MIHICTEPCTBO OCBITHU I HAYKH YKPAIHHU
JNEPKABHUH BUIIINIA HABYAJIBHUM 3AKJIA L
«YXKTOPJICbKHUHN HAIIIOHAJILHUM YHIBEPCUTET»
YKPATHCBKO-YI'OPCHbKNI HABYAJIBHO-HAYKOBUM THCTUTYT
KA®EJIPA YTOPCBKOI ®1JIOJIOITI

IMPOTI'PAMA
M1JATOTOBKY JI0 aTECTAI[ITHOTO €K3aMEHY 3 aHTJIIHCHKOI MOBU
JUTs1 3100yBaviB APYroro (MariCTepchbKOro) piBHS BUIIOT OCBITH
3a cnemanpHicTio 035 Dinosorig
crnemianizaiiero 035.071 Yrpo-diHchki MOBH Ta JiTepaTypu (MIepeKIia BKIOYHO),
nepia-yropcbka
rany3i 3Hanb 03 ['ymaHiTapH1 HAyKu
OIT «Yropcbka MoBa Ta Jiiteparypa. Auriiiickka moBa. [lepexmamn»

3aTBepaikeHa
Ha 3acijilanHi kadenpu yropcbkoi (isonorii
(mpotokosr Ne 10 Bix 30 uepsHst 2025 poky)

Yaxropoa — 2025



I. TIOACHIOBAJIBHA 3AIIMCKA

[Iporpama arecraiifiHoro exk3aMeHy HpHU3HAuYeHa il 37100yBayiB JIPYroro
(MaricTepchbkoro) piBHS BHUINOI OCBITM 3a cnemiaibHicTiO 035  ®inmonoris
cnemianizamiero 035.071 Yrpo-dgincbki MOBH Ta JiTeparypu (Iepeksiaj] BKIIOYHO),
nepia — yropebka ranysi 3Hanb 03 I'ymanitapai Hayku OIl «Yropceka moBa Ta
miteparypa. AHrilicbka MoBa. [lepexman».

ATtecTaniiiHuil eK3aMeH 3 aHIIIHCHKOI MOBH Y BUIIIUX HABUAJIbHUX 3aKiIagax
Ma€ Ha METI BHU3HAUYEHHS TOTOBHOCTI 3400yBayiB BHUIIOI OCBITH 3a CTYINEHEM
“marictp” A0 3aidcHeHHsS T1podeciiiHO-MEeTOAMYHUX  (DPYHKIIIH ¢u1on0ra
(mepeksagada). Y Mekax IIbOTO €K3aMEHY MEepeBIPSEThCS 1 OLIHIOETHCS PIBEHb
BOJIOJIIHHS 3/7100yBayaMH TPAKTHYHUMHM HAaBUYKAMHU KOPUCTYBAHHS aHIIIHCHKOIO
MOBOIO, III0 CKJIaJaloTh HaOyTy B TIpOIleCl HaBYaHHSI I1X KOMYHIKAaTHUBHY
KOMITCTEHIIIFO: JIIHTBICTUYHY, MOBJICHHEBY, JIHTBOKPAaiHO3HABUY, a TAaKOXX 3HAHHS
OCHOBHHX 3acajl TCOPCTHUYHUX MOBHUX JUCIIUTLIIH.

Jlo cknajaHHs arecTarliiHOrO €K3aMEHY 3 aHTIIHCHKOT MOBU JIOMYCKAOThCS
MariCcTpu JpYyroro poKy HaBYaHHS, SKI TOBHICTIO BHUKOHalW BCl BHUMOTH
HABYAJIBLHOTO TUTAHY.

AtecTarliiHuii ek3aMeH IPOBOJIUTHCS aHTITIHCHKOK MOBOIO.

JIns mpoBENeHHS aTecTallifHOTO €K3aMEHY CKIMKAEThCA eK3aMeHallliiHa
KoMicisi 3 arecrarlii 3700yBaviB BHINOI OCBiTH. KOMICisi CTBOPIOETBCS IIOPIYHO
HAKa30M pPeKTopa i /i€ MPOTAroM KaJIeHJapHOTO POKY.



II. BUMOI'Y 10 CTYAEHTIB HA ATECTAIIHHOMY EK3AMEHI

ArecTaniiHUN ICOUAT 3 aHIJIMCBKOI MOBM Ma€ Ha METI NEPEBIPUTH Ta
OLIIHUTH PiBEHb C(HOPMOBAHOCTI y 37100yBadiB BHUILOI OCBITU CTYNEHS «MAaricTp»
OCHOBHUX (DaXOBUX KOMIIETEHTHOCTE — KOMYHIKATUBHOI, COLIIOKYJbTYpPHOLI,
npodeciitHoi Touo. IcnuT NpoBOAUTHCS 3 METOIO BUSIBJICHHS, HACKUIbKU MailOyTH1
nepeKsiaaaydl OrnaHyBajd HEOOXIIHI TEOPETHYHI 3HAHHA, NPAKTUYHI HABUYKH Ta
BMiHHS, ITepe0adeHl HaBUYAJIbHOIO MPOrpPamoIo.

Mertoto icUTY € BU3HAYEHHS PiBHSA BOJIOJIHHS CTYA€HTaMHU NPAaKTUYHUMHU
acneKTaMH aHIIINChKOI MOBH, @ TaKOX OCHOBAMHM TEOPETUYHHUX JUCLUILIIH
aHTJIICTUKH, BIAMOBIIHO J0 YHIBEPCUTETCHKOI MPOrpaMu MIArOTOBKH MaricTpiB 3a
cnemianbHicTio 035 Dunooris.

[Tix gac aTecraniifHOro ICUTY 3100yBayi MOBUHHI TPOAEMOHCTPYBATH:

e BUIbHE BOJIOJIHHS aHTJIIACHKOIO MOBOIO, 3HAHHA 1i TEOPETUYHUX OCHOB,
JCKCUYHUX 1 TpaMaTUYHUX HOPM, a TaKOX IpaBWI TOOYJIOBH TEKCTy W
oprasizaiii I1UCKypcy;

o 00iI3HAHICTh 3 aKTyaJIbHUMHU NIPOOJIEMaMHd MOBO3HABCTBA Ta CYYaCHUMH
M1X0JJaMH J10 aHaJI13y MOBHUX 1 MOBJICHHEBUX SIBUIIL;

e YMIHHS BHU3HAYaTH, CHCTEMATH3yBaTH Ta IHTEPIPETYBaTH MOBHiI (DakTh
BiJIMTOBIHO JIO 3araJIbHUX 3aKOHOMIPHOCTEH MOBHOI CHCTEMHU;

e 3/IaTHICTh BCTAHOBIIIOBATH B3a€MO3B’SI3KM MK MOBHUMH Ta MOBJIEHHEBUMHU
OJIMHUILIMH IT1/T Yac aHaIi3y TEKCTIB;

e YMIHHS BUSABISITH W aHali3yBaTH O€3€KBIBAJICHTHY JICKCHUKY, BJIACHI Ha3BH,
IHTEepHAIlIOHAJII3MHW Ta TpaMaTU4yHI KOHCTPYKIi, II0 NOTPeOyIOTh
nepexaganbkux Tpanchopmartii;

e JIIHTBOKpAiHO3HABYYy  KOMIIETEHIIF0,  TOOTO  3HAHHA  ICTOPUYHUX,
COITIOKYJIBTYPHHX 1 TIOMITHYHUX OCOOJIMBOCTEH KpaiHHM, MOBa SKOI
BHUBYAETHCS, BITOOPAKECHUX Y 11 MOBHIN CHCTEMI;

e KOMYHIKAQTUBHY KOMIICTCHI[IIO, 1[0 BKJIIOYAE BMIHHSA (OPMYIIIOBATH AYMKHU
AHTIMCHPKOI0 MOBOIO Ta 3aCTOCOBYBAaTH MOBHI HOPMH B YyCiX BHJIaX
MOBJIEHHEBOT JISUIBHOCTI;

e HaBWYKH BUKOPHCTAHHS 0a30BOr0 CIOBHUKOBOTO 3amacy BiIMOBIAHO 0
POrPaMHUX BUMOT 1 BMiHHS 3aCTOCOBYBATH III0 JIEKCUKY Y MUCHMOBOMY Ta
YCHOMY MOBJIEHHI — SIK Y PEIENTUBHHUX, TaK 1 B MPOJYKTUBHUX BHIAX
ISTTBHOCTI.

III. CTPYKTYPA EK3AMEHAIIIMHOI'O BLJIETA

1. TeopetnyHe THWTaHHA 3 JUCHHIUIIH aHTJICTHKH, TependadeHe IIi€ro
MPOTPaMOI0.

2. JIIHrBOCTUITIICTUYHHN aHAII3 XYA0KHBOTO TEKCTY.

3. [lepexnayn ypuBKy ra3eTHOTO TEKCTY.

4. becina Ha 3a/1aHy TEMaTHKY.



Binnosinp Ha nepiie eK3aMeHalliiiHe 3aIuTaHHs Ma€ MICTUTH K TEOPETUUHE
OOIpYHTYBaHHA TI€BHOTO MOBHOrO siBHIIA (MiOTO BH3HAYEHHS, MPHUHIUIN
kiacudikaiii, OCHOBHI HAyKOBI MIAXOIH 1O HOro BHUBYEHHS TOIIO), TaK 1
MPaKTUYHE BOJIOJIHHSA HHUM, IO MOBHMHHO OyTH NIATBEPAKEHE JIOCTATHHOIO
KUIBKICTIO TIPUKJIATIB.

JIIHTBOCTMJIICTUYHUNA ~ aHalli3  TEKCTy  Mmependadae  JEMOHCTpAIIiIo
3100yBayaMy BUIIOi OCBITH BMIHb 3aCTOCOBYBaTH HaOyTl1 3HAHHS 3 TEOPETUUHHUX
JUCUUIUTIH aHTJICTUKM T Yac aHami3y TEeKCTy, CUCTeMU o0pa3iB 1 3aco0iB
XYZ0’KHbOI BUPA3HOCTI 3 METOIO PO3KPUTTS CIOKETY Ta aBTOPCHKOTO 3aIyMy.

Tpere 3aBnanHs ek3aMeHAIHHOTO O1eTa CIIpsIMOBAaHE HA MEPEBIPKY YMIHb 1
HAaBUYOK TEpPeKNIally aHTJIMChbKOI0 MOBOIO YPUBKIB MYOJILUCTHYHUX TEKCTIB 13
JOTPUMAHHSM iXHIX JKaHPOBO-CTUJILOBUX OCOOJMBOCTEH Ta 3abe3neyeHHsIM
aZiekBaTHOT mepenadi iHQopmalli HAyKOBOTO, MOJITHYHOrO abo IIII0BOTO
XapakTepy.

VYcHa Oecina 3a BU3HAYEHOIO TEMOIO mepeadayvae 3MICTOBHY, JIEKCHUHO Ta
11IOMaTUYHO HACUYEHY BIAMOBI/Ib, @ TAKOK YMIHHS MIATPUMYBATH J1aJOT, CTABUTH
i BIANOBIAATHM Ha 3alUTaHHS, BUIBHO BHCIIOBIIOBATHCS B MeEXax 3aJaHOl
TEMaTHKH.

IV. OCHOBHI MUTAHHA TEOPETHUYHUX AUCHUIIJIIH
AHIVIICTUKH, AKI BUHOCATBCA HA EK3AMEH

YcHu# nepexJiajn

=

Types of interpretation and areas of their application.

«Lacunae» in the process of oral translation.

3. Interpretation & Translation: distinctive features. Interpretation &
Translation: peculiarities of the translation process.

4. Consecutive Interpretation: varieties and features.  Consecutive

Interpretation: specifics of the translation process.

Skills for two-way Interpreting: Formal and Informal.

Technique of sight translation: peculiarities.

Consequtive Interpreting (Formal Plus): technique of interpretation.

Simultaneous translation in the aspect of bilingual communication: specifics,

difficulties, obstacles, methods of translation.

9. The actual practice of simultaneous translation: translation-accompanying.
The actual practice of simultaneous translation: business translation.

10.Whispering translation as a type of simultaneous translation.

11.Simultaneous sight translation: the main difficulties for interpreters.

12.Lexical difficulties of interpretation. Norms of lexical equivalence and
means of achieving it.

13.Ways of translating terminological words. Ways of translating fixed phrases
and phraseological units. Consequtive translation of the text using terms,
fixed phrases and idioms. Translation of a scientific text: peculiarities.

14 .“False friends” of interpreter: ways to overcome them.
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15.Syntactic means in the interpretation of texts of various genres.
IIucemoBHi nepeKIag

Peculiarities of written translation. Types of translation correspondences.
Translation of proper names.

Translation of national lexicon words.

Translation of neologisms.

Translation of phraseological units.

Rendering passive verb forms.

The modal verb “can”: usage and translation peculiarities.
The modal verb “may”: usage and translation peculiarities.
. The modal verb “must”: usage and translation peculiarities.
10 Translation of the Objective Infinitive Construction.
11.Translation of the Subjective Infinitive Construction.
12.Translation of the For-to-Infinitive Construction.
13.Translation of Participial Constructions.

14.Translation of Gerundial Constructions.

15.Translation Transformations.

CoNo~LONE

V. JIHI'BOCTUJIICTUYHUMN AHAJI3 TEKCTY

JIIHTBOCTMIIICTUYHUIM ~ aHaji3 XyJOXHBOTO TEKCTy CIPSMOBaHUN Ha
BUSIBJICHHS B3a€EMOJIi Ta €IHOCTI 3MICTYy 3 MOBHHUMH 3aco0aMu, SKi HOro
BUpaXaroThb. PiBHI CTWJIICTUYHOTO aHAII3y TOBUHHI OyTH I€papXiYHUMHU Ta
BiOOpakaT HACTYITHUHN MOPSIOK:
1) IgefiHO-TEMAaTHYHUI 3MICT XyIO0KHBOTO TBOPY — BeCh KOMILIEKC
bimocochbKuX, MOpaTbHUX, COIIATBLHUX, MOTITUYHHUX, TICUXOJOTIYHUX Ta
IHIMX TIpo0JIeM, JKUTTEBUX (DaKTIB 1 MOJIN, sKi 300paxKye MTUCbMEHHHUK, a
TaKOXK TUX €MOIIiH, sKi 111 paKkTH Ta i7ei B HhOMY BUKIUKAIOTb.

2) Kommnoswiiis i cuctema o0pasiB, B SKMX PO3KPHBAETHCS 3MICT: (alyia,
XapaKkTepu, 00CTaHOBKA.

3) JlekcudHe i TpaMaTHYHE BUPAKEHHS CUCTEMH 00pa3iB — MOBHI 3aCO0M Ta
KITIOYOBI JIEKCEMH, Yepe3 SKi PO3KPUBAETHCS 3aIyM aBTOpA.

4) 3ByuyaHHS TEKCTY i Horo rpadivHe mpeacTaBICHHS.

The Sample of the Linguistic and Stylistic Analysis
“The Road Back Home”

The evening descended slowly upon the small town, wrapping the houses in
a haze of fading gold. The streets, still warm from the afternoon sun, smelled of
dust and lilac. Children’s laughter echoed faintly between the brick walls, like the
last sparkles of summer before the night fell.



Daniel walked down the familiar road that led to his old house. The wooden
fences, the uneven pavement, the crooked lamp posts — everything looked smaller
than he remembered. A sense of quiet melancholy settled in his chest. It was not
sadness, not exactly; it was the bittersweet calm of realizing that nothing stays the
same, no matter how tightly one holds on to memory.

A cat slipped out from the shadows and crossed the street with the silent
grace of a secret. Daniel stopped for a moment, listening to the hum of distant
voices, the ticking of time somewhere inside him. He wondered how many
versions of himself had walked this same road — the boy chasing dreams, the young
man running away, the stranger coming back.

The lights in the windows flickered on, one by one, like stars reclaiming the
dark. The air grew cooler, and the town seemed to breathe again. Daniel smiled
faintly. The road back home, he thought, was never really about the place — it was
about finding peace with the person you once were.

I. General Characteristics of the Text

The given extract comes from the story describes an evening in a small town
as night slowly falls. The streets are warm and filled with the gentle scent of dust
and lilac, while children’s laughter fades in the distance.

Daniel is walking along the old road that leads to his childhood home.
Everything around him seems smaller and quieter than he remembers, filling him
with a gentle melancholy. He realizes that time changes everything, and no
memory can stay the same forever.

Along the way, he notices a cat slipping through the shadows and pauses to
listen to the faint sounds of the town. He thinks about the different versions of
himself that once walked this same road — the boy full of dreams, the young man
trying to escape, and now the older man returning.

As the lights in the houses begin to shine like stars, the air cools, and the
town seems alive again. Daniel smiles, understanding that coming home is not just
about returning to a place, but about making peace with who you used to be.

I1. Linguistic and Stylistic Analysis
Grammatical Level

e Verb tenses: Past Simple dominates, typical of narrative prose.

e Progressive aspect: was never really about the place — introduces reflection
and continuity.

e Non-finite forms: finding peace, chasing dreams — smooth rhythm and
introspection.

e Adverbial modifiers of time and manner (slowly, faintly, quietly) — soften
the narrative tone.



Syntactic Level

Complex and compound sentences: create a lyrical, flowing rhythm.
Enumeration: the wooden fences, the uneven pavement, the crooked lamp
posts — visual detail.

Repetition: the road back home — reinforces the symbolic meaning.
Inversion and parallelism: the boy chasing dreams, the young man running
away, the stranger coming back — emphasize contrast and time flow.

Use of semi-colons: mark pauses, enhancing reflective tone.

Stylistic Devices

Functional style: Belles-lettres (artistic / emotive style)

Epithet: fading gold, quiet melancholy — creates atmosphere and mood
Metaphor: the town seemed to breathe — personifies space

Simile: like the last sparkles of summer — evokes nostalgia

Symbolism: road, light — convey life’s journey and renewal

Parallelism: the boy chasing dreams... the stranger coming back — shows
change through time

Repetition: the road back home — central theme, cohesion

Conclusion

This extract is a quiet, melancholic reflection on returning to the past and

accepting change. Through the imagery of evening, familiar streets, and the
character’s introspection, it conveys the idea that “home” is not just a place but a
state of mind. For Daniel, coming back is not about the town itself — it’s about
finding peace with who he once was.

©CoNoOOR~WNE

V1. OPIEHTOBHA PO3MOBHA TEMATHKA

Culture Code

Fundamental Patterns of Cultural Difference
British Culture Code

Hungarian Culture Code

Ukrainian Culture Code

Speech Etiquette

Political Correctness

World religions

. The history and basic beliefs of Christianity

10 The history and basic beliefs of Islam
11.The history and basic beliefs of Buddhism
12.The history and basic beliefs of Judaism



13.The history and basic beliefs of Hinduism

14.The history and basic beliefs of Sikhism and Animism
15.Religions in Great Britain

16.Religions in Hungary

17.Religions in Ukraine

18.Science and Technology

19.Artificial Intelligence

20.Nanotechnology

21.Technology in Education
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VIII. KPUTEPII OLIIHIOBAHHS

OuiHka 3HaHb, YMiHb, TEOPETUUYHUX Ta MPAKTUUYHUX HABUYOK CTYJEHTIB Ha

ICIUTI 13 aHIJIHCBKOI MOBH Ha 3J00yTTSI OCBITHBOTO CTYMEHS

MaricTp 3a

cnemianbHicTioO 035 ®inonoris cnemiamizamiero 035.071 Yrpo-giHceki MOBH Ta
JiTepaTypu (Mepexiaj] BKIIOYHO), MepIila — Yyropchbka BH3HAYAETHCS 3a INKAJOIO,
nogaHoro y Tabnui 9.1.

Tabmums 9.1.
IlIkana oniHoBaHHsA: HamioHaabHa Ta ECTS
CymMma 0OariB 3a Ormizka 3a HaI[lOHAJIBHOIO IIKAJIOK0
BC1 BHAH OwiHka | yy1q ex3ameHy, KypcoBOro JUISL 3QUTIKY
HaBYAJIbHOT ECTS | npoekry (poGotn),
JUSITBHOCTI PAKTHKH
90 - 100 A BIIMIHHO
82-89 B o6pe
74-81 C A00P 3apaxoBaHO
64-73 D 3aJI0BLILHO
60-63 E
: HE 3apax0BaHO 3
HE3aJIOBLIBHO 3 )
) MOJKJIMBICTIO
35-59 FX MOJIMBICTIO TIOBTOPHOTO
MTOBTOPHOTO
CKJIaJaHHs
CKJIaQJaHHS
HE3aJIOBLIBLHO 3 HE 3apax0BaHO 3
0-34 = 000B’I3KOBUM 000B’ I3KOBUM
MTOBTOPHUM BUBYCHHSIM MTOBTOPHUM
Kypcy BUBYCHHSIM KYpPCY

O1iHOBaHHS HaBYAJIbHUX JIOCATHEHb Ta MIPAKTHYHMX HABHYOK CTYACHTIB 3a
KOXKHY BiJIITOB1Ib OlIeTa 3/IHCHIOETHCS Y TAKOMY MTOPSIKY:

Tabaurg 9.2.

IMutanus O0ij1eTa

HenoBHa

Binnosian

IloBHA

BiAmoBiaL

PO3KpHUBa€
NUTAHHS, ase
MICTUTh 3HAYHY
KUIBKICTH
rpaMaTHYHUX Ta
JIEKCHYHHUX
NOMWJIOK

BiAnmoBiaL

1. Teopetrune

MMUTAHHSA 3 JUCIUAIUIIH

10-19

20-30




AHTJTICTUKHA

2. Jliarsoctuimictuunuid | 0-9 10-19 20-30
aHaJi3 XyJA0KHbOTO
TEKCTY

3. Ilepeknan ypuBKy 0-5 6-15 16-20
ra3eTHOTO TEKCTY

4. becina Ha 3agany 0-5 6-15 16-20
TEMATUKY

Pazom 100

BinnmoBigb Ha nepuie NMTaHHA 0i1eTa OWIHIOETHCH Y TAKOMY MOPSAKY:

0-9 OauiB: BIANMOBIAb HE TMOBHICTIO PO3KPUBAE TUTAHHS, HE MICTUTh
TEOPETUYHOrO OOTPYHTYBaHHs TpoOjieMdu 1 He BigoOpaxkae pO3yMiHHS
TEOPETUYHOTO 1 MPaKTUYHOTO 3HAUYEHHS OOrOBOPIOBAHOI MNPOOJIEMAaTUKH Ta
MICTUTH BEJIMKY KUIBKICTh TPAMAaTUYHHX 1 IEKCUYHUX TTIOMHJIOK.

10-19 OGamiB: BIANOBiAb YAaCTKOBO PO3KPUBAE TEOPETHUHE MUTAHHS,
YacCTKOBO BIAOOpakae pO3yMIHHS TEOPETUYHOrO0 1 TPAKTUYHOTO 3HAYCHHS
0OroBOpIOBaHOI MPOOJIEMATHUKU Ta MICTUTh 3HAYHY KUIBKICTh TPaMaTUYHUX 1
JEKCUYHUX TOMMJIOK.

20-30 OamiB: BIANOBiAL PO3KPUBAE TEOPETHUYHE IMHTAHHA, BimoOpaxkae
PO3YMIHHS ~ TEOPETUYHOTO 1  MPAKTHYHOTO  3HAYEHHS  OOTOBOPIOBAHOI
npoOJEeMaTUKH 1 MOKE€ MICTUTH HE3HAYHY KUIbKICTh IpaMaTHUYHMX 1 JIGKCUYHUX
OMMJIOK.

BianoBiab Ha Apyre nuTaHHsa Oij1eTa OUIHIOETHCS Y TAKOMY MOPSIAKY:

0-9 GaumiB: BIANOBIAL HE MOBHICTIO PO3KPHUBAE 1ICHHUN 3MICT XYHO0KHBOTO
TEKCTy Ta HE MICTUTh aHaji3y MOBHHMX 3acO0iB peaiizamii y TEKCTI CHCTEeMH
oOpa3iB, (albynmu i 3aayMy aBTOpa Ta MICTUTh BEIHKY KUIBKICTh TPaMAaTHYHHX 1
JCKCUIHUX TTOMUJIOK.

10-19 OGamiB: BIAMOBiIb YaCTKOBO PO3KPUBAE 1MCHHHUI 3MICT XYJIOKHBOTO
TEKCTY Ta MICTUTh HETIOBHHI aHaji3 MOBHUX 3aC001B peasizallii y TeKCTI CHCTEeMH
oOpasiB, (aOynu i 3aayMmy aBTOpa Ta MICTHTHh 3HAYHY KUIBKICTh TpaMaTHYHHX 1
JEKCUYHUX TIOMUJIOK.

20-30 OGamiB: BIAMOBib PO3KPUBAE IMEHHHM 3MICT XYTO0KHBOTO TEKCTY Ta
MICTUTh TIOBHHMI aHaji3 MOBHUX 3aco0iB peamizailii y TEKCTI CHCTeMH 00pa3iB,
dabynu ¥ 3aayMmy aBTOpa 1 MOXKE MICTHUTH HE3HAYHY KUIBKICTh TpaMaTHUYHHUX 1
JEKCUYHUX TIOMUJIOK.

BinnoBiap Ha TpeTe MUTAHHS 0iJieTa OWIHIOETHCHA Y TAKOMY MOPSAAKY:

0-5 OamiB: mepekiiaq HE TMOBHICTIO BIIMOBITAE CTPYKTYpi, 3MICTy Ta
KAHPOBUM OCOOJMBOCTSIM OPHUTIHATBHOTO TEKCTY, MICTUTh BEJIUKY KUIbKICTh
rpaMaTUYHUX 1 IEKCHYHUX TIOMIJIOK.

6-15 OamiB: mepekiaa YacCTKOBO TMEpeface CTPYKTYPY, 3MICT Ta >KaHPOBI




0COOJIMBOCTI OPUTIHAIBHOTO TEKCTY, MICTUTh 3HAYHY KUIBKICTh IpaMaTHYHHUX 1
JEKCUYHUX TOMUJIOK.

16-20 OaiiB: mepeknaa aieKBaTHO NEpPENae CTPYKTYPY, 3MICT Ta *KaHPOBI
0COOJIMBOCTI OPUTIHAJIIBHOTO TEKCTY, MICTUTh HE3HAUHY KUIBKICTh I'PAMaTUYHUX 1
JEKCUYHUX TTOMUIIOK.

BignoBiab Ha 4eTBepTe NHMTAHHA OLIeTa OUIHIETHCH Y TaKOMY
NOPAIKY:

0-5 OamniB: BIANOBIAb HE TMOBHICTIO BIANOBLAAE 3MICTY 3aJaHOi TE€MHU, HE
MICTUTh TE€MaTU4YHOro BoOKaOyisgpa BiamoBigHoro piBHA (Cl) Ta € HenoriuHo
CTPYKTYpPOBAHOI, MICTUTh BEJIUKY KUTBKICTh TPaMaTUYHUX 1 JIGKCHYHUX TTOMUJIOK.

6-15 GamniB: BiJMOBiIb YACTKOBO BIAMOBIAA€ 3MICTY 3aJaHOT TEMH, MICTUTH
HENOBHUN TeMmaTHU4HUN BOKaOynsap BinmosigHoro piBHsA (Cl) Ta € He 30BCiM
JIOTIYHO CTPYKTYPOBAHOI, MICTUTh 3HAUHY KUIBKICTh TpPaMaTHYHUX 1 JIEKCUUHUX
TTIOMUJIOK.

16-20 OamiB: BIAMOBIAL BIAMOBIA€ 3MICTYy 3aJaHOi TEMH, MICTUTD
TeMaTUYHUN BOKaOyIsip BiAmoBigHoro piBHA (C1) Ta € JIOTIYHO CTPYKTYpOBAaHOIO,
MICTUTh HE3HAUHY KUIBKICTh TPAMATHYHUX 1 IEKCUYHUX TTOMHJIOK.

3aBigyBau kadeapu
yrOpCchKOi (i10JI0T1i % Xpuctuna 3UKAHb
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