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BCTYIIHE CJI0OBO

Bimaniii AHJIPEHKO,

Kauouoam icmopudHux HayxK, OOyeHm,

OoeKkaH axyrbmemy icmopii

ma mixcHapooHux sionocur [{BH3 « YorcHY »

M. Yorczopoo, Ykpaina

Hlupo BiTaemo rocreii Ta yuacHukiB III MixnaponHnoi HaykoBoi KOH(EpeHIii
ctynentiB Ta mojomux nocmigaukiB «KYJIBTYPA I MOBA B CYYACHOMY
BATATOMOBHOMY TA BATATOBEKTOPHOMY JIMCKVYPCI»!

Ile Bxe cTajio TpaAUIIMHUM, 110 Yy KIiHI[I HABYAJIHHOTO POKY MU MPOBOIMMO
HayKOBUW ¢GopyM I OOrOBOpPEHHSI pe3yJbTaTiB MPOBENIEHOT HAYKOBO-OCIITHOT
poboTu. @PakynbTeT ICTOpli Ta MDKHAPOJHUX BIJHOCHH MPOJOBXKYE peani3allio
HayKOBUX JIOCIIJI)KE€Hb CTYJIEHTCTBA, IPEJACTAaBHUKIB MOJIOJI01 T€HEpaIlii JOCIITHUKIB,
AK1 MPOJOBXKYIOTh 3aliMaThcsd NpoOieMamu, MO MOCTadu Mepea TYMaHITapisAMH Mij
yac IIMPOKOMACHITAOHOI POCIMCHKO-YKpAaiHChKOI BiMHM. PO3BUTOK OCHOBHHUX
HaIpsIMIB TOMIMPEHHS MYJIbTUKYJIbTYpai3My Ta MUTAHHS MICIS YKPaiHChKOI MOBHU
Ta KyJbTYpPH Y IIUX MPOIECcax € OJTHUM 3 HApLKHUX KaMEHIB Y €BpOIHTErpalliiiHiil Ta
€BPOATIAHTUYHIN cTpaTerii Hamoi JaepkaBu. Mecemki, sKi MpOJyHAIM Ha
KOH(epeH1i, moB’s3adl 3 (OpMyBaHHSIM LUJIICHOTO YKPaiHCBKOIO T'yMaHITapHOIO
MPOCTOPY, BIPOBA/PKEHHSIM B OCBITHbO-HAayKOBUH Ta CYCHUJIbHO-TIOTITUYHUN
JTUCKYpPC KOHIIEMI[li HaIllOHAIBHO-MATPIOTUYHOTO BUXOBAHHS MOJIO/AI, HarajlbHUMHU
MMATaHHSIMH PO3BHUTKY KYJBTYPH Ta MOBH SIK IHTETPATUBHOT HAYKOBOT CUCTEMH, TOIIIO.
Ha wmoe rnuboke mepekoHaHHS, OJHUM 13 CTpaTeTiYHUX 3aBJaHb € TJIMOOKE
OCMHCIICHHSI JIEPKABOTBOPUMX Ta HaIllOHAIHHO-TBOPYMX MpoIeciB B Ykpaini. Lle
Ma€ Ba)JIMBE 3HAYCHHS B HaJaHHI JOMOMOTTH Y PO30Y0BI YKPaiHCHKOI JIep>KaBU Ta
OUIbII AaKTUBHOMY LIJIECTIPSIMOBAHOMY BIPOBAKEHHIO 300YTKIB Yy T'yMaHITapHIN
cdepl YkpaiHu.

Tak ckmamocsi, mo 3a J00poi Tpaauiii, MDKHapoiHa KoHdepeHiis Oyina
MIATOTOBJICHA 1 TPOWIIAa 3a IHIMATHBH Kadeapu TMOMIKYJIbTYPHOI OCBITH Ta
nepeknaany (axynprery icTopii Ta MDKHApPOIHUX BiMHOCUH Jlep>KaBHOTO BUIIOTO
HaBYaJILHOT'O 3aKJangy «YXKTropoJIChKHI HaI[lOHAJILHUHA YHIBEPCUTETY,
cIiBOprasizanli Ta yyacti kapeapu (inonorii 3akapnaTchbKoro yropcbKoro IHCTUTYTY

iMmeH1 @epenna Pakoui Il ta xadenpu Tteopii my3uku JIbBIBCHKOi HalllOHAJIbHOI



My3U4HOI akajaemii imeni M. B. Jlucenka. Y npuiinenminpboMy 310paHHi MpeCcTaBIICH]
T€3W MOJIOJIUX HAYKOBIIIB 3 CEMH KpaiH €BpONU Ta CBITY.

Mu 3 BENMKOI MOBAaro 1 TOPAICTIO CTaBUMOCS /IO HAalllMX aBTOpiB, JO Bac,
npy3i. Bci BU € HaMoJIerIMBUMU €HTYy31acTaMu, He 0alTy>KUMHU 0 TOCTPUX MPoOIeM
ChOTOJICHHS, BIJJIAHUMH HAyKOBOMY TIOIIYKy, a 1€ € 3alopyKoI0 fKICHOi Ta
IUIOZOTBOPHOI SIK HAYKOBOI, TaK 1 MOJAIBINOT MPAKTHUHOI AisibHOCTI. CroaiBaocs,
0 CHOTOAHINIHSA KOH(pEpeHIis cnpusatuMe (OPMYBaHHIO 1 BJIOCKOHAJICHHIO
HAyKOBOI TyMKH, BUPOOJICHHIO HOBUX KOHIICOTYaJIbHUX MAXOIIB Yy CIIpaBl MPOTHII]
3JIOYMHHOCTI B YyCiX 11 HOBITHIX IposiBax. Peaini3yrouu IMocTaBiIeH1 JAOCIHIIHMUIIBKI
3aBJaHHS Yy CBOiX BHUCTYIAaX, aBTOPU 3BEPHYJHUCH /IO HAMpalloBaHb 3apyOlKHUX 1
YKpaTHCHKUX JOCIIIHHKIB.

[IpeacraBneni y 30ipHUKY CTaTTi aKUEHTYIOTh OCHOBHY YBary Ha TOMY, IO
MOBa, KyJIbTypa y 0araTOBEKTOPHOMY CBIT1 3aJIMIIAIOTHCS TOJIOBHUMHU MPIOPUTETAMHU
y TYMaHITapHOMY CHIBPOOITHUIITBI J€p>KaB HA MIXXHAPOHIN apeH1, HEe TUBJISIYUCH HA
MOCWJICHHSI TIo0ati3aliiHuX TpeHiB. Takox y 6araTboX JOCHIKEHHSX OCOOIMBa
yBara npu/ijieHa KOHIIEMIIT MyJIbTUKYJIbTYpalli3My, OCBITHIM TPEHJIaM, IO CKJIanacs
y KpaiHax 3axizHoi €Bpomi Ta CBITy 3arajioM. ¥ CBOIX CTAaTTSX aBTOPHU MOPIBHIOIOTH
PI3HOMaHITHI KyJIbTYpU y 0aratbox CyCHUIbCTBaX Ta HaMaraloTbCA 3HAUTH MOXKIJIMBE
BUPILIEHHSI MpOOJieM, SIKI BUHUKAIOTh Y MIDKKYJIBTYPHUX CHUIBHOTaxX, a, OTXKeE,
MOYTb CTBOPIOBATH HOBI IJISIXH BUPIIIECHHS aKTYaJbHUX IPOOJIEM.

VYrneBHeHuit, mo Ha KoH]epeHIli MpO3BYYUTh BEJMKA KUIBKICTh I[IKABUX Ta
OpUTIHAJIIBHUX JIOMOBiACH 1 MH IIOYYEMO HOBI IMEHAa MOJIOJMX TAJIAHTIB, SKUM
3aBISKM HAINOJICTJWMBIM mpari, HAKOMWYECHWM 3HAHHAM 1 IIparHEHHIO JI0
CaMOBJIOCKOHAJIEHHS BIACTHCS MIPUETHATHUCS 0 CIIJIPHOTH BUIATHUX MPEACTABHUKIB
OCBITH Ta Hayku. baxailo BaM MNPUEMHOTO Ta pPE3yJIbTATHBHOIO HAYKOBOTO
CHIJIKYBaHHA Ha IbOMY 3aXO0/l1, TROPUYMX BaM YCIiXIB, 3JJ0pOB’sl, MUpPY 1 100pa!

CnaBa Ykpaini! I'eposim Cnasa!



Cekuisn 1. OCOBJIUBOCTI PO3BUTKY OCBITH
B KPAIHAX €BPOIIA

Hacma BABIYHH
Hayxkosuti kepienuk.: cm. euxa. Anna JIALLIMHA
Vaiwceopoocvkuti HayionanvHull yHieepcumem

Yxpaina — Yecvka Pecnybnika

OCOBJIMBOCTI PO3BUTKY OCBITH B YUECHKIN PECITYBJIIIII

OcBiTHS cucTeMa 3aBISKH CBOEMY BIUTMBY Ha (OPMYBaHHS TPOMAJSTHCHKOTO
CYCIIJICTBA, MIATPUMIII E€KOHOMIYHOTO 3POCTAHHsS Ta IHTErpaiii B MIDKHAPOIHY
CHUIBHOTY, 3aBXJH IOClJana MPOBIIHY POJb B €KOHOMIYHOMY, KYJbTYPHOMY Ta
COITlaJIbHOMY PO3BUTKY KpaiHu. OcoOIMBO y KOHTEKCTI TJI00ai3arii Ta Mirpaiii pojb
OCBITH TIOYajia Ha0yBaTH I1I€ OUIBIIOTO 3HAYEHHS, a/HKE MOCTAI0 MUTAHHS HE JIMIIE
3a0€3MeUeHHs T1JTHOTO PIBHS OCBITH JJis TpoMajisiH Yexii, a 1 mOJIETIICHHS alanTallii
MITPaHTIB Ta iX IHTErpallii y HOBE CyCHIbCTBO.

Uecwka PecnyOimika, sx wieH €Bpornericbkoro Coro3y, MOCTIHO T0BOJIUTH CBid
COITIaJTbHO-CKOHOMIYHMM TIOTEHIIaJI Ta 3YCHJUISL BJIaJAd CTOCOBHO MOJIEpHi3allii
OCBITHBOT TMOJITUKUA BIAMOBITHO J0 Cy4yacHUX BHUKJIMKIB. CydacHa OCBITHs cHCTEMa
Kpainu copMOBaHa Ha 3acafax JAEMOKpPATIi, JOCTYIHOCTI Il KOXKHOro 0axaro4yoro,
a TaKoX BIIKPUTOCTI O MI>KHAPOJIHOT CITIBIIpaIli, Ha 1110 BKa3y€, aKTUBHA CITIBIIpaIls
BUILMX HABYAJIbHUX 3aKJIa/IiB 3 YHIBEPCUTETAMU BChOT'O CBITY.

Yecbka cucTeMa OCBITM Ma€ HACTYNHY CTPYKTYpY: JIOIIKIJIbHA OCBITA,
MOYaTKOBA Ta CEPEeIHs OCBITH, BUINA MpodeciiiHa Ta Buila ocBiTH. KoxkeH 3 piBHIB
Ma€e CBOi OCOOJIMBOCTI Ta I[N, COPSIMOBAHI HAa PO3BUTOK PI3SHOMAHITHUX ACMEKTIB
aKaJeMIYHUX 3HAHb, COLIAJIBHUX HABHUUYOK Ta KPUTHUYHOTO MHCICHHs. Hampuxman,
nepuuil piBeHb — JOMIKUIbHA OCBITA, MA€ 3a METY MIATOTYBaTH AiTed 3-6 pOKiB 10
HaBYaHHS B 3arajbHOOCBITHIM ImmKoii. Jlo 3akmajiB AOMIKIILHOI OCBITH 3arajioMm

BIJTHOCATBLCS TUTSIUI CaI0UKH, HABUYAHHS TYT € 000B’I3KOBUM 1 Oe3korToBHUM [1].
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HacTtynHuii piBeHb — 1€ TOYaTKOBA OCBITa, pO3paxoBaHa Ha JiTell BiJ 6 pOKiB 1
TpuBae 9 mKiIbHUX pokiB. Sk 1 B Ykpaini, B Yexii y4Hi 3apaxoBYIOThCS 10 KJaciB
BIJIMOBIAHO JI0 BIKY, ajie¢ y BHUIIAJIKy 3 YKpPaiHCBKUMH MIrpaHTaMu, JITed 3a3BHYAi
PO3MOUISIIOTh Ha OJMH MIKUIBHHUM pik HWkue. Hampukian, skmo qutuHa B YKpaiHi
HaByaiach y 8 kiaci, nepeixaniu g0 Yexii, nepexoauTs y 7 Kiiac, a TaKo, HE MEHIII
BOXJIMBUM € T€, 1110 IITKOJX HAJIal0Th 1H(QOpMaIIito, PO MOJaJIbITy aganTalliio JiTel —
MO>KJIMBOCTI MPOXOPKEHHS MOBHMX KYpCIB UM HaJaHHS 1HIIOI JOTIOMOTH, 30KpeMa
MICUXOJIOTTYHOT MIATPUMKH.

Tperim piBHEM € cepemHs OCBiTa, KyIud BITHOCSATHCA TiMHa3ii, cepemHi
CrellaJIbHI MIKOJIM, CEPEIHI CIelialbHl YUUIIUINA, A€ YUHI TOTYIOThCSA JI0 BCTYMY 0
BUILMX HABYAJIBHMX 3aKJIJlIB YW OJipa3y J0 BCTymy Ha poOoty. Ha manmii eram
HAaBYaHHA MOXXHA MPOWTH JIMILIE Yy BHUIAJAKY 3aKIHUEHHsS OOOB’SI3KOBOI MIKIJIBHOI
ocBiTH [2]. [IpoTe B Uexii € HaA3BUYANHO MOUTUPEHUM, TTICIIsI 3aBEPIICHHS HAaBYAHHS
B TIMHA31IX YM IHIIMX HABYAJIBHUX 3aKJIaJIax CEpPEIHBOI OCBITH, MPOJOBXKYBATU
HaBYAaHHS y BUIIMX NPOQECiMHUX HaBYAIBHUX 3aKJIaJlax — 1€ YETBEPTUU PIBEHBb
OCBITH B KpaiHi 1 Ha IbOMY €TaIll HeaOusiKa yBara 3BepTa€eThCsl caMe Ha MOTIUOJICHHS
HAaBHYOK MTPOQECIHOI MIATOTOBKH, SIKA OPIEHTYETHCS OIbIIE HA PUHOK IpALli.

OcTanHiM, IT’ITUM €TaroM € BUIIUI HaBYAJIbHUM 3akiiay — yHiBepcuteT. B Uexii
BEJIMKa KUIbKICTh NPUBATHUX BHUIIUX HaBYaJbHUX 3aKJajiB, Ha BIAMIHY Bij
JIEp’KaBHUX, MPOTE OLIBIN MPECTIKHUM BBAXKAETHCS CaMe HABYAHHS B JICP)KaBHUX
ocCBITHIX 3akianax [1]. s BCTymy B YHIBEPCUTET, K 1y OUIBIIOCTI Kpain €Bporu, a
TakoXX B YKpaiHi, HOTPIOHO CKJIACTU BCTYIHI ICTIMTH, aj€ Ha IESIKUX CIEIiaTbHOCTIX
€ MOXJIMBICTh YHWKHCHHS icTiMTiB. Taka mporeaypa MOXKIWBA y BHMAAKY, SKIIO
a0ITypleHT OTpHMaB 3HAYHI JOCSITHEHHS Ha IONEPEeIHbOMY PIBHI HaBYaHHS, OpaB
y4acTh 1 OTPUMAB IPU30BE MICII€ B MI)KHAPOJIHUX KOH(epeHLisix ado THIIMX 3aX0axX
MDKHApOJIHOTO PiBHS a00 MDKIEpKaBHOTO. 3arajiom, Bci piBHI OcBiTH B YUexii Ha
JIep>)KaBHOMY PiBHI € O€3KOIITOBHUMHU, BiJl IUTSYMX CAJOUKIB /10 BUIUX HABYATHHUX
3aKj1a/iB, ajie IPU BCTYIIl BAPTO BPaXOBYBATHU BUCOKHI pIBEHb KOHKYPEHIII].

3 0coOHCTHX CIOCTepEeKEeHb, MOKY BUAUTUTA TE€BHI BIAMIHHOCTI B 3/IIHICHEHHI

OCBITHBOI IIPOTpaMu Ha JiesikuX piBHsX. [1o mepiue, 3 modyaTKy JOMIKIIBHOI OCBITH aX IO
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3aKIHUEHHSI CEpeIHbOI OCBITH, Y4HI Ha IMOCTIMHIN OCHOBI 13[4Th Ha Pi3HI €KCKypCii, B
KIHOTeaTpH, My3ei, Maibke KOKEH TWKICHb Ha HHUX YEeKa€ HOBAa TMOJOPOXK abo XK ypOK
npocto HeOa. TakuM YMHOM, JITH BHUBYAIOTH ICTOPIIO CBO€I KpaiHW, IOCIIIKYIOTh
HABKOJIMIITHE CEPEIOBHUITE a00 K MPOCTO TUIATHCS CBOIMH TyMKaMH CTOCOBHO TOTO YU
iHIoro nutanHs. [lo apyre, B mikonax Yexii € JOBOJII MOMIKUPEHUM IIOTHKHS MaTH YPOK
TUTaBaHHS, TAHIIB YU CIIIBIB, JIe JITH MalOTh BUOIp, YAM camMe BOHHU OyayTh 3aiMaTHCh.
CucrteMa OITIHIOBaHHS TaKOX yXKE BIJIPI3HSETHCS, OCOOJMBO BiJl YKpPaiHCHKOi, BOHA €
I’ ATUOATBHOO, JIE OJIH — 1€ XOPOIIHA MOKa3HUK 3HaHb 110 TOMY YH 1HIIOMY MPEIMETY,
a IT’STh — HAaWHWKIUN OaJl.

Tpete i ocTaHHE, 0 HEMOXKIIMBO HE 3TrajiaTH, 1 M0 CTOCYETHCS CaMe HaBYAHHSI Y
BUIIMX HABUYAJIBHUX 3aKJIajlax — 1€ MOMKJIMBICTh CaMOCTIHHO CKJIagaTH Trpadik
HaBYaHHS, TOOTO YYCHb MOXKE ITOCEepe] THXKHS 3po0uTH 1-2 BuxigHuX [1].

OTxe, YecbKa CHCTEMa OCBITH Ma€ JOBOJI 0Oarato BIJIMIHHOCTEH Bl
yKpaiHChKOi. SIK Ha MeHe, TO BOHA 3aciiyrOBy€ yBaru 1 OUIbII TOTriauOIieHe ii
BUBYEHHS MOX€ OyTH KOPUCHHUM Ipu (HOPMYBAHHI CUCTEMH OCBITU B YKpaiHi, aJKe
YyechbKa OCBITA MOCIIa€ MIPECTHIKHE MICIIE Cepe]l JIFOACH PI3HOTO BiKY.
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COMPARATIVE ANALYSIS OF STUDY PROGRAMS AT THE
FACULTIES OF INTERNATIONAL RELATIONS AT UNIVERSITIES IN
HUNGARY

Nowadays information and communication technologies contribute to the
development of international relations and in connection with this there is an
increasing need for highly qualified specialists in the field of international relations.
We consider it necessary to study progressive foreign experience in training
specialists in the field of international relations in order to use it in the education
system of Ukraine.

The aim of the research is to analyze the key aspects of education and provide a
critical analysis of the differences in the programs on the example of three Hungarian
universities — ELTE, Budapest University of Economics and Budapest Corvinus
University.

We would like to emphasize that the topic of our research has not been analyzed
in the works of either Ukrainian or foreign scholars. We consider «International
Studies» specialization to be an ideal option for studies and work for those who want
to navigate the world of international relations, as well as for those who know how to
adequately represent and resolve national and regional interests. International studies
is also an option for those who want to work in diplomacy, foreign missions, public
administration or multinational companies. The «International Studies» specialization
is available at several Hungarian universities. Comparing the international studies
programs offered by ELTE, Budapest University of Economics and Budapest
Corvinus University, it can be seen that each of them has its own characteristics. At

Hungarian universities, students decide on their own timetable, and at the beginning

13



of each semester, students have the opportunity to take subjects and courses
prescribed or recommended according to the model curriculum.

In ELTE the international studies program equips students with a comprehensive
understanding of global politics, including the European Union, along with historical
and theoretical underpinnings, as well as practical skills applicable worldwide. The
goal of university is to educate experts equipped with expertise in international
politics, economics, law, and the European Union, enabling them to effectively
navigate challenges stemming from European integration. They are also prepared to
harness economic and institutional opportunities in public and non-profit sectors,
local governance, and regional development institutions.

On the official website of the university, the aim and features of the course are
described as follows: The structure of the program gives students the opportunity to
choose from a wide range of optional seminars after the introductory courses in the
first academic year. This programme is recommended to applicants who are
interested in social sciences and politics, and are particularly keen to understand how
the modern World works, also how globalization has affected our societies. The
programme offers basic introduction to the social sciences, from Sociology to Law
and Economics with a special focus on International Relations, and thereby prepares
students to continue their studies for the MA programmes in the field of social
sciences in general, in international relations and politics in particular [1]. This
programme enables students to pursue a carrier in fields where a good knowledge and
comprehension of the globalized World is required, starting from journalism, public
services and international organizations to private companies. In addition to giving
students a grounding in history and theory, the BA programme in International
Studies teaches future graduates about international politics, the European Union and
equips them with practical knowledge that can be used in almost all countries around
the World.

Bachelor's level education at ELTE in the International Relations BA specialty

lasts 6 semesters (3 years). The course can be studied in Hungarian and English. The
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specialty has a full-time education. The number of ECTS credits is 180. Payment for
EU/EEA Students:

950 Euro/Semester + 250 Euro/semester English language curriculum
development fee. Politics of the European Union, Foreign policy analysis, Migration,
Philosophy (for social scientists), European Studies, American Studies, Asian
Studies, Introduction to economics I, Introduction to political science, Theories of
international relations and others are taught in English [2].

ELTE University assures that the following jobs can be occupied with this
qualification: Project manager, Program manager, Tender writer and Tender
consultant. Ultimately, journalists are responsible for preparing reports, engaging in a
wide range of socio-political, economic, cultural, and sports events, attending press
conferences, and crafting reports, news articles, and commentary based on these
events. The university promotes both independent work and collaborative problem-
solving among its students. It utilizes modern methodologies, including simulations,
to enhance learning experiences.

The goal of the International Studies program at Budapest Business University
Is to cultivate professionals capable of navigating international political, economic
and diplomatic affairs, effectively representing national and regional interests. These
individuals are equipped to address global challenges, embrace cultural diversity, and
foster international relations across governmental, administrative, and non-
governmental sectors.

At the International Relations specialty, the level of the bachelor's degree
program (BA/BSc) is available for both full-time and part-time studies and its
duration is 6 semesters. The language of instruction is Hungarian. For full-time
studies, the cost of training is 390,000 Ft/semester (self-funded), and there are also
state scholarships. For part-time studies, the cost of training is 340.000 Ft/semester
(Self-funded), and there is also a state scholarship. The main subjects are: History of
the World and Europe, Political Science, Sociology, Basics of Law, Basics of Public
Administration and Public Service and Economics. Special subjects are History and

institutions of international relations and diplomacy, Economic and Cybersecurity,
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World Economy and International Trade, Techniques of International Relations and
Negotiations, Theory and Practice of Diplomacy and others. Although specializations
are not explicitly promoted within the program, the curriculum emphasizes the
economic aspects of international relations and regional collaboration, particularly
within the Central European context. Throughout the program, students have the
opportunity to glean insights into diplomacy from former ambassadors and diplomats,
engage in international competitions and study tours, and select from a plethora of
options for studying abroad.

Career opportunities after graduation include working in departments of
ministries, government institutions, state institutions and international organizations
dealing with international and European Union issues; in local self-government
bodies, in companies and the business sector, in institutions and companies
specializing in European Union tenders and project management [3].

The International Studies bachelor's degree in Corvinus University of Budapest
aims to educate individuals adept at navigating international relations, effectively
representing national and regional interests, addressing global challenges, and
embracing cultural diversity. It is ideal for those passionate about learning foreign
languages and pursuing careers in foreign affairs. Studying at the Bachelor of
International Studies level is available full-time. The working language of the
specialty is English and the duration is 6 semesters. Financing: Corvinus Scholarship
or 800,000 HUF /semester (self-cost fee).

The course is made up of general social science knowledge and competences,
e.g. economics, basic legal knowledge, philosophy, political science, sociology,
history and IT. The history of international relations, history of diplomacy,
international relations in the new world order, international law, international
economics are also classified as primary subjects.

Graduates of this specialized program at Corvina University of Budapest can
work as diplomats, referees and foreign political analysts in government institutions,

the diplomatic field, international organizations, government institutions and
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companies with international connections not only in Hungary, but also in other
countries of Central and Eastern Europe [4].

Based on the results of the analysis, it can be determined that the specialization
«International Studies» at Hungarian universities, in particular at ELTE, Budapest
University of Economics and Budapest Corvin University, reflects the demand for
qualified specialists in the field of international relations. This specialization offers
students not only theoretical knowledge, but also practical skills that will allow them
to work effectively in the diplomatic field, international organizations, public
administration and transnational companies. Possibilities for the development of
international contacts and cooperation are also noted, which makes this specialization
attractive for students.
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INTEGRATION OF MIGRANTS INTO THE EUROPEAN
EDUCATIONAL SYSTEM

In recent years, the problem of migrants in Europe has become much more
acute. Governments are trying their best to facilitate the gradual integration of
newcomers into society, but this of course takes time and effort. In this article, the
author explores how migrants and refugees are integrated into the European
educational system.

The mid-2010s was a time of significant challenges for European countries due
to the influx of migrants from the Middle East. In addition to such basic needs as
providing newcomers with housing, food, work and at least minimal financial
assistance, the issue of education also arose, as a significant number of migrants were
under the age of 27. Attempts to integrate migrants and refugees from the Middle
East have been fraught with a number of problems. First of all, it was a language
problem [2].

A significant number of newcomers did not speak the language of the country in
which they found themselves and did not speak English, had a minimal level.
Although language centers and courses had existed in Europe before, they had to
change and expand rapidly to meet the current challenges. Although such measures
were costly and time-consuming, countries have made significant progress in this
area (especially France and Germany, which received the largest number of migrants,
for example, about 1.5 million migrants arrived in Germany in 2015-2016) [1].

Another problem, which is more complex and difficult to overcome, is the
human factor. While in a normal situation, when talking about migration,
governments hope for assimilation, migrants from Africa, the Middle East and Africa

have a strong desire to preserve their institutions and traditions, and the influence of
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religion (Islam) on their lives is much stronger, and this factor becomes a deterrent
when it comes to education.

Statistics show that only 10.5% of Catholic migrants have no education, while
almost 25.6% of Muslim migrants have no education. Nevertheless, European
countries pursue a policy of engaging migrants in education and encourage them to
pursue higher education through scholarships, grants and state aid [3].

Probably because Europe has already experienced this kind of crisis, the influx
of Ukrainian refugees was not as shocking for the European educational system as it
was 5-7 years ago. On the contrary, in many countries, it is worth noting the quick
and clear response to the organization of language integration centers, the placement
of children and schoolchildren in kindergartens and schools, respectively.

It is also worth noting that in many countries university education has become
free (lreland, Poland, Austria) or there are more opportunities to receive full
scholarships (Germany, Portugal). At this stage, programs such as Erasmus+, the
SIRIUS network for migrant education, the eTwinning network and other platforms
and programs play an important role in integrating migrants into the educational
system [2].

The successes of European countries in developing education, including people
coming from other countries, are hard to ignore and celebrate. Of course, there are
problems that are partly related to the attitude of migrants to the culture of the new
country, the desire to preserve their traditions and remain in their comfort zone, and
not always sufficient funding, sometimes lack of opportunities and overestimated
expectations of governments regarding the speed of integration into the societies of
new countries, but the indicators of migrants' involvement in the educational system

are getting better, so we can say that we can expect more progress.
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MAIN FEATURES OF THE DEVELOPMENT OF PRIMARY

EDUCATION IN HUNGARY AT THE END OF THE XXth CENTURY

The end of the 20th century witnessed significant transformations in Hungary's
primary education system, reflecting broader socio-political changes sweeping across
the nation. This period marked a departure from the centralized educational model of
the socialist era towards a more decentralized and pluralistic approach. The evolution
of primary education during this period was influenced by a myriad of factors,
including political ideologies, economic restructuring, educational reforms, and
societal aspirations. This abstract aims to explore the main features characterizing the
development of primary education in Hungary at the end of the 20th century,
providing insights into the key reforms, challenges, and implications for the

educational landscape of the nation.
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The democratic transformation of the school system in Hungary began at the end
of the 20th century, and was based on the law adopted on 24 January 1990. This law
promoted the strengthening of private, non-profit and denominational schools,
allowing education to be more responsive to the needs of society. The return of
parochial and other denominational schools to their original owners has contributed
to increasing educational diversity [1].

By the middle of the decade, the Hungarian education system had developed
into one of the most decentralized structures in Europe. The Act of 1993 on Public
Education laid down the level of educational funding, the programmes to be set up,
the basic organizational and operational framework of education, and the rights of
those involved in education. In practice, the supervision of general education is now
the responsibility of the municipalities, with the state playing only a supporting role.
Local authorities have considerable autonomy in the field of public education: they
can decide on the creation and closure of schools, set school budgets, appoint
principals, approve the documents governing school organization and pedagogy, and
evaluate school performance [2].

Since the late 1980s, there has been a differentiation of primary schools, with the
emergence of prestige-based school rankings in some municipalities. These differences
were mainly due to the quality of the school management and teaching staff, their talent
and ambition, the amount of financial resources they managed to raise in addition to
state aid, and the additional services they were able to finance. This has led to the
emergence of well-supplied, well-equipped and highly efficient elite schools in the
municipalities and poor, disadvantaged schools in all respects [3].

Depending on their individual development, the start of children's primary
schooling has been delayed by 1-2 years. It is also important to note the increase in
the compulsory school age. The 1996 amendment to the Public Education Act raised
the compulsory school age from 16 to 18. The gradual extension of the 8-year basic
primary education started.

The reform of content regulation was a key element of modernization. Already

since the 1980s, schools had been able, with the permission of central authorities, to
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adopt individualized solutions that allowed them to deviate from the centralized
curriculum. The 1993 Law on Public Education introduced a two-tier content
regulation system, which allowed schools to adopt their own curricula within a
nationally defined framework. Under the National Curriculum, schools had until
1998 to prepare their own pedagogical programmes and curricula using the nationally
approved programme models.

The new central curricula documents developed in the 1990s introduced
significant changes to the previous curricula. Particular attention was paid to the
development of faculties and differentiation, as well as to interdisciplinary integration
and skills development in many areas of education.

For understanding Hungarian educational institutions and programmes, it is
essential to know the basic laws and high-level legislation that govern specific forms
of education. These are different types of education for pupils with special
educational needs, different forms of native language education for national and
ethnic minorities, general education in the native language for the teaching of modern
foreign languages and elementary arts education aimed at developing artistic skills
[4].

In summary, the evolution of primary education in Hungary during the late 20th
century was marked by significant reforms initiated in response to political changes.
The introduction of the National Core Curriculum and the movement towards more
autonomous and inclusive educational practices represented major shifts towards
modernizing Hungarian education. Despite facing challenges such as regional
disparities and resource limitations, these reforms have played a crucial role in
shaping a more flexible and responsive educational system, setting the stage for
ongoing improvements in the next century.
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PECULIARITIES OF THE DEVELOPMENT OF EDUCATION IN FRANCE
IN THE SECOND HALF OF THE XXth CENTURY

Our report deals with the peculiarities of the development of education in France
in the second half of the 20th century. The purpose of our research is to identify the
main laws and events in France that led to changes in the educational system and to
find out what the consequences of these events were.

In the course of the research, we have analyzed the works of Barry Hake, Alla
Durdas, and Anatoly Maksymenko. This issue was also revealed thanks to such
prominent scholars as Emile Durkheim, Louis Pasteur, Roger Cousin, and Celestine
Frenet.

In the 19th and 20th centuries, school education became an important issue.

Following the end of hostilities in 1944, a war-ravaged French nation embarked upon
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complex tasks involving political, economic, social, and cultural reconstruction. Post-
war education and training policies in France constituted political responses to
challenges confronting governments and citizens in a rapidly modernizing society
also challenged by wars of national independence movements marking the collapse of
its colonial past [1].

The rapid development of television in the 1950s contributed to policy
repertoires articulating the expansion of mass-media-based educational opportunities
for adults, providing the second chance (deuxieme chance) and the second way
(seconde voie). Significant changes took place in the second half of the 20th century.
The changes especially affected the spheres of higher education. The reforms aimed
to change the nature and structure of education not only at the university level but
also in primary and secondary schools; in the latter case, one of the government's
main goals was to enable 80 percent of high school students to obtain a bachelor's
degree [1].

It is worth mentioning that there is both public and private education in France.
All public education is free and administered by the Ministry of National Education,
which creates curricula, hires staff, and exercises its powers through rectors placed at
the head of the academies. Although the state retains control over educational
programs and teachers, responsibility for providing and maintaining schools has been
decentralized since the early 1980s.

In 1959, compulsory education in schools from 6 to 16 years was introduced. All
reforms were aimed at the development of equality and the opportunity for students to
choose their future profession without coercion. The communes take care of the primary
schools, while in secondary education the departments are responsible for the colleges and
the regions maintain the lyceums. Children under the age of 6 can attend children's schools
(écoles maternelles). Primary schools provide primary education for children aged 6 to 11
years. Secondary education begins in colleges between the ages of 11 and 15, with further
secondary education offered at general or technical lyceums leading to the national

baccalaureate examination. After training courses lasting two or three years, you can get
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professional certificates or diplomas. School councils allow teachers and parent
representatives, as well as high school students, to meet to discuss how schools work [3].

Private education has also developed in France. It is necessary to underline that
the entire program of private education is approved by the state and regulated as
necessary. The Debré Law of 1959 established even partial state funding of private
educational institutions [2]. Salaries for teachers were provided and there was
participation in the costs of education. In France, the Langevin-Wallon plan (1947)
provided for a comprehensive reworking of the educational system, but never saw the
light of day. The Berthoin reform (1959) unified the first years of lower-secondary
school [5].

The development of higher education in France in the second half of the 20th
century was caused by the events of 1968. The consequences of these events were an
excessive number of new students who wanted to get higher education.

The modern development of the university education system is based on socio-
economic and pedagogical principles formed in the 1960s and 1980s and processes of
globalization, which gained wide development at the end of the last century and led to
the elimination of the academic boundaries of the functioning of national universities,
the return to university education of a transnational nature [1].

Technological institutes were created at the end of the 60s in the 20th century.
The French government pursued a policy aimed at expanding the training of
engineering and technical specialists and increasing the number of technological
institutes [6, p.74]. Graduates of secondary educational institutions (12 years of
study) were enrolled in universities [6,p.33]. In France, a significant emphasis in the
educational programs of universities, including military and technical ones is placed
on a complex of theoretical disciplines (Mathematics, Physics, Chemistry, etc.). This
also applies to those disciplines that use new conceptual approaches to structural
system analysis (nonlinear physics, thermodynamics, synergetics). This approach
allows graduates to carry out research at the level of self-organizing processes, which

form the basis for future technologies [6].
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It is necessary to underline that changes in the educational system lagged behind
the pace of socio-economic transformations, they did not predict them and did not
significantly influence them. Such inconsistency led to a social crisis and the
revolutionary university events of May 1968. As a result, the law on the orientation
of higher education by E. Faure (1968) became a compromise between universities
and the state. It is characterized by certain positive provisions of the organization of
university education: convergence of professional training with production, providing
universities with greater financial, administrative and pedagogical autonomy, an
increase in the number of university educational institutions, reorganization and
renewal of educational cycles and the introduction of new diplomas [4].

Due to the large influx of students into higher educational institutions, the
disintegration of universities began in 1969. For example, the University of Paris,
which had about 120,000 students, was divided into 13 universities, most of which
were moved to the suburbs. A number of new universities were also established in
provincial cities. In 1984, the law of A. Savary aimed at improving cooperation
between universities and regions and raising the professional level of education was
passed.

At the beginning of the 90s, there were 73 universities in France. In the early
1970s, universities were reorganized: educational and research associations which
were given the opportunity to determine the programs and methods of educational
courses, manage research work, select teachers, etc. were established instead of
faculties. New areas of study, namely, engineering, agricultural sciences,
architecture, physical culture and sports appeared [6].

As a result of our research, we have come to the conclusion that many factors,
such as the Second World War, the events of 1968, the rapid development of
television and the desire of education seekers to gain knowledge influenced the
development of education in France. The education system of France has gone
through many reforms and decisions, and as a result has become one of the leading
systems in the world. Thanks to the hard work of teachers and ministries, many

countries of the world strive to have the same education system.
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Jinian BOPOHEHKO
Hayxosuii kepienux: ooy. Ceimnana MULIIKO
Votceopoocokuil nayionanvHuil yHigepcumem

M. Yowceopoo, Ykpaina

PO3BUTOK BUIIIOI OCBITHU B ICITAHII B XXI CTOJIITTI

Ha cyyacHomy eramni B YkpaiHi BinOyBaeThcsi pepopma OCBITH, CIIpsIMOBaHa Ha
MIJBUIICHHS SIKOCTI OCBITU Ta 3HaHb CTYJACHTIB IUISIXOM BIOCKOHAJICHHS METO/IIB
BUKJIQJ]aHHs Ta HaBYaHHs. AHANI3YIOUU JTOCBiJ CUCTEM OCBITH €BpONEUCHKUX KpaiH,
30kpeMa Icmanii, MH MOXEMO 3allO3WYUTH TPOTPECUBHUN MIOCBIl Ta YHUKHYTH
MIEBHUX HEJIOJIIKIB.

MeToro Hamoro AOCHIPKEHHS € aHajl3 BIPOBAXKEHHS 3MIH B BHUIIY OCBITY
Icnanii, 1, 30kpema, 3actocyBaHHsA boJIOHCBKOiI cuCTeMH. 3aBASKUA aHAIIZY
CTPYKTYPH, 32 KOO MpaIforoTh icnancbki BH3, Mu MoxemMo 3po3ymiTH, B 4OMY iXHS
repeBara i iHHICTh HaBYaHHS.

AHami3 momnepenHiX IOCHIKeHb 3acBiAUye, M0 OKpPeMi acheKkTh MNpooieMu
oprasizaiii cucTeMu OCBITH B IcmaHii qoCiiKyBaiM Taki BITYM3HSIHI HaykoBli: B.
JlomHiu (Tpanuiii BUXOBaHHS B HapoaHid mnemarorimi Icmanii), H. JlaBpuuenko
(KOMIUIEKCHUM TIAXiA 70 3arajJibHOOCBITHROI Ta MpodeciiHOl MIATOTOBKH YYHIB
CTapIIOro MIKUILHOIO BIKY B KpaiHax 3axigHoi €Bponu), B. [Ipunorens (HalioHanbHi
npoOsemMu Ta 3apyODKHUN I0CBi MpodeciiftHOi OCBITH Ta mpodopieHTallii MOJIOI),
JI. Ilepbak (mpodeciitHa ocBiTa Ha BUpoOHULTBI B Icmawnii) Ta iHmi. Cepen
1HO3eMHUX HAyKOBI[IB MOKHa Ha3BaTu Takux: AHjapeac XroocmanH ("Buia ocBita B
Icnanii: Binm CepennboBiuusi n0 19 cromirra"), I'Benmonin  Jxonc ("YmnpaBniHHs
BUILMMH HaBUYaJIbHUMU 3akinanamu B Icnanii: kputnunuii ornsia'), Anronio Ilepec
Pyic ("®dinancyBaHHs Ta aBTOHOMisl YHIBEPCUTETIB: MOPIBHIBHUM aHami3 Icnanii Ta
IHIMMX €Bporerchbkux Kpain") Ta 1Hmi. OpHak, g TemMa J0Ci HE € MUIKOM
JOCJIIIPKEHOI0, OCKUIBKA CHUCTEMa OCBITU 3MIHIOETHCS 1 3MIHM BEAYTh J0 HOBHUX

pE3yIbTaTIB.
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BinnosigHo no 3akony Ykpainu «IIpo ocity» (1 posain, 1 crarts, 25 myHKT),
«CHUCTE€Ma OCBITH — CYKYIHICTh CKJIQJHHUKIB OCBITH, PIBHIB 1 CTYyIIEHIB OCBITH,
KBami(ikalii, OCBITHIX Mporpam, CTaHJIApPTIB OCBITH, JIICH3IMHUX yMOB, 3aKJIaJliB
OCBITH Ta IHIIUX CYy0’ €KTIB OCBITHBOI MISIBHOCTI, YYaCHHMKIB OCBITHHOTO MPOIIECY,
OpraHiB ymOpaBiiHHA Yy cdepi OCBITH, a TaKOX HOPMATHBHO-TIPABOBUX AaKTiB, IO
PEryJIIOI0Th BITHOCUHU MK HUMI» [4].

3Bakaroud Ha Te, IO YKpaiHa KOHCTUTYILIMHO 3aJeKiapyBajia CBiif
€BpOIHTErpaIiiiHui muisax, mianucana bomonckky nexnapariiro (2005 pik) [5], Ha
npukiaai Icmanii  po3rissHEMO, SK CHCTEMa HAIllOHAJIBHOI BHINOi  OCBITH
Y3TOIXKY€ThCS 3 11 €BPONEUCHKUMU ITPUHLIHANIAMU [2].

Bua ocgita B Icnanii 06'eiHye B c001 YHIBEPCUTETCHKY OCBITY, JIE€SKI IPOrpamu
1o3a YHIBEPCUTETCHKOI OCBITH, BHIIy Mpo(deciiiHy OCBITY, OUIBIIICTH HpOrpam
MUCTELBKOI OCBITH (30KpeMa, MOMIMOJIeHEe BUBUCHHS TUIACTUYHUX MHUCTELTB 1 JU3aliHy
Ta NOrauOIeHe BUBUEHHS MUCTELTBO3HABCTBA) Ta MOIJIMOJIEHE BUBUEHHS cropTy. Bci
BOHU € YaCTUHOIO CIEIialI30BAHUX OCBITHIX Mporpam [3].

Bumii HaBuanbHI 3aKigagv JUISITBCS HAa YOTUPU THUIK: TMEPIIMNA TUN —
YHIBEPCUTETCHKI (DaKyJIbTE€TH, JI€ BUBYAIOTHh BCl AMCLMILIIHU, KPIM TeXHIYHUX. Tam
MO’KHA OTPUMATU CTYIIEHI TPbOX PIBHIB BUIIOI OCBITH — «OakaliaBpa», «Maricrpay,
«TOKTOpa». [{pyruit TUM — BHINI TEXHIYHI IIKOJM, SKI TEX MAalOTh TPU PIBHI BUIIIOI
ocBITH. TpeTiil TUI — YHIBEPCUTETCHKI IIKOJIM 3 IEBHOIO MPO(ECIMHOIO OpIEHTALIIELO.
YerBepTrii TUI — YHIBEPCUTETCHKI KOJIEJK1, IO JAIOTh YHIBEPCUTETCHKY OCBITY
MEepIIOro piBHA —0akaaaBpa.

[cnaHChKl yHIBEpCUTETHM MPOMOHYIOTh HAaBUYajbHI MPOrpamMu TPbOX IUKJIIB
HaBUYaHHA: O0akayiaBpar, MaricTparypa Ta H1okropaHTypa. L{i piBHI HaB4aHHS MOB's13aH1
3 TAKUMU Taly3sIMH, SIK MUCTELTBO Ta TyMaHITapHI HAyKu, MEAUIMHA, COLIAJIbHI Ta
IOpUIMYHI HayKH, a TaKOX 1H)KEHepisl Ta apxiTeKkTrypa. YHiBepcuTeTu B Icmanii, sk
MpaBujo, OUIBII TEOPETHYHO OPIEHTOBAHI B TOPIBHSHHI 3 TMOJITEXHIYHUMHU
YVHIBEpCUTETaMH, $Ki, B OCHOBHOMY, 30CEpEKEHI Ha MpaKTU4YHIA YacCTHHI
BUKJIQJIaHHS 1 HAaBUaHHA 1 3a3BWYall MPOMOHYIOTHh MPOTPaMU B Tally3l 1HXeHepii Ta

apXITeKTypu. YHIBEpCUTETChbKa cucTeMa IcmaHli TakoX BKIIOYA€E 3aKiaau, ULI0
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MPOTIOHYIOTh JAUCTAHIIHE HAaBYaHHS, OHJIAWH-HABUYAHHS Ta YHCJICHHI 3aKJIaH, IO
CIEIIaTi3yI0ThCS Ha MICIAIUITIOMHOMY HaB4YaHHI [6].

HapyanHs B yHIBEpPCUTETI OpraHizoBaHO 3a IUKJIAMH 13 cCHenupIYHUMH
OCBITHIMH IIUIAMH 1 aBTOHOMHOIO aKaJEeMIYHOIO OI[HKOIO. 3TiTHO 3 III€I0
OpraHizaiiifHo0 MOJEIUIIO, ICHYIOTh TaKi BUJM HAaBUAHHS: NEPIIUNA [IUKI HABYAHHS —
IIe AUIUIOMHa OcBiTa. BiH MicTUTH y cO01 BUBYEHHS 0a30BHX MOHSATH 1 OJIEpKAHHS
OCHOBHUX 3HaHb, K1 TOTYIOTh JI0 3/A1iCHEHHA MpodeciitHol AisuibHOCTI. Apyruii nuki
YHIBEPCUTETCHKOI OCBITHM — II€ acIipaHTypa, 30CEpPEePKCHHM Ha MOTIMOJICHOMY,
cremianizoBaHoMy a0o MDKAMCUUIUTIHApHOMY HaBuaHHI. Llinp 1mporo eramy —
akajemiyHa abo mpodeciiiHa crerianizaiis 4d MPOBEICHHS JOCIIIHUIIBKUX POOIT.
[Ticnst ycmimHOTO 3aKiHUYEHHS ITUKITY CTYJICHT OTPUMYE CTYIiHb MaricTpa. HaBuanHs
Ha TPEThOMY ILMKJI CKJIAJAa€TbCAd 3 JBOX AaKaJE€MIYHUX KYpCiB, OpPraHi30BaHUX Yy
BUTJISIII CEMIHApIB, 1 Ma€ HAa METI CHeliali3allifo B ramgy3l HayKd, TEXHIKH a0o
mucrenTBa. Crou MOXYTh MOCTYITUTH OCOOH 3 TUTUIOMOM IIPO BHUIILY OCBITY [1].

CBoepiHICTh BUIIOI OCBITU B IcmaHii mossirae B TOMy, IO O CKJIaay 1CHAHCHKUX
YHIBEPCUTETIB BXOJISITh YOTUPU TUITM HABYAIBHUX MiAPO3AUTIB. JIo HUMX Hanexark, MO-
nepie, yHiBepcuTeTchki (akynsteth BH3, 1e¢ BUBYaIOTBCS BC1 JUCIMILIIHM, KpIM
TexHIYHUX. TaM MOXHA OJiepKaTu BUEHI CTYyIEHI BCIX TpbOX I1adumiB Buioi. [lo-apyre,
710 CKJIQy YHIBEPCHUTETIB BXOJSTh BUIII TEXHIUHI yurinia. BoHU TeX MarOTh TPH HUKIIH
BUIIOI OCBITM. Tperii TUM — YHIBEPCUTETCHbKI IIKOJM 3 TEBHOK MPOQECIiHO0
opieHTariero (O 3aKiHYCHHI MOXKHA  OJIep)KaTH  CTYICHI, IO  BIJATOBIIAIOTH
«baxanaBpoBi»). Jlo pedi, 11 KON MPOBOIATH KOHKYPC TOKYMEHTIB i OCOOMCTHX CITPaB
0e3 icnuTiB. I, HapenITi, Y4eTBePTUI TUIT — YHIBEPCUTETCHKI KOJIEKI, 1110 JAI0Th KJIACUYHY
YHIBEPCUTETCHKY OCBITY TiepIioro piBHs (Oakanasp) [1].

B pe3ynbraTi mpoBeAEHOTO JOCHTIIKEHHSI MU MOXXEMO 3pOOUTH TaKi BUCHOBKU:
Buia ocsita B Icmanii € BceOXOINIIOIOUOK0, BOHA HaJa€ HE TUILKKA 0a30B1 3HAHHS, aje
M OUIbLI Mi3HABaJbHI, SIKI 3allIKaBIIOIOTH CTYJEHTIB 1 CHOHYKaIOTh iX 10 OULIbII
MOrIMOJIEHOT0 BUBYECHHSI MEBHOI TEMHU YW JAUCIUILUIIHUA. Pi3H1 piBHI BHUIOi OCBITH
HaJIaf0Th MOJKJIMBICTh BMBYATH JEKUIbKAa HAIPSMKIB, 1 BUBUATH iX SKICHO. 3aKiIaau

BUIIOI OCBITH BOJIOIIOTh HEOOXITHUMH OpraHizalliiHUMH 3aco0aMu IIiJ1 4ac poOOTH
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B aBTOHOMHOMY pEXHMI, 3a JOTIOMOTOI0 SKHX BOHU MOXYTh BBOJUTH 3MIHH B
HaBYaHHI i MAOMpaATH 1HIWBITyalbHI MIAXOAU IO CBOIX CTYIEHTIB.

3aBasku bonoHCBKIM cucTemi, 3a sikoro mnpaiooTh BH3 B Icmanii, BoHU MaioTh
BHOY/IOBaHY CHCTEMY HaBYaHHS, sSKa MOJICTIITYE MPOIEC BUKJIAAaHH ISl BUKJIA1a4yiB
1 Tpoliec HaBYaHHS NIl caMuX cTyneHTiB. Ha mpukimani crpykrypu i podotn BH3
Icnanii MU MOXEMO 3aMO3UYUTH METOJUKY BIIPOBAIXKEHHS BUOIPKOBUX Ta 3arajibHUX
TUCITUTUTIH, OCKUIBKH, Ha HAIIy AYMKY, II¢ OyJe MOTHBYBATH CTYACHTIB J0 OiIbII
NOTJIMOJIEHOTO BUBUCHHS BUOIPKOBUX JAUCIHUILIIH, siKi 3anpoBaguB BH3 Ta cripusaru
MIIBUIIEHHIO €)EKTUBHOCTI K pOOOTH BHKJIa/1avuiB, TAK HAaBYAHHS CTYACHTIB.
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M. Yoceopoo, Yrpaina

BIIJIMB IOJITUKHU YKPATHI3AIIL HA PO3BUTOK CUCTEMHU
OCBITHU B CPCP V¥ 20-30 poxkn XX CT.

VYkpaiHizamis — 1€ pO3IMIMPEHHS CcollaibHUX (YHKIIN YKpaiHChbKOI MOBH,
3anpoBa/KEHHS 11 B OQIIHHUN BXKUTOK Yy JCPKABHUX, MOMITUYHUX, TPOMAJCHKHUX 1
KyJbTYPHO-OCBITHIX YyCTaHOBax 1 opranizamisx y 20-x pokax XX CTONITTS Ha
teputopii YPCP Ta B MicisX npokuBaHHS YKpaiHiiB B iHImmMX pecnybnikax CPCP.
TumuacoBa ykpaiHizamis Oyna OAHMM 13 HAMBaXJIMBIIIMX SBHIL Yy CYCHUIBHO-
MOJITUYHOMY Ta KYJIBTYPHOMY JKUTTI pecnyOJikKM 3a3HAYE€HOTO TMEpPiofy.
[IporosomieHHs MOMITUKK KOPEHi3allil B paMKaxX CTaJIHCbKOI HAI[lOHAJIBHOI MOJITHKA
OyJI0 TAMYaCOBHM TaKTHYHUM BIJCTYIIOM Y LIECIPIMOBAHOMY IPOLIECI OOMEXKEHHS
CYBEpEHHHX IpaB HAI[lOHAIBHUX JIEMOKpATIii.

Cnig 3a3HaYuTH, WO  POCIMChKA MOJITHKA LAPCHKOrO ypAny JIKBIAyBasa
YKpaiHCBKY MOBY 3 JIepKaBHMX YCTAHOB, INIKIJI Ta BCiX cep CYCHUIbHOI MisTBHOCTI
HapoJIy, 0 00MeXyBaJIo 1i PYHKIIT Ta CTBOPIOBAJIO BKpail HECHIPUSITIUBI YMOBH JJIS
11 pO3BUTKY.

CyuacHi peanii BKOTpe HaragayrTh, [0 CYCHILCTBY OpaKye € IUHOI 1ICTOPUYHOI
nam’sTi. PO3yMiHHS BIUIMBY MOJNITHKY YKpaiHi3allii Ha nepedir KyJIbTypHHUX MOAIH, Ha
nporiec (GopMyBaHHS YKpPaiHCHKOI Hallli € BaXKJIMBUM 3 TOUYKH 30Dy BIJIPOJKECHHS
ICTOPUYHOT TaM’ATi, BIJTHOBJICHHS COLIOKYJIbTYPHUX 3B’SI3KIB PI3HUX TOKOJIIHb.
ChorogHi  akTyaJlbHOKO €  TpoOjieMa  MIATOTOBKM  HOBOI  IHTEJITEHIIl],
BHCOKONPO(ECIHHOI Ta NaTpPiOTHYHOI, HE JEHAIIOHAN30BaHOI, BIIIPBAHOI BIJ
CYCIUIbHO-KYJIBTYPHUX 3B SI3KIB, a CBIJIOMOI CBO€i MPUYETHOCTI JO JOJI
YKPaiHChKOT0 HapoAdy, HOro KyJbTYpH Ta i1CTOPIi.

3 iICTOpUYHHX JDKEepes BIIOMO, IO paJsHChKA yKpaiHCchka Biaaa 1o 1923 poky

JTOTpUMYBajacsi Kypcy Ha pycudikaiiito i, BiIOBIIHO JO I[bOTO, BOPOXKE CTaBUJIACS
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70 YKpaiHChKOI HalllOHAJIBHOT KyJIbTypH. 3 1923 poky B paasHChKiil yacTuH1 YKpaiHu
noyajga MPOBOAUTHUCS JICHIHChKA MONITHKA «KOpEHi3alii», fKa 3roJoM OTpuMalia
Ha3By yKpaiHizamii. Bona mana Ha MeTi HIATOTOBKY, OCBITY Ta MPOCYBaHHS KaJpiB
KOPIHHOTO HAaCeJeHHS 3 YypaxXyBaHHSIM HalllOHAJIbHUX (DAKTOPIB TPHU YTBOPEHHI
JIep>KaBHOTO amapary, OpraHizailii Mepexki 3akjajiB MacoBoi iH(opMallii MoBaMH
KOPIHHOT'O HACEJICHHS HApO/IiB.

OpHuM 3 TOJOBHHMX HAMpPSIMKIB KyJbTypHOTO OYIIBHUIITBA B OCBITHIN ramy3i
OyJsio BUpIIIEHHS MPoOJIeMH HEMMCBMEHHOCTI cepenl HaceiaeHHa. Y 1921 pomi Oyna
npuitiata noctaHoBa Pamnapkomy YCPP, B skiii HaromomryBamocs, IO Bce
HaceJIeHHs BIKOM Bif 8 10 50 pokiB, sike HE BMi€ YUTATH 1 MUCATH, MA€ HABUYUTHUCS
YUTATH 1 UCATH POCIMCHKOIO 200 SIKIIO 3aX04ye — PiAHOK MOBOK. Y 1923 pori Oyio
3aCHOBAHO TOBapHUCTBO «I'eTh HemucbMeHHICTh!». [IpoTsrom 1920-x pokiB BiICOTOK
JIOJIeH, sIKI HEe BMUIM TiMcath, Bmama 3 76% no 46% B OUIBIIOCTI JOPOCIOTO
HaceneHHs. ['pomajsinaM, ki HaBUaIuCs, JepKaBa HajaBaia MeBHI MUIbIM. 30Kpema,
MPaI[IBHUKIB 3BUILHWIM B1Jl pOOOTH Ha 2 TOJAMHM 13 3aTPUMAHHSIM 3apIUiaTH, CeJITHAM
Haganu 20% 3HIKKY Ha OOOB’SI3KOBE CTpaxyBaHHs MaiiHa. [lociOHMKHM IJIsi Tpynn
JikHenmy OyJud CTBOPEHI MoBaMM OaraTbOX HalllOHaJIbHOCTEeW. [l HamaHHs
METOJMYHOI JOTIOMOTH JisiuaM JIiIKHenmy OyJio opraHizoBaHo moHaj 120 KyJabTypHUX
«yHiBepcuteTi» [1].

['o70BHMM HAyKOBHM LIEHTPOM peciyOmiku ctana BceykpaiHchbka axamemis
Hayk (BYAH). V 1920-x pokax. y BYAH wmanu Tpu kadeapu: icTOpHUKO-
¢dinosioriuHui, (i3UKO-MaTEMaTUYHUM Ta colladbHO-eKOHOMIuHMNA. Haioinbiie y
BY AH mnpaitoBaB nepumii Bigaii, Ha yomi 3 Muxaiinom I'pymeBcbkuM, axuil y 1924
p. HOBEpHYBCsS 3-3a KOpaoHy. A 3 1929 jioro obpamu axagemikom BYAH. Moro
KojeramMu Oynu BujaatHi ictopuku Jmutpo baramii, Muxaiino CnabueHko,
Onexcanap Orno6min, JImutpo SABopHUIIBKHI [2].

Y 1924 p. Oyno TOCTaBICHO 3aBAAaHHS PO3MOYATH IMIJATOTOBKY [0
3aMpoOBaKEHHSI OOOB'SI3KOBOTO UYOTHUPHUPIYHOTO IMOYATKOBOTO HaBYaHHS IITEH. Y
MiCTax IO poOOTy 3aBepuIwim 3a Kiibka pokiB. [Ipote, B 1927 pomi 35% nitei

IIKUIBHOTO BIKY Ile He BiaBiAyBau Imkody. [lpu mpomy nwmmie Omm3bko 23%
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MeAaroriB Maiy BHILY ab0 CepelHIoO CreuiaibHy ocBiTy. ToMy mpobieMy BUYHMTENIB
BUPINTYBAIA 3HAYHUM 301UTBIIIEHHSM YUCEIHHOCTI MENaroriyHuX 3aKJIajliB Ta PI3HUX
3aKJ1a/iB, CKOPOYEHHSIM TEPMiHIB HABYAHHS B HUX 1 301JIBIICHHSIM CUCTEMU HaBUYaHHS
kypciB. Ilpu Bctymi mo BH3 BpaxoByBamocs comiaibHe MOXOMKeHHs. Jlis
IpPEACTAaBHUKIB POOITHUYOTO KJjacy He Oyjo MOTpiOHO Hi aTecTaTa PO CEPeHI0
OCBITY, HI BCTYIIHOTO 1COUTYy. JlJIs «IOMIMIIEHHS» COIIaIbHOTO CTAHOBHIIA
CTYZCHTIB IIPU YHIBEPCUTETaX CTBOPIOBAIMCS TPYIOBI mKoau. PoGiTHIKAM HajaBamu
T'YPTOKUTOK, iM BUILIAYyBaJIH JIEPKaBHY CTUIICHIIIO.

VYHiBepcuteTu Oynu peopraHizoBaHi B 1HCTUTYTH HapoAHOi ocBiTH. HaBuaHHS
OyJio TUIaTHUM, ajie AITH O1IHMX POOITHMKIB 1 CesiH OyNu 3BUIBHEHI Bij IIaTu. Y
1925 p. nmamiuyBanocs O0nu3bko 18 Tuc. mkin, 145 texHikymi, 35 iHcTUTYTIB 1 30
NpoQeCciiHO-TEXHIYHUX YYWIMIL. Benukuii BHECOK B PO3BUTOK OCBITH BHECIH
HapojiHi komicapu (MiHicTpu) O. [llymcekuit Ta M. CKpUIHUK, SIK1 JaJId MOIITOBX HE
o(imiiHOMYy, a peaTbHOMY BTUICHHIO B )KUTTS racell ykpaiHcTaa [2].

HaykoBi pocnimkenHss B 1920-x pokax Oynu 30cepelXeHl B OCHOBHOMY B
VYkpaincbkiii akajgemii Hayk, ska B 1921 pomi Oyna mnepeiiMeHoBaHa Ha
Bceykpaincbky akagemiro Hayk (YAH). byno Tpu BigaieHHSA: 1CTOPHUKO-
¢inonoriune, Gi3uKO-MaTEMaTUYHE Ta COLIAILHO-EKOHOMIYHE.

[nakma cutyariss BUHHMKIA B 3axigHii Ykpaini. Baroma udactuna tepurtopii
BiHocwiack 10 [lombiii. YkpaiHil Ha TepeHax IIi€l JAep)KaBU TaKOX 3a3HaBaJH
MPUHWKEHHS B Tally31 MOBH Ta ocBITH. Y 1923 poui MinictepctBo ocBiTH [lonbmii
3a00pOHUJIO BXKMBAaTU CJIOBA «YyKpaiHIl», HATOMICTh OYyJIHW BBEJEHI TEPMIHU
«pocistHuy. Y 1924 pori O6yno 3a00pOHEHO BXKUBAHHS YKPAiHChKOI MOBHM B YCiX
JIEp’)KaBHUX YCTAHOBax Ta OpraHax CaMOBpsIyBaHHs. BUIBIIICTh YKpaiHCHKUX IIKLI
OyJi0 TMEpEeTBOPEHO Ha JBOMOBHI 3 IEpPEBArol0 MOJbLCbKOT MOBHU. BuIlll HaBualbHI
3aKJIagy TakoK Oyl TMOJNbOBaHI. YKpaiHIl Oyfiu 3MyIIE€HI 3aCHYBAaTH Ta€MHHMA
yKpaiHcbkuit yHiBepcuTeT y JIbBoBi (1921-1925). Bin maB 3 dakynsreTH, 15 xadenp,
54 npodecopu Ta 1500 crtynentiB. HaBuanHs BigOyBajocs KoJieTiaJlbHOHA
TEPUTOPISIX PI3HUX YKPAiHCHKUX YCTAHOB, a 1HOJI M y BUUTEIbCHKUX MOMEIIKAHHSX.

Jlesiki 3aKOpJOHHI YHIBEpCUTETH BHM3HABalu YKpaiHCbkuil yHiBepcuTeT y JIbBOBI
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PIBHONPABHUM 13 3aXiJHOEBPONMEUCHKUMH YHIBEPCUTETAMH 1 HAropoIKyBalld
CTYICHTIB pOKaMy HaB4YaHHs. ToJl * ICHyBaja TaeMHa yKpaiHCbKa MOJITEXHIKA.
Opnak y pe3ysbTaTi penpeciii moiimii TaEMHHUIM YHIBEPCUTET 1 MOJIITEXHIKA OyiH
3MYIICHI IPUIUHUTU AISUTBHICTS [3].

[TonmiTuka ykpaiHizalii jgana yKpaiHCbKOMY HapOJy MOJKJIMBICTH YCBIJIOMHUTH
cebe K HalllOHAJIbHY CIUIBHOTY, BIIYYTH 3HAYEHHS MOBH, KYJbTYPH 1 TPAIUIINA SIK
YHHHUKIB JYXOBHOTO PO3BUTKY Hallii. Y JiTepaTypl Ta MUCTEITBI 3asBHUIa Mpo cede
HOBa TEHeparllisl HaIllOHAJbHOI 1HTEJIreHIlli, TOCUIUBCS IHTEpeC 0 HAIlOHAIBHUX
Tpanuuin, ¢onpkiopy Ta erHorpadii. Po3yminHs craHoBHIIa Ta poiii YKpaiHu B
CPCP, €Bporii Ta CBITI BAKPUCTATI30BYBaJI0CS B TOCTPIi MOJIEMILII.

Boanouac peanizaiiisi MoMTHKY YKpaiHi3allii CTBOpUIIA CIIPUSTINBI YMOBH 1 JUIsI
€THIYHMX MEHIINH, Kl KOMIAKTHO MPOXHUBAJIM Ha TepuTopii PansHcbkoi YKpainu.
[lounHae BinOyBaTUCS 1HTEHCHBHHMM TMPOIEC HAIIOHAIBLHOTO TEPUTOPIATIHHOTO
MoJAUTY: BUAUIEHO 13 HaIlOHAJIBHUX palOHIB, € COTHI HalllOHAJIBHUX CLIbCHKUX
KOMITETIB 1 CUTbCBKUX KOMITETIB, COTHI LIKUI MarOTh HIMEIbKY, 1BPUT, OOJITapChbKy,
MOJIbCHKY, TATAPChKY MOBH Ta 1HIIII MOBU HaBYaHHS.

VY pesynbTaTi 3A1MCHEHHS HALIOHAIBHOI pe@opMU TMOCUIIMIKNCS COLaJIbHI
¢GyHK1I{ yKpaiHCbKOI MOBH, BOHA CTajla MOBOIO OCBITH, CYJJOUYMHCTBA Ta OQIIHHOTO
ninoBojacTBa. MoBa, sika 10 peBojromNii GpakTHUHO mepedyBayia i 3a00pOHOI0 1 HE
Majla PO3BUHEHOI CYCHUIBHO-TIOJNITUYHOI JIEKCUKHM, HaOIM3uiIacs J0 PIBHS
BHCOKOPO3BMHEHUX MOB CBITY.

OckiIbKM Mif Yac yKpaiHizalii peaaizoByBajacsi Iporpama 3aXucTy 0COOJIUBUX
IHTepeCIB  HAIllOHAJIBHUX  MEHIIWH, I TOJITHKA CHOpHsia  rapMOHI3aIlli
MDKHaIIOHAJIBHUX BITHOCHH y peciyOutiii. 3arajipHe MOYaTKOBE HaBYaHHS B Y KpaiHi
BeJIOCA TOHAJ ABAAUATbMAa MOBaMHU. YHIBEPCHUTETH Ta TEXHIKYMH, HIO TPAIIOBAIIN
MOJIbCHKOIO, 1IBPUTOM, TPEIBKOIO Ta 1HIIMMU MOBaMH, Mpeca MOBaMH HalllOHAJIbLHUX
MEHIIIMH HE JIMIIE CHPHSUTH JOCTYIy MEHIIWH 0 KyJIbTYPH, a ¥ BiAirpaBajiu poJib
CBOEPITHOTO MICTKa MDK YKpaiHOIO Ta €BPONEHUCHKUMHU KpaiHamMu. 3MIIIHEHHIO
MOTYTHOCTI YKpaiHU chpusia ¥ poOoTa cepesl YKpaiHIliB, SKI MIITHO XWIH 3a ii

MECXaMU.
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Oco0mrBO BpakarouuMHU OyNM YCIIXM YKpaiHi3alii B OCBITHIM Ta iH(popMaIliiiHii
cepax. Yxe nHanpukiaui 1927 p. 77 % ydHIB 3aranbHOOCBITHIX IIKLT B YKpaiHi
HaBYAJIMCS YKPATHCHKOIO MOBOIO, 110 MPUOJIM3HO BIJIMOBIIATIO TOTOYACHINA TTUTOMIM Basi
yKpaiHIiB y HaceneHHi pecmyoumiku (80,1 %). Y 1932 p. ykpainizaris npecu gocsria 87,5
%. 3. IlpoBeneHi B paMKax 1HAyCTpiamizalii MOJACpHI3aIiHI 3aX0 1 TOCHIMIIN TIPUILIUB
YKpAiHIIIB 13 cejla IO MICT, 10 MPHU3BEJIO JI0 CEPUO3HUX 3MIH Y COIAIBHINA CTPYKTYpl
HaceneHHs. Kunpkicte ykpainuiB y KII(6)Y 3pocna 3 36,9 % y cepenuni 1925 p. no 58,2
% y cepenuni 1931 p. [4].

Cepilo3HUM JOCSTHEHHSAM TMOJITHKH yKpaiHi3alii cTaB HOBHUH YKpaiHCHKHii
nmpaBonuc. Y WOro CTBOpPEHHI Opaiy yd4acTh 1 Tajuibki BuUeHi. TeHJeHIis 0
BIJIHOBJICHHSI TpaBWI MpaBonucy, 3adikcoBanux y 1929 poui, yvac Big yacy
CIOCTEpIraeThCsl 1 B He3anexHid Ykpaini. [lo crocyerbes 3axiHOYKpaiHCBKOI
J1acriopy, TO BOHA J10CI BUKOPUCTOBYE MPABOIUC «CKPUITHUK.

1920-T1 poku cTamu CHPaBXKHBOIO «30JI0TOI0 J000I0» YKpaiHO3HABCTBA Ta
1ICTOPUYHOTO KPAa€3HABCTBA, SIKUM Ha TOM yac cepio3HO omiKyBaiach BceykpaiHcbka
akazieMist Hayk. Ha MDKIuCIUIUTIHAPHUX MEpEeTHHAX BUHUKIIM HOB1 HAYKOBI HANPSMU
— mnoJiTuyHa reorpadis, ictopuyHa aemorpadis, ictopis Hayku. CHOIYYHORO
JAHKOI0 BUCTYNHUB ictopuko-dinonoriunui Bigain AH YPCP, mo pamno 3mory
30CepenTH 3yCUJUIsl HayKoBIiB [IpumHicTpoB’st Ta ['anmuyuMHM HABKOJIO BUBYEHHS
ICTOpUYHOTO MHHYJIOro YKpaiHu. Benuka KUIBKICTh Kpa€3HaBLIB 3pOoOMIIU
JOCSITHEHHSI HAYKH HaJI0AHHSM [TUPOKUX BEPCTB HAPOY.

CBoimM ycmixaMy MOJNITHKA yKpaiHi3allii, HEe 3aX0Jf4d HACTUIbKHU JIaJeKo, 5K
Toro xotumi CKpPUIIHUK Ta OJHOAYMIIl, Hacammepes 3aBlsuyBajia TOMY, 110 Oyia
MoB'sA3aHa 13 MpoIecoM MojepHizaiii. He marpiotusm 1 He TpaauilioHani3M Oyiu
TOJJOBHUMHU KpUTEPISIMU JUIsl 30€peKeHHsS piaHOI MOBM YKpainuiB. lle mBuaie
MOSICHIOBAJIOCA THM, IIO yKpaiHCbKa Kpalle, HDK Oy/b-sKa 1HIIa MOBa, JaBaja
MOJIUBICTh 3700yTH OCBITY, OTPUMYBAaTH KOPHCHY 1H(MOpMAIliI0 3 MPECcH, BECTU
Jianord 31 ciayKOOBUSMM W BHKOHYBaTH CBOi mpodeciiiHi 000B'sI3KM. 3aBAsKU
MOJTITHII YKpaiHizaiii yKpaiHChKa MOBa BTpadyajia pPOMaHTHUYHI 33aJIaTKH, TIepecTaBaia

OyTH Majo3po3yMUIOIO 11e€r0-(DIKC KPUXITHOI TPYINKH IHTENIN€HLIi YU O3HAKOIO
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BiJICTAJIOTO CeNsTHCTBA. HaTomicTh BoHa HaOyBajia CTaTyCcy OCHOBHOTO 3aco0y
CHUIKYBAaHHS i CAMOBHPAXEHHS CYCIUIbCTBA, III0 MOJIEPHI3yBaJIOCS.

OTtxe, 3100yTKH yKpaiHi3alli SK y KyJbTYpHIH, Tak 1 B colllaibHii chepax Oynu
3arajioM MO3UTHUBHUMH. MicTa MOCTYMOBO CTaBajlu IEHTPaMU YKPaiHCHKOi, a HE
POCIHCHKOT 1IEHTUYHOCTI.

OnHuM 13 HAWMOMITHIMIKMX PE3yJIbTAaTIB MOJITUKU YyKpaiHizalii craja MosiBa
eJITU — JIeP>KaBHO-TMAPTINHOT, EKOHOMIYHOT, KyJIbTYPHOI — 3 BUPa3HUM HalllOHAIbHUM
HOYYTTSM.

HesBakatouu Ha te, m0 B 20-30-X pokax Oynu JOMyIIEeHI TOMHIIKH, HEAOTIIKU Ta
BIIXWJICHHS y 3[1MCHEHHI YKpaiHi3alii, 3aBJIAKH ii pIlIydoMy ¥ LUIECIPIMOBAHOMY
MPOBEJCHHIO BOHA MIArOTyBala MIATPYHTS AJIS MOAAJIBLUIOTO PO3BUTKY YKpPaiHCHKOI
MOBH, sIKa BIEpIIE B C. ii ICTOpIA HE TUIbKU 3700yJia BU3HAHHS, & i cTajga MOBOIO
JepKaBHOTO YIPaBIIHHS, ,Xy/I0KHbOI JITEpaTypH, NOYATKOBOI CEPEIHBOI Ta BUIIOI
OCBITH, T€aTpy, HAYKH, TEXHIKH, IPOMUCIIOBOI Ta IPOMAJICHKOI isNIbHOCTI. | TOMy He
BUITAJIKOBO AMEPUKAHCHKUN ICTOpUK KyabTypu M. CeMUuIIMH BIyYHO Ha3BaB
ykpaiHizanito noyatky 1930-X pokiB «yKpaiHCbKUM peHecaHCOM XX CTOJITTS.
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PE®OPMYBAHHS HIKIJIBHOI OCBITU B YKPAIHI. SIKA HABYAJIBHA
IPOI'PAMA KPAIIE: «<HYII» YA «(IHTEJEKT YKPATHH»?

PedopmyBanHs mikiibHOT OCBITH B YKpaini mouamock y 2017-2018 pp.
Oco0nmBo Baxkkuii BUOIp CTaB mepes, OaTbkaMu MalOyTHIX MEPIIOKIACHHUKIB, KOTPI
MOXYTh OOMpAaTH 3a SIKOKO OCBITHBOIO MPOrpaMor0 HaBYaTUMYThes iX AiTH. [loctano
MUTaHHSA: SKa IporpaMa Kpaiia Jyisl y4HiB Ta iXHbO1 nojaibiioi yerimHocti: « HY 1L
yn Bce-Taku «lHTenekt Ykpainn»? «HYIL» po3ninunacs Ha 1B1 YaCTHHM, SIKI MAlOTh
pizHux po3poOHukiB. [lporpama «HVYII-1» po3pobriena mijg KEepiBHUIITBOM
Onekcanapu CaBuenko. [Tporpamy «HVYIII-2» ctBopuB Poman usH [7].

Meroro «HoBoi ykpaiHChbKOT IIKOIM» Oyna MiAroTOBKa BCEOIYHO PO3BUHYTOTO
yuHs, SKUH He Oynae OOSTHUCh BHCIOBUTH CBOIO JYMKYy, 3HAKO4HM, L0 HOTro
BUCITYXalOTh. 3r0IOM TUTHHA MOBHHHA HABYUTHCS NMPUUMATH PIIICHHS 1 KPUTUIHO
muciutn. Popmyna «HYII» micTuTh moBary a0 OCOOHMCTOCTI, HE3aJIKHO Bif
COITIaJILHOTO cTaTycy. 3rigHo 3 koHemnmiero « HYI», BuuTeni i yuHi € 3abe3neueHi
MeOISIMU, TEXHIYHUMHU 3ac00aMM Ta JUJAKTHUYHUM MaTepiajioM (KOMIUIEKTH MapT 1
CTIJBIIIB, $KI BIANMOBIJAIOTH BIKOBUM HOpPMaM Ta € MOOUIBHHMH, IPOEKTOP,
MyJIbTUMEIITHA JOIIIKa/TeNIeBI130D).

OcHoBoto «HVYII» € auTHHOUEHTPU3M, TOOTO KOXHA JUTHUHA B LEHTPl yBarw,
70 KOXKHOTO YYHS 3aCTOCOBYETHCS OCOOJMBHI MiAXiZl, BIAOYBAETHCS PO3BUTOK
1HIUBIAYaIbHUX MOXJIuBoOcTeH [1]. BiamoBigHO 10 HOBUX CTaHIAPTIB, pe3yJbTaTH
3HaHb YYHIB OIIHIOIOTECA (opMasibHO. Y 1-4 Kjacax OIIHIOBAHHS YYHIB BHPAKAIOTh
BepOanpbHO, OCOOMCTO AuTHHI. BepOanpHa OLlIHKAa Mae 3a0X04yBaTH JAUTHHY,
BKa3yBaTW Ha MO3UTHBHI pe3yJbTaTH, a He mpurHiuyyBatu. B 1-2 kiaci BepOanbHa

oIfiHKa Moxe OyTu HacTymHa: «Monozaensy, « Tu MoXket kpaitey. Ko neaaroriuxi
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MpaIiBHUKU 0oOpany piBHEBE OIIHIOBAaHHS B 3-4 Kilacax, TO KPUTEpii OIIHIOBAHHS
MaloTh PO3pOOUTH CaMOCTIHHO BiAMOBIAHO A0 pekomennamii MOH [4].

[Ile omuier0 mepeBaror pedopMH OCBITH € Opra”izaimis 1HKJIO3UBHOTO
HaBUaHHSA B 3aKjajax OCBITH. [[iTH 3 OCOOIMBUMHU OCBITHIMH TOTpeOaMU MaroTh
MOKJIMBICTh CITIBIIPAIIOBATH M COIliai3yBaTUCSA pa3oM 3 OJHOJITKAMH. Y TaKOMY
pasi 3aknaa ocBiTH Mae 3abe3neunt qutuHy 3 OOIIl Bcima ymoBaMu Ta BIAKPUTH
IHKJTIO3UBHUM KJac, B SIKOMY OKpiM BuuTens Oyjae HasBHa mocaja acucTteHra [3].
ABTOHOMHICTh 3aKJa/iB OCBITM Ta CaMHUX BUYUTENIIB MOJSTAE Yy TOMY, IO BUHUTEIb
MOKE CcaM BHpINTYBaTH, Ky KUIBKICTb TOJIWH BUIUIMTH Il BUBYEHHS Temu [1].
VYxpaincekuii arectaTr OyayTh BHU3HABaTH 3aKOPAOHOM, TOOTO y4yHsSM Oyne Jeriie
BCTYIIMUTH B €BPONECHCHKUI BUIIIMN HABYAIBHUM 3aKJIajl.

3BUYaAlHO, IO € i HEJOJIKHU AaHOI IporpamMu — npoosiemMu 3 piHaHCYBaHHAM [5].
BapricTh nipy4HHKIB Ta 30IIMTIB Ha piK ckiagae nmpubauszHo Big 600-1200 rpH. [4].
MoXyTh BUHHUKATH MPOOJIEMH 3 TMCHUXOJIOTTYHUM CTAHOM JUTUHHU Ta HETOTOBHICTIO
Wty 1o mkosu, ockiibku B «HYIID» y4Hi MaroTh MOYMHATH HaBYaHHS B 6 pIUHOMY
BIIII.

[Iporpama «IHTenekT Ykpainu» Oylia CTBOpeHa JOKTOPKOIO MEJAaroriyHux Hayk,
npodecopkoro Ipunoro T'aBpumi. Ilporpama «IluTenexkt VYikpainu» Mae Ha MeTi
MNIATpUMATH  1HTEpeC J0 HaB4YaHHS, CcHOpMYyBaTH OCOOHUCTICTh, sKa Oyje
OpIEHTYBAaTUCh B Marepiail HaBYaJbHUX AMCIMIUIH 32 CHELIaJIbHOK MPOrpamoro, 3
3IYYEHHSM PI3HUX 1HTEPAKTHBHUX 3aBAaHb. BiNMOBIAHO MITH, SKI HAaBYAIOTHCS 3a
nporpamoro «IHTenekT YkpaiHu», MarTh JEUI0 CKIAJHINI MNPEeIMETH, Taki SK:
«EBpukay, «f mi3Har cBIT» 1 T.O. Y IUX MOpeaMerax IMO€IHYEThCS 1CTOpId,
MIPUPOI03HABCTBO, iH(OpMaTHKa, Teorpadis [2].

Cawme ug nporpama Oysa po3po0sieHa Ha OCHOBI OCBITHIX HallpalloBaHb €BpoIu
ta CIIA. ¥ CIIA us mporpama fieBima HiXXK B YKpaiHi, aje MOAUT 3TIHCHIOETHCS
came 3a mpeaMeTamH, TOOTO BOHM MOJUISIIOTHCS Ha TyMaHITApHUIN Ta MaTeMaTUYHUN
HanpsMKH [2]. OUiHIOBaHHS HaBYaJbHUX PE3yJIbTaTIB Ta JOCATHEHb YYHIB y 1-2
Kjlacax BiIOyBaeTbCs dYepe3 yCHe OliHIoBaHHA. IlepeBarm Hacammepen 1e

pE3yNbTaTUBHICTh, HABYAHHS 3a IPOrPAMOI0 MAaKCUMAaJIbHO 1HTerpoBaHe. B mporpami
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€ JOCTaTHSA KITbKICTh TOAWH 3 MaTEMaTHUKH, YUTAHHA Ta YKpaiHChKOi MoBU [6].
Henomnixom € Te, 1110 HaBYaHHS 32 II€I0 TPOrpaMoro € miatHuM — 350 TpH /Mmic. [6]. Y
nporpami «lHTeNneKT YKpaiHW» HE KOPUCTYIOTHCS MIAPYYHUKAMH, MPALIOIOTh 3
ApyKoBaHUMH 3omuTamMu. B 1 kmaci € oguH 30muT — «f Mi3HAIO CBIT», Y HHOMY
NOEHYIOTbCSA OCHOBHI mpenMetd. Jljis JoMaliHIX 3aBlaHb ICHYIOTb OKpeMi
JTPYKOBaHi 30IIHUTH [4].

3 yCchOTrO BHKIAJEHOTO BHUIUIMBAE, II0 HaBYalbHa mporpama «lHTENeKT
VYkpainm» € kpaioro /1 yuHiB. Buntens Mmonoamux kinaciB CepeTHIHCHKOTO JIIEI0
CepenHAHCBKOI CENUIIHOI pagu Y KTOpoACHKOTO pailoHy 3akaprmarchkoi o0macTi
MupocnaBa Piro Ouibiie cxunisietbes 10 nporpamu «HYII». Yepes Te, mo us
HaBYaJbHA MPOrpaMa Ma€ CBOI EPEBarH.

Takum 4ynHOM, OATHKH MOKYTh OOMpATH 13 IBOX MpOTpaM Jijisi HaBuaHHs. Byro 6
no0pe, o0 111 HaBYaIbHI MpOorpaMu OUIbIIE BJIOCKOHATIOBAJIMCH HA MPUKIIAJll KpaiH
€pponu Ta CIHIA. Pedopma ocBiti B YKpaiHi pO3BHUBAETHCA MOCTYIOBO, ajie Opak
KOITIB Yy 3B’A3Ky 3 BOEHHHM CTaHOM B KpaiHi NMEBHUM YHHOM TPUTAIEMOBYE
pedopMyBaHHS OCBITHBOI rajysi.
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PO3BUTOK OCBITHU B KOPOJIIBCTBI HOPBEI'IA

Ictopist ocBiTu B HopBerii Hamidye 6arato pokiB pO3BUTKY, MmoynHatouu 3 1152
POKy, KoJii OyJIM 3aCHOBaHI1 nepii kadeapanbHi IKOJH, 110 Mi3HIIIE ePEeTBOPUITUCS
Ha JatuHChKi. [lepkaBHi mikonau 3’siBuimcs B 1739 pori, npore, HE3Bakaroud Ha
3aKOHOJIaBUl HOPMH, OaraTo AiTei HE Maju JOCTYIy JO OCBITH, 2 HEMUChbMEHHICTh
OyJia HOpMOIO.

[lepma xBuiia MoaepHi3auii ocBiTH npuidnuia B 1827 poui, konu Hopseris crana
HesasexkHoto Bij Jlanii. Y meit mepion Oyiu BCTAHOBJIEHI OCHOBHI TMPUHIIUAIA
IIKUIBHOT OCBITH, a JITSAM BIKOM Bifl 7 10 15 pokiB BUMarangocsi BiIBIyBaTH LIKOJY
MPOTSATOM MIHIMYM JBOX MICSIIIB Ha PIK.

[ToctynoBo BinOyBanucs 3MiHU B IPaBHJIaX Ta BUMOTax, 30KpeMa:

- ¥V 1845 poui y micTtax O0yj0 BBEJEHO HOBE 3aKOHOJABCTBO, SIKE Mepeadayano

B 18 10 24 roguH HaBYaHHS HA THXKIEHD MPOTATOM 45 THIXKHIB Ha PiK.
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- ¥V 1889 porii HapoHy CepeHIO MIKOTY MePETBOPEHO HA HAPOJHY MOYATKOBY
IIKOJTY IS IiTeH BikoM Bif 7 10 14 poxiB.

- B 1936 Ta 1959 poxkax BigOysacs MojiepHi3allis CepeIHbOI IKOJIH.

- ¥ 1969 porii TpuBaticTh MOYATKOBOI MIKOJW Oyia 301bIIeHa 10 9 POKiB, 110
03HauaJjo, 10 JITH HaBUajaucs Bij 7 10 16 pokiB.

3 1997 poky nitu 3000B’s13aH1 HaBYaTHCS NpOoTAroM 10 pokiB, MOYKMHAIOYU 3 6
pokiB 1 3akiHdytouun 16. CbOrogHi HOpBE3bKa IIKUIbHA CHCTEMa CKIAJAETHCS 3
MIOYAaTKOBOI, CEpPeHBOI Ta CTapIIOi MK, SKI HEOOXITHI I THX, XTO IUJIAHYE
MPOJIOBXXKYBAaTH HAaBUYaHHS y BUIIMX HaBUYAJIBHUX  3akimanax. JlepkaBHi
3arajJbHOOCBITHI IIKOJIM 3a0€3Me4yI0Th BUCOKY AKICTh OCBITH AJI OLIBIIOCTI JITEH.

CrnemianibHa ocBita B HopBerii Takoxk Mae cBOlo ictopito, mo csrae 1800-x
pPOKiB. 3 IbOTO MEpioy BiJOMI JBa MIAXOAUW 1O OCBITU MdiT€H 3 OCOOJIUBUMHU
noTpedaMu: HaAyKOBO-MEIUYHUN Ta coliajibHO-TieAaroriunuii. [lepmmii npusBoaus
70 CTBOPEHHS CIHEMIAJIbHUX IIKUT JUIsl TIYyXUX, CIIMHX Ta JITed 3 PO3yMOBHUM
BIICTYIUIEHHSM. [[pyruil mixig crpsIMOBYBaBCS Ha COLIAJIbHY peadUIITallilo JITEH,
AK1 MaJii CTIMKI BIXWJICHHS Y 3JI0POB’1, aje OyJu coIliaibHO HE aJIlallTOBAaHUMHU |2, C.
4, 5].

Enoxa 1825-1880 poxiB B Hopgerii xapakrtepusyBajiacs BEJIMKHAM PO3BUTKOM
CIIeIiaIbHOI OCBITH 3aBISKW OJIAaroAiMHOCTI, mo Oyjda OCHOBOKO IOTO MEPiOojy.
CrnemianbHi 3aKjajay, CTBOPEHI 3a 1HILIATHUBOIO MEIICHATIB, HAJaBaJld MOMJIHUBICTb
CIIIIUAM, TIIYXUM, IICUXIYHO HEBPIBHOBAKEHHM Ta COIliaJbHO HEQJIANTOBAHUM IITSIM
OTpUMATH €JIEMEHTApHI HABMYKHU Ta CHUIKYBAaTHUCS 31 CBsIIeHUKamMu. Taki 3akiaju,
3a3BUYail PO3TAIIOBYBAJMCS HA OKPEMHUX OCTpOBaX, 3a0e3medyBajid 3aKpUTY
TEPUTOPIIO JIJIsT HABYAHHS.

ITepexin no emoxu cerperamii Ta 3axucty cycmniabctBa (1880-1950 pp.) Oys
BI/I3HAYCHUN TPUUHSITTSIM 3aKOHY, SKUW BH3HA4YaB TMpaBa JiTed 3 OCOOIUBUMH
ocBiTHIMH  moTpebamu. OpjHak, 1€l mepioJl CYNPOBOKYBaBCA  YITKUM
PO3MEXYBaHHSIM HaBYAJIbHUX 3aKJIAJiB, PE3EPBYBAHHSIM OCBITH 3 OCOOJMBUMHU
moTpedamMu TUIBKK IS JiTed 3 MEAWYHUM J1arHO30M IHBAJIIAHOCTI. 3aKJIaaud IS

JiTed 3 OCOONMMBHMM TOTpeOaMu 4YacTO Malli HEJOCTaTHE PECypcHE Ta KaJapoBe
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3a0e3MeyeHHs, BIAJANCHICTh BiJl CYCHUIBCTBA Ta OOMEXKEHY MOXKIMBICTD
CaMOPO3BUTKY.

Emoxa 1950-1975 pokiB Oyna mepiogoM cerperaiiii, e creliajibHi HaBYaJbHI
3aKJIagy PO3UIMPUIINCS, aje HeAOCTaTHhO MpodeciiiHa MIAroTOBKa KajpiB Ta
oOMEXKEeHI MOXJIMBOCTI PO3BUTKY IS JiTed 13 CHEMialbHUMHU TOTpeOaMu
3aJIMIIAIKICS POOJIEMaMH.

[Tounnaroun 3 1975 poky, mouaBcsl Mporiec IHTErparlii JiTe 3 0COOTUBUMHU
OCBITHIMH NoTpeOaMHu y 3arajbHy OcBiTy. Lle mependavaio He nuire pedhopMyBaHHS
CHCTEMH CIIEI[iaJIbHOI OCBITH, ajie 1 30UIbIIEHHSA KIJBKOCTI IITEH 3 OCOOJHMBHUMU
noTpedaMu y 3arajlbHOOCBITHIX 3aKJIa/lax, a TaKOX YpPI3HOMaHITHEHHS HaBYaJIbHUX
Iporpam Jijisi 33JI0BOJICHHSI MOTPEO KOXKHOT AUTHHH.

Epa inxmo3ii B HopBerii Big3Hauunacs 3aKpUTTAM CHEMIAIbHUX MIKIT Ta
MOYAaTKOM TIOTYKHOTO TIpOIleCy IHTerpaiii JiTed 3 OCOOJMBUMHU OCBITHIMH
notpebamu. L epa mouanacs Bxe y 1993 por, 3a pik g0 npuitHaTTss CalaMaHKChKO1
3asBU Ta PaMOK Jii 1IOJ0 OCBITH JiIoAed 3 ocobiuBuMHU noTpedamu y 1994 porii.
InTerparis BupimyBajJla TNHTaHHS HaJEXKHOI coIliaiizamii Takux JITeH, aie
HAaCTyIHUM KpOKOM cTana iHKmo314. L9 KoHuenmiss mnepegdadana BUIbHE
CHUJIKYBAaHHS MK YYHSIMH, CTBOPEHHS IPYXKHIX CTOCYHKIB Yy KJIaci YW IIKOJI Ta
aKTUBHY y4acTh Y MIKUIbHIA CMUIBHOTI. TakuM YuHOM, MOJIEh 1HKITFO3UBHOI OCBITH B
Hopsgerii cnpsiMoByBanacsi Ha JEMOKpATU3aLll0 CYCHIIbCTBA Yepe3 3BUYAHY IIKOJTY,
3a0e3neuyrour KOXKHIM AUTHHI TPaBO Ha SKICHY OCBITY Ta HEOOXiAHY miaATpuMKy. Lle
nepeadavyano He JiMiie TpaHc(hopMallito MiaxXoay A0 HaBUYaHHS, alie 1 peOopMyBaHHS
CHUCTEMH MIATOTOBKU BUUTENIB Ta ONTHUMI3allll0 METO/IB HABYaHHS B 1HKJIFO3UBHOMY
kiaci. OCTaTOYHOI METOI0 BIPOBAKCHHS 1HKJIIO3MBHOI OCBITH CTaja MiHIMIi3aIis
crenlaJbHUX LKL 1 HaJaHHs CIM M ITpaBa BUOOPY HABUYAIBHOIO 3aKjaay ISl CBOIX
TiTel 3 0co0IMBUMH TIoTpedamu [2].

B Hopgerii Benuka yBara npuaiisi€eThCs paHHINA OCBITI, BKIOYAIOYH JTOCTYII JI0
TUTSYUX CAAKIB JIJII OJHOPIYHUX MITEH, 10 CHpUsi€ X KOTHITUBHOMY PO3BHUTKY Ta
cormiamizarii. Ypsa KOHTPOJIOE SK JACp)KaBHI, TaK 1 MPHUBATHI JUTSIYl CaaKH JJIS

3a0e3meyeHds SAKICHOI OCBITH JUId BCIX. BaXXinBor € TakoX O€3KOIITOBHA Ta
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000B’SI3KOBa OCBITa MPOTSITOM JIECATH POKIB, IO MITKPECIIOE MPArHeHHs A0 PIBHUX
MOKJIUBOCTEH.

HamionanpHa  HaBYaJibHa  IporpamMa  CTaHJAAPTU3Y€  OCBITHIA  JIOCBIj,
3a0e3meuyroun MOCIiOBHICTh Y HaBuaHHI. [licias 000B’SI3KOBOi OCBITH y4HI MarOTh
MOXJIMBICTh ~ BHOMpATH MDK 3arajilbHUMH  HAaBYAJIBHUMH  TMpPOTpaMamMu  Ta
npodeciitHumMu nporpamMamu. ['Hydka cucTema J03BOJISIE€ CTYJEHTAM NEPEeMHUKATUCS
MDK HampsiMaMu 0e3 BeJTMKUX HeBIad.

Buma oceita B HopBerii qocTymHa depe3 pi3Hi NUISXH, 3MEHIIYIOUHd (PiHAHCOBI
6ap’epu. Lls cuctema BkItouae O€3KOIITOBHE HABYAHHS Y JIEP>KaBHUX YHIBEPCUTETaX
Ta YHIBEPCUTETCHKHUX Kosemkax. CTyIeHTH TaKOX MalOTh MOKIIUBICTh BCTYMATH JI0
BHINMX HaBUAJbHUX 3aKJIQIIB uepe3 pi3Hi KBamidikarlii Ta BU3HAHHS IONEPEIHBOTO
HaBUYaHHS.

Hopgesbka cuctema ocBiTH 3a0e3Ieuye 1HKII03UBHY Ta SIKICHY OCBITY /IS BCIX,
HAroJIONIyl0ouYd Ha PO3BUTKY Ta MyapocTi. CucreMa OIIHIOBAHHS —BKJIIOYAE
OLIIHIOBAHHS KypCiB, CTEHOTpaMu Ta KpUTEPil MPOXOIKEHHS, IO POOUTH 11 HAJIHHOIO
Ta KOMILJIEKCHOIO JIJISl CTYJICHTIB PI3HOTO BIKY Ta MOXOJIXKEHHS.

VY BUCHOBKY X0y 3a3HAUWTH, 1110 3arajibHa icTopis ocBiTH B HopBerii cBIAYHUTH
PO TOCTYIIOBUM PO3BUTOK CHCTEMH 3 KOXHHM eTaroM MojepHizamii. Bin
MOYATKOBUX KadeapaabHUX IIKUT 0 Cy4acHOi IHKJIIO3MBHOiI cuctemu, Hopseris
3po0uja BEJIMYE3HUN MNUIAX Y TMOKpAIIeHHI JOCTYyNy A0 OCBITU Ta 3a0e3IeueHHI
SKICHOI OCBITH JUIS BCIX CBOIX TIpoMajsH. BaXnIuMBUMHU aclieKTaMH € HE JIMIIC
BIIPOBA/KEHHS 3arajibHOi Ta OE3KOLITOBHOI OCBITH, aj€ 1 aKIEHT Ha PO3BUTOK
pPaHHBOI OCBITH, THYYKICTh Yy HaBYAJIbHHMX MNpPOrpaMax Ta MIATPUMKA IHKIFO3MBHOL
OCBITH JUIsl AiTeH 3 ocoOmuBuMH noTpedbamu. HopBeris BUCTyae MPUKIIaIOM KpaiHu,
dKa CTaBUTh OCBITY Ha TMEpeAHId IUIaH Yy CBOiM cTpaTerii CoLiaJbHOrO Ta
€KOHOMIYHOTO PO3BHUTKY, IO TMparHe A0 PIBHUX MOMKIMBOCTEH I BCIX CBOIX

rPOMa/IsH.
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IMMOYATKOBA OCBITA B AHIJIII TA INOTJIAHAII

[TouaTkoBa ocBiTa € (pyHIaMEHTAILHUM €TalloM Yy JKUTTI KOXKHOI JIFOAWHU, MiJ] 9ac
AKOTO BOHA 3aCBOIOE paHHI 3HAaHHS, HABUYKU Ta LIHHOCTI, SIKI € OCHOBOIO JUIS
NOJaNbIIOro po3BUTKY. IloyaTtkoBa ocBiTa 3ailiMae 4uM HE HaAMBAXIMBIIIE MiICLE B
ocBITHIX cucreMax AHrmii Ta [loTnanaii, BiAIrparOyYu BaXxJMBY poib y (HOPMYyBaHHI
XapakTepy AiTed Ta MiAroToBIl 10 MaiiOyTHROTO. B 000X KpaiHax ICTOPUYHO CKIIAIHCS
IHTErpOBaHi Ta 6araTopiBHEB1 CUCTEMH OCBITH. Xoua miaxia B Aurdii ta [otnanmii mae
VHIKQJIbHI ~XapaKTepUCTUKW, OOWABI KpaiHM JIEMOHCTPYIOTh 3alllKaBJIEHICTh Y
3a0e3MeueHH] BUCOKOSKICHOI Ta IOCTYITHOT OCBITH JIJISl BCIX JITCH.

Ha namy aymKy, st TeMa € IOCUTh aKTyaJbHOIO, TaK SK Ha Cy4acHOMY €Talli B
VYkpaini npoBoguThcsa pedopma OCBITU 1 pedopMi MOYATKOBOI OCBITH MPHUIIISETHCS
HEJIOCTaTHBO yBaru. MeETOr0 HAIoro JOCIKEHHS € aHaji3 IMepeoBOro JIOCBITY
noyatkoBoi ocBiTM AHrmii Ta [loTnanaii Ajig BU3HAYEHHS MPOTPECHUBHUX METOIIB
BUKJIQJJaHHS Ta CTPYKTYPH MOYATKOBOI OCBITH. PO3yMIHHS CTPYKTYpH Ta 3MICTY
MOYATKOBOI OCBITH BaXKJIMBE TAKOX U1 OKEHIIIB, K1 MParHyTh 3a0€3MeYUTH CBOIX
JITEN SIKICHOIO OCBITOIO.

Ctij 3a3HAYUTH, [0 MMOYATKOBA OCBiTa B AHIIII € 000B’SI3KOBOO. 11 HAMAIOTH

JIBa BUJW 3aKJIaJiB: JEp’KaBHI Ta mMpuBaTHI. Bci miTu B AHIJIT MOXYTh Bi[BIyBaTH
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MOYaTKOBY IKOy. Lle Takoxk cToCcyeTbes 1 «MIKHAPOJHUX» AITEH, aje SKIO0 BOHU
MaloTh npaBo Ha npoxuBaHHsI B OO6’emnanomy KopomiBcTBi 0e3 imMmirpariiitHux
obmexeHs [1].

Henaprament Ocitn (The Department for Education) perymioe modaTkosi
mkoiau B Aurimii. [TouaTkoBa ocBiTa MOYMHAETHCSA 3 5 poKiB 1 TpuBae 10 11. Bona
noausieTbesa Ha «KimouoBi Etanmy (Key Stage). Kimtouosuit Eran 1 BuzHauenuii ass
nitent 6-7 pokis, a KirooBmii Etam 2 - s mitetr 7-11 pokis [4]. Tlepex tum, sk
JUTHHA 17I€ B TOYATKOBY IIKOIY, MPOBOASTH 0a30BE OI[IHIOBAHHS TOTOBHOCTI IUTUHU
710 HaBYaHHS, a 3rOJI0M 3HAHHS JiTeH ouiHIoTh HanpukiHii KinrouoBux Etamis 1 Ta
2 micysl TeCTIB Ta €K3aMEHIB.

[komu B AHIIT MpaIioOTh BiJl MOYATKYy BEPECHS JO CEPEAUHM JIUMHSI. Y
IIKOJISIPIB € K1JIbKA BUXIJTHUX, B TOMY 4HUCHi niepepB (1 TukaeHb) 1 KaHIKyJ (2 THXHI)
OpoTSIroM poky. JIITHI KaHIKyJIuW HaWgoBIIl — wricTe TWkHIB. I[llkomm Takox
3aKpPUBAIOTHCS Ha Jiep>kaBHI cBsTa. KpiM TOro, yuHi MaloTh OJM3BKO M'STH BUIBHUX
THIB TIPOTSTOM POKY, SIKi IIKOJU BUKOPHUCTOBYIOTH JJII HaBUaHHS IepcoHary. J[Hi
MiJATOTOBKH BUYUTEIIB PI3HATHCS MiX IIKoyiamu [1].

Sk mpaBuUII0, HABYAIBHUI THXKIEHb TPUBAE 3 MOHEAUIKA MO M'ATHULIO. TUIOBHIA
JIeHb TIOYaTKOBO1 KoK mounHaeThes 0 08:30 abo 09:00 1 3akiHuyeTbest o 15:30 abo
16:00, 3 paHkoBOO, 001IHKOIO Ta MICIIO001IHROIO TepepBaMu. OmHAK, Y OIBIIOCTI
MOYATKOBHX IIKIJ IO IT'STHUISX POOOUHIA IeHb KopoTmuid [1].

3MICT HaBYaHHS € JOCHUTh IMUPOKUM 1 BKJIIOYae B cebe OaraTto KOPUCHUX
00O0B’SI3KOBUX TPEAMETIB, TaKWX SK YHTAHHS, MPABOIUC, rpaMaTHKa Ta IMHCHMO
aHTIIHCHKOI0 MOBOIO, miuba Ta MareMaTHKa, HayKa, MHUCTEITBO Ta W3aiiH,
oOuuCIIOBalIbHA TEXHIKA, IU3aiH 1 TEXHOJOr1i, Teorpadis, icTopisi, My3uka, ¢i3udHe
BUXOBaHHS, CTapoJaBHI Ta Cyd4acHI 1HO3eMHI MOBM (MOYMHAIOYU TUIBKU 3
KitouoBoro Eramy 2). ¥V moyaTkoBHX IIKOJIaX TaKOXK BHKJIAJAIOTHCS TaKl MIPEIMETH:
BUXOBaHHS CTOCYHKIB, CTaTE€BE BHMXOBaHHS, CaHITapHa OCBITa, peJiriiiHa OCBiTa,
ocobucra, comiaibHa Ta MmeaudHa ocsita (PSHE), mpaBa 1 000B'sI3ku rpoMajisiHUHA,
ase 0aTbKM MOXKYTh MOMPOCUTH, MO0 iXHI AITH OynHM MPUCYTHI JHIIE HA YACTHHI

ypoKy ab0 B3araji He BiJIBiyBajH 11l 3aHSTT.
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OTKe, OCHOBHHUMH IIUIIMHU MOYaTKOBOI OCBITH B AHIJIIT € HE TIIBLKU JOCATHEHHS
0a30BOi rpaMOTHOCTI Ta BMIHHSI paxyBaTH Cepell yCiX Y4YHIB, a TaKOX HaOyTTs
dbyHIaMEHTaIbHUX 3HaHb 3 MAaTEMATHUKH, HAYKH Ta IHIIUX MPEIMETIB.

Cnig 3a3HaunTy, mo Hlotnanais Hagae 0€3KOMITOBHY IIKUIBHY OCBITY AJIS BCIX
nite BikoM Big 5 gm0 18 pokiB. [epkaBHa mouatkoBa ocBita B IlloTmanmii
MOJUTIETBCSA Ha MICIIEBI , CIEliaIbHI Ta KOH(eCiiHI ado pemiridHi mKojau. €auHa
BIIMIHHICTh MK KOH(ECIHHUMH Ta 1HIIUMU JCPKABHUMU IIKOJIAMU TOJISITA€ B TOMY,
o0 KOH(ECIMHI IIKOJW MPHUCBIYYIOTh YaCTHHY HABYAJIBHOTO Yacy peJiriiHuM
coyx6am [1]. V HlotmaHmii ypsim KOHTPOJIFOE BCE HaBYaHHS dYepe3 BUKOHABUE
areHTcTBO - Education Scotland [5].

HaBuanns moumHaeThest 3 5 pokiB 1 TpuBae 10 12 poOKiB, ajie JOCHUTh YacTo JIITH
Wayte o mkomd 3 4,5 no 5,5 pokiB. Ha mpaktuii Bce 3aleXuTh BiA ITSITOrO JIHA
HapouKeHHs1 quTuHM [7]. atu 3apaxyBanus a0 mkonu y LlloTnanaii Bigpi3HAEThCS Bif
Awnrii, To)x 6aThKM MOXYThb TOJATH 3asiBKYy Ha MICIIE B IIIKOJII B CBOEMY paiioHi abo
1HIIM Ko [6]. HaByaHHS B MOYAaTKOBIM IIKOJI TPUBAE MPUOIU3HO 7 POKIB.

Hepxapai mkonu [oTnanaii HOTpUMYIOTHCS HABYaJIbHOI MpOTpaMu  JUIs
nockoHanocTi (CfE - Curriculum for Excellence ) [8]. IlouaTkoBa mikoia miamaaae
MiJ] IMUPOKY 3arajibHy OCBITY 1 OXOIUIIOE TPU 3 M'ATU PIBHIB IMIOTJIAHJCHKOI CHCTEMU
ocBitu [1].

[IloTnanachka HaBUadbHA Mporpama Mae «P» - me memo cxoxe mo Kimrououx
EtaniB B Anrumii, ane tpoxu Ounbine nuudp. TooTo 3 5-6 pokiB — P1 (PanHiii piBeHs),
6-7 pokiB — P2 (Ilepmmii piBens), 7-8 pokiB — P3 (Ilepmmii piBens), 8-9 pokiB — P4
(ITepumnii piBennb), 9-10 pokiB — PS5 (Hpyruii pisens), 10-11 pokiB — P6 (Hpyruii
piBenb), 11-12 pokiB — P7 (Ipyruii piBens). [louaTtkoa mkona tpusae 3 P1 no P7 (7
pokiB) [1]. ITigxiag 70 HaBUYaHHS po3BUBAE 4 3/110HOCTI [9]: yCHINIHICT, BIEBHEHICTb,
BIIMOBINAIbHICTh, €(PEKTUBHICTH

VY CfE e BiciM HaBU&IbHUX poO31UTIB. ['paMOTHICTH, BMIHHS paxyBaTH, a TaKOX
3M0pOB’sl  Ta ONaromoiyyusi BHU3HAIOTBCS OCOOJNMBO BaXJMBUMH — I cdepu
PO3MIISAAAIOTECS K «BIIMOBITATBHICTE YChOTO» mepcoHany. Cdepa HaBUaHHS OXOILTIOE

JOCUTh LIIKaBl Ta BaXKJIMBI MPEIMETH, TaKi sIK 00pa30TBOPYE MUCTEITBO , 370pOB’S Ta
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100po0yT, MOBH (IIIOTJIAH/IChKA, KJIACHYHI MOBH Ta CY4acHI MOBH), JIiU0a Ta MaTeMaTHKa,
pediriiiHe Ta MOpajbHE BUXOBAHHS, HAYKH, CyCIILCTBO3HABCTBO, TEXHOJIOTTI.

Ha piuax P1, P4 Tta P7 nitu ckianamTh MIOTIaHACHKE HalllOHAJIBHE
cTaHjapTu3oBaHe oriHoBaHHI (SNSA - Scottish  National Standardised
Assessments) , 11100 MEPEBIPUTH TPAMOTHICTh Ta BMIHHS paxyBaTu [1].

Hapuanpauit pik y loTnanmli moauiseTbcss Ha TPU HaBUYaJbHI CEMECTPH:
OCIHHI}, 3UMOBHI 1 JIITHIN 13 CEPETHRO THKHEBUMH IepepBaMu B KokHOMY. [1Ikomnu
TaKOXX 3aKpUT1 Y CBATKOBI JHI , 1 KO)KHa HaBYajbHAa I'POMajia MOXKE€ MaTH MiCIIEeBl
nepxkaBHi cBsata. Kanikynu TpuBaroTh noBiie Ha Bemuknens ta Pi3gBo (mo nBa
THXHI ), @ BIITKY - IUIMX IIICTh TH>KHIB.

Opnak, Ha BIAMIHY Bl I1HIIMX ICTOPUYHUX TpoOBiHIIN OO6’emHAHOTO
KopomniBcTBa, HaBYATIbHUNA PIK TPUBAE 3 CEPEIWHU CEPIHS 10 CEPEIWHU YCPBHS.
[IIxonu TakoX 3aKpUTI y CBATKOBI JHI , 1 KO’KHAa HaBYaJlbHa rpoMaja Ma€ MiCIeBi
JIEp>KaBHI1 CBSATA, SIK1 Y3TOJKYIOThCS 3 (heCTUBAIISIMH.

[IpoBeneHe NOCHIIKEHHS JT03BOJIsiE HAM 3pOOUTH BHCHOBOK, IO BIAMIHHOCTI Y
moyatkoBid ocBiTi B loTmanmii ta AHrmi MO’XKHA MOSACHHUTH OCOOJIMBOCTIMH iX
ICTOpUYHOTO PO3BUTKY Ta KyiabTyp. OmHAaK, Ha Hamly AyMKY, HaJI3BUYANHO
BOXJIMBUM € TOM (PaKkT, 10 METOI0 MOYaTKOBOI OCBITH € HE JIMIIE 3aCBOEHHS
YUHSIMU (PYHIaMEHTaJIbHUX 3HAHb, JI€ i PO3BUTOK Ta BJOCKOHAJICHHS iX 3/I1I0HOCTEM
Ta XapaKkTepiB.
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Yorceopoo, Vrpaina
IMPUBATHI IIKOJIM BEJIUKOI BPUTAHII: IEPEBATH TA HEJOJIIKA

Ocaita Mae ¢pyHaaMeHTaIbHE 3HAYCHHS JIJIs1 GOPMYBaHHS OCOOMCTOCTI, CIIPUSIE
JOCATHEHHIO yCHiXy y MpodeciiiHoMy pO3BHUTKY Ta PiBHI XUTTS. BpaxoByrouu Toii
dakT, mo B YKpaiHi BiOyBaeThcsi pedopmMa OCBITH, MM BBaKAEMO 3a HEOOXIIHE
JAOCTIANTA OCOOJIMBOCTI CHCTEM OCBITHM PO3BHHEHHX KpaiH [Js 3amO3WYeHHS
MIPOTPECUBHOTO JOCBIAY. METO Hamoro JOCIIKEHHS € aHali3 IepeBar Ta
HEJIOJIIKIB TpUBaTHUX MK y Benukiit bputanii, ski MaioTh JaBHIO I1CTOPIIO
CTaHOBJICHHS Ta PO3BUTKY.

[lutanHga, mOB’s3aHi 3 mOpuBaTHUMHU  IkojamMu  Benukoi  bpuranii,
TOCTIDKYBIUCH SIK BiTuM3HsHuMH (Xatgapi H. 1. «BuxoBHI Tpaauiii npuBaTHUX
mKuUI-naicioHiB Benukoi bpuraniiy, fApemenko H. B. « Tunu npuBaTHUX HaBYaJIbHUX
3aKiaaiB y cydacHiil Benukiit Bpuranii», Tak 1 3apyoixaumMu nocuignukamu (Kerpin
I'penni, Mapraper CriBeHC «BruB MIKUIBHUX BKJIAIB HA YCHINIHICTh YYHIB:
EMITIIPUYHE JOCIHIKEHHSI TPUBATHUX MKW y BenukoOputanii». OgHak, Ha HaIry
JTYMKY, 111 IUTaHHS TOCJIIKEeHI HE TMMOBHICTIO 1 MOTPEOYIOTh MOJANBIIIOTO PO3TIISATY.

V¥ Benukiit bpuranii ichye 61u3bk0 2500 npuBaTHUX (200 HE3aMeKHUX) IIKLI, B
axux HaB4yaeTbess 600 000 miteii. Byns-sika 3apeecTpoBaHa JEpiKaBOIO IIIKOJIA, sSKa
npaioe 0e3 aepxkaBHOro (DIHAHCYBAHHS, KIACH(PIKYEThCA SK He3aJexHa ado
npuBaTHa IkoJia. lle 3aranmpHi TEpMiHM, SKI OXOIUIIOIOTH BEJIMYE3HUH [1ara30H
€THOCIB, BU/IB OCBITH Ta aKaJEeMIYHHX PIBHIB Bij PENIriHHUX MK JI0 CHEHiaIbHUX
IIKUT 1 TpaAULIAHUX WKUI-IHTepHaTIB. llepeBaxkHa OUIBIIICTH MPUBATHUX MIKUT Y
BenukoOpuTaHnii, B IKMX CTATYIOTb IIJIaTy 3a HaBYaHHA 3 OATbKIB a00 OMIKYHIB JITEH,
€ OCHOBHOIO aJIbTEPHATHBOIO JICPXKABHIM MOYATKOBIN Ta CEPEHIi OCBITi[3].

[lepm 3a Bce, MpUBATHI IIKOJIW JOCSTAIOTh YCHiXY, KOJIH WAETHCA TIPO
MITOTOBKY YYHIB JI0 IEPKABHUX ICIIUTIB 1 BBAXKAIOTHCS OJHHM 13 IIJISXIB BCTYITY 10

yHIBepcUTETIB. BiAMOBIAHO BUHKMKAE MUTAHHS — SIKIIO OPUTAHCHKI MPUBATHI LIKOJIH
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3a0e3MeyyoTh SKICHY OCBITY SIK B aKaJeMIYHOMY, TaK 1 B IIHPIIOMY IUIaHl, TO SIK
BOHU JIOCSITAIOTh IOTO. BUIUISIOTH YOTUPH OCHOBHI MEpEeBard IuX HaBYAIHHUX
3aknaniB. [lo-mepiie, Kiacu 3 HEBENUKOIO KUIBKICTIO YUHIB € BEIUKOIO MEPEBAroro
SK JJIS YIHIB, TaK 1 1 BYUTEMB. [lo-mpyre, BaXIMBU CIIEKTP MO3aKJIACHUX 3aXO/IiB
Ta 1HTEHCHMBHE BHUXOBAHHS «XapakTepy» Ta «BIeBHeHoOCT». [lo-Tpere, BHcOka 1,
OT)KE, eKCKJIIO3MBHA I[iHA MIATPUMYE TPYIMy AITEH-OJHONITKIB, SKi, B OCHOBHOMY,
MOXOJATH 13 3aMOXKHUX CciMeil. [, mo-ueTBepTe, 00 JOCATTH HAMKpAIUX PE3yNbTaTiB
ICTIUTIB 1 HAWBUIOIO PIBHA BCTYNMYy [0 KpalluX YHIBEPCHUTETIB, HEOOX1JTHO
«ompaioBaTi cucteMy». Habararo Ounpine pecypciB JOCTYMHO JUIsl JIarHOCTHKHU
0COONMBUX MOTPEO, OCKApKEHHSA pe3yJIbTaTiB ICHOMUTIB 1 CKEpYBaHHS 3aiBOK JO
yHiBepcuTeTiB. OCHOBOIO BCIX ITMX IE€pEBar € BUCOKI JOXOU BiJl OIUIATH HABYAHHS:
OpUTaHCHKI TPUBATHI IIKOJW MOXYTh BHKOPHUCTOBYBATH PECYPCH, BEITWUYMHA SKHX
JUISL KOXKHOI JUTHUHU TMPHUOJIM3HO B TPU pa3 NMEPEBUINYE Ty, sIKA € JOCTYIMHOKI Yy
CepeHil AepykaBHil ko [3].

MoxHa HaBECTH MNPUKIA] BIJOMHUX JIIOJACH, SIKI HAaBYAIUCh Y OpPUTAHCHKHUX
npuBaTtHUX 1konax: bopuc J[xoncon, Tepesa Mei, [eBin Kamepon, mpuHiieca
Hiana, ¢yroonict @penk Jlemnapa Ta iH., 10 BKa3ye Ha Te, 1110, HABYAIOYHUChH Y
MPUBATHINA MIKOJI, CTYJEHTH MAaOTh JYK€ BEJIMKI IIAHCH B MallOyTHbOMY 001MaTu
BHUCOKI TOCaJy, MaTh BUCOKUW COIIAJIBHUMA CTaTyC, IIMPOKY MEPEKYy KOHTAKTIB
BIUTMBOBUX POJUH Ta OKpeMux oci0. Uepe3 lie BHUHMKIA HEMPONOPLINHO BEIUKa
KUTBKICTh THX, XTO 3aiiMa€ OJIHI 3 HAWBIUIMBOBIIIMX IMOCaa Yy Mejia, MHUCTEITBI,
MOJITUIll, TOIIO. 3BIJICM BUIUIMBA€E, MO0 3a JOIMOMOIOI OCBITH BIJOYBA€THCA
colllaJibHAa Cerperamisi, siKka MNPU3BOAMTH A0 HEPIBHOCTI y CycnulbCTBl. OCKUIBKU
CyyaCHHH CBIT HAMaraeTbCsi JIOCATTH HAWBHUIIOTO PIBHSA  TOJEPAHTHOCTI,
CIIPaBEJIMBOCTI Ta PIBHOCTI MIXX PI3HUMH HAI[IOHAJIBHOCTSIMU, CTATSAMHU Ta BIKOBOI
PIBHOCTI, HE BapTO 3a0yBaTh MPO PIBHICTb MK COIIAIPHUMH KJIaCAMH, BIYHOIO
O00poThOOI0 MK OiTHMMHU Ta OaraTUMu. MM BBa)aemMo 3a HEOOXiTHE 3BEPHYTHU
0COOIMBY yBary came Ha 1ei acreKT.

Ha namy nymky, HasBHICTH y BpuTanii mpouBiTalouoro CEKTOpy HMpPHUBATHUX

IIKUT HE JIMIe OOMEeXY€e MKUTTEBI MIAHCU THX, XTO BIJABIJIYE JE€pKaBHI MIKOJIHU, ane U
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3aBAa€ IIKOIW CYCHIJILCTBY B IJIOMY, IO MOTpeOye BCEOIYHOTO HAI[IOHAIBHOTO
00roBopeHHsa. Mu MOXEMO 3ayBaXKUTH, III0 OPUTAHCHKY PUBATHY OCBITY BU3HAYAE ii
HaJ3BUYaliHA COlllaJIbHa €KCKIIO3UBHICTD. Jlume 01u3bko 6%11Tel MIKIJILHOTO BIKY
BenukoOpuTaHii Bi/IBIIyIOTh TaKi IIKOJH, a CIM'l, IKI MalOTh JOCTYH AO MPUBATHOI
OCBITH, HAJIG)KATh JI0 3aMOKHUX BEPCTB HaceseHHs. [1]

BBaxkaemo 3a J0IlJIbHE HaBECTHW CJOBAa  AHMIMCHKOrO MHChbMEHHUKA 1
npamatrypra Anana bennerra 3 mpomoBini B Kammuili KOposiBCBKOTO KOJICTKY B
Kem6pumxi y uepBai 2014: “IIpuBaTHa ocBiTa HecnpaBeauBa. Lle 3HaIOTh Ti, XTO I1e
3abesneuye. Ti, XTO 3a 1€ MIaTUTh. Lle 3HAIOTH Ti, KOMY JOBOAMUTHCS KEPTBYBATH,
00 ii orpumatu. Ilomanemia Hee(heKTUBHICTh BUHUKAE YEPE3 «IO3ULIMHUNY» aCIEKT
ocBiTU. Pecypcu mimifimMaroTh JiTedt y TuUX cdepax, 1€ iXHS MO3UIlisd Ha JApabuHi
yCmiXy Mae€ 3HAueHHs, HaMpHUKiIad, [OOCTYH 1O HaBYaHHA Yy HaWKpammx
yHIBepcuTeTax. Y 3HA4HIM Mipl IIe MPU3BOJUTH JO TOTrO, IO JUTHUHA, siKa 3700yia
IpUBaTHY OCBITY BUIpAa€, a IUTUHA, KA 3100yNa JepKaBHY OCBITY — mporpae. Ll
CMepTellbHa KOMOIHAIlld TPUBATHOI BUTOJM Ta CYCHUIBHMX BTpaT HIAE TaK HE
NPOSIBIISETHCS, K Y Yacl Ta 3yCHIUISX, Kl MPUBATHI MIKOJU BUTPAayarOTh HA pOOOTY
CHCTEMHU, 00 MOJICTTIUTH JOCTYII 10 «Ie(IIMTHUX MICIb» B YHiBepcuTeTax™ [1].

Oxkpim Bumoi kBamiikailli, ycmiX NPUBATHUX MIKUI TOSCHIOIOTh BHIIUMH
IIparHEHHSIMH Ta BIIEBHEHICTIO B €001, a TaKOX COIIAJIbBHUMH MepekKaMu, SKi
JOTIOMararoTh iM 3HaXOAUTH OLIbII YCHIMIHI Kap'epHi nuisaxu. Lle Takox Moxe OyTH
BIJOOP@KEHHAM IIUPLIOTO KYyJbTYpPHOTO BIUIMBY, SKHMH JIO3BOJISIE JIIOJSM 3
MPUBATHOIO OCBITOIO JOCSTAaTH HENPOMOPLINHO BHUCOKHUX YCHIXIB Y KpEaTHUBHUX
inaycrpisx [2].

Cepen HEAOJIKIB MPUBATHUX INKUI CHiJ 3a3HAYUTH HE TIIBKH T€, II0 BOHH
3YMOBJIIOIOTh COLIAJIbHY HEPIBHICTh, @ W HACTyHHI (PaKTOpPHU: BapTICTh HABYAHHS,
BIJICYTHICTh €()EKTUBHOTO KOHTPOJIO 3 OOKy JepkaBu (MpoTe, SK 1 KOXKHA
3apeecTpoBaHa IIKOJIA B KpaiHi, HE3BAXAIOUM HAa CBOIO HE3aJEKHICTh, MPUBATHI
IIKOJIM BCE II€ MalTh BIAMNOBIAATH OQILIMHUM CTaHAApTaM OCBITH, 30POB’S Ta

Oe3MeKu, peryJsipHoO MEePEBIPSATUCA, SIK 1 ISP KaBHI IIKOJIA) Ta BUCOKY KOHKYPEHIIIIO.
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«The Guardiany» Bumiisie Tpy MOXKIIMBI BapiaHTH, IO CTOCYIOTBHCS JIisUTBHOCTI

MPUBATHUX IIKLI:

1. He poOutu HiYOro Ta 3aJUIINTH BCE, SIK €;
2. Pedopmu;
3. CkacyBaHHS.

SIK1110 TOBOPUTH PO CKACYBAaHHS, TO MOBA HE e Tpo OyKBaJIbHE 3HUILICHHS, a
npo yHi(iKaIliio Ta iHTerpamio cucteMu ocBiTH. Came TyT MOXHA HABECTH MPHUKIA
Oinnaaaii, y ki y 1970-x pokax ckacyBajld IMPUBaTHI IIKOJM Ta 3alpOBaJMIIH
3araJbHOHAIIOHATFHY KOMILIEKCHY cucTeMy ocBiTH. Lli pedopmu He nuie mpusBenu
70 CKOPOUCHHS PI3HUIIl B 3HAHHSIX MDK HallOaraTmmmu 1 HAMO1AHIIIMMU YYHSIMH, a i
nepeTBopusin DIHISHIII0 HA OJHY 3 TJIOOAIBHUX OCBITHIX 1CTOPIM yCHiXy CydacHOi
enoxu[4]. OiHISIHAISA PO3TIsLIA€ OCBITY SIK OCHOBHE MPaBO JIIOJIUHU, TOMY BCSI OCBITa
B 11 KpaiHi 0€3KOIITOBHA.

B pe3ynbrari Hamoro IOCHIKEHHSI MU MOXEMO 3pOOMTH BHCHOBOK, WIO HI B
AKOMY pa3l He MOTPIOHO HEJOOI[IHIOBATH BHECOK MPHUBATHUX LUK Ta 3alepedyBaTH
(dakT, 10 BOHM BIIIrpaBaJid, BIAIrpaloTh Ta OYIyTh BIJAIrpaBaTH 3HAYHY pOJIb Yy
OpUTaHCHKIN CUCTEMI OCBITI. AJle HE MOXHA ITHOPYBAaTH TOM akT, IO iX JISIbHICTh
CIIPHSIE TOJITY Y CYCHIBCTBI, TOMY, SKIIO HIYOTO HE pOOUTH — HIYOTO HE 3MIHUTHCS.
CycninbCTBO TMOBHHHO OyTH OUIBII OOI3HAHMM Yy THUTaHHSAX, IO CTOCYIOTHCA
COLlaJIbHOI HEPIBHOCTI 1 3HATH Ta 3aXUIIATH CBOI MpaBa.
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Kamepuna TEHEHbOBA
E€sponeticorka akademisi ounnomamii (Bapwasa, Ilonvwa)
Hayxosuil kepignux: ooy. Bimaniii AHJPEHKO

Vaiwceopoocvkuti HayionanvHull yHieepcumem

OCOBJIUBOCTI IIIATOTOBKHU ®AXIBLIB 3A CIIEHIAJIBHICTIO
MIKHAPO/HI OPTAHI3AILIl» Y PECIYBJIIII MOJIBIIA

Enoxa rmoGamizamii Ta NOMIMpPEHHS MIKHAPOAHUX 3B A3KIB BHCYBAIOTh Ha
MepeIHIN TUIaH HeOOXIHICTh MiJTOTOBKM BUCOKOKBaNTi(pikoBaHUX (haxiBIiB B Tay3i
MDKHApPOJIHUX BIJHOCHH 3 BUCOKHMM pIBHEM (paXxOBOi MiJAITOTOBKH, TOJEPAHTHUM Ta
BIJIKDUTUM CBITOTJISIZIOM, TOTOBHX J0 POOOTH B YMOBax rijo0ajibHOTO CYCILUIbCTBA,
3MaTHUX PO3YMITH Ta MOBAKAaTH PI3HOMAHITTS KYJIbTYp, IIO JOTMOMAara€ YHUKHYTH
HEMOPO3YyMIHb Ta KOH(IIKTIB, $KI MOXYTb BHHUKHYTH B MDKHapOJHOMY
CHJIKYBaHHI.

OnHuM 13 BUIIUMX HaBYAJIBHUX 3aKjIafiB, SIKMH TOTyE BUCOKOKBaJi(hiKOBAHHUX
CHEIIaJIICTIB B Tay31 MDKHAPOJHUX BIIHOCUH € €Bponeichka akaaeMis AUTLIOMATIi
— TepIa HeypsiioBa HEMpUOYyTKOBa He3aJekHa AUIUIOMAaTHYHA akaaemis B €Bpori,
Micisl sIKOi moJisirae 'y (opMyBaHHI, PO3BUTKY Ta MOTHBAIll HOBOTO TOKOJIIHHS
ocBiueHMX MDKHapomuux JifepiB. Illopiyna mporpama Axkazemii  MoJoamx

auIuioMatiB Oyna 3anouyaTkoBaHa 20 pokiB TOMY 1 3 TOro yacy OyJiM HaJaHl OCBITHI
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nociyru nonan 3000 crmyxauiB 3 Oubl HiXK 60 KpaiH cBiTy. bararo BHUIMYCKHHKIB
3apa3 mpaioioTh y MiHICTepCTBaxX 3aKOPAOHHUX CIIpaB, YCTaHOBaX €BPONENCHKOTO
Coro3y Ta 1HIIKUX MDKHApOAHUX opraHizamisax [1].

€Bporeiicbka akaaemisi TuruioMartii € nmaptHepoM npoekty InsSciDE. 3aBasku
NapTHEPCTBY akKajeMis AUIUIOMATii Ma€ 3MOTYy BUCBITIIOBATH BUKJIUKHU CY4acCHOIO
CBITY, III0 TOCTIMHO 3MIHIOIOThCS Ta HAJAaBaTH OCBITHI TIOCIAYTH MOJIOJIOMY
MOKOJIIHHIO JTUIUIOMATIB, TPOMAJICHKHX aKTHUBICTIB Ta MPEACTaBHUKAM HEYPSAIO0BHX
oprasi3ariii,

€Bporeiicbka MIKoJa JUIIOMATii, 00'€IHye MOJIOIUX TOJITHKIB, 0OpaHuX SIK HA
HalllOHAJTbHOMY, TaK 1 Ha MICHEBOMY pIBHSX, JE€pKaBHUX CIYXOOBIIB, J1AEpIB
IPOMAJITHCHKOTO CYCHUIbCTBA Ta XypHalicTiB. CeMiHapu 30Cepe/KEHI Ha TaKuX
TeMax, SK €BpONEHChKAa I1HTErpamis, TIJioOam3amis, OpoLecH JIeMOKpaTU3allii,
3aMOPOXKEH1 KOHQIIKTH, MDKKYJIBTYPHHM JiaJior, MOCTKOH(DIIKTHE MPUMHUPEHHS,
oprasizailisi BUIbHUX BHOOPIB, 3MIIIHEHHS JEMOKPATUYHHX 1HCTUTYTIB Ta PO3BUTOK
IPOMAISTHCBKOTO CYCHUIBCTBA. 3aBIAKKA MIATPUMII YYaCHUKH TMporpam IIOPOKY
3anporrytothes 10 CtpacOypra g ydacti y BeecBiTHbOMY (popymi 3a 1€MOKpaTiio,
AKUi 30upae moHaa 650 ydacHUKIB Ta €KCHEPTIB, cepejl SKUX TJIaBU JIepkKaB Ta
VpsiiB, TPEICTABHUKU €BPOIMEHCHKUX IHCTUTYIIA Ta (paHIly3bKOrO ypsny,
€BPOTEHCHKI Ta MIDXKHApOIH1 HayKoBII [1].

Mixnaponuuii  Bumierpaiacekuii  QoHA € TaKoXX THapTHEPOM  Mporpam
Bumerpancbkoi mkonau momiTHuHUX CTyIid. Ile MikHapoaHa oprasizaiis 31 mrTab-
KBapTHpOIO B bparucnasi, 3acHOBaHa ypsgamu kpaid Bumerpaacskoi uerBipku (V4)
— Yeckkoi PecnyOmiku, Yropumnu, Pecriyouiku Ilonbia Ta CroBaibkoi Pecry6iiku
9 uepBus 2000 poky B Tipxuni, Yecrka Pecy6Gumika.

3aBasku meapi miarpumin @onay, €Bponeicbka akaaeMisi AUIIIOMATIi 3MorJia
3aMpONMOHYBATH TOBHY CTUINEHAII0 ToHan 220 BUAATHUM MOJOIUM JifepaM 3
Yecvkoi PecnyOmiku, VYropmuuu, I[lompmi, CrnoBayumamn, kpaiH CxigHOTO
napTHepcTBa Ta 3axigHux bankan [2].

JlaBHIM TIapTHEPOM Yy PI3HOMAHITHUX MPOEKTaX € MIHICTEPCTBO 3aKOPIOHHUX

cipaB Pecriy6uiku [onbia. €Bponeiicbka akazeMis JUIIIOMATII OTPUMYE MiATPUMKY

55



JenapTaMeHTy MyOJIyHOI Ta KyJbTYpHOI TUIUIOMATIi NI mporpaMm Burierpancbkoi
IITKOJTH TTOTITUYHHX CTY/IH.

HamionanpHa 1mIkojla JepKABHOTO YHPABIIHHA TaKOX € 1HCTUTYIIHHUM
napTHepoM Uil AKazemii MOJIOAUX JAMILIOMATIB Ta HU3KU IHIIUX MPOEKTIB, Y TOMY
guciai MixkHapo1HOTO GopyMy 3 AUIIIIOMATHYHOI MIATOTOBKU — 42-1 3yCTpidi ACKaHIB
Ta JUPEKTOPIB JUINIOMATHYHUX aKaJeMidl Ta 1HCTUTYTIB MDKHAPOJIHUX BiTHOCHH.
Micis [Ikonm nosnsirae y HaB4aHHI Ta MATOTOBII AEPKABHUX CITY>KOOBIIIB 10 POOOTH
B MTOJILCHKIN Jep)KaBHIM CiTyk01 Ta aamiHicTparii [2].

Cnig 3a3HaunTH, MO AKaaeMis MOJOAUX JUIUIOMATIB — 1€ mporpama
MICISIUIUIOMHOI  TUIIJIOMAaTUYHOT OCBITM HAWBUIIOTO PIBHS, SKa PO3IIUPIOE
MOXJIMBOCTI HOBOT'O TIOKOJIHHS TJOOQJIBHUX JIJIEPIB 3aBASKH 1HHOBAIIHHOMY
pPIYHOMY HAaBYAHHIO, IO 3aBEPUIYEThCA OTpUMaHHAM auruioma «Executive Diploma
in the Art of Diplomacy». Axanemis mnpomoHye Ha BuOip 3 chermiam3anii
MixuapojHi opranizailii, MixkHapoaHa ciysk0a ta J[umiomatudna ciysx0a [1].

Buknaganas 3a0e3neuyroTh BUKIIAJayl CBITOBOTO KJlacy, Hampukial, MiHICTp
Panocnas Cikopcekuit (Minictp 3akopaonHux cmpas, [lonema), Exc-lIlpe3uaeHt
Mepi Po6incon (Ilpesunent Ipmanaii (1990-1997) ta BepxoBauit Komicap OOH 3
npaB moauau (1997-2002), Exc-T'onosa Jlinoc-Anekcanape Cimimianoc (I'onosa
€porneiicbkoro cyay 3 npas goaunau (2019-2020) Tta inmi.

Buknamanas XapakTepu3yeThCs MPAKTHKO-OPI€EHTOBAHUM MigxoaoM. Cioyxadam
nponoHyoTs 140 TOOWH JEKIiii, BOPKIIOMIB, MPAKTUYHUX 3aHATh, HaBYAIbHHUX
BI3WTIB, TPyl 3 PO3BUTKY JiJEPCHKUX SIKOCTeH Ta HeTBOpkiHry. Y 2024/2025
HaBYAJIbHOMY POIIl MPOrpaMu MNPOBOJATHCS Y 3MilIaHOMY GopmaTti — 4 OHJIalH-cecii
Ta 4 o4Hi cecii, opranizoBani y Bapmasi. [4].

Mu MoxkeMO MiJICYMYBaTH, IO aKaJeMis MPOMOHYE YHIKaJIbHY METOJO0JIOTIIO
(ITpakTu4aM WX Ta TPAKTAUYHUN JOCBIA, [ pymu pO3BUTKY JIiI€PCHKUX SIKOCTEH),
BHUCOKY SIKICTh OCBITH (MikHapoaHi ekcreptd, VIP-mepcoHM — KOJMIIHI MIHICTPH
3aKOpJIOHHUX CIIpaB, MPE3UACHTH, NPEM'Ep-MIHICTPU Ta BUCOKOIOCTABJICHI

JTUIIJIOMATH.), BHHSTKOBI MOJMJIMBOCTI JIi BCTAHOBJICHHS JIJOBHUX 3B’s3KiB [3].
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Takoxx akajgemis cHiBOpalioe 3 IHOIMMH YHIBEPCUTETaMHU, HAmpuKIad, 3
Buierpaacbkoro MKOI00 MOMITUYHUX CTyAlH y Bapiasi, [lonbia.

Bin €Bpormneiicekoi akamemii JuIioMaTii MM MOXKEMO 3all03UYUTH €BPOIIEHCHKI
Ta Opra”izauiiHl MiOXOAW, IO CHPUAIOTH MIABUIIEHHIO SIKOCTI OCBITH Ta
MDKHApPOHIN CITIBITpaIlli.

Ochb J1esIK1 KOHKPETHI aCTIeKTHU:

SIkicTe OCBITH: YHIBepcHUTeTH €BpOINHM aKIEHTYIOTh YBary Ha MpaKTHYHIN
CIIPSIMOBAHOCTI OCBITH, 1HHOBAIlISIX Y HaBYAJIBHUX IIporpaMax Ta BUKOPHCTaHHI
Cy4aCHHX TEXHOJIOTiIH y HaBYalbHOMY mporueci. Lli mpuHIMIN MOXYTh JOTOMOTTH
YKpaTHCHKUM YHIBEPCUTETaM MOKPAIIUTH SKICTh HABYAHHS.

HayxoBi cTtanaapti: €Bponeicbki YHIBEPCUTETH YacTO BCTAaHOBIIOIOTH BUCOKI
CTaHAApTU Ta €TUYHI HOPMHU, 1110 € T0OPOIO0 OCHOBOIO JJIsI YKPATHCHKUX YHIBEPCUTETIB
y PO3BUTKY HAYKOBHUX JIOCIIIJ)KEHb Ta aKaJeMI4HOT YECHOCTI.

MuKkauctuIutiHapHui miaxia: €Bponeichki YHIBEPCUTETH aKTUBHO PO3BUBAIOTH
MDKIUCUUIUTIHAPHI TPOrPaMK Ta MPOEKTH, 110 CIPHUs€ 30JIMKEHHIO PI3HUX Tally3el
3HaHb Ta CTUMYJIIOE€ TBOPUUH MIAX1J 10 pO3B’SI3aHHS CKIAAHUX IPOOJIeM.

MoBHa nosiTuka: Benuka yacTMHA €BPOINEUCHKUX YHIBEPCHUTETIB Ma€ MOBHI
mporpamu, siKi JOMOMaraloTh CTyJ€HTaM BHBYAaTH KiUTbKa MOB ab0 OTpHUMYyBaTu
HABYaHHS aHTTIMCHKOIO MOBOIO.

VYrpaBninusa: €BponeicbKi YHIBEPCUTETH YAacCTO BUKOPHCTOBYIOTH CYy4YacHIi
METO/H YIIPaBJIIHHS, 10 MOXKYTh OYTH KOPUCHUMU JUIsl YKPATHCHKUX YHIBEPCUTETIB Y
PO3BUTKY CTpaTeriil Ta e(eKTUBHOTO BUKOPUCTAHHS PECYPCIB.
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HIGHER EDUCATION REFORMS IN FINLAND

The higher education system in Finland has undergone significant reforms in
recent decades, leading to its recognition as one of the best in the world. These
reforms have been based on the principles of trust, autonomy and responsibility,
emphasizing quality education, accessibility and equal opportunities for all.

Over the past decades, Finland has implemented several reforms in higher
education (HE) in order to make its higher education system more competitive in
global education markets. These reforms are in line with the development of other
Western higher education systems, in which the transfer of principles and
philosophies from the private sector to the public sector has become more widespread
than in other Western higher education systems [1].

In Finland, the parliament and the government determine educational policy.
The Ministry of Education and Culture is the highest authority in this area,
responsible for financing public education. It prepares educational legislation and
determines the share of the budget for education. The Finnish National Agency for
Education develops the basic curriculum for all levels of education and monitors

expenditures.
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Finland's higher education system comprises two types of institutions:
universities and universities of applied sciences (UAS). This two-pronged system
ensures that higher education in Finland offers both fundamental knowledge and
research skills as well as practical training for specific professions.

Universities, according to the University Act, focus on independent research,
training of scientific personnel and provision of academic education. Their programs
lead to bachelor's, master's, and doctoral degrees, preparing graduates to serve both
their country and humanity as a whole [2].

UAS, as stated in the Law on Universities of Applied Sciences, are focused on
providing professionally oriented higher education that meets the needs of the labor
market and its dynamic development [2].

Autonomy has been granted to higher education institutions, allowing them to
make their own decisions regarding management, education and research. The
Ministry of Education and Culture negotiates with universities and UAS to define
sectoral educational responsibilities, performance targets, and quantitative goals for
degrees. This differentiation of roles and autonomy ensures that the Finnish higher
education system offers a wide range of opportunities for students and also promotes
scientific progress and innovation.

Finnish higher education policy is based on three key objectives: to promote
sustainable development, competitiveness, welfare and learning in the country, to
ensure the availability of a skilled workforce necessary for the revitalization of
society, culture and working life, and to develop higher education institutions as
strong international players that meet regional needs [2].

The academic year in Finland runs from August 1 to July 31. Higher education
institutions have autonomy in determining the structure of semesters. Usually, the
academic year consists of two semesters (fall and spring), but some institutions
additionally offer a summer semester.

After World War Il, Finland experienced a rapid expansion of higher
education, making it accessible to all. This led to the establishment of numerous

universities across the country.
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In the 1990s, a significant change occurred: a second category of higher
education institutions appeared - universities of applied sciences [4]. These institutes,
based on existing educational institutions, focused on vocationally oriented programs
such as nursing, technical specialties, business, culture, and social work.

The development of higher education in Finland is characterized by strong
government intervention, which regulates the higher education system and allocates
resources. Laws adopted since 1966 have become the basis for systematic regulation
of the entire system [3]. Universities and disciplinary sectors compete within
established limits, but research is free to compete without restrictions .

From the 1960s to the 1980s, the science and technology sector expanded,
while the humanities and social sciences declined [Omuoka! UCTOYHHK CCHIIIKH He
Haiigen.]. The number of students in higher education institutions grew rapidly,
especially in the 1970s, but slowed down slightly in the 1980s. In the 1990s, Finland
moved toward cost accountability and increased competition between universities.

Intense competition can lead to the desired improvement in the efficiency of
higher education, but this approach should not ignore the humanities and social
sciences. Universities should not only compete, but also maintain a high level of
civilization and contribute to the international community.

Today, the Finnish higher education system has a binary structure: universities
and universities of applied sciences, each with its own characteristics and focus on
education.

The new legislation introduced significant changes in the status of universities,
their organization and personnel management. First, universities are no longer state
institutions but function as independent legal entities. The second important change
concerns the governance structure: the university collegium now elects the University
Council, which in turn appoints the rector. Finally, university staff now work on a
contractual basis rather than as civil servants.

In terms of student mobility, there has been an increase in both the number of
Finnish students participating in exchange programs and foreign students going to

study in Finland [2]. This trend is also reflected in the increasing number of
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international students choosing Finland for their education. The degree reform has
contributed to the internationalization of the university sector by increasing the use of
foreign languages in the educational process, developing joint curricula in the
framework of international cooperation, and increasing the level of international
competencies among students.

Higher education reforms in Finland, which began in the 1990s, have become a
model for many countries around the world. Thanks to them, Finland has gained the
status of a leader in education, offering a high-quality, affordable and flexible
education system.

Most of the reforms related to the Bologna process have been implemented
without significant obstacles. This is because the Finnish higher education system
had not undergone any major transformations before these reforms began, so there
was no fatigue from constant change. In addition, many of the initiatives introduced
by the Bologna Process had already been implemented or reflected in previous
initiatives.
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Eenixa THATKOBHY,

Jlaniena THATKOBHY

Hayxosuii kepienux: ooy. Hamanisa Toooposa
Vorceopoocwvkuii HayionanvHutll yHigepcumem

M. Yorczopoo, Ykpaina

OCOBJIMBOCTI PO3BUTKY OCBITHU
B PECITYBJIIII XOPBATIA

KOHECKO Bu3Hana ocBiTY TOJIOBHHM 1HCTPYMEHTOM, MOKJIUKAaHUM PO3B’s3aTH
npoOJeMu BIOCKOHAJICHHS JIIOACBKUX pecypciB. Crpareriunuii Kypc YKpainu
CHpsMOBaHUM Ha iHTerpauiro 10 €Bpomnelicbkoro Coro3y, B3a€EMONPOHUKHEHHS
KyJbTYp Ta MOCWJIEHHS HALIOHAJIBHOI 1IEHTUYHOCTI. MU HIATPUMYEMO TOUYKY 30pY
KpaBuenko C. M., BiANOBIIHO 70 SIKOi 1HHOBAIIMHUN PO3BUTOK OCBITH B €Bporii
3YMOBJICHUH KYJIBTYPHOIO TJI00Aji3aIli€l0 OCBITH, SKa HHUHI TO3HUIIOHYETHCS SK
JI€BUMA  IHCTpYMEHT (OpMyBaHHA OCOOMCTOCTI B yMOBax 1H(QOpPMaLIHHOIO
CYCIIUJIBCTBA; COLIAIbHO-EKOHOMIYHUMH TpaHChOpMAIlisIMUA; CTPIMKUM PO3BUTKOM
HAayKd ¥ TEXHIKH; MEPEXOJOM 10 CYCHUIbCTBA 3HAHb Ta HOBOI €KOHOMIKH, WLIO
0a3yeThCcsl Ha 3HAHHAX; MOTPeOOI0 B cydacHMX (axiBIAX, 3JaTHUX CBOEYACHO
pearyBaTH Ha BUKJIMKH 4acy Ta 3MiHIOBaTHCA, po3BuBaTucs [1]. OTxe, MU BBaXKaEMO
, 0 KPUTUYHUI aHali3 MepeJoBOro 3apyOIXHOTO JOCBIAY B rajaysi OCBITH MOXKE
OyTH BUKOPUCTAHUM NP BTIJICHHI B KUTTS peQOopMU OCBITH Y KpaiHU.

Cucrema ocsitu PecniyOniku XopBaTisi CKJIQIAETHCS 3 YOTUPHOX PiBHIB:

1. utsianii cagok/qomKIIbHUN 3aKiia (BIK JUTUHU —Big 6 MICSIIIB 10 6 pOKIB)

2. IloyaTkoBa mikosna (Bix 6 pokiB 10 15 pokiB)

3. Cepenns mkona (Big 15 pokis 1o 18/19 poxki)

4. Konemx — 18/19 poxkis abo crapie [2].

Takox mikaBuM € Te, MmO vrti€ — 1€ Ha3Ba JUTIYOro cajaka B XOpBarii,
CKJIaJIa€ThCS 3 TPHOX €TaIliB:

1. Ilepmmii eTan — Bix 6 micsiiB 10 1 poky.

2. [pyruii etan — Big 1 1o 3 poxis.
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3. Tperiit etan — Bix 3 1o 6 pokis [2].

[{i erariu He € 0OOB’SA3KOBUMH, ajie SKIIO AUTHHA HE BIABIAYE TUTIYUN CaAIOK,
TOJI1 3a PIK 0 MOYATKOBOI IIKOJIA BOHA MOBUHHA MPOWUTH HaBYAHHS 3a CIICIIAIbHOIO
JOMIKLTHHOO MPOTPaMOIO.

Cepen 0coOAMBOCTEM PO3BUTKY CHUCTEMH OCBITHM XOpBaTii MOXHA BUIUIUTH
TaKi:

1) 3arajpHa KUTBKICTh TOJMH OOOB'SI3KOBOTO HABYAHHS CTAaHOBUTH 4 541 roauHy,
po3nojiiieHy Ha BiciM kiaciB. Crij 3a3HauuTH, 10 IIe Habararo MeHIe, HIXK B
cepenapomy 1o OECP, 1o ctanoBuTh 7 634 TOIWHU MPOTATOM JICB'SITH KJIACIB;

2) nyxe TOMYyJISpHUMHU CEpel YUYHIB CTApLIMX KJIaciB CEepeAHbOi IIKOJIU B
Xopnarii € npodeciiini mporpamu. Tak, 70% y4HIB CTapiiuMx KJaciB CepeaHbOi
IIKOJIM BiKOM BiJ 15 1o 19 pokiB HaBuaroThCs 3a MpodeciitHO mporpaMoro. Y BCIX
kpainax OECP us mudpa Hrokda, Ha 37% [3].

PO3BUTOK AUTHHM MPOTATOM MEPIIUX POKIB KUTTS 1 JOCTYM JIO SIKICHOI OCBITH
BIUTMBAIOTh HA ii MallOyTHe, ToMy y XopBarii 000B'I3K0OBa OCBiITa PO3MOYUHAETHCA
BiI 5 10 6 pokiB 1 TpuBae 10 BiKy Bijg 15 g0 16 pokiB. BuMIyCKHHUKH 3arajbHOL
CEpeIHbOI OCBITH 3a3BUYail 3aKIHUYIOTh HaBYaHHA y Bill Big 18 mo 19 pokis. ¥V Toit
e gac podeciitHi mporpaMu MaroTh OUTHII ITUPOKHI BIKOBHI Jiana3oH, 1 CTyIeHTU
MOXKYTb 3aKIHUYBaTH iX y Bimi 15 1o 19 pokis.

Cnin 3a3Ha4uTH, 10 (pIHAHCYBAHHS OCBITH B XOpPBaTIii 3aJIe’KUTh BiJ] OaraThoX
aCIeKTIB, ajle OCHOBHHUM € Te, 1m0 Kpainu 3 BuimuM BBII Ha mymry Hacenenss, sik
MPaBUJIO, BUTPAYAIOTh OLIbIIE HA OJJHOTO CTYyACHTa, HIX KpaiHu 3 HrkuuM BBII Ha
Iyl1y HaceJieHHs [3].

[lepen monmoIro CTOITH MUTAaHHS «SIK HaBYATHCS B XOpBaTii?». B ocTtaHHI poku 1151
KpaiHa cTajia MOMYJISIPHUM MiCLIEM JIJIsl HaBYaHHS 32 KOpAOHOM. TyT ieasibHO TO€qHAH1
pi3Hi KynbTypu. CTyJeHTaM, sIKi HaBYalOThCs B XOpBaTii, MyXke Moa00aeThCsi BUBYATH
pi3HI perioHu KpaiHu. IcTopis ocBiTH B X0opBatii Mae JOBTy Ta IlikaBy icTopiro. [lepmmit
yHiBepcuTeT OyB 3acHOBaHWI y 1396 1 mae Ha3By 3anapcbkuil yHiBepcuTeT. Bcei Bui
HABUAIbHI 3aKJagyd MaroTh O(IC MDKHAPOMHOTO CIIBpOOITHHUIITBA a00 MPHU3HAYCHY

KOHTAKTHY ocoOy, sika Hajmae iHdopmariio i MaiOyTHIX 1HO3EMHUX CTYJCHTIB.
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MaiiOyTHI CTyAE€HTH TMOBMHHI 3B'SI3aTUCS 3 MM O(ICOM 10 MOYaTKy HaBYAaHHSI, MI00
OTpUMAaTH BIATIOBITHY 1H(OPMAIIIO PO MPOIEAYPH TOMAHHS 3asSBKU Ta IHII BasKJIHMBI
nutanHs [4]. [Llo6 naBuatucs B Xoparii rpomaasHam €C, €E3 1 IlIBeiiuapii He
NOTpIOHO POOWTH Bi3y, ajle BOHU MOBHUHHI 3apEECTPyBATHCS B MICIEBUX OpraHax BIIaju
Ha 1poT:31 90 THIB micys MPUOYTTSI.

[Ilogo BUBYEHHS yKpaiHO3HABUUX MpeaMeTiB B XOpBaTii, BOHU MPOBOASTHCS B
TaKUX YHIBEPCUTETAX:

1. VuiBepcurer micta 3arped (SveuciliSte u Zagrebu) — B ieHTp1 yKpaiHCHKHUX
CTY[iH, JIe MPOMOHYIOTHCS KypCH YKPaiHCHKOT MOBHU Ta KYJIbTYpH.

2. VYuiBepcuteT B MicTi Pueka (Rijeka) — daxymbreT cinaBiCTHKH, 10 CKIATy
SKOTO BXOJSTh KYPCH 3 YKPAiHCHKOT MOBH Ta KYJIbTYpPH.

€ Tpu MOJe1 HaBUaHHS JIJIS PE/ICTABHUKIB HalllOHAIbHUX MEHIIINH, TaKi SIK:

1) monenb A, e HaBYaHHS MTPOBOJAMTHCS MOBOIO HAIliOHAJILHOT MEHIIIMHMY;

2) Mopenb B — 1BoMOBHE HaBYaHHS;

3) wmogens C, e BUKJIATAIOTHCS MOBH Ta KYJIBTYPH MEHIIUHH.

OTxe 3 MPOBEIEHOT0 HAMM JIOCII/PKEHHS, MU MOKEMO 3pOOUTH BUCHOBOK, IO
OCBITHI mpouec B X0OpBaTii OXOIUTIOE MUPOKUN BIKOBHI CHEKTp, B OYATKOBOI 10
npodeciitnoi ocitu. OcBiTa 3a0e3neuye OaraTOrpaHHUM JOCTYI JIO OCBITHIX
IporpaM 3 PaHHBOI'O BIKY JIO JOPOCIOrO JKUTTS. TakKoX OCBITHS MOOIIBHICTH B
€Bporni BaXJIMBa Uil IHTErpalli Ta pO3BUTKY KpaiH. YKpaiHa aKTUBHO JOJTY4Ya€ThCA
710 IILOTO TIPOLIECY.

3HayHa yBara MOPUAUISETHCS TAKOXK OCBITI JOPOCIHMX, a caM€ — aJarTailii,
nepekBaiidikaiii Ta MiABULIECHHS KBamidikaiii. ToMy HaBYaHHS BIPOJOBK >KUTTS,
BKJIIOYAar0YM HedOpMalibHYy OCBITY Ta HaBUaHHSA, Ma€ BHUpIIIAJIbHE 3HAYCHHS. Y
XopBartii yacTka Aopociux (BikoM Bix 26 no 64 pokiB), ki Opanau yd4acTh y
HedopmanbHiil TpodeciitHiii OCBITI MPOTATOM YOTUPUTHKHEBOTO 3BITHOTO TEPIOLNY,
cTaHoBUTH 1% cepesl THX, XTO Ma€ MOBHY cepeaHto mpodeciitny ocBity, 1 4% cepen

THX, XTO Ma€ MOBHY 3arajibHy CEpeaHIO OCBITY, 1 6% cepel THX, XTO Ma€ BUILY OCBITY

3].
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OTxe, 3 MPOBEACHOTO HAMU JOCITIIKEHHS, MU MOXXEMO 3pOOUTH BHCHOBOK, IO
OCBITHIM mporec B XopBaTii OXOIUIIOE IIUPOKUI BIKOBHI CHEKTp 1 3abe3nedye
OaratorpaHHUid JIOCTYIN /O OCBITHIX MNpOrpaM, a OCBITHS MOOUIBHICTH B €BpoIll
BaYKJIMBA JIJIs IHTETpaLlii Ta PO3BUTKY KpaiH.
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PE®OPMA CUCTEMMU BHUIIIOI OCBITHU B JIAHII
JaHisg ycHiIIHO BHOpPOBagWiIa KIOYOBI MNPUHIMIN bBOJOHCHKOrO MpoIlecy,
30KpeMa, PECTPYKTYpPH3allil0 CHCTEMU OCBITH, 3alpOBAKEHHS €IUHOI CHUCTEMHU
OI[IHIOBaHHsI, 3a0€3MeueHHs] MOOLIBHOCTI CTYJICHTIB Ta KOHTPOJb SKOCTI. Xoya
oQiuiiiHI 3MIHK B JAHCHKHUX YHIBEpCUTETax OyJid CYyTTEBMMH, HAaBUaJbHI MPOrpaMu
3a3HaJIA OUIBII CTPUMaHUX, €BOTIOMIMHUX 3MiH. 3'IBHIIMCH HOBI MIKIUCIIUILTIHAPHI
MporpamMu, 0COOJIMBO B HOBUX YHIBEPCUTETAX, SIK pe3yJbTaT KOHKYPEHTHOI O0pOTHOU

3a CTYJICHTIB.
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Pedbopmu 1990-x pokiB, a came 1993 poky, cTamum 3HAKOBUMH, aJDKe
JOTIOMOTJIM 3HU3WTU PIBEHb BIJICIBY CTYACHTIB; TapMOHI3YBaTH CTPYKTYpY BHUIIOi
OCBITH 3 €BpPONEHCHKUMH CTaHAApTaMU; BIANOBICTH Ha 3alUT PUHKY IMpaii Ha
BUITYCKHUKIB 3 THYYKHMH HABUYKAMH, CTHUMYJIOBAaTH KOHKYPEHIUIO  MIiX
YHIBEpCUTETaMH; OINTHUMI3yBaTH BHUTPATH, OOMEXKMBIIN KUIBKICTh CTYACHTIB Ha
MaricTepchbKux mporpamax [2].

Y Janii iCHyIOTh N'ATh pI3HUX THIIB BUIIMX HABYAIBHUX 3aKIadiB 13
pi3HOMaHITHMMH TMporpamamu. bisnec-akagemii (Erhvervsakademi) mpomonyoTh
KOpOTKi Ta ©Oa3oBi  mpodeciiiHi  mporpamu.  YHIBEPCHUTETCHbKI  KOJEIXKI
(Professionshgjskole) cnemianizyrorscsi Ha mpodeciiiHux mporpamax OakajaBpary.
MopchKi HaBUallbHI 3aKJIaJId TTPOMOHYIOTH KOPOTKI Ta 0a30B1 mpodeciitHi mporpamu,
a TakoXX mporpamu OakajnaBpary. YHiBepcuretu B Jlanii (Universitet) mpomonyoTth
IIUPOKHUIM CIEeKTp TmporpaMm OakalaBpaTy, MaricTpaTypd Ta JOKTOPAHTypU B
aKaJleMiuyHUX Tainy3sx. HapemTi, 3akiiau MUCTENTB Ta KyJIbTYpPH YHIBEPCUTETCHKOTO
PIBHS CHIELIaII3yI0ThCS HA MporpaMax OakajiaBpaTy, MaricCTparypu Ta JOKTOPAaHTYpH
B TaKHUX Traiy3siX, K apXiTeKTypa, AW3aiH, My3HKa, 00pa30TBOpYE Ta BUKOHABCHKE
MHCTEUTBO [4].

Bracninok pedopm 3ampoBaakeHO HOBI OCBITHI piBHI: 0akamaBp, MaricTp Ta
noKkTop dimocodii. OKpiM TOro, BeAeThCs poOOTA HaJl CTBOPCHHAM €JIMHOT PaMKH IS
HaBUYAJBHUX MIPOTPAM B YHIBEPCUTETCHKUX KoJjemkax. OMiHIOBaHHS 3HaHb CTY/ICHTIB
3I1HCHIOCTECA 3a 7-0aJIbHOO0 IIIKAJIOXO.

JepxaBHI  BUIIl HABYAJIbHI 3aKkjaJd  MOIANOPSAKOBAHI  BIAMOBIIHOMY
HalllOHAJIbHOMY 3aKOHOJIaBCTBY. Hapasi nie psij KIIFOYOBUX 3aKOHIB, [0 BU3HAYAIOTh
OCHOBHI HampsIMKU JisUIBHOCTI MPOTpaM Ta YCTAaHOB BHIIOT OCBITH: MPO aKaJIeMiuHI
Ta mpodeciiiHi MporpaMH PEryJsto€ HaBYAJIbHI KypCH, SIK1 HaJalOTh Ol3Hec-akaaemii
Ta YHIBEPCUTETCbKI KOJEIXKi, NMpo (yHKLIIOHYBaHHsS Ol3HEc-akaJeMili BH3HA4ae€
mpaBuja A [MX OCBITHIX YCTaHOB, MPO YHIBEPCUTETCHKI KOJICJI1 BCTAHOBIIOE
MOPSIIOK JISUTBHOCTI TaKMX HABYAJIBHUX 3aKJIaliB, PO MOPCHKI OCBITHI MPOTrpaMu
pEryJIoe HaBYajdbHI KYpCH Ta YCTaHOBH, MOB'SI3aHI 3 MOPCHKOIO OCBITOIO, MTPO BHIII

MUCTEIbKI HaBUajbHI 3aKJIaJId CTOCYEThCS 3aKJaJiB BHINOi OCBITH, SKi
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CHEIIai3yI0ThCA Ha MUCTEIKUX Mporpamax, Mpo yHIBEpCUTETH BU3HAYAE CTATyC Ta
GyHKIIT YHIBEpCUTETIB Ta IXHIX OCBITHIX mporpam [1].

CydacHi HaBuYajdbHI MPOrpaMH 3a3HAIOTHh 3HAYHUX 3MiH, IPOMOHYIOYH
CTyJICHTaM HE JIMIIe TPYHTOBHI 3HAHHS, ajié ¥ MPaKTHYHI HABUYKA Ta BMIHHA,
HEOOX1IHI JIJI YCIIIIHOTO TpaleBmamTyBaHHsa. l[ledt miaxim TIpyHTyeTbCs Ha
MOEHAHHI TPAIUIIIMHUX METOJIIB HaBYaHHS, TAKWUX SIK JICKIIi, 3 IHHOBAIlIMHUMH
dhopmamu poOOTH, IO CIIPUSIOTh CAMOCTIHHOCTI Ta TBOPYOMY MUCIICHHIO CTYACHTIB.

HapuasibH1 mporpamMu Cy4acHOCT1 XapaKTEPHU3YIOThCSI: MDKIUCIUILUTIHAPHICTIO,
POOJIEMHO-OPIEHTOBAHICTIO Ta MPaKTUYHUM JOCBIZIOM. 3amicTh
BY3bKOCHEIIATI130BaHUX MPOTrpaM, akUEHT poOuThcs Ha OaraTonpo@iIbHUX
HaBUYAJbHUX IUJIaHAX, SIKI MOEAHYIOTh KYpCH 3 PI3HUX Tainy3ed 3HaHb. [Iporpamu
MPOMOHYIOTh CTYJIEHTaM MIUPOKI MOMJIMBOCTI JJII TPAKTHUYHOTO HAaBYAHHS,
BKJIFOYAIOYM CTa)KYyBaHHS, Y4acThb Yy JOCIHIJHULBKUX TMPOEKTAX Ta KOOIMEPATUBHI
MpOrpamH.

Cdopmonanuii bononcwkuii npouec y 1999 porii, 1106 3podUTH €BpOnenchbKy
BUIIy OCBITY OUIbII MOOLIBHOIO, CTAaHAAPTU30BAHOI Ta KOHKYPEHTO3JIaTHOI Ha
CBITOBOMY piBHI. Beynepeu hopmabHUM 3MiHaM, CTPYKTypa AaTChbKO1 BHILOT OCBITU
30eperyiacs B OCHOBHOMY HE3MIHHOIO. BUIbIIICTh CTYJEHTIB BCE IE MEPEXOSITh 110
Marictparypu. IIpoTe cmocrepiraeTbcsi 3pOCTaHHS MOOITBHOCTI CTYJICHTIB MiX
VHIBEpCUTETaMHU HA MAariCTepCbKOMY PIBHI, W0 YaCTKOBO CTHUMYJIIOE€THCS
(hiHaHCYBaHHSIM 3a KUIBKICTIO CTYACHTIB. BUIBIIICT Mporpam 3aauIiatoThCs JKOPCTKO
CTPYKTYpOBaHUMH, 3 OOMEXKEHOI THYUKICTIO Y BUOOP1 KypciB [3]. 3'IBISIOTHCS] HOBI
MDKIUCUUIUTIHAPHI MPOTpaMu, IO MOKHA PO3IJIAJATH SIK HACIAOK BoJloHCBKOro
MPOIIECY Ta HOBUX CTpaTeTii 3aydeHHs CTY/ICHTIB.

VY rpynni 2023 poky Oyna ykiajJeHa yroja Ipo TMEPETBOPEHHS CHUCTEMH
JIEp>)KaBHUX OCBITHIX TPAHTIB Ta MO3WK y BUIIINA OCBITI MiXK ypsizoMm JlaHii Ta TppoMa
OTIO3MITIHHUMU MAPTIAMH, sIKa Tiependadae 3HauHi 3MiHA. OIHIEIO 3 KIIFOUOBUX IIUICH
pedopMu € y3roJKeHHsI TPUBAJOCTI HaBUYAHHS 3 PO3MIPOM CTUNEHAIN. 3TiHO 3

HOBHUMH IIpaBUJIaMH, CTYIACHTH MOXYTb OTPUMYBATU ,uepncaBHi I'paHTH JIMIIC
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IPOTATOM M'SITH POKIB, 3aMICTh LIECTH, SK 1€ OyJo paHime. MakcuManbHUA PO3MIp
MICSIYHUX CTHUIEHAIN Takox Oyne ckopoueno 3 70 mo 58 [1].

Cucrema ocBitu B JlaHii 3a3Hana 3HayHUX pedopM, sIKi 3BENH ii 0 cTarycy
OpiOpUTETy JepkaBU Ta cycmnuibcTBa. KpaiHa mporsarom 0araTb0X PpOKIB
3QIMIIAETHCS OJIHMM 31 CBITOBMX JIIepiB 3a piBHEeM (DiHAHCYBaHHS OCBITH,
BUIUIAI0uYM 3HauHy yacTky BHII Ha 1o cdepy.

Cuctema Bumoi ocBitu Jlanii He Oe3jgoraHHa, BOHA BXKe OJIM3bKa 10
JOCSITHEHHS CBOIX Iiiel. Lle poOuth Kkpainy Bce OUIbII MPUBAOIMBOIO JIJIsI IHO3EMHUX
cryaentiB 3 Hopserii, Himeuunnn, I[lIBemii, Pymynii ta JluTBH, SiKi mparHyTh
3100yTH SIKICHY OCBITY. BoJlHOUac criocTepira€TbCsi 3MEHIIEHHS KITbKOCTI JATChbKUX
CTYJICHTIB, K1 ilyTh HABYATHUCS 32 KOPJIOH.
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Cexkuisg 2. 10 180-pivust JHMA im. M. JUCEHKA

Tema I1: Teopemuune ma icmopuune My3uKo3HA6CME0 6 YKPATHCbKOMY ma

C6ImMmosoMy sumipax: mpaouuyii ma nepcneKmueu po3eumKy

Anna I'YPIHA
Hayxosuui kepienux: npogh. Oxcana IMCbMEHHA
JIvgiscoka nHayionanvHa my3uuna akademis im. Muxonu Jlucenka

m.JIveis, Yrpaina

EKCIHHEPUMEHTATOPCTBO BAJIEHTUHA CHUJIBBECTPOBA
Y “QUARTETTO PICCOLO”

«My3HKa BCe OJHO 3aJIMINAETHCA IMICHEI0, HaBITh AKIIO il HE MOXHa CIiBaTU
OykBaJIbHO: 11 He (inocodis, He cBitoraa. Lle, mepir 3a Bce, micHS, MICHS, SKY CBIT
criBae mpo cede, 116 My3U4HE CBIAYEHHS XKUTTD [2].

Cepen HIMPOKOro po3MAiTTS MY3WYHHMX CTWIIB, IO C(POPMYBAIUCS MPOTATOM
OCTaHHBOTO JecATWITTS 20 cTomiTTsA, TBOpYICT, Banentuna CuibBecTpoBa
npuBepTae HeabusKy yBary. He Tijpku TOMY, 110 BOHA BHUPI3HSAETHCA TIUOMHOIO Ta
¢binocopchbkuM 3MICTOM, a Hacamrmepel TOMy, 10 0araTo CTWJIICTUYHUX HANpsMIB 1
TEHJICHI[IH y TBOPYOCTI OJHOTO 3 HAMBUJATHIIIUX KOMIIO3UTOPIB HAIIOTO 4acy,
Banentrnna CuiibBeCTpOBa, 3aJUIIAIOTHCS HEIOCTATHRO JTOCIIIIKEHUMU.

CydJacHUKH KOMITO3UTOpA, YKPAIHIll ¥ Ti, IO 32 KOPJOHOM, BHCOKO OILIHIOBAJIN
TBOPYICTh MY3MYHOT'O TE€HISI 1 S XO4y, TPYHTYIOUMCh Ha JyMKax HOro Jpys3iB
MY3HKO3HaBIIB 3aUUTATH HACTYIHI IIUTATH:

«3 caMoOro moyarkKy BIH YK€ YITKO HPOJEMOHCTPYBaB Jy>)K€ OPHUTIHAJIbHY
KWIKY», — OIlIHUB TBOPYICTh CBOTO Jpyra YyKpalHCBKO - aMEpUKAHCHKUU
kommo3utop Bipko banei[1].

Koctautun Ciros (nmpodecop, KHUTOBHIABEIb Ta APYr KOMIIO3UTOpPA) CKa3as,

mo CHIIBBECTPOB «IJIaBUTh — OYHWIIAE — TOMIH 1CTOPIii, il MacuMBHI BepOaIbHO-
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3BYKOBI1 KOHCTpYKLii». Takox BiH A07aB, 110 CHUIBBECTPOB «CIpaBkHil rojoc Kuesa,
SKHI OB’ SI3aHUMN 3 YCIM CBITOM 1 CHIO/[IBA€THCSI TOBOPUTH 31 CBITOM Hampsimy» [1].

Banentun CunbBecTpoB HajexaB J0 Tak 3BaHO1 Teuii « KHiBCbKOro aBaHTapIy».
Y Toli mepiom CBOEI TBOPUYOCTI, KOMIIO3UTOP BHUKOPHUCTOBYBAB Cepialli3M Ta
nonekadoHHY TEXHIKY, aje, He 3Ba)kaloud Ha ii aHTUMEJIOJUYHICTh, y IlaHa
Banentuna Buxoausio He 3a0yBaTd Ta HE 3HEIIHIOBATH MEJIOAUYHY JdiHII0. Bxxe 3
1970-x pokiB, BiH MOYaB BUKOPHCTOBYBATH MOJICTHIICTUYHI NPUHAOMH, B SKHX
TOHAJIbHICTh, ATOHAJIBHICTh, MOJAJIBHICTh, (DaKTypa MalwTh TakKuh coO01 Jiajor Ta
YTBOPIOIOTH 1IKaBl HE3BUYHI JIJIS1 TOTO Yacy KOMITO3HIII].

[IpukinagoM 3acTOCYBaHHS CEPIMHOI TEXHIKM Ta CHEHUPIYHUX OCOOJIMBOCTEN
nonekadoHii Ta cepiaiizMy B YKpaiHChKIA KamepHiil my3uill 60-X pOKIB MOXe
CIIyryBaTH KBapTeT, HamucaHuii Bamentunom CuibBecTpoBuM y 1961 pomi -
“Quartetto piccolo™.

“Quartetto piccolo” - 1e KBapTeT, MO0 HAMHCAHUN 3a TUIOBUMHU IpaBUIAMU
KiacuuHoi noaekadonii. Bin mae 3 uwactunu ( Allegretto, Andante, Allegretto).
HaBiTh 3a pI3HOBHJOM TEMIIIB y YaCTHHAX BUJHO HEAOWSKY CTaNICTh (IIBUIKUMN-
MOBUIbHUM-IIBUAKAN), aj€ PI3HULS MDK 4YacTUHAMU MPUCYTHS HE TUIBKU Yy
TEMIIOBOMY pi3HOMaHITTi. BoHa € B 0o0pa3zax, came B oOpa3HO-eMOIliiHINA cdepi.
[lepmia yacTuHa CcXOXa HAa EHEPTIMHUN CXBWJIbOBAHWW BCTYM, SKUW 3allIKaBIIIOE
CJIyXadyiB 1 HAIITOBXY€ HA MUTAHHS «III0 X Oy1e aami?».

JIpyra yacTuHa € JTipHYHUM LIEHTPOM TBOPY. BoHa € HaiibinbIo0 3a o6csarom. i
ejeriitHuii o0pas Ta MouyTTs] MEJIOIMHOCTI, HABITh Y TaKli aHTUMEJIOAINHIN TeXHilIl,
AK cepiani3M, NepeKoHye Hac y Tomy, o CHUIIbBECTPOB € UyJOBUM KOMIIO3UTOPOM-
MenocToM. Moro o6pa3Ho-cTpoeBa cdepa Ta MENOAMKO-IHTOHAIIIHI XOMH € JyiKe
pi3HOMaHITHUMH. TpeTd yacTMHA TMOBEpTae CiayxadiB A0 00pa3zy CXBHIJIbOBAHOCTI,
ajyie BXX€ JIOCUTh CTBEP/KYyBAIBHOTO XapakTepy. Ha 1ie Bkasye 1 3MiHa TUHAMIKH 3 P
Ha f, 1 OlIbIIIe BUKOPUCTAHHS arco Ha MPOTHUBATY Pizz. y MepIIiil YacThHI. 3a3BUYAiA,
i noaekadoHHOI My3WKH 1€ HempuTamaHHO, ane y Banentmna CunbBecTpoBa
BUMIILJIO TOETHATH MATEMATHYHO CTaJy CEPIl0 Ta €MOIIiiHO-00pa3Hy chepy. S, sk

KOMIO3UTOPKA, SIKa TEX TMOJI00JII€E BUKOPUCTOBYBATH JIaHYy TEXHIKY, MOBHICTIO
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MOTO/DKYIOCH 13 MIIX0/I0M maHa BameHntrnna, 060 BBaxkaro, mo goaekadoHHA My3HKa
Mae cBOi 00pa3u Ta eMOIIiiiHy CKJIaJI0BY 1 HE € CYTO “MaTeMaTHYHOIO .

He auBnsunics Ha 0Opa3HHil KOHTPACT, BAKOPUCTOBYETHCS Ta caMma cepisi y BCIX
HACTYNMHUX 4YacTuHax. lle € i opuriHanbHa ¢opma, pakoxifd, 1HBEpCis Ta PaKoXif
iHBepcii. ¥ maptii Violino 1 (ocHoBHa cepis), napTis Violino 2 (pakoxin), mapris
Viola (pakoxin iHBepcii Bix es), naptist Violoncello (iHBepcis Bif C).

Xod4y JAeTalbHINIE PO3MOBICTH TMPO TEPIIy 4YacTUHY KBapTeTy ‘“Quartetto
piccolo” - Allegretto. /lana yacThHa TpHUBa€e BChOTO 9 TaKTIB, ajie BXKE Ma€ IMOBHE
NpOBEICHHS cepii B OpuriHaibHIM (opmi Ta I CHUMETPHUYHUX BiIOOpPAKECHHSX.
BaxxnuBo 3a3HaunTH, 10 MPOTATOM KBapTETy KOXKEH IHCTPYMEHT Ma€ CBOIO CEpiiiHy
MOCJIIOBHICTh. Tako MPUCYTHIN MUHAMIYHUN Ta apTUKYISIIAHUNA KoHTpacT. He
IUBJISIYMCH Ha T€, MO0 KOXKHA TMapTis CTPYHHOTO KBApTETy Mae€ CBOIO CepiliHy
MOCJIIIOBHICTh, Y YACTUHI MPUCYTHS €JIHICTh. [HCTpYMEHTH Haye OMOBHIOIOTH OJUH
OJIHOTO, HACTyITHA MapTisl «BUTIKAE» 3 MOMEPHBOI, IO OLIBII XapaKTEPHO BXKE JIs
nepioay kommo3utopa y 1970 - X pokax.

Hampuknan, Bxe y CrpyHHomy kBapteri Ne 1 1 UK MHCTEUBKUX MiCEHb
«Tuxi micH» CuIIBBECTPOB TMOBHICTIO BIAIMIIOB BiJ TpajWLIHUX HNPHIOMIB
3aXiJTHOTO aBaHrapAy Ta TMOYaB PO3BUBATH CBOIO INIHOOKY Ta MICTUYHY MY3UYHY
MOBy. Lli 3MiHM y CTWJII TIpU3BENU JIO0 CTBOPEHHS BIJIACHOTO, JEHIO CXOXKOro JI0
3aX1IHOTO TOCTMOJIEPHI3MY 3 1[1KaBOIO HA3BOIO «METAMY3HKa.

Kommo3utop npo cBiif BiAXia Bl aBaHTApJHUX TEXHIK PO3IMOBIIA€ HACTYITHE:
«HAMBAXJIMBIIIMM YPOKOM aBaHrapAy OyJio 3BUIBHEHHS BIJl YCIX yNepeIKeHUX 11eH,
0CcOOJIMBO 17IeH aBaHTapay»[2].

Otxe, TBOopuicTh Banentnna CunsBecTpoBa - gonekadoHICTA € JOCUTh
1iKaBol. BoHa BapTa yBarm KOMIO3UTOPIB Ta MY3HMKO3HAaBIIB cy4yacHocTi. Ha
MPUKJIAAl OTJIAIOBOTO aHAi3y cepii mepinoi yacTuHU KBapTery “Quartetto piccolo”
MU Maji 3MOTY JOTOPKHYTHCS J10 TEep(PEKTHOTO BUKOPUCTAHHS J0JeKa(POHHOI
TEeXHIKH, ajie Tpeda mamM’siTaTh CKUIbKU I11€ HEJOCIIPKCHUX Ta HEOLIIHEHHUX TBOPIB

MU MA€EMO Y JJOPOOKY MUTIIS.
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ToMy, 3aknukar0 JnodydaTtucs A0 TBOPUMX TMOUIYKIB IIKABUX acCIMEeKTiB Ta
PI3HOMAaHITHOI CTHJIICTUKU Y «HAJI3BHYaHO KPACUBHUX, [103a4aCOBUX Ta HE3a0YTHIX»
[2] kommio3uriisix BanentuHa CunibBecTpoBa.
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Pocmucnae OHUK
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OCOBJIMBOCTI BUKOPUCTAHHSA KJAPHETY SIK AHCAMBJIEBOI
OJMHULI ¥ KJIESMEPCBKUX AHCAMBJISIX
Knapuer sk TUMOBHII HE3MIHHUW YYaCHUK HaWPI3HOMAHITHINIUX THIIIB
aHcaMOJIeBOrO My3UKYBAaHHS y akaJeMIuHii Ta (OJIbKIOPHIN TpaaULIsIX IEMOHCTPYE
HAJ3BUYANHO MIMPOKY MajiTpy noOyTyBaHHSA. Tak, y aBTEeHTHYHIA HapOAHIN
YKpaiHChKIA ~ My3UIll JaHUM  1HCTPYMEHT SICKPaBO MpEACTaBICHUM 1 Y
€TUMOJIOTIYHOMY BapiaHTi “TPOiCTUX MY3HMKax’’, PI3HOTO TUIY 1HIIMX TPaJULIAHUX
aHcamOJiB, HapogHUX Kamen Tomo. [Ipore, BapTo 3a3HAUMUTH, L0 HE JIMILIE

YKpaiHCBKMX, a, HANpUKIajd, HaJI3BUYaHO Baroma poJib KJIAPHETOBOTO TEeMOpY
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CIOCTEPIraeThCsl 1 y IHIIOHAIIOHAIBHUX aHCAMOJIEBUX YTBOPEHHAX, 30KpeMa,
KJIE3MEPCHKUX €BPEMCHKUX HAPOJHHUX aHCAMONIAX YU OpKecTpax. TakuM YHHOM,
TBOPSIYM BaroMe MiAIPYHTS ISl CBITCHKOI aKaJeMIYHOI TpaaMilii KOMIO3UTOPCHKOI
TBOPYOCTi, aBTEHTUYHA TPAAMILIIS HMIMPOKOI T'€OMONITUYHOI aMIUTITyId TEeX Mepeaae
HAOYTUH TOCBIJ MYy3UKYBaHHS y (OJIBKIOPHUX aHCAMOJISIX YU KOJIEKTUBAaX HAPOJIHHUX
1HCTPYMEHTIB.

lupoko mpencraBieHa Ha YKpaiHi, Kjie3Mepcbka 1HCTpyMEHTaJIbHa TPaIAMIIiS
IpoMIIJIa IMepioJ; CBOro HEOYBaJIOro pPO3KBITY 1 MIJHECEHHS, aje 1 BaXKKUM Ta
HeJlerkuM OyB 11 HUIAX 3 orisay Ha ictopuuni komizii XX-ro cromitrs. Tak,
KJIE3MEPCHKI Kaleld 3a3Hajld BTPAT Ta MOHEBIPSAHb BijJ OUIBIIOBUIBKOIO PEXUMY,
3roJIOM BiJ] HAIIUCTCHKO1 BJIAJH, MPUUOMY iX TOHIHHS BiOyBajucs Mo BCid €Bpori.
l'omokoct mpuBiB 10 uucenbHOi emirpanii mysukanTiB Ao CIIIA, ne penecanc
KJIE3MEPCHKOT MY3UKH HacTynuB y 60-X, Aemio mi3Hime B €Bpori. MK 4lCceTbHUMU
aHCaMOJISIMU PI3HOTO CHpSIMYBaHs (J)Ka30BOTO HAxXWIy TOIIO) PEMPE3eHTOBAHO 1
pecTaBpallifiHOTO THUITYy, SIKI JIal0Thb MOXJIMBICTh OPUTIHAJIBHOIO ABTEHTUYHOTO
BiATBOpeHHS. BiiacHe B ocTanHi aecaTHmiTTA Mexi XX-XXI CTONTh MOYMHAETHCS
MOCTYNOBE BIAPOJKEHHS KJIe3MEpPCTBA B YKpaiHi. 3a3HAYUMO, 110 K MUTOMUNA BU]T
HaIllOHAJIBHOTO aHCaMOJIEBO-OPKECTPOBOIO MY3MKYBAaHHS KJI€3MEpChKa TpPauIlis
yTpUMalsiacsd y €BPEUCHKIM M1acropi, 3HAXOJSYH BPEIITI MOXKJIMBICTh MPUPOJTHHOTO
PO3BUTKY 3aBJSIKM YTBOPEHHIO JAep:kaBH [3painb. BiiijioMy *, BITUB 1 MOMYJISIPHICTD
KJIE3MEPCHKHX Kares Ta aHcaMOJIiB, iX BMOHTOBaHICTb Yy TPAIUIIIMHE YKUTTS HE JTUIIC
YKpPAiHCbKUX €BPEiB, SKI BUPOOWIM CBOEPIOHY 1 HEMOBTOPHY Tpagullilo, aje 1
3arajioM KyJbTYpHOTO KHUTTS MOCIOJUTOTO 3arajbHOHAIIOHAIBHOTO CEPEOBHINA €
OJIHO3HAYHHUMHU.

JIOCHITHUKHA KJIE3MEPChKOi Tpaauiii B VYKpaiHl 3a3HayaiOTh, IO JIUIIE B
3axigHi Ykpaini Ha modyarky XX-ro CTOATTS HamiuyBanocs Ouabine 30 BeTMKuX
Kares 1 COTHI MeHIMX ancamOiB. Kiesmepcbka My3uka Hacamrepes 00CIyroByBaiia
BECULJIS Ta 1HII HApOAH1 CBATA. 3arajbHO-XapaKTEPHOIO PUCOI0 CTAJIa € ACUMUIALIIS
70 TMTOMOTO HAIIOHAIBHOTO pEeNepTyapy PIZHOPIAHUX Ta Pi3HOHAIIOHAIBHHUX

€BPOMENUCHKUX TEHJEHIIIM, 1110 BiA0yBaJIOCS B MPOIIECI TPUBAIOTO KOMYHIKATUBHOIO

73



B3aeMo0OMiHy. Cepell HaUNOMyJIAPHIIINX KIE3MEPChKUX MENOAIN 4acTo (PirypyroThb
Takl Ha3BW SK “‘gappamr’, “Bajbcu’, “Oynrap”, “xopa”, sSiKi YBIMIILIU B KIE3MEPCHKY
MYy3UKY, HaOUpar4u Chenu(piyHOro HAI[IOHAIBHOTO €BPEHCHKOrO MPUCMaKy Ta
3a0apBIICHHs. 3arajioM >KaHpoBa MaliTpa KJIe3MEPCHKOTo pernepTryapy Ayxe Oararta i
po3MaitTa 3  JIOBOJII  IIMPOKMM  KOMYHIKATUBHUM  TIOJIEM  BUKOPHUCTAHHS
PI3HOHAINIOHATBLHUX 1HCTPYMEHTAIbHO-TIICEHHNX Tpanauiii. [lupoke moOyTyBaHHs
HApOJHHUX KJIE3MEPChKUX Kamed 1 aHcaMmOdiB Mo BCi TepuTopii YKpaiHU Takox
CIIPUYMHUJIO YUMAJIUK BIATOMIH Y €BPEUCHKIl MOOYTOBIN 1HCTPYMEHTAIBHINA MY3HIIL.
Tak, ogHMM 3 HaWyMIOONEHINIMX MIBUAKUX TAHIIB KJIE3MEPChbKOI MY3WKH CTajia
“kosnoMeiika”, 0e3 aKoi He 00XOAMBCS MPAKTUYHO KOJIEH BUCTYN Kanen. Takox npu
3yCTpidi Ta MPOBOJIaX TOCTEH KIE3MEPHU BUKOPUCTOBYBAIU XapaKTEpHi Meperpu “Ha
no0puii feHp” Ta “Ha qo0paniu”, a Takox “bopin” 1 konuckoBa “JIronil”, moB’s3aH1 3
YKpaTHCHKUM MICEHHUM (HOJIBKIOPOM.

AHcamMONeBUi CKJIaJ KJIE3MEPChKHX Karlel € JOBOJII MOOUIBHHM, IIPOTE, B
MpOLIEC] ICTOPUYHOIO PO3BUTKY YTBEPAWIMCA XapaKTEPHI THIIOJIOTIYHI CKJIIAIH.
Tunosuit knesmepcbkuit ancamOiab XVII-XIX-ro cronite BkimouaB l-mry 1 2-ry
CKpUIKH, IuMOanu, Oac, moaekyau ueity. KnapHeT y Kie3MepchKiii My3ulli
3'SIBUBCSI B TIPOLIECI BIPOBAKCHHSI 1 3alydyeHHs Karmenl (MOAi0HO 0 YropChKHX
[MTAaHCHKUX Kariell, 0 BUPOOHIIM MIJIITApHO 3a0apBiieHy CTHIIICTUKY BEpOYHKOIII) J10
BIMICbKOBOT My3HKHU. Lle nmpuBeno 10 BUKOPUCTaHHS TYXOBHX, a HaBITh 1HOJ1 MiJHUX
IHCTpYMEHTIB (TpyOu, pory, TpomOoHy). KiapHer ke, 3a paxyHOK CBOTO BUHSATKOBO
XapakTepHOro TeMOpy, HAOIMKEHOTO M0 JIOJACHKOTO TOJIOCY Ta MOKIUBOCTEH
KAaHTWJIEHHOI CHIBYYOCTi, IOCTYNOBO BXoJAsuu B XIX-My CTOMTTI y cCKilaj
aHcaMOJII0, CTaB OJHHM 3 YJIIOOJICHUX Ta HEBIJ'€MHUX TEMOPIB Y KYJIbTYpi KI€3MepiB,
yacTo Oepyuyu Ha ceOe poJib MEPIIOi CKPHUIIKH, sIKa TIPOBOJIMIIa OCHOBHY MEJIOJUYHY
niHit0. OCcoONMMBO 1IKAaBUMHU Y TUIaHI COJTBHOTO BUKOHABCTBA CKPUITKK a00 KIIAPHETY
BI/I3HAYAJIMCSA HOMEPH Ha CHPITCHKUX BeCUUISIX. Bemuky poib mpu  I1boMy
B1JIIrpaBajo IMIpOBI3aIiiHE HAYaJIO.

[cTopiss 30epersna uyMMasio 1MEH CIIABETHUX KIAPHETHUCTIB, MPEICTABHUKIB

kie3mepcbkoro muctenTsa. Lle kimapueruct Hlonem bepn - 6atbko ckpunans Mocna
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Hpykepa 3 bepauueBa, sikomy panu mnpo3Bucbko Cremiento. AxapoH Moiie
XononeHko 3 bepanuesa, npo3sanun Ilegonypom — ckpunanb-BUpPTYO3, SIKHMKM 3HAB
HOTHYIO IpamoTy, 1 3aMKcaB KJIe3MepChKi KOMITO3UIIIi, cepe]] IKUX 3HAMEHUTA JIOHUHI
komuckoBa “Jlromi-mromni”. Cepen kie3mMepiB Benukoi ciaBu 3000ynu [. PaGinoBuu 3
®dactoBa, A. bepe3onckuii 31 Cminm, [.I'o3man-Antep 3 Uyanosa. [llupokoBigomMum
OyB KJIe3mMep, 110 3a3HaB €BPOIECUCHKOi ciaBu — M. ['y31KoB, sSIKMil Tak 1 HE 3aCBOIB
HOTHOI TpaMoOTH, MPOTE HOTo TEXHIYHA MAMCTEPHICTh Ta IMOPOBI3ALIMHMI TanaH
BUKJIMKAJIM 3axoruieHHs. KinapHetrcramu OyjM TaKoK BIJOMi YKpaiHCBKI KiIe3MepU
Yepuosinep (3a moxomxeHHsM 3 YepnimiB), Xaim [Ilimmi, siki Bke rpamm B
pernaTpiaHChKUX KJIE3MEPChKUX Kareliax B €pycanumi.

3a3HaynMMoO, W0 TepeBa)kHa OUIBIIICTh MY3UKaHTIB OyJlIM HOCISIMA YCHOI
IHCTPYMEHTAJIbHO1 Tpaauuli. B mpoleci po3BUTKY Ta MOCTIMHOrO YIOCKOHAJIECHHS
KJIE3MEPCHKOTO MHUCTELTBA SK BHUAY MNPOPECiHHOTO HAPOJHOTO BUKOHABCTBA
BUpOOMIIACS 1 CBOEPIJIHA My3UYHA MOBA 3 OMOPOIO Ha crienudivHi Jag0-1HTOHALIHHI
Ta pUTMIYHI ycToi. J[OBOJI e€KCIpecuBHAa MaHepa IpH, sIKa XapaKTepHa MJId TUIY
KJIE3MEPCHKOTO BUKOHABCTBA HACHYEHA IHTEHCUBHOIO TUHAMIYHOIO aMILTITY010, IO
MPOSIBISIETHCS. Y YaCTOMY BHKOPHCTAHHI HECTIOAIBaHUX NpUCKOpeHb-accelerando uu
crioBiIbHEHB- ritardando TemmiB, panTOBHMX BBEICHb SICKPAaBUX BIPTYO3HHUX
IMITPOBI30BAHUX BCTABOK B MEJIOJMYHY JIIHIIO TOIIO. 3arajioM i KJI€3MepPChKOTro
BUKOHABCTBA OyB XapaKTEpPHUM TiABUINCHUN €KCIPECUBHUN TOHYC BHUCIOBIIIOBAHHS,
10 B CyM1 BUTBOPHWJIO OPUTIHAILHUN CBOEPITHUA MY3UUHUN JT1JIEKT.

bruckyue BOJIOAIHHS 1THCTPYMEHTaMH Ha BUCOKOMY TEXHIYHOMY PiBHI — OJ[HA 3
ACKpaBUX PUC KJIE3MEpIB-MY3HKaHTIB. barato 3 HUX, ycmajKOBYOUM Tpaauilii abo i
Oynyuun Oe3nocepeIHIMU YYaCHUKaMH aHCaMOI1iB y XX-My CTOJITTI BXOJATh Yy chepy
aKaJeMIgYHOT MY3MKH YacTO K OPKECTPaHTH Ta aHCAMOJIICTH. 3 POAUH CIAIKOBHUX
KJIe3MepiB (Tpajuilis CHAJAKOEMHOCTI Oyyia OJHI€I0 3 3aCaJHUYMX) BUXOMSTH
onmuckyui my3ukantu. Hacammepen, e cumnromarnano ckpunaii - M. Eneman, 4.
Xeitden, Biomonvemct E. ®oiiepman, kommo3utop M. [I'mecin. CnagkoBum
KJIe3MepoM OyB 1 3aCHOBHHK 0/IeChbKO1 ckpurkoBoi mkosu [1. Cromsipcbkuit, 3 sSKOi

BUMIIJIM 3HAMEHMUTI CKpUNKOBI auHacTii OiicTpaxiB Ta KoraHiB. A NHUChMEHHUK,
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My3UKO3HaBelb, kKoMrno3uTop I. CTydeBchbKuil MOYMHAB CBOIO Kap'epy 3 Kameilu B
ykpaiHcbkux Pomuax. HaiiBizomimum bBiBChKUM Kile3mepoMm OyB I'. Bonbdcrans, a
rioro cuH bpoHiciiaB cTaB BiIOMHM JUPUTSHTOM 1 MiaHicTOM. Benuky cnaBy 37100yB
kne3Mep-kinapHetuct I'. deliaman, sSKUi cTaB OJHUM 3 PYUIIiB MOMyJspu3alii Ta
NOIIKUPEHHS KJIE3MEPChKOi My3UKHU B CBITI. PaszoM 31 cBoto apyxunow O. bar-Xaim
BOHU CTBOPHJIM BEJIMYE3HY KUIBKICTh KOMIIO3UIIIHA 1 MEpPeKIaaiB JJisd aKaJeMIYHHX
OpKecTpiB Ta aHCAMOJIIB 3 COJIOIOYMM KJIapHETOM. Y 6aratbox TBOpax KOMIO3UTOPIB
eBpeiicekoro moxomkeHHss — M. T'mecina, C. Ilpokod'eBa. [I. IllocrakoBuua, I.
Hynaescrkoro, . CtydeBcbkoro, M. BaitnOepra npociiKoBYIOThCS SICKpaBi aHAIOT 11
3 KJIE3MEPCHKOI0 MY3HKOI0. [lepeBakHO B HUX TOpPYY 31 COJIOIOYOIO0 CKPHUIIKOIO
BHUCTYIIA€ Y HE MEHII SICKpaBiil Ta BIPTYO3HIM 1MOCTACi K COJIIOIOYHI 1HCTPYMEHT —
kiapHeT. Came KJIapHET MIcisl MOUIMPEHHS JaHOTO TUIy BUKOHABCTBA 1 TpaaHMIlii B
0aratbox KpaiHax Ta KOHTHHEHTaX, 30kpema, y CIIIA ctaB HE3MIHHUM XapaKTepHUM
aTpuOyTOM KJI€3MEpPChbKOI Tpajaulli, SCKpPaBUM MpPEACTAaBHUKOM SIKOI CTaJlu
kinapueructu JleiiB Tappac Tta ioro mnporexxe Enmi Crarman. Ha cboroasi
KJIe3MEPChbKa MY3HMKa MOEAHYE TpaiauiliiHi menoaii CximHoi €Bpomnu 31 3ByKaMu
CydyacHOI KJIACHMKH, JIKa3zy, pOKYy, COyJly, pemy, a TaKoX pI3HOMaHITHOI
MiBHIYHOA(DPUKAHCHKOT Ta CEPETHHOCX1THOI MY3UKH.

BigpomkeHnHst kie3MepchKuX Kamed B YKpaiHi moyano HaOupaTu oOepTiB B
OCTaHHI JECATUIMTTA XX-TO CTOMITTA. Tak, KJIapHETHCT 1 KEpPIBHUK KHUIBCHKOIO
eBpericekoro ancamoOmio Klezmer Band Mits I'epacuMoB po3riisiiae  HOBITHIO
KJIE3MEPCbKY MY3MKYy SK CHMOI03 JKazy, ecTpajgHoro (oiaky 1 TpaauuiiHoi
€BPEICHKOI MY3WKH. A OJHUM 3 SICKpaBUX 3pa3KiB MPOYUTAHHS LI€i TEMU Kpi3b
MpU3MYy KJIApHETY € KOJOpUTHUHU TBip, Hamucanuii y 2012 pomi O. SkoBuykoMm -
JunTux A KiIapHeTa, CKPUIIKH, anbTa 1 BIOJOHYEN! 3 CHUMBOJIYHOIO Ha3BOIO
“Mysuka eBpeiicbkux mreraiB” (Stettl muzik), To0To My3uka eBpeHChKHUX MICTEUOK,
B SKUX pPO3BUBAJACs 1 MaHyBajla KJE3MepChKa TPaAMIlisi, PETPOCIECKTUBY SKOI 1
MPOTMOHYE aBTOp 3 MIAKPECICHHSIM pOJi KIApHETYy SK COJIOKY0-aHCcamMOIeBoi

OJIMHUIII TAHOTO TUITYy aHCAMOJTIO.
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Kcione YEHI'TAHT
Hayxosuii kepienux — npog. Oxcana IMCHbMEHHA,
JIvgiscoka Hayionanvra my3uuna akadems imeni M. B. Jlucenxa

Ykpaina — Kumaii

KAMEPHO-BOKAJIBHA TBOPYICTbD IIH Y)KY:
HA INEPEXPECTI CXIJJTHOI TA 3AXITHOI KYJIbTYP
[Tepy Bimomoro kuraiickkoro kommoszutopa IliH Uxy HamexuTh HebOararto
TBOPIB: «KBiTKa KOXaHHS METeNuKa», «S KuBy y BepXiB'i piuku AHIBH», «Micsib
Ci13siH» TOIIO.
[TpenMeToM OCIIKEHHS € XYA0XKHS HICHS « 1 )kUBY y BepXiB'i piuku SHIBN»,
gKa Nepeae MOvyTTs ABOX MUTLIB — Komrno3uTopa nodatky XX cromitrsa Lin Yxy

(Qing Zhu, =) Ta CEpeIHBOBITHOTO noera Ji Wkii
(Li zhi yi, 21X, 1048-1117). 3axym TBOpY BUKIUKAHUIA CHiB3BYYHUMH HOIAMH Yy

iXHPOMY JKHUTTI, XOY 4YaC CTBOpPEHHS 000X IIENEBPIB pO3ILIsE Malxke IIijie
TUCSTYOJITTS.

HaBenemo kunbka QaxtiB 13 iXx xuTTS. [lin yac HaBYaHHI B YHIBEpCUTETI B
nepion nepedyBanns B Himeuunni [{in Yxxy HaBuaBcs rpi Ha (opTemiaHO, CKPUIIIIL,
¢bneiTi Tomo. VY1922 poui micas 3axucty B ['amMOyp3bKOMY YHIBEPCHUTETI
JOKTOPCHKOI auceprallii Ha Temy «Jlo icTopii KuTalchKkoi Teopli JepkKaBu 1 MpaBay
BIH moBepTaeThcs B Kutaro, /e crae BIUIMBOBOIO JIFOJIMHOIO HA TMOJITUYHIN apeHi.
Horo 3ampomyioTh NpamioBaTH Ha KepiBHHX mocamax: 3 1924 poky - cekperap
MIMOJIKOBHUKA B KaHIEsApii mpe3uaenTa BilickkoBoi akanemii Bammoa; y 1925 - Ha
nmocajii MOJIKOBHUKa-cekperapsi ['eHepasibHOro mojiTuyHoro Bigauty HaiioHanbHo-
PEBOIIONINAHOT apMmii; Ha mo4yaTky 1927 - reHepanbHUN AUPEKTOP MOMITBIAALTY 4-1
HanioHnansHO-peBOMIOLIAHOT apMmii.

Opnak uepe3 ywacTh y HEBAAJOMY TOBCTaHHI B ['yaHwkoy BiH OyB
OTOJIONICHUHN y PO3NIYK 1 HAa JCSKUA Yac MOKWHYB Kpainy. Ilig gac xaoTwyHuXx 1

CKJIaJIHUX TOJIITUYHUX 3MIH 0araTo MOro TOBapHIiB TAKOX MIILIM 3 XKUTTA OJUH 32
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onuuM. 1106 BucIOBUTH CBOIO TNIMOOKY Tyry 3a HUMH, LliH Yxy BUPIMIKB NOKIACTH
Ha my3uky Bipm JIi Wxii «f xuBy y BepxiB'i piuku SHIBH», m00 mepenaTd CBOi
OYyTTS.

Oxpemi (PakTH 13 KHUTTS KOMIO3UTOPA MEPEKIUKAIOTHCS 13 MOIISIMU Y KUTTI
noeta. ¥ 1103 pomi H.e. Benukuit moet JIi Yxkii OyB 3acimanuit 1o aepkapu TaimiH. Y
TOM camuii yac BiAOyach 1€ HU3Ka TPariyHUX MOJIN: OJUH 3a OJJHUM MOMEPIIH JIBa
fioro cuHu Ta AoHbKa. HeBnoB3i momepia i #oro apyxwnua Xy Ilycro (1047-1105) ,
sIKa MposkuIIa 3 HUM 40 poKiB.

VY 1eit yac y #oro kuTTi 3'aBuiacs criBauka Ha iM’st SIu ly. Bonu 3akoxanucs
3 MepLoro MorisAy 1 cranu Onm3bkuMu Jpy3sMu. Tiei oceni JIi Uxii ta An Iy
npuixanu a0 piuku Axipu. [Hopsan 13 koxaHoto Ha Oepesi OypximBoi piuku cepue Jli
Wxii cnoBHUJIOCS HIXKHICTIO. Tak OyB HamucaHui 1eH 1IeeBp, SKUH MPOUIIOB KPi3b
BIKH.

[ToeTnyHuii TEKCT mepenae IIEMJIUBI, TIUOOKI MOYYTTS IMOETa JI0 CBOEI
KOXaHoi. BimuyBaeTbcsi TpuBOra, HECMOKIN, Halisl Ha MOXJIMBICTh MOJOJAHHS
00CTaBUH, SIKI IEPELIKOIKAIOTh 3aKOXaHUM Pa30M HAacOJO0KyBaTUCh CBOIM LIACTSIM

Berym (4.) «S1 xuBy y BepxiB'i piuku AHiBu. (41.: 5-8m.m)

Bu xuBete B KiHII Ti€i % piukd. (41.: 9-12m.m.)

S mymatro mpo Bac IIOAHS, aje He Oauy Bac, (4t.: 13-16m.m.;)

1 Mu pa3oM n'emMo BoAy piuku SAH1Eu. (41.: 17-20m.m.)

Konu nepecoxue s piuka? (41.: 21-24m.m.)

Konu 3akinyarbest Mo skaii? (41.: 25-28m.m.)

S xouy, 1100 TH BiIdyBaia Te X came 10 MeHe. (4T.: 29-32 m.m.)

Toni s HE OyIy IIKOAYBATH PO CBOIO JIFOOOB 0 Bacy». (4T.: 33-36m.m.) (mep.
K.4.).

JIBa KyIuieTH MOETUYHOro TeKCTYy 3a (opmynoro A + B + Bl + B2 (Benukumu
OyKBaMHU TO3HAYEHI KYIUIETH) YKJIAJeHl y ABOYACTHUHHY (popmy A+Al, ane Tpuui
MOBTOPEHUM TEKCT IPYroTo KyIieTy Bipina po3muproe ii 10 A+A1+A2+A3; (4 + 16
+16|| + 16 + 16).
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Yo1upurakroBuii (opTenmiaHHUN BCTYyl B OOpa3HOMY IUIaHI MeEpeaye
MPIIJIMBO-HOCTANBIIYHOMY XapakTepy YCi€i XyHOKHbOI MiCHI; a (PyHKUIHHUN Ta
(dhaxkTypHHI OT0 BUKJIaJ CTae OyIIBEIHHUM MaTepiaJioM JIJIsl BChOTO TBODY.

JlanoBo-ToHaNbHA Ta (YHKIIHHA HEBU3HAUCHICTh SIK BCTYIY, TaK 1 HACTYITHHUX
moOy/10B, a TAKO)K BUKOPHUCTAHHS PI3HUX OOCPHEHBb BIATHUHKIB MEHTATOHIKH CBIIUUTH
Opo MepeBaKaHHS B MY3WYHIM MOBI KOMIIO3UTOpA CXIJIHOI BOKaJIbHOI-MOBHOL
CUCTEMHU 3 IPUTAMAHHUMU il JTaJOBUMH MYTaIlisIMH.

["apMOHIYHI MOCIIIOBHOCTI, SIKi BAKOPUCTOBYIOTHCA 1 y BCTymi 1 B KOXKHOMY 3
HACTYyMHUX KYIUIETiB: yepryBaHHs cmiB3Byd T Ta Vlg, CipuiiMaeThes K mepeMiHHHMA
D-dur — h-moll, xapakTepuuii 11st HONBKIOPHHUX 3pa3KiB.

Tpetst ctpoda «A nymaro mpo Bac moaHs, aine He Oauy Bac, (4T.)» - TyT
NCHTATOHIKY 3MIHIOE MOTHB 3 pHCaMH TpPaIuIiifHOro Maxkopo-miHopy (D-dur);
YeTBEpTa, 3aKI04YHa cTpoda «... 1 MU pa3oM ITeMO BoAy piuku SAHIBEu (41.)»
XapaKTEepU3ye€TbCcs KpIM  BU3HAYEHOI TOHAJIBHOCTI M€ ¥  IOBTOPIOBAHOIO
aBTCHTUYHOIO KajieHiliero Ha T ta D.

VY TperboMy pedenHi (y meprmioMy Kyrmieri) kommnosutop Llin Uxky 3miHioe
pHYCH MeNOIIi: BiJl BUKOPUCTAHHS J1a/iiB HAPOJHOT MY3UKH — MEHTATOHIKH, 10 MEJIOI1i
3 ICHO OKPECICHUMH (PYHKITIIMH MaKOpPO-MIHOPHOI cuctemH (rpukiaf 1).
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[Mpuknan 1. Lin Yxy «f xuBy y BepxiB'i piuku Samzun» (14-16;—kinens
TpeThoi Pppaszu; 17 T.T. - HOYATOK YETBEPTOI)
BucnoBku: « xuBy y Butokax SHu3zu» — Bigomuid xynoxHiit TBip Lin Yxy

Ha cnoBa JIi Wxii - moera mgunactii Cyn. Ilonii, siki y XpOHOJOTIYHOMY IUIaHI



BiIOyBaIMCh HA BiAJaial Maibke THUCAYl POKIB, 3HAWIUIM BIATYK y Iymiax 000X
MUTIB: y 10€31i 1 B My3HIIl.

[{s XymoXHS TICHS BBa)XXa€ThCsl y HOBITHIA icTopii IligHeOGecHOi oaHUM 13
MTOKA30BUX TBOPIB y MPOIIECi PO3BUTKY kaHPY. [loemHaHHS 3aX1THIX KOMITO3HITIHIX
TEXHIK JIJIS afarTailii Bipia i3 HallloHaIbHUMH IIPUKMETaMHU CepeTHbOBIYHOTO MTOeTa
JIi Yxii, y rmaHi BUKOPUCTAHHS MY3WYHO-BUPaKaJIbHUX 3aCc001B, CTOITh HAa NIEPETUHI
KynpTyp — CXxim- 3axim, ane 3 TepeBaKaHHSIM KHTAMCHKUX HaIllOHAIBHUX
TpaauiiitHux o3Hak. [licHs, ska Oyna cTtBopeHa micis «Pyxy 3a HOBY KyJIbTypy», Y
BENMKIA Mipil 30aratuiach pHCAMH 3aX1THO-€BPOMEHCHKOT POMAHTUYHOI IICHI.
My3ukaHTH, SKi HaBYaJIUCS 3a KOPAOHOM, TOBEPHYNIHCS IOJAOMY 1 CHpOOyBaiH
3aCTOCYBaTH 3aXiHy KOMIIO3UTOPCHKY TEXHIKY VY TO€JHAaHHI 3 HAI[lOHAJIBHOIO
My3ukoro Kwurato. Iun Yxy, Bupaxarouud mnaMm'asTb 0OPO TIEpPOIYHO 3aruOiaux
PEBOJIIOIIIOHEPIB, 3BepTar0UUCh jJ0 Toe3ii JIi Uxii, pa3oM 13 TOETOM BHUCIOBIIOIOTH
MIParHeHHsl J10 MPEKPACHOT0 MaOyTHHOTO YKHUTTS.

['muboka eMOLIMHICT, Ta JipUYHA HACHIBHICTh MEJOJIi CHOpsIMOBaHI Ha
BIIOOpaKEHHS  HAI[IOHAJBHOIO CTHJIFO I0e3ii 13  BUANOBIIHUMH  MY3UYHO-
BHUpaXaJIbHUMH 3aCO0AMH.

Y TBOpi BUKOPUCTaHI THUIOBI PUCHU KUTAHCHKOI HAI[IOHAIBHOI MY3HKH Y
MO€AHAHHI 13 TEXHIKOIO 3aX1THO-€BPOIEHCHKOTO 3pa3Ka.

Jlitreparypa
1. Jli ia - IlopiBHsAIBHE MOCTIIKEHHS KOMITO3HUIIIMHUX OCOOJHUBOCTEH Ta

BUKOHABCHKMX CTWUJIIB MHCTEIbKUX miceHb XyaH Hima Tta I[{inwky. I[3iHaHb:

IlanpayHChKHH HOpMaIbHUI yHiBepcuTeT, 2008. EH--BEEESHFMNZATH G

ER R SEBRMNBLERIZE) - 5% ¢ WHRIFBARF - 2008 4,
2. JIi Ji. Ominka CTWIO CHIBY aMEpPHKAaHCHKOTO COMpPaHo B po3naiii MI.

Guangming Daily Press, 2016: 110. £¥§]. EFE&ZxEEEEXAZITLNMMLIT - JEA

Hik B hR$t - 2016 : 110.
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3. u Jhi. Ouinka micH1 «S uBy y BepxiB'sax piuku SHIBH, 1100 nam'sTaTd 1

TOBOPUTH IPO 3BYK AOPOCIUX Ha 3aMKOBii ropi». My3uuHa ecTeTHKa pO3IyMiB PO

ropu. Mucrenpke Mmope, 2007(02): 51-52. AN - WM (FAET LHFIE - w5

WARAE) BREZ22BWU.Z8 - 2007 (02) : 51-52.

Dominika PESZKO
The Krzysztof Penderecki Academy of Music in Krakow

Krakow, Poland

LUBOMIRSKI ARTISTIC PROJECT

Lubomirski Artistic Project was the project of making the first professional
recording of all of works composed by the unjustly forgotten Polish Romantic
composer Kazimierz Lubomirski — around 70 compositions — miniatures for piano
and art songs for voice and piano (or two voices and piano).

Prince Kazimierz Lubomirski (1813-1871) belongs to the group of composers
whose work is currently largely unknown. He was the creator of about 40
compositions for piano and about 30 art songs. In Romantic period, Lubomirski
enjoyed great recognition and was a great animator of musical life organising weekly
concerts in one of the Warsaw music salons. The lack of popularity of his
compositions nowadays results from the fact that music scores are difficult to get,
there is a lack of phonographic recordings, and the processes of rebuilding the
awareness of the richness of Polish music literature due to the turbulent history of our
country are still very slow. My intention was to compensate for historical injustice
that led to such a negligible presence of Kazimierz Lubomirski's work in the history
of Polish music. There is almost no information about him in musicological sources.
The main source of information is the music he left behind.

My interest in the music of this composer began in December 2017, when I
came across his works in the music collections of the Jagiellonian Library in

Krakow. In 2018, I carried out an archival query of works for piano and Lubomirski's
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art songs. Together with Polish musicologist, Iwona Fokt from Poznan, we found
together the scores of around 70 works of Lubomirski in the Jagiellonian Library, in
the National Library in Warsaw and 1n the collections of the Library of the Instutute
of Musicology of the Jagiellonian University. A big part of the scores, they were old
volumes easily destroyable in hands, but thanks to today's technology, I made scans
of each sheet of music and carried out a graphic correction enabling artistic work on
the pieces.

In 2018 I recorded a demo of three compositions by Kazimierz Lubomirski —
two piano pieces and one art song for baritone and mezzo-soprano. The recordings
were made by famous Polish mezzo-soprano Matgorzata Walewska together with the
young baritone Pawel Trojak standing at the threshold of international career. The
musical discovery of Lubomirski's composition prompted me to popularise his work
and its presentation in musical culture.

In 2019, together with mezzo-soprano Matgorzata Walewska, soprano Hasmik
Sahakyan, tenor Andrzej Lampert and baritone Pawel Trojak, we recorded all of the
art songs composed by Lubomirski and all of his piano works. Thanks to the main
manager of the project, Agnieszka Skotniczna, and her giantic coordination and
impresario work we released our Lubomirski Album (including 4 compact discs of
music and Lubomirski’s composition portfolio) at the end of 2019 by Kameny Label.
Unfortunately our big artistic project were interrupted by Covid pandemic in 2020
and 2021.

In 2022 and 2023 I included Lubomirski's piano compositions as well as his art
songs in my concert repertoire. I have re-discovered Lubomirski’s piano
compositions during many monographic solo recitals in my country. The works of
this forgotten Romantic composer met with enthusiastic reception of the critics and
the public.

Lubomirski's piano pieces are mainly dance miniatures composed in the style
brilliant, being a great stylisation of Polish national dances — a polonaise, an oberek,

a kujawiak and a mazurka; as well as salon waltzes and joyful, spontaneous polkas.
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In Lubomirski's art songs on can find elements of folklore, national themes and
Polish poetry of the most eminent poets (Mickiewicz, Norwid). There are two kinds
of the art songs of Lubomirski:

- Artistic elite songs, written for professional singers to be performed in
artistic salons and on concert stages. Those one are written in a style, which
emphasises universal values, are based on lyrics of high-class native poetry or poetry
of foreign poets,

- Artistic egalitarian songs, so-called Songs for singing, which became a part
of the urban tradition, were sung at homes and therefore have survived to this day in
the culture of the Polish nation. This trend in Lubomirski's work includes the most
famous of his songs, Gwiazdka (The Star);

It is very rare in Polish vocal literature, but almost half of Lubomirski's art songs
were written to poems by foreign poets:

— 1in the style of Neapolitan songs: La Consolazione, La Partenza, La Rosa e
La Croce, Uno dei due,

— with Italian lyrics (not in Neapolitan style): Cari giorni, Ave Maria

— with lyrics written in dialetto veneziano: E/ sospeto

— with German lyrics, in the style of Lied: Im Herbst, O sag wie ist es
gekommen

— with French lyrics: Seguidilla, Marie, Romance

These are songs that may be interesting as well for professional singers to
perform on stage, as well as being great teaching material for young vocal adepts —
material, which is almost never performed, and thus allows the exploration of one's
own interpretation skills. Moreover, I would like to point out that Lubomirski's art
songs composed to foreign poems are works, that could easily be played in concert
halls around the world, if only the news about them reached a wide group of
performers — without having to study difficult pronunciation of Polish language, one
can study the music style of Polish romantic music.

To sum up, I would like to emphasize how rich and diverse are the

compositional achievements in the field of piano miniature and art song of Kazimierz
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Lubomirski's compositional portfolio. There are around 40 piano compositions
intended for performance at various levels of piano advancement and around 30 art
songs for various voice types, written to Polish, German, Italian and French lyrics —
compositions of varied style, character and form. To encourage the performance of
this music in 2022 I digitised all Lubomirski's scores to facilitate access to them and I

am open to share them with performers and musicologists.

Anczenina BIPAK
Hayxkosuii kepienuk: ooy. Temana POCYJI
Vaiceopoocvkuti HayionanvHull yHieepcumem

M. Yowceopoo, Ykpaina

CEMAHTUKA MY3UYHUX IHCTPYMEHTIB Y €BPOIIEMCHKII
MY3ULI XIII-XV CT.

[HCcTpyMeHTanbHa My3HMKa € HEOAMIHHOK CKJIAJJOBOIO Mailke BCIX MyOIIYHUX
Mo, 1epeMoHiii 1 ceat goou CepennpoBiyus. Mecu, mpoiiecii, OEHKETH, BECIUI,
TaHIl TOIIO, BHUMAarajd HasBHOCTI 1HCTPYMEHTAIBLHOTO CymnpoBoay. CrpapxkHi
CEpEeIHbOBIUHI 1HCTPYMEHTH Maibke He 30eperjucs 10 Halloro yacy, TOMY
JOCIITHUKAM JOBOJIUTHCA 30MpaTH 1HQOpPMALII0 MPO iX TUIHU, PETEIbHO BHUBUYAIOYU
00pa30TBOpUE MHUCTEITBO, MHCHMOBI TEKCTH Ta HOTHUM MaTepiaid. HaBiTh Ha3Bu
OKpPEMHUX IHCTPYMEHTIB TOIO 4Yacy HJisi Hac BCE W€ 3aJIMILIAIOTHCS 3araJikor, ado
MarOTh LUIUNA psAJl HEBU3HAUYCHUX BapiaHTIB.

My3uuni  iHCTpyMeHTH enoxu  CepeaHbOBIYYS  TICHO  TOB'Si3aHi 3
(YHKILIOHYIOYMMH B TOW 4Yac >KaHpaMu MPUIBOPHOI W MICBKOI KyJIbTypH. Binarak,
COpUMaHHS MY3WYHUX IHCTPYMEHTIB CEPEIHBOBIYHUM CYCHIIHCTBOM  OyIii0
COLIIAJILHO 0OYMOBJICHUM.

[TopiBHSIHO 3 aHTUYHOIO A00010, y CepenHboBiuYl 3 SIBWIMCH HOBI PI3HOBUAM
IHCTPYMEHTIB, 110 OyJl0 OOYMOBJIEHO JeKUJIbkOoMa YMHHUKaMu. HalronmoBHimui 3

HUX — 3MIHA COIIaJIbHOTO CTaHy MY3HMKaHTa: Ha 3MIHY MaHApPIBHUM BUKOHABLSM
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MPUXOJUTH IHCTPYMEHTAIICT, IO TparHe A0 «ocigocti». Ll TeHaeHIis mpUBOIUTH
1o GopmyBanHs dirypu My3ukaHTa-mipodecionana, KOTpU BUKOHYE CBOi 00OB'SI3KH
nepeOyBaouln Ha CIyX01 B MICBKOMY MarictpaTi. 3aKOHOMIpHHMM HACIiJIOK
«OCLIOCTI» — 00'€THAHHS MICRKMX MY3WKAHTIB y KOpIopallii, TUTb/1i, mexu, mo 0yau
3aTpeOyBaH1 CyCHiJILCTBOM ITi/1 YaCc rPOMaJIChKHX 1 MPUBATHUX TOJIIM.

YopsiAKOBaHICTh Y KUTTS CEPEIHbOBIUHOIO MICTa BHOCHJIA 3BYKOBI CHTHAJIH.
’KanpoBo-cutyariiiHuii KOHTEKCT MOJIOHNX MPOHU3INUBUX BUTYKIB BUMAraB BiJ HUX
MOTYXHOTO 3BY4YaHHS, TOMY 3aJIy4alliCs, HacamImepe, JyXOBl THCTPYMEHTHU: PIKKH,
TOpHH, TpyOW (HAmpUKIAJ, CUTHAIM 3aMKOBUX CypMadiB, pOry HIYHOTO 030Dy,
BilicbKOBi i MucnuBChKi (anpapu). IX m0mOBHIOBAIM CTOPOkKOBI HaGaTHI I3BOHH,
IIEpKOBHI A3BOHM ¥ KapiiOHU OAITOBUX TOJMHHUKIB.

JIyXoB1 IHCTpYMEHTH OpajM y4acTh 1 B O3BYUYBAHHI «MY3WYHOI IepajibIuKn»,
0 BUpOCHa 13 3ByKoBuX curHaiiB. [Ipodeciiini 00’e€qHaHHST CTPUIBIIB, COJIEBAPIB
ab0 KyIIIIB, MaricTpaTu MICT, BINCHKOBI YaCTUHHM MiJIKPECIIOBAIM CBOI 3HAYHUMICTD
PI3HMMH 3ac00amMu, y TOMY YHCII i My3udHUMH. ['anc Mo3ep BiJI3HauaB, 110 CIyxadi
HACTIILKM A00pe 3HAIW Il 3HAKW BIAMIHHOCTI, III0O MOTJIM BiIPI3HATH (paHdapu, sk
My3uyHUU repO Toro abo iHmoro oO'egHaHHs. [IpudomMy Oyabp-gKke 3amo3UYEHHS
3BYKOBOi eMOyieMaTuku 3a0opoHsuiocs [1, ¢.46].

Pi3HomaHITHI TOXOAM MO MICTY, TpoIlecii KymMIliB, PEMICHUKIB Ta I1HIIUX
npodeciiiHuX COI031B CYNPOBOKYBAIUCS TPOIO AYXOBHUX 1 yJIapHUX IHCTPYMEHTIB:
MepIn HagaBajdd 3HAYYIIOCTI 1 YPOUMCTOCTI MOJli, APYri BUKOHYBAlH, KpIM L€,
YUCTO JIOTIOMIXKHY POJib, 3a0€3Meuylour YiTKY METPO-PUTMIYHY OpraHizaililo pyxy.
[1ix yac moxo/iB 3By4aJid MiCHI, a IHCTPYMEHTH MIATPUMYBAJIN YUCTOTY JIay TOJIOCIB
1 BUKOHYBAJIU 3B'SI3KM MK KyIUJIETaMH XOPOBOTO 0aratorojioccs.

Manu wmicie KoMmOiHalli JyXOBHUX 1 yJapHUX IHCTPYMEHTIB y aHcamOil. B
paMKax KaHpy IHCTpyMEHTH Oyiau B3a€MO3aMiHHI, TOMY 4ITKOi iepapxii
THCTPYMEHTIB HE OyJI0, BCE 3aJIeXkao BiJl ’KAHPOBO-CUTYAI[ITHOTO KOHTEKCTY.

@OyYHKI[IOHYBaHHS >KaHPIB €MIYHOI OMOBiJI Ta JIPUYHOI MOE3ii, MOB'A3aHUX 31
CIIBOM, CYMPOBOKYBaJIOCh CTPYHHUMH 1HCTpyMeHTaMu. Cepel HaWTTOMMPEHIINIX —

HTUIIKOBI — apda, ncanTepii, HiTodb (CepeHbOBIUHA JIFOTHS), Y TPYIl CMUYKOBUX —
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Biena. KynbTUBYBaHHS! CTPYHHUX 1HCTPYMEHTIB y JKOHIJIEPIB, UIMIbMAaHIB, BaraHTIB,
TpyOaaypiB, MEHECTpesiB, MIHHE3IHIepiB W TpyBepiB OOyMOBIEHE HE TUIbKH
MPaKTUYHOIO JOLUIBHICTIO (3pYYHO CITIBAaTH W OJHOYACHO IpaTH, MIEPEHOCUTH ITiJ1 Yac
MaHJPiBOK), ajie¢ ¥ BiJi aHTUYHOCTI, /)K€ CTPYHHI IHCTpyMeHTH apda il mipa Oynu
CUMBOJIaMU TO€3ii.

doma AKBIHCBKMH TIHIIE MPO KOHCTPYKI[IO 1HCTPYMEHTIB, IO BIJANOBIJIAE
TPHOM O3HAKAM KpPacH. IM BIACTHBi: LiTiCHICTB; MEBHI MPOMOPIIii, O yTBOPIOIOTH
CITIB3BYYYS; ICHICTh TOHY B HOTO BUCOTHO-JIaJJOBOMY 1 TEMOPOBOMY BT1JICHHI.

OcobmuBe Micrie y BeNHKIA TEOpPeTHUHIM cmaamuHi 3aiiMae TpaktaT XIII cT.
loanna ne I'pokeiio «lIpo My3uky». DpaHIly3bKHH TEOPETHUK ONUCYE PEaJIbHO
ICHYIOUY 1HCTPYMEHTAJIbHY MPaKTUKy. B #oro iepapxii Ha mepiie Miciie monaaarTh
CTpYHH1 - TmicanTepid, kiapa, mnipa, capauvHChbka TiTapa ¥ Biena. OcTaHHA
OILIIHIOETHCA HUM SIK IHCTPYMEHT, 3/JaTHUIN BIATBOPUTHU OyIb-SKY MY3UUHY MEJOJIIO 1
dhopmy.

Ockulbkn My3HKa Oylia CKJIaJ0BOI0 YACTHHOK OOrOCIyKIHHS, CE€pEeIHbOBIUHI
mucnutem (IlceBmo-/ioniciit  Apeomarit, ABpesii ABryCTHH) OIIHIOBAIW i
E€MOIIMHO-€CTETUYHUI BIUIMB 1 B TOM € 4Yac 3/JaTHICTh BUKOHYBAaTH 3HAKOBO-
CUMBONIYHY posib. CTaBleHHS 1O MY3WYHUX IHCTPYMEHTIB Yy Ied mepiof
BU3HAYAETHCS Y PAKypCl TPHOX KIIFOUOBUX TEM:

- TIepIIa - BIUTUB MY3HKH Ha XpUCTUSHUHA,

- Ipyra - iepapXist IHCTPYMEHTIB 3 MO3UIIiT BTIJICHHS PENITriHHOTO 3MICTY,

- TPETS - y4acTh IHCTPYMEHTIB Yy CII€HAX MPOCHaBISIHHSA Beaudl ['ocnofa.

Busznatoun 0ocoONnMBUI BIUIMB MY3HKH, Y TOMY YHCJl 1HCTPYMEHTaJbHOI, Ha
JOJIMHY, OOTOCIOBH BUOYIOBYIOTH 1€papXil0 My3UYHUX 1HCTPYMEHTIB: OJIHI MOXKYTb
CILY’KUTH LEPKBI, 1HIII, 3 OISy XPUCTUSHCTBA, € 3aCO00M CIOKYCH XPUCTUSHUHA 1
OynsaTh y HhOMY TpiXOBHI moTsArd. CaMe B TakOMy KIIIOYi, 3 MiAKPECIEHHSM CYTO
PO3BaXKAJIHLHOTO MPU3HAYCHHS IHCTPYMEHTIB, BiIOOpakeHi mojBiliHa (piefita (CHMBOI
MparHeHHsl B aHTUYHOCTI) 1 moTHA Ha (pecui Cimone Maptini «llocBsita B nuiapi

Csitoro Maptina» (1312-1317). MaprHocnaBcTBO ¥ TodecTi, 3€MHI pPajgoCcTi W
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HACOJIOAW TIPUBAOIIOIOTE repost (pecku. Ha 11e BKa3yroTh JIIOTHS U MOJBilHA ¢uieiTa
- IHCTPYMEHTH IMICEHHO-TAHLIOBAJIbHUX JKaHPIB.

VY kapTuHax, 1O BiJ0Opa)XkaloThb AHTHUHOMIIO KUTTS ¥ CMEpTi, TE€XK HEPIAKO
3yCTpIYAIOThCA MY3WYHI 1HCTpyMeHTH. HaifuacTimie BOHM CYIpPOBOKYIOTH CIICHU
0e3TypOOTHOIO 3EMHOTO JKHUTTS, SIKUM IPOTHCTOSTH ciieHH cmepTi. Ha dpeci
®panvecko Tpaini «Tpiymd cmepti» (cepenuna XIV cr.) cMepTh nepcoHidikoBaHa B
oOpa3i cTapoi KIHKH 13 KpWJIaMH JICTIOYOi MHIIN, BOHA CBOEK KOCOK Ha3OTaHSE
MOJIOJIUX, OaraTux 1 MacauBuX Jrojel. Ha mpomy Tii BUIIIEHA B CAMOCTIMHY CIIEHY
CBITChKA TIpyla: MOJIOJa Tapa rpa€ Ha CTPYHHUX IHCTpyMEHTax (IIMIIKOBOMY M
CMUYKOBOMY). ¥ 110OYA0OBI1 CIO)KETY CTPYHH1 O€pYTh Y4acTh y CYTO CBITCHKII po3Ba3i,
CTBOPIOIOTH 0€3TypOOTHHUM HACTpii 1 B TOH K€ Yac MIJACHIIOITh KOHTpAcT 13
3arajJbHOI0 KOMIIO3UIIEIO: TIIMOMHHUMN 11 3MICT 3BOJMUTHCS JO OCMHCIIEHHS BUCIIOBY
«memento mori» (mam’siTal Ipo CMEPTh), 0 YCBIIOMJICHHS MIBUAKOIUTMHHOCTI
3€MHOT0 )KUTTS, SIKE HOBUHHO OYTH MPOKUTE 3 AYMKOIO Ipo bora.

OcobnuBe Miclle B psiii  CTPYHHHX TMOCIIa€ McalTepii, HOoro Hepiako
BUKOPUCTOBYIOTh XYJIO)KHUKH IS IOCUJICHHS MOTHUBY MPUCYTHOCTI O0KECTBEHHOTO
MOYaTKy B crokeTax 3 Mapieto it Icycom-/{utunoro.

[Ipu Bciif PI3HOMAHITHOCTI CIOKETIB 00pa30TBOPYOrO0 MUCTEIITBA, LIEHTPAIbHE
MICIIe TYT IOCiJiae TemMa IpociiaBisiHHsa BeeBumnporo. Jlo HalTUIOBIMX 3aco0iB 1i
BTUICHHA € 300pa)XK€HHsI XOPY aHIeNIB 3 WOro COJIOAKO3BYYHUM ciiBoM. [locTymnoBo
710 CIIBAaIOYMX AaHTEJIB MPUETHYIOTHCS aHTENH, M0 TPalOTh HAa 1HCTPyMEHTax abo
CyHpoOBOJISITH CHiB 1HCTpyMeHTamMu. Hanpuknan, y 300paxenHi «CriBaroyl aHTeNH,
10 My3uKyloTh» fIHa BaH Eiika Ha ikoHax )KeHeBChKOTO BiBTapsi MM 0a4MMO OpraH-
noptatuB 1 Biony. [Ipu3HAUYEeHHS 1HCTPYMEHTIB - MEpeNaTd YPOUUCTUH HACTPIM y
MOMEHT TpOCHaBlsiHHA [ocmoga ¥  MIACWINTH  BIUIMB  COJOJIKO3BYYHOTO
aHreiabCchkoro cmiBy. Oprad, mo mnepeOyBae B IIEHTpPl 300pa)KeHHs, € CHMBOJIOM
MOJIUTOB A0 bora.

3ByyaHHSAM HEOECHOI MY3MKM Y BHKOHAHHI XOpy aHrelliB 3a YYacTIO
IHCTPYMEHTIB HamoBHEH1 (ppecku mi ogauM Ha3Boro «Koponartiist Mapii» SAko0ysmio

nens Ovope (1438). B ypouucromy nepemoniani dpecku, ne 6esmiu Giryp - psaau
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naTpiapXiB 1 aoOCTOMIB, MPOPOKIB 1 MYYEHHKIB, CBATHX 1 €BAHTEIICTIB - PO3MIIICHI Y
BIJIMOBIAHOCTI 31 CTPOTMMHM JIHISIMH PaMKOBOi apXITEKTOHIKH, PETEIbHO BUITMCAHO
CIM aHTeNIB 3 My3WYHUMH IHCTPYMEHTAMH, IO MEPCOHIPIKYIOTh XaplUHU3bKUN T1MH.
[IcanTepiii, Biosa, mepeHOCHUH opraH, apda, 0yOOH 1 JIIOTHS CTAaHOBJISITH CBOEP1THUIMA
aHcaMmOJib HE TUIBKM B IUIAaHI iX CHUJIBHOTO MY3WKYBaHHS, aje Hacammepena y IiaHi
CITIIB3BYYHOCTI ITITHECEHOMY aHT€JIbCbKOMY CITIBY.

Ha ananoriuniii ppecmi @pa Anxeniko (1434/35) xop aHremniB CiBoM, Tporo Ha
iHcTpyMeHTax 1 TaHumsMu Bitae HebGecny [apuiro. BiaMinHICTE Yy cKiafdl
IHCTPYMEHTIB TOJISITA€ Y BUKOPUCTaHHI CEPETHBOBIYHUX TPYO (IOBri mpsmi), ixHi
CUTHAJM, TYYHO CHOBIIIAIOTH MPO 3HAMEHHY IOJiI0, MOKJIMKaHY J0JaTh OJIMCKY
YPOUMCTIH MO/Iii.

B iHmoMmy 3HayeHH1 3alMy4aroTbcsd TpyOM B 300paskeHH1 cueH «CTpanrHoro
cyny», sik Ha ¢pecui xorro (1305/07). Tyt doTupu aHrenu, 1o yTBOPIOIOTH
aHTeJIbChKUN BIHELb HABKOJIO TPOHY BceBHUIIHBOro, 3BEpPHEHI OOIUYYSIM 10
YOTUPHOX CTOPIH CBITY M CypMJISITh Ha TpyOax, CHOBIIIaOYM HebecaM 1 3emMill Mpo
HacTaHHs CTpalIHoro cyny i JsKarouu iX JUXOBICHOKO (daHpaporo.

Takum 4MHOM, TpYyOHI CUTHAQJIM CKJIQJAI0Th CEMAHTHYHY OMO3UIII0: CBITKOBO-
ypouucti (andapu B clieHax mpociaBisHHs bora abo xoponariii Mapii - rpi3Ho-
nuxoBicHI ¢aHdapu B cuieHax CTpamrHoro cyay. 3aro3uueHi 3 peaibHUX CUTHAIIIB
CEpEeIHbOBIYHOIO MiCTa TPYOHI CUTHalu W caMl 1HCTPYMEHTH IMEpPETBOPIOIOTHCS B
ikoHorpadii B HAMBAXJIMBIII CUMBOJIM XPUCTUSHCHKOI LlepkBu - TOpKECTBYOYOI i
BOMOBHHYOI.

Orxe, 1koHOrpadiss BIIOMBae CTaH peajJbHOI  MY3HYHOI  IPAKTUKH
CepennboBiuust 1 panHboro Penecancy. Y 1ed mepioJg My3W4YHI 1HCTPYMEHTH
BUKOPUCTOBYIOTHCA B TMOBCAKACHHIA MPaKTHUI[l, BUKOHYIOUHM >KaHPO-CUTYaTHBHI
GyHKIIT; CTyKaTh JUIsl €CTETUYHOT HACOJIOIM i BUXOBaHHS.

Jliteparypa

1. Moser H.J. Die Musikergenossenschaft im deutschen Mittelalter. Verlag

nicht ermittelbar, 1910. 130 s.
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UYsican LIIO
Hayxkosuii kepienuk: ooy. Onexciti MAKAPEHKO
JIvgiscoka Hayionanvra my3uuna akademis imeni M.B. Jlucenka

M. Jlveis, Yrpaina

OCOBJMBOCTI BAKOHAHHS MAPTII II3IHB 131 3 ONEPU (JIUKA
SEMJIS» IBIHDb CAHA (HA TPUKJIAAL COJIBHUX HOMEPIB)

Omnepa «Jluka 3emus» op. 40 («The Savage Land» — (J/R¥F) yuanye) Gyna

ctBopena [13iap CsiHom y 1987 Ha nibpero Ban ®@an (Wan Fang) 3a m’ecoto ii 6aTbka
[Hao KOs (Cao Yu) «Ilycrens» («The Wilderness»), nanucanoi 1937 poky. [Ipem’epa
Benukoi omepu (2 nii, 4 kaptuHu) BiaOymnacs 25 nunus 1987 poky [1] B Teatpi
Tsaupusgo Kuraiicbkoi HallloHaJIBHOI oniepu Ta Oanery B [1ekiHi.

TBopuicth 1[3iHp CsaHa Mo3HaueHa MparHEHHSM 00’ €HATH >KaHPOBO-CTHJIbOBI
pucH 3axiTHOeBpoIreichbkol My3uku Ta Kutaro. Onepa «/luka 3emiiss» crana nepuoro
KUTAChKOIO OIEpOI0, MOCTaBICHOI 3a KopjioHoM: mipem'epa y CIHIA BigOynacek 18
ciuas 1992 poky y tearp Eizenxayepa kynabTypHoro neHtpy Kenneni, (Bamunrron,
okpyr Konym06is1) y mocrtanoBui Jleona Meitmkopa mig Oaryroro Ilonerr [omr;
€Bporneiicbkka TmpeM'epa Tmpo3Bydania 7 uepBHA 1997 poky y BUKOHaHHI
CaapnaHachKOTo Aep>KaBHOro TeaTpy Ta chiBakiB lllaHxalCbKOro OmepHOro Tearpy y
Caapnanjicbkomy aepkaBHoMy Teatpi (CaapOprokeH, HiMeuunHa) mij KepiBHUIITBOM
mupurenta Jlin 1O Illena (Lin You-sheng).

EcTteTnka 115010 TBOPY BASTAE CIOKET MacIITady POMAaHTHYHOI JIpaMH ITOMCTH i
J000BI TOMIK PEATICTUYHUMHU TEpPOsIMH Yy MY3HMKYy 3 €JIEeMEHTaMU BEpPHU3MY,
EKCIIPEeCIOH13MY, HEO(DOTBKIOPHUMH IITYKaHHSIMU Ta Cy4aCHUMH KOMITO3UTOPCHKUMU
TEXHIKAMH.

CroKeT po3ropTaeThCsi y PIBHUHHIN MiciieBOCTI Ha 3emusax [liBaiunoro Kutaro

npubauszHo 'y 1912-1922 pokax. Censmun Ha imM's Yoy Xy (Chou Hu, fiUE —

O0apuTOH) BUUINIOB 3 B's3HuUIll, 100 momctutucs L[3s0 SHBaHy 3a cMepTh CBOTO

0aTbKa, Mpoax cBo€i cecTpu. OJIHAK BIH JI13HABCS, 1110 HOTO BOPOT MOMEp, a KOXaHa
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xinka L3ine 13u (Jin Zi, ©F — compaHo) crama ApYKMHOI Horo cuHa — LI3s0
Hacina (Jian DaXing, 28 K& — tenop) — apyra autunctsa Yoy Xy. Komu Yoy Xy
no6aunB 1[3iap 1[31, Borous m0060BI 3HOBY posropiBes. Crima i grora matu L[3s10
(Lizso My, JiaoMu, £ — menno-conpano) nmomitmia, mo Yoy Xy moBepHyBCs i He
MOke 3a0yTh TJIIMOOKY HEHaBHCTh. BiH X0o4e MOMCTUTHCS, MarOyd Hamip BOWUTH
[[3sup SIHBana Ta moryOuTH Horo ponuny. B pesynbrati L350 acin 6yB yOuTHIA.
Maru [I310 BumagkoBo BOmia cBoro oHyka Cso Xeiiau (cuH JlaciHa Bif
MOTIEPETHBO1 IpYyKKHK), 3amicTh Yoy Xy, KOJIM XOTija 3aXHCTUTH CBOIO CIM'IO 1
cBoro cuHa JlaciHa.

Yoy Xy BTiK 10 wopHoro Jicy 3 [[31ub 1{3u Ha HiY. Ha cBiTaHKY BIH BUSBUB, I1I0
ix orouwna mommis, 3amydeHa matip'to LI3g0. Yoy Xy ta L[3iHp L[3u MOXyTb
MOKJIaJaTH CBOI HaJii JHIle Ha CBOiX HeHapokeHux mited. 1[3inp 1[3u Hapemiti
BTEKJA 3 0010ru. Yoy Xy BCTpPOMHB KMH/KaJ 001 B TPY/IH.

Onna 3 rosioBHUX repoinb [[31Hp [[3u moka3zana sik ckiiagHa ocooucTicTh. Bona
KOXa€, CTpaxjae, TEPNUTh YTHUCKWM Ta 3HYLIAHHS, aje HecKkopeHa. Bmepiie mu
3yctpiuaeMo [[3iub 1131 y cueni 3 JlaciHom, a 3rogom 1 3 Matip’to [[3s0. [acina, 1o
BUCIIOBJIIOE il CIIOBa JIIO0OBI, BOHA HE JIIOOUTH, IPOTE€ MYCUTH JKUTH 13 HUM KOXKEH
neHb. 31 cBekpyxoro L[3iup 31 He nagHae. Monona npykuna 6axkae i 4uM MIBUAIIES
MOTPANUTHU J10 MeKya, a MaTH L350 rpy0a 13 Hero, KaTye ii Ta HaKa3ye CUHOBI Oepertu
30J10TO, a0 HEBICTKA HOTO HE BKpaJa.

epura apis L3ias [3u «O, nebo 3106 nouopninoy (B, KX ZET; O, tian you
h&ile) 3ByunTh sk Tinbku Jlacid 1 matu L350 nmumarors 13186 131 camy Ha cieHi.
Mososa JXiHKa OTIOBiZIa€ MPO CBOi CTpaKIaHHS 3a JOIIOMOTOIO SICKpaBUX MeTadop:
«O, Hebo 3HOB movopHUI0. O, i Mo€e cepiie cTano 4YopHimuM. Llel n1eHp HiKoIu He
3akiH4uThCA. Koom HacTaB paHOK, 3HOBY ctaiio TemHo. Lle moBra niu. O, HyIHO, 5K
Mormia. S xody, mo0 HACTaB JIEHb 3 COHIIEM SICKPAaBUM, XMapaMH BUCOKUMH, HEOOM
cuHIM. fl cTana mTameykoro, BUILHO JIITal0, XOUy CICTH, CICTH Ha BEPXIBKY JepeBa. S
OllplIe HE MOXY CIyXaTH L€ NpOKIATTS. S Ouiblie HEe MOXY OayuTH IIHOTO

noxmyporo oosmuus. Komu moe OaxanHsa 3aiMicHUTBCS? Moe OaxaHHS... 3HOBY
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TEeMHi€, 1 TeMHIIe Ha cepill. S 3HOBY Oymy CTEperTd CaMOTHIO JlaMIly, 1 s Oymy
CYNPOBOKYBAaTH JIIOTOTO Oora. YBI CHI YOpHE BOJIOCCS CTa€ OUTAM, a KOJH S
NPOKUHYJIACh, MOE CEpIle po3naiocs Ha Kinbka nemtoctok. Hi! Uu ne moe xutta? S
Maro KUTH, XUTH, kutu! Mepkypiro i Mapce, He6o i 3emiie, s Mar OJHOTO THS
CTaTH MTAaIlIKow. AX, J€Hb, KOJM 5 CTaHy MTaIKow0!» (Mepekyiajg TEKCTy apii
YKpaTHCHKOIO HAlll).

[leBHYy TexXHIYHY CKJIAIHICTH IIi€l apii CKIAAar0Th MOYATOK Ta MEpeBakHA
JMHaMiKa Ha MP, o ToTpedye TOYHOCTI Ta IOCTIMHOTO KOHTPOJIO JUXaHHS.
HeoOxigHo Tpumatu 3BYK y BEpXHIX TOJOBHHUX PE30HATOpPAX, AKTUBHUHU MiIiioM
MIJHEOIHHSI BIAKPUBA€E JOCTYN 3BYKY. Y KYJbMIHAIIMHIA 30HI Ha [IUPOKHUX
MenoauyHuX (Qpazax (3 T.68) HEOOXIAHO 3MIIHUTH 1 MIATPUMYBATH JUXAHHS
MPOTSATOM TPUBAJIOTO Yacy, 3BYK aKTHBHO IOCHJIATH Yy BEPXHIO YAaCTUHY TOJIOBH,
a/pKe CKJIQJHICTh TOJIATa€ HE TUIBKKM Yy BHCOKOMY PETICTpi, aje ¥ 3HAauYHUM
MTOCUJICHHSIM IIIUIBHOCT1 Ta TYYHOCTI OPKECTPOBOTO CYIIPOBOTY.

Jpyra apis «O, miit mo6uit Xy Lizu» (B, FHBEIEFE; A, wo de hil zi gé)
3BYYUTh Ha MOYATKy 2 KapTUHHU. 3aKOXaHl 3YCTPUIMCh Ta XOBAIOYUCH MPOXKHIN
MeBHUI Yac pazoM. 3BepTatouuck 10 Yoy Xy, y apii L3186 131 npomosise: «O! Miit
mobuit Xy 13u, T nyx miei nukoi 3emui. L{i qecsaTh KOPOTKUX JHIB BapTi TOPOKYE
BCchoro moro xutts! S Bigpoaunacek! S Bimpoaunacek, 1ie BiA4yTTs TOTO, IO s KKBA,
IUI MEHE IIe BapTe BChOro cBiTy. Hiu, BOHa Tak IMIBHUIKO MHUHAE, s MPOKHUIAOCA, a
MO€ ceplie TaHIloe. | Bce 1€ MOYyTTs TOMY, IO TH B MEHEe €. SIK S MOXy He
BOOmIBaTH 3a TOOOK0, Mmui? JlroOutm Tebe 3aBxkau? Hixonum He m03BOJIIO TOO1
MITH!». BUCOKUM PETiCTp MeNoJii mepeBaxae, 4acTl TpUBaJl 3yNMUHKH Ha 3BYKax
ges’ y mpuriaymeHiii AumHamini. BuXim 3i crpubkamu Ha as’, b’ morpebye
MOCTIHHOTO KOHTPOJIIO AUXAHHS 1 30€peKeHHs MO3UIIi CHiBY. y IpPYyrid 4acTUHI
apii, 0coONMMBO y KyJIbMIHAIIWHINA TOYIll CYMPOBIJT OPKECTPY MOXKE MEPEKPUBATH
TYYHICTIO, OTXKE€ HEOOXiJIHE 30epeXeHHS TMOJITHOCTI (CIIHTO) 3BYKY 3a

AOIIOMOTI'OI0 PC30HAHCHOT'O HAITOBHCHH.
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3akoxaHi mouynu 1o xtoch iae 1 Yoy Xy cxoBaBcs. Bcee 11e BUSIBHIM YOJIOBIK 1
Matu 4yoJioBika. [[3iub 1[3u ciiBae TpeTio apito. Matu 13510 3aknmkae cuHa moourH i,

npote Yoy Xy BcTas, 100 3yNMUHUTH iX.

Tpers apis «Tu moxem nokapatu mene!» (YRJ3TFIE; Nimen di wo ba):

«Tu moxem mokapatu mene! IlinHecn Ha mene Oarir! Ile mpaBnma, s BuHHA! S
BKpaJjia 40JIOBiKa, s Jiexkana 3 HuM. [limaecu Ha mene Oarir! buii Mene mo cmepri,
no cmepti! dusason L350, TBOsSI 3MOBa BOMJIa MEHE, TBOSI HOpHA CXeMa 3MYycCHIa
MOro 0aTbka MOHEBOJUTHU MEHE B oMl L350, Moilt cymHiit moruii. O, cepiie TBO€eT
Marepi dopHime ceprus camoro JlmsBonma. BoHa HEHaBUIWTH MEHE, BOHA
MpOKJIMHAE MEHE, BOHA, BOHA... BoHa xoue Mene BOuTu! JlaciH, O6e3xpeOeTHUM
HeriiHuKy! Tu He BapTuil MeHe, s He Oyay *KUTH B boMy noMi. Kpamie O 51 xxuna
B IEKJ, mo0 MPOBOJAUTH TaM CBOi JH1 1 HoYl BiuHO! Tuw Moxkem BigmMaraTu
MeHe! Bigmmarait mene! Bigmmarait mene! 3abuii MmeHe 10 cMepTi!»

Bucokuii piBeHb eKclipecii B apii BIJOMBAETbCS Yy PUTMIYHII Ta 1HTOHAIIHIN
MIHJIMBOCTI, IIBUJKHX 3MIHAaX pericTpiB jaiana3oHy. OpKecTpoBHI CYNPOBiJ
HalmMCaHW{ KBIHT-CEKYHAAKOpIaMH, KBapTaKOpJAaMH, M0 CTBOPIOE MPOOIeMy s
BUKOHABHUIIl JUIIUTHUCS B IHTOHAUIMHOMY CTpOi. Y TeMaTu3Ml BOKaJbHOI NapTii
BUHUKAIOTh 1HTOHAIlIMHI apku A0 mepiroi apii. HailOinpim ekcrpecuBHI perutiku
[[3iap II3u TOBHICTIO AYOJIIOIOTHCS OPKECTPOM, SK Yy BEPUCTCHKHUX OIepax.
diHanbpHa KylbMIHAIIHA TOYKA BHUPIIICHA 1HAKIIE HIXK y MOMEPEIHIX apisix — Ha
OCTaHHIN (pa3i «3abuii MmeHe A0 cMepTi!» B OPKECTpi TeHepas Maysa, sk pi3Kuid
KOHTPACT JI0 PEIITH TUHAMIYHOTO MaTepiany.

Bech TekcT omepu 3ByuMTh KWUTalWCbkoro MOBOIO. Lls oOcraBmHa CTBOpIOE
CKJIQHOCT1 1Jis1 BokaiicTiB. Hanpuknan, y T. 29 3 nepuioi apii BAHUKA€e CKIIAHICTh
noeAHaHHs BUMOBH clliB «Y1 Tian» Ta okraBHoro crpubka. He mpocto 30epertu
CIIBOYY TO3WINIO MPHU PI3KiHA 3MiHI PETicCTpy MOCHJIEHA TYT HE3PYYHHUX JUISl CIIBY
TOJIOCHUM 3BYKOM «W». JlJis 1HO3eMIIIB BUHUKAIOTh JOJATKOBI MPOOJIEMH y BUMOBI
KHUTACHKUX CHIB. AJDKE TOJOCHI MEPEBAXHO MAalOTh TOPTaHHY MPUPOIY, IO HE

MPUPOIHBO JI €BPONEHCHKOr0 CTHIIIO CHiBY. [IpUTOJOCHI X HE MOM’SIKIIYHOTHCS
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TOJIOCHUMHU (SIK y CJIOBAX «JIITO», «CIHO») SIK B 1TANIMCHKIN, YKPATHCHKIM, III0 CTBOPIOE
PUTMIUHI TPOOIIeMH, 1 TOTPEOYIOTh YITKOI TBEPAOT apTUKYJISLI].
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Hiana BAPHJIKO
Hayxosuii kepienux: npogh. Oxcana IUCbMEHHA
JIvgiecoka nayionanvha my3uyna axaoemis imeni M. Jlucenka

m. Jlvsie, Yrpaina

HEJOOUIHEHA CUM®OHISA JIIOABII'A BAH BETXOBEHA

JlromBir BaH beTxoBeH- KOMIIO3UTOpP, OAWH 3 TOJOBHHUX MPEACTaBHUKIB
KIIacHIm3My. oro TBOpUicTh BiZoMa Ha BeCh CBIT. AJle BCE X iCHYe IIeBHA KiIbKiCTh
KOMITO3HMIIIH, K1, TIONPU CBOIO BAaroMmiCTh HE HAJTO TOIIUPEHI HABITH B MY3WYHHUX
konax. Takum T1BopoM € Cumponis Homep 8 F-dur. Bona 3a Bcima
XapaKTEPUCTUKAMHU BIIXOJUTH BiJ KIACHYHHUX CTAHIAPTIB, CTAIOYHM CXOJHHKOIO IO
3arajapHOBiIOMOI 9-0i. Hammcana Bcbhoro 3a 4 wicsul, 3ayMaHa CIOYaTKy SK
dopTreniaHHUI KOHIIEPT, MAalO4Yud MaJMid po3Mip, BOHAa HE BUKIUKaIa (ypopy B

myOniku, sk 7-a. CaMoro * KOMIO3uTOpa oOypuiia Taka pPeaxilis 1 Ha MUTaHHS HOro

93


https://web.archive.org/web/20140407070708/http:/www.shanghaiopera.com.cn/Gjtd_gjmp_show.asp?info_id=266
https://web.archive.org/web/20140407070708/http:/www.shanghaiopera.com.cn/Gjtd_gjmp_show.asp?info_id=266
https://www.thepaper.cn/newsDetail_forward_1412709

YUHA: 4YOMY LIl TBIp HE AOCAT Takoi MOMYJSPHOCTI, K momepenHii, berxosen
BimoBiB : «bo BoHa Habararo kparmay» [1].

[Ti3Hime, CBITOBI My3UKO3HABII1 MTOTO/KYBAJIUCH 3 II€I0 JYMKOIO, J0/Ial04H, 110
8-Ma cuMoHis € KOPOTKHUM, IPOHIYHUM MOTJISIIOM Ha ['alimHa Ta Momapra. A Takox
3ayBa)KyBaJlM, III0 BOHA MICTUTh YCl BIATOBITHI XapaKTEpHI PHUCH, BKIIOUYAIOYH
MOTHBM Ta TEMaTUYHE IMHUCHbMO, IO BHUPIZHIETHCS TIEPEIOBUM IUIAHYBAHHSM,
3YyXBaJUM KOHTPAIYHKTOM, JIIOTUMH TIEPEXPECHUMU PHUTMAaMH, PalTOBAMU
nepexogamu Bia p. go f. [1,2].

Cumdoniss Ne§ ckmagaerbea 3 4-ox uactuH. Okpecmoroun i oOpa3Hmii Ta
HAaCTPOEBHI 3MICT, BII3HAYAEMO CBITJIMW Ta CKEPLUO3HUI HACTPIW, SIKUW 30€epiraeTbes
Bl TepIIOi JO0 YEeTBEPTOi YAaCTUHU, HIBEIIOIYM KOHTPACTHICTH MDK HHMH,
JIOTIOBHIOIOYHW PI3HUMH TPAHIMU OJTHA OJTHY.

[Ipenmetrom mocaimkeHHs OepeMo 1-mry, sk Haiimoka3osimry yacTuHy Allegro
vivace e con brio.

Yepes BIACYTHICTh BCTYIy, YacTMHA NounMHaeTbea Bigpasy 3 [.m. (1-11 T.1.),
3aJlyM SIKOi peajli30BaHO B MOYEPrOBOMY J1aji031 MK IpylnaMH opkecTpy y 3 dazax
po3BuTKy. CMuUCIOBE HaBaHTaXEeHHs | (Pa3u-moOy10BH MOYXKHA OXapaKTepU3yBaTH SIK
i, METYy Ta HUIIX a0 Hei. 2 (aza mopydeHa JepeB’sHIA MyXOBid rpymi 3
BajiTopHamMu . B HactymHii (asi tutti Bcboro opkectpy MpOXOIUTh PO3BHTOK, a B
MY3WUYHOMY Marepiaii - po3ropTaHHs 2-0X €KCIIOHOBAaHUX y MEpPUIOMY IPOBEACHHI
TyMOK. B 1IbOMy KOHTEKCTI HEOOX1JHO 3BEpHYTH yBary Ha TO# (paxT, 110 B KaHOHaX
LOT0 Meplofy NpH HanMcaHHI CUM(GOHIYHOI MY3UKH OOMEXYBAJIOCh BUKOPUCTAHHS
nyxoBoi rpynu. Ilepexogom o rpaitiinBoi modiuHoi naptii (34 T.) cayrye TOKaTHO-
HanosiernuBa Cr.m. (12-33 1.). Takuii edekT mocAraeTbCs 3BYYaHHSM aKOPIOBOL
BEPTUKAJl y JAYXOBIA Tpymi, TJIOM $KOI CIYXUTh O€3NepepBHO MEIOJUYHO
MOBTOPIOBAH1 JUXOPAHO-TPUXOP/IHI MOCHIBKU B CKPHUIIOK Ta ajbTiB. Y Iiif MOOYI0BI
nepeBaxae T-/] chepa. ['mubOokuM KOHTpAcTOM 3BYUMTH JieTka, xkapTiBiauBa CILi. B
D-dur 3 menomuuanM niepexoioM-3B’s3kor0 B C-dur. BetynHi pizzicato y crpyHHUX,
noOynoBaHi Ha /| mepexoasTh B OCTMHATHE MPOBEACHHS IIHOTO MOTHBY B MapTii

¢darora, Ha QOHI SKOrO BHKJIAJAE€TbCI HIXKHA, ajie rpaiiuBa Tema [l y ckpunku,
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Mpe/CTaBlIeHa BUCXITHUMHU 1 HU3XITHUMH PyXaMH B MEXaX OKTaBH, 30pP1€HTOBAHUX
HABKOJIO TOHIKH. XapakTep JOCSATA€ThCs 3aBAAKH IITpuxy staccato Ha 3-ii momi i
aKOpJOBUMHU pPizzicato mo BepTHKaJ Y CYIPOBO/II.

VY miil yacTuHi MOOYAOBU, My3HKa MPEACTAaBI€HA KOHTPACTAMH HE TUIBKH B
(hakTypHOMY Ta JMHAMIYHOMY BHUKJIaJl, aje B IITPUXOBOMY 1 oOpa3sHOMY ILIaHI.
OO6pa3Ha cepa BIATBOPIOE MEBHI MOPUBAHHS Teposi, 3aMUTAHHS, aje Pa3oM 3 THUM-
mipuunuii Hactpiil. Ilicms cBiTnoi Ta jerkoi [l.m. 3ByuyuTh TpUBOXKHA 3B’fKa,
nobynoBana Ha ¢yHKIiAX I/l € BUCXITHUMH KaHOHOM SIKUM TTOYMHAIOTh B1OJIOHYETI
1 KoHTpabacu, a 3aKiHYYIOTb aIbTU Ta | CKpHUNKH, HA (POHI AKOMIIAHEMEHTY B
nyxoBux. JluHamika Pp. Ta WITPUX CTBOPIOIOTH OCOOJUBY aTMOc(epy HECIOKOIO,
MICJIsl YOTO HANpyTra NOCUITIOETHCS 3aBJISKH 30UTBIIEHHIO IMHAMIKH, HAarpOMa/I>KEHHIO
dakTypu Ta puUTMy. AKOpIOBa BepTHKaIb y tutti mpuWBOAMTHE HAC O Ma)KOPHOTO
NEPEMOKHOIO Havasa, sike npoAoBxkyerbes B 3.11. (70T.). [Toeqnyroun xapakrepu I'.1.
ta [l.n. BapTO 3ayBakuTH, 11O ISl YAaCTHUHA MOOYAOBHU BUCTYNA€E€ MPOTUCTABICHHSIM
MYHKTHUPHOTO, MapIIOBOI'0 PUTMY, MPEACTABICHOTO TeMiojaMH Y OJHOYacHOMY tutti-
¢dyratHiil TipUYHIN KaHTWICHHIN TeMmi, ska nmo30aBieHa 0aCOBUX 1HCTPYMEHTIB, Mi/ll
Ta yAapHHUX, 110 MIJIKPECII0€ BUTOHYEHICTh, TPO30PICTh Ta KOHTpacT. Ha BiaMiHY BiA
IHIMX MapTIdA, 1S BUPI3HAETHCS MPOCTOTOI0 TAPMOHIYHOI MOBH, BUKOPHCTOBYIOUH
JHominanToBy ¢yHKIII0. My3uka HION BIAMOYKBAE, TOTYIOUUCH O YOTOCh BaroMOro.
Ha 3Mminy mnpuxomutes (QandapHa 3akiodyHa 3B’s3Ka, sKka 30yprooe  pyx,
MPOTUCTABIIAIOYM INBUJKI IIICTHAIIATI y CKPUIIKM Ta albTa, BOCBMUM Y
BiOJIOHYEJIEH, KOHTPAaOaCiB Ta MEPEMOKHI JOBI1 TPUBAIOCTI y PEIITH OPKECTPY, Ha
($oH1 TUTAaBpOBUX TpeMoJo. TpiyMd 3MIHIOETHCS BUKIAAOM PUTMIYHOIO 3€pHA L€l
YACTUHU: TPU BOCBMHUX 3 3aTaKTOM JI0 YETBEPTHOI Ha CHOpUAHAO, MIIKIOYAI0UU
tutti. Takuit MaTIOHOK TIPUBOAUTS JI0 po3poOkw. (105 T.)

[TobynoBana Ha wMarepiani 1-oi (a3u rTomOBHOT mapTii, po3poOka CcKopiIe
KOHTPACTYy€ 3 €KCIO3UIli€0. 3MiHA JlaAy TEMH MPOBOKYE 3MIHM Ma)KOPHOI TEMH -
MIHOPHO0, (paH(apHEe pUTMIYHE OCTUHATO — HA TPUBOKHUI Ta HECHOKIMHUMA TpemnerT.
OcHoBoto po3poOku € mumie [.m. Ile mae migcraBu BBakatw ii HEMOBHOMO, IO

MIITBEPKYE 1 PO3MIP PO3ILTY.
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[Toxmypuii HacTpiif 1i€l MOOYJOBH MOYMHAETHCS BUKJIAOM PUTMIYHOTO 3€pHA y
anbTa, HAa IO HAKJIAJAaOThCs MPOTSHKHI TpuBajocTi y ckpumnok. Came Taka
OpPKECTPOBKa 1 BUKJIAJ] CTBOPIOE OTPIOHE XapaKTEpHE TIO JIsi KAHOHIYHOT'O BUKJIAAy
1-oro MOTUBY TeMH, SKHIl MPOXOAMTH MOYEProBO MiAHIMAIOYMCH BiA (arorta 0
(baeiTH, CTBOPIOIOYM TAaKUM YHMHOM TEMOPOBY Ta BUCOTHY apKy, 3aBISKH YOMY
HIIKPIIUTIOEThC OakaHui Xapaktep. Ha koHTpacTi 10 Hei moOynoBaHa HAcTyITHA
¢dpaza. KoMmmosutop BUKOPHUCTOBYE aKOPAOBY BEpPTHUKAIb y JyXOBUX Ha (OHI
BOCBMHMX Y BIOJIOHYEJIEH 1 KOHTpabaciB Ta MIICTHAAINTH — y CKPHUIIKKM Ta ajbTa.
TakuM 4YHUHOM CTBOPIOETHCS BpakeHHA Oypi, BUKOPHUCTOBYIOUM PI3HOMaHITHI
tpuBaiiocti. KoHTpacTom BUCTyMae i tuHamika, sika micis ff 3HOBy 3miHIOETBCS Ha .
y aibTa, MPOJOBXKYIOUM IEpPEpBaHy OCHOBHY TEMy, SIKy 3HOBY IEpeTHHae Oyps
PUTMIYHOTO OO ’€HAHHS y BCHOMY OPKECTpi, HICIS YOrO0 BOHA 3HOBY 3BYUMTb, SIK
HaB’s3nuBa 1aes. ToHanpHO (hakTypa omyckaeTbesa moctynoBo Bin C-dur, uepes c-
moll 1 b-moll o A-dur. ITicns 11bOro oJHOYAaCHE 3BYyYaHHS MY3UKH IIEPEPUBAETHCS
CBOEPITHUMH TMEPEKIMYKaMU MDK NapTisIMU KOHTpabacy, BIOJOHYENi- 31 BCiMa
iHImMMU naptisimu. Lg 38’ a3ka npuBoauTs uepes3 D no d-moll. T'.i. TyT npencrasiena
y MapTii BIOJIOHYENI, MIAKPINJIeHA CHHKOIIOBAaHUMU CHOPIAaHA0 B TyXOBOI IPYIH, Ha
(GOoH1 MIICTHAMUATUX B MapTii CKpUNKHU. PO3BHBaIOYMChH 1 MOCTYMOBO 30aravdyrounch
(dakTypHO TeMa MepexXoUTh JI0 201 CKPHUIIKH, a 3TrOJI0OM - TIEpEepOCTae B KOHPIIKT MK
naptiero QueiTu 1 kKoHTpadaciB Ta BIOJIOHUYENEH, HAUBUIIIMX Ta HUXKHIX TOJOCIB. Bin
1 no 3 mnpoBeneHHs JiHIS 3MIHIOETbCS (DAKTypHO 30aradyrouuch, AUHAMIYHO
MOCHJIIOIOYUCH Ta TECUTYPHO MiIHIMAIOYUCh, XapaKTEPHO BUPOCTAIOUHU BiJ TPUBOTH 1
HECIIOKOI0 70 Oypi eMouiid Ta cymOypy. Tak 3BaHMN KaHOH 3BYXY€TbCS 3a
pO3MipaMu Ta TPUBAIOCTIMH, BUKOPUCTOBYIOUH HE BCIO TEMY, a Jiuiie 1-uii i MOTHB,
CTHCKAIOYHUCh, HAMIPYKYIOUHCH Ta MigHIMarouKch Bix Des-dur yepes b-moll go f-moll.
[TocTiinuit mianor Mixk 1-010 CKPHUMKOIO Ta KOHTPAOACOM 1 BIOJIOHYEILTIO 3arOCTPIOE
KOH(QJIIKT, a momabdaeBuil Xii OCTaHHIX NMEPEBOIUTH CYMOYpHY 1 IIBUIKY PO3POOKY
10 Bean4yHoi Ta TpiyMdanbHoi Penpusu. JlaHa yacTuHa TpakTyeTbCs K HUIAX [0
Mpii, TaAIHHS ¥ TMITHATTS, IepepBaHi, MPU3YIIUHEH], aje BCE K MPOJIOBKEHI 1/I€€H0 1

HaIOJIETIMBICTIO, IPUBOIATH J0 MEpeMoru Ta gqocsirneHHs ii B Penpusi (191 1.).
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Penpusa moBeprae My3WdHE TOJIOTHO N0 TIOYATKOBOi TOHambHOCTI [.1I.,
MpEe/ICTaBICHOI KOHTpabacoMm, BIOJOHYEIUTI0 Ta (aroroM, Ha (QOHI aKOpPAOBOI
BEPTHKaJIi BCLOro opKecTpy, npu auHamimi fff Ta maitmmpinomy miama3oni — BCi i
O3HaKM BKa3ylOThb 1 Ha KylbMiHamio. [.1. 3By4dTh 3 MEBHUMU 3MIHAMH: Ha
NPOTUBAry CHJIbHIN Ta JMHAMIYHIN TeMi y tutti, mpuXoauTh BIATOMIH JyXOBOI IPYIH
Ta yAapHUX, MPU KOHTPACTI JMHAMIYHOMY Ta mTpuxoBoMy. llicTHaAIATI Ta BOCHMI
MEePEepUBaAIOTh TUIMH MY3HKH, IICIS YOTO 3BYYHUTH Apyra ¢aza TeMH B MONEPEIHbOMY
CKIaml Ky MpoJoBkye crBepaHa Cr.m. y HE3MIHHIA TOJOBHIA TOHAJIBHOCTI.
['paitnmuBa, HiXKHA Ta JIeTKa TeMa 3BYYHTh B TOHaiIbHOCTI B-dur - F-dur 6e3 3wmiH,
micis 9oro mpoxoauTh CILIL 1 MPUBOIUTH PO3TOPTAHHS MY3UKH 10 HOBOi YaCTHUHH,
nobynoBaHoi Ha Marepiaiai Temu 3 Po3poOku. [lanuii oOpa3 crpuiimMaeTscs, SK
BIITOMIH KOJIMIIHBOI Oypi, aie B cBitioMy F-dur. 3romom Tema mnepepocTtae B
3B’A3KYy, IpEJCTaBiIeHy (yraro B CTPYHHOMY OpPKECTpi, MOOYJOBaHOIO Ha OCHOBI
OJIHI€T JiHII, SIKy MPOJOBXKYE KOXXEH IHCTPYMEHT, Ha (hOHI BEPTHKAJl JIepeB’SHO1
rpynyd  AyXOBUX  I1HCTPYMEHTIB. JlMHaMiuHO BHpOCTalOuM Ta  (PaKTypHO
YCKJIQIHIOIOUMCh BHACIIJIOK JI0JaBaHHsI BaJTOPHU, BOHA MEPEPOCTAE Y BKE 3HAHOMY
temy ['.I1., IKPITUICHOIO CTBEP DKYyBaIbHUMHU Sf. B permTu opkecTpy Ha 1-mry mosro.
HaGupatoun o0epTiB 1 3ynuHsAOUMCh Ha (epMari Ta JOMIHAHTOBOMY CENTaKOp/Ii
CIIOYaTKy B CTPYHHHX, MOTIM B JYXOBHUX, a B KiHII- Y JIMTaBpU Ta TPyOH, TKaHWHA
3YIMUHSAETHCS, CTaBIsIuu 3HaK ? Ilicims 4oro MMH MY3WKH 3HOBY BIIPOJIKYETHCS,
MOCTYTIOBO MOYMHAIOYM 3 CKPHUIIOK Ta BAJITOPH, IO SKHUX M €IHYIOThCS (reita Ta
KJIapHET, TaKUM YuHOM Jtoxoasuu 1o f y tutti. [le Bka3ye Ha moOYaTOK KOJH, KA rpae
TyT Baromy poJjb. llepeBakHO B KJIACHKIB KOJla € HEBEIWKOIO 1 BHUKOHYE POJIb
J0JIaTKy, a B JaHiii cuM(OHIi BOHA BUCTYyMA€E SK MOBHOI[IHHA YaCTHHA. 3aKIHUYEHHS
TaKOK BUKJIMKA€E IIKABICTh: MICJSI CTUIBKOX MOHYMEHTAJbHUX, TBEPAUX, (PAKTYpHO
IMUPOKUX  aKOp[iB, 3amaj  3aThXa€, TOCTYIOBO 3BYXKYIOUHUCh  PUTMIYHO,
3aCTIOKOIOIOYUCH EMOIIIIHO /10 BIATOMOHY T'OJIOBHOT TEMU Ha JWHAMIII P.

[ina 1-ma yactrHa moOyoBaHa Ha KoHTpacrtax: f-p, marcato-dolce, tutti-ansieme.

XapaktepHo, BoHa MMOOy/IOBaHA $K Jiajior, B OCHOBHI SIKOTO JICKHTHb Mpisi, ITUTb
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(MorymeHTanbH1 Temu [.m., CrLin., a Takox 4acTuHA 3ak. 1. 1 cyMHiB- [L.m. Ta 3ak.1m., mo
MIPUBOJIUTH J0 TAKOTO K 3aMMUTAHHS B KIHI[I YaCTUHH HA JMHAMIITI ). Ta TOJIOBHIN TeMi.)

OcoOMUBICTIO € TakoX TIeMIOiM, BUKOPUCTaHI B 3ak.l., L0 TPaHCIIOIOThH
XapakTep MEeBHOI HEBU3HAYEHOCTI TOJIOBHOTO TEPOSI.

3aranoM, Bcsa 111 Cum@oHIs € HE JIOOIIHEHO, ajke 0arato My3WKO3HaBIIIB
BBXKAIOTh caMe 11 OCTaHHIM moporom mnepen 9 cumoHniero.
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PO3BUTOK )KAHPIB KAHTATHU TA OPATOPII B JIPYI'IH MIOJIOBHUHI

XX-ro TA HA TIOYATKY XXI-ro CTOJIITh Y KHTAUCBHKIA MY3HUIII
Xoua XOpoBa My3WKa cCTaja HEBiJI'€MHOI0 YAaCTHHOIO CYYaCHOTO MY3HUYHOTO
OyTTSl KUTAalChKOI KYJIbTYpH, MEPII MPOSBU HAI[IOHAIBHOTO XOPOBOTO MUCTEIITBA Ta
Horo BMNpOBAHKEHHS B 3BYKOBUI mpocTip Kurtaro mouaBcs yiuine Ha mo4yaTky XX
nBaausToro cromitrsa. Crnenudika HalloHAIbHOI 0araTOBIKOBOT MY3WUYHOI TpaaMIlii
Kuraro momnsirae B ToMy, 110 sIKpa3 y Hi XOpOBE Hayajao 32 HEBEJIMKUMH BUHITKAMU
He Oyno mpucyTHIM. Tak, XOpPOBHl CIIB IMOYaB IIUPUTUCS B AKTUBHHUI MeEpioj
eBporeizanii kutaiicbkoi My3uku Ha Mexi XIX-XX -ro cromite. Ilepmi mnposiBu
OCBOEHHSI XOPOBOT'O CITIBY TOB’sI3aHi 31 CTBOPEHHSIM HOBO1 OCBITHBOT CUCTEMHU, B SIKIN
3HAuHy pOJIb BijAirpaBanau HIKiNbHI micHi (Xuetang yuege “#%L K#K), saki 3aKmanu
MiBAJIMHU CYy4aCHOT KUTANHChKOI My3U4YHOT OCBiTH. BibIIicTh miceHb Xuetang yuege

OyJM 3aCHOBaHI Ha iICHYIOUUX Menoiax 3 Anonii, €Bponu Ta CIIIA Ta aganToBaHi 10
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HOBHUX KHTAaWCHKHX TEKCTIB, a MEPIIUM KUTAHCHKUM XOpOM BBaXkaeTbcs “BecHsHa
nporymnsuka” (&) Xyu 1. Hesnossi y 1920-x pokax FOanv Penv Yowao cTBOpUB
XOPOBY KOMMO3MIIII0 “Putm xBumi” (##H#J) Ha TEKCT Cy4acHOTO KHTAiCHKOrO MOETa
JUTSL  COTPAHO COJIO, 3MIINIAHOTO XOpYy Y cympoBoai Qopremiano, mo 1 €
perpe3eHTaTUBHUM TBOPOM PaHHBOI KHUTAMCHKOI XOpOBOI MY3UKH 1 HaJIUICHUI
pucamu kantatd. Y 1930-x pokax Ta mig vac Jpyroi cBiTOBOi BiifHH, OiJBIIICTDH
XOpOBHX TBOPIB BUHHUKAIM SIK peakilis Ha BIMCHKOBI IOJll, BUKOHYIOYH PpOJb
NaTPIOTUYHO-KOHCOMIAYIOUOro Havana, Hanpukiad, “Tlichs maptuzaniB” Xe
Jliominea, “llicas omopy Bopory” Xyan [[3u. OcTaHHIA € aBTOPOM MEPIIOi
kuTaiicekoi 10 mecaTu-yactuHHOI opaTopii “IlicHs GescmepTHOro *)amo” (KR HK)
Ha MaTpIOTUYHI BipII AaBHbOTrO moeta nuHacTii Tan - bait [[3toiti. ¥V 1939-my porri
3’ ABJIIETHCS] 3HAKOBA JIJIsl KUTalChKoi My3uku kaHtara Cisus Cinxasa “YKopta pika” (
FE{AIRA) s comicTiB, XOpy i CUM(OHIYHOTO OPKECTPY 3 KiIbKOMA KHTAHCHKHUMU
IHCTPYMEHTAMH, KA CTa€ HAWIMOIMYJISPHIIIAM TBOPOM B ICTOPIi KUTAMChKOT MY3UKH,
3HAMEHYIOUM 3pUTICTh 1 BEPIIMHY KHUTAHChKOi XOpoBoro mmuctenTBa. Y 1950-x
(w’arnecarux) pokax, 3 yrBopeHHsM KHP 3acHoByeTbcst Oarato mpodeciiiHux Ta
aMaTOPCHKUX XOPIB, 10 CHPHUSIIO PO3BUTKY XOPOBOi AisuibHOCTI B KuTai.

[TopiBHSIHO 3 IHCTPYMEHTAJIBHOIO NUISHKOIO, SIKa BAXKO MOCTpaXkAaja MiJ] 4ac
“KyJbTYpHOI PEBOJIIOLIT’, XOpOoBa My3HMKa BUKOPUCTOBYBAJIACS MEPEBAXKHO Yy cdepi
MacoBOi IMICHI Ta OJIO3HO-TIPOCTABHUX XOpIB, KAHTAT YW OPATOpid IMOJITUYHOTO
XapakTepy B Ayci coupeanizMy. CuTyallisi KapAWHAJIbHO 3MIHWJIACS BIJNOBIIHO JI0
3MIHM TOJNITUYHOTO Kypcy Kwurtaro, sikuii 3HameHyBaBcs B 70-X pokax MepiogioM
BIJIKDUTOCTI, a MPEJACTABHUKKA HOBOT'O ITOKOJIHHS, SKHX YacTO HA3WBalOTh ‘‘JIITHMH,
MOCTPAKIAATUMHU  BiJl KYJbTYPHOI PpEBOJIOLIT” - KOMIIO3UTOPH “‘HOBOI  XBHJI”
aKTHUBI3YIOTh CBOIO JISUTBHICTB Y BCIX HaNpsIMKax My3UMYHOTO MHCTEITBA, HAMAratounch
CHIBBIJTHECTHCS 3 yce3arajJbHUMH CBITOBUMH MporiecaMu. TpaHCKYyIbTYpHI TeHICHIIIT Ta
IHTETpaTUBHA CIPSMOBAHICT, HA BPIBHOBAXCHHS UXOTOMIi CX1JIHO-3aX1JHOI BICI Y
BUPIBHIOBAHHI  OPIEHTAILHO-OKITUJACHTAIBHUX ~ MaricTpajiel  COpUYHHUIINCS 10

OYKBAJIbHO BHUOYXOBO-KHUITY4Ol MISUTBHOCTI IIJOI TUICSIIM KUTAWCHKUX KOMITO3UTOPIB,
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Jal0YM HEMepeCiyHl Ta OPHUTiHAJBHI PE3yJAbTaTH Yy BCIX BUMIpaX 1 AUITHKaX MY3UYHOTO
MucTenTBa. Tak, Biff ocTaHHBOI TpeTHHU XX 1 Ha moyarky XXI cTomiTTs kuTaiichbka
XOpOBa My3HKa MEePEKUBAE BEIMUE3HUN PO3BUTOK, PEAKTUBHA AKTUBHICTh SIKOT'O MEXKYE
3 KOCMIYHUMH HMIBUJKOCTSMH. B pas3u 3pociia He nuile KiTbKICTh KUTaHChbKHX XOPOBUX
TBOPIB PI3HUX KaHPIB, aanTallis SKUX BUKIMKAIA 1 PO3MAITTS CTHJILOBUX BHUPIIICHb,
ajie ¥ BIAKpWIA IIMPOKE IOJIe Ui €KCIIEPUMEHTIB Ta HOBAIliil, B TIM — T'OJIOBHOIO
MPEPOraTHBOI0 3aJHILIAI0YM HA MUIAXY PO3BUTKY MOIIYKIB BJIACHOTO HAIlIOHAJIBHOTO
BUMIPY XOPOBOi My3UKH y OaraTOMaHITHOMY CBITOBOMY KOHTEKCTi. BiAKpHUTI KOHTaKTH
Ta aKTyaji3allis CBITOBUX TEHJICHIIA y TBOPUOCTI KOMIIO3UTOPIB “HOBOi XBWJI~ Ta
MOJKJIMBOCTI 0e3mocepeIHhoro nepeOyBaHHs y PI3HHMX KpaiHaX MUTLIB KHTaHCBKOI
J1aclIOpH OYEBHMJIHO JTAJIM SCKPaBl PE3yJIbTaTd, BUBOJSYM MOJIOY XOPOBY KHTaHCBKY
TPAIULIIO B II00ATBHUM MIPOCTIP CBITOBOI KYJIBTYpH.

OpuriHaJbHUMH, BHPIINICHUMHA B HOBATOCBKUX TEXHIKaX Ta BIJMOBIIHUX
Cy4yaHUX MOJIENISIX KaHTaTHO-opaTopiiiHi kommo3uili “Kwuraiiceki mipu”, “Tan-
noema” Yen I, “Cantatrix Sopranica”, “Tposumui”, “Kana”, “Le Chant des Enfants des
Etoiles” (ITicui miteit 3ip) Yucyk Uin, “Jlopora mo Pecny6uiknu”, “Po3komoBaHHs
tpyan” Lroit Csoconra, “Tpu Bipun npo Iup 1 Aup” Uxkao Csomena, “Without
words” (3oBHi ciB) Xyanra Pyo Ta inmii.

Tak, ocoOnmBuUi 1HTEpPEC MPECTABIISAIOTH XOPOBI MOHYMEHTAJIbHI TIOJIOTHA B JIyCi
xopoBoro Tearpy Tan JlyHa, siki 3100yl YUMaIMid CBITOBHM PO3roJIOC T4 BU3HAHHS:
xop-cumdonis Heaven-Earth-Mankind (He6o-3emns-JTronctBo), Requiem for Nature
(PexBiem 3a mpuponoro), Water Passion After St. Matthew (Boasni Ilacionn 3a cB.
MartBieM), 16 KOMIIO3UTOP MOPSAJ 3 XOPOM 3aCTOCOBYE TaK 3BaHy ‘‘OpraHiuHy”’ MY3UKY
MIPUPOJHOTO CEpPEAOBHUINA, 30KpeMa, pi3HI 3By4daHHsS Boau. llikaBoro € amanTariis
€THUMOJIOTTYHO YKPATHCHKOIO JKaHPY akarejlbHOrO0 XOpPOBOTO0 KOHLEPTY B IHTEPIIpETaLli
Tan Jlyna — xopoBuii koHiepT Nine (JleB’siTh) At TUTSYOTO 1 JOPOCIOTrO XOpiB Y
CYIPOBOJII OPKECTPY Ta €K30THYHOI nepkycii. Tak, Monona KuTalicbka XOpoBa My3HKa
BXOJIUTh Y CBITOBUH KOHTHMHYYM 31 CBOIMH BJIACHUMH YHIKQJIbHUMHU PUCAMH, YCHIIIHO
JI0JIAF0YM MUCTEIBbKI 0ap’€pu MK 3aXiTHOI0 Ta KUTAHCHKOIO KYJIbTYPaMHU, JTOBOJISTUH

CBOIO KUTTECIIOMOYKHICTD 1 )KUTTEANHICTD.
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Bonaooumup KO3AYOK
Hayxosuii kepienux: npogh. Oxcana [IMCbMEHHA,
JIvgiscokoi HayionanvHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yrpaina

CUM®OHIA N4 JIIOABITA BAH BETOBEHA: IIOI'JISAJ] AUPUTEHTA

Ictopis Hanucanus. Ictopis YerBeproi cumdonii € goBomi OypximBoro. Bona
M1TBEP/IKYE ICTOPUYHI PO3IIOBIJII PO T€, SIK beTX0BEeH MoraHo MoBOJUBCS 31 CBOIMH
NPUXUIBHUKAMH, 3MIHIOIOYM MPHUCBATH TBOPIB BiJ OJHOTO MeELEHATa IO IHIIOTO.
UerBepra cum@oHis Oysia cTBOpeHa MPUOIU3HO B TOW camMuil yac, Koiu beTxoBeH
MOCBAapUBCA 3 JIaBHIM MeleHaTtoMm, npuHiioM Kapiom JIiXHOBCHKUM, SIKMM CTaB
MaJKUM NPUXUIBHUKOM KOMIIO3UTOpA B PaHHI pOKM nepeOyBaHHs y BinHi, Oynyun
fioro npuxmwibHUKOM 3 1800 mo 1807 pik. CTOCyHKH pPO3IpBaKCS, KOJIU MUTEIb
B1JIMOBMBCS IMITPOBI3yBaTH Ha (GopTemiaHo sl PpaHIly3bKUX CONAaTiB. MOXKIHMBO,
Ha TOMY K 3axojl B manami JIiXHOBChkoro beTxoBeH MO3HAWOMHUBCS 3 CUIE3bKUM
rpapom @Dpaniiom ¢on Omnmepcaopdom, sSKUl  3aMOBHUB KOMITO3UTOPY KiJIbKa
cuMponii, 3amnatuBmu Homy 500 dQuopuniB. berxoBen mnpuceatuB YerBepTy
cuMdoniro Onrmepcaopdy, 3aleBHUBIIM MTPHUHIIA B €KCKIFO3UBHOCTI POTIATOM IIIECTH
MicsiiB. He3Baxkarouu Ha 11e, Tiepiie npruBaTHE BUKOHAHHS 1IBOTO TBOPY BiOyIOCS y
BijiecHCbKkOMY OynuHKy JloOkoBinia B Oepesni 1807 poky, a myOiiuHa mnpem’epa
Cumdonii No 4—y KBITHI HACTYITHOTO POKY Y BigeHCbkoMmy byprreatpi. [lybOmikaris
naptii Breitkopf & Hartel y 1808 poui mictuna nenukiiro «cumdoHis, Ky s
HanucaB i1 rpada Onnepcaopda» [1].

OcobauBocTi cuM@oHii y nopiBHAHHI i33-10 Ta 5-10 cumdoHiamMn:

1)Menmmii ckitazn opKecTpy.

2) Menma TpuBaiicTh TBOpY.35 XB B mopiBHsIHHI 3 3 cumdoHiero berxoseHa,
sKka TpuBae 50 xB.

3)BigHOCcUThCST 10 TBOpiB peduieKCUBHOTO TUIy cuM(pOHI3MY. BinamosigHo,

yBeCh (DOKYC HAaBOJUTKLCS Ha CTaH peIieKcii, IKUil pO3BUBAETHCS TTOCTYIIOBO.
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4) 3a cBOiMH MY3MYHHMH 3ac00aM € TMPOCTILION HIXK, Hampukiag, 3 1 5
cuMoHii, ane mpyu IILOMY HE € TIPOCTIIIO 32 TIIMOWHOIO JTyMKH.

1 yacTuna (Adagio-allegro vivace). Beryn

[ls yacTuHa meperykyerbcst 3 omepoio berxoBena «®dimemioy». Beryn mepimoi
YaCTUHU —II€ TPO TAEMHUYICTh. Y NEpIIUX 6 TakTax -ciyck y miaBai. [lounHarouu 3
2 TakTy, XOOW Ha TEPII0 y CTPYHHUX € II0opa3y TeCUTypHO Hmk4yi. Lle HemoBOU
CX0oAM, MO AKUX JIeoHOpa CHycCKaeThCs y B S3HMIIO, alle LEW CIYCK -1I€ CITYCK
JIONWHU 3 TIOYYTTSAM TITHOCTI, sKa WJe B TOW, CHOBHEHMM HEBIJIOMOCTI 1
Ta€EMHUYOCTI, MiABAJI, HE 3HAIOYN, YU 3AJUIITUTHCS BOHA KUBOIO. AJle 3 0JIarOpo HOIO
METOIO0 -BpATYBaTH KoxaHoro. Came MOYyTTS TIAHOCTI BIITBOPEHE 3 JOMOMOIOIO
temity Adagio, 1 pUTMIYHHUX BapTOCTEH, IIUIMX HOT y AYXOBUX (3 MEPIIOTO MO I’ ATUH
TaKkT), -TOJIOBUHHUX Yy CTpyHHUX (y 2-3 Takrtax) uerBepTHuUx(y 4 TaxTi).
Buxopucrasmm apo6ienHs (1ijla HOTa-MOJIOBUHHI-UYETBEPTH1), beTxoBeH cTBOpro€
e(deKT HapOCTaHHs HAIIPYKEHHS.

Y 6 TtakTi ApOOJICHHS MPOJOBKYETHCS -3 SIBISIIOTHCS BICIMKH, BIAMOBITHO -
Hampyra 3pocrtae uie ouible. 3 6 TakTy 3 SBISETbCS HOBA AyMKa. SIKIIO 7O IIbOTO
Oyau XOAM BHM3, TO TENEp y MEPIIUX CKPHUIIOK 3 ’ABIIAIOTHCA XOAW BBEPX, Ha (POHI
AKMX Y JyXOBUX 1 CTPYHHUX pyX IO 3MEHIIEHOMY TPHU3BYKY HEMOBOM €
3actepexeHHsM JleoHopu He WTH Tyau. Taki MepeKInYKy TpUBaroTh 3 6 mo 10 TakT.
VY 10 TakTi BXKE BBECh OPKECTp NEpeiiMae TeMaTHYHE 3€pHO, sIke OyJio y MepuImx
CKpumok ( 6 TakT),a caMe pyX BICIMKAMU TO 3BYKaX 3MEHIIEHOTO TPHU3BYKY.
Marepian 3 13 no 17 TakTu € TOYHUM NOBTOPEHHAM -5 TakTiB, 3a BUKIIOUECHHAM
TOTO, 110

1)13 TtakT mouaBcs 3 HroaHcy forte, Ha BigmiHy Bix 1 TakTy, IO TOYaBCs 3
HIOAHCY piano.

2)Skmo nenosuuit V1 5/3y 6 Takrti neperimos y D5/3b-moll, To 3 17 Takry #toro
MOYKHA TPaKTyBaTH BojHOYAC sk HermoBHy D g0 h-moll.

My3uunuii marepian 3 18 mo 24 TakT € CXOXHH 3 THUM, IO 3By4aB 3 6 1o 12
TaKkTH, aje BXKe€ B TOHaJIbHOCTI b-moll 13 ymiinbHeHHsM ¢aktypu. Y 25 Takri

3 SBJISETHCS HOBA JJII BCTYIYy MYy3MYHAa JOyMmKa. Ko A0 1boro Oyiau BICIMKH 3
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XOJaMH IO 3MEHIICHOMY TPHU3BYKY, TO Temep TYT Yy BIOJIOHYENed 1 KOHTpalaciB
BiCiMKH, 10 pyxaroTbcs o D7BHu3. [lapanenpHo y MyXoBOi rpynmu WayTh XOIu
HaBepX, HEMOB cxoAu. [IpoIoBXKEHHSI eMOIIITHO-00pa3HOTO HACTPOIO CIOCTEPIraEMO
BiJ 25 mo 35 TakTH, TyT My3W4Ha JIyMKa 3aBEepIIyeThcs 3-Ma akopAamu D, Ha sKux
MY3UKa «BMHUPA€»: BIIOYBaeThes 3ycTpid Jleonopu 1 diopecTana, 3aTUXaHHS MY3UKU
TOBOPHUTH MPO iX CTaH 3allilICHIHHA. AJie TIOTIM TPU HOTH «a» Ha Crescendo y mepimx
1 ApYyTrUX CKPHIIOK MOAAIOTH BEJMKY HAJII0 HA CHACIHHS 3aKOXaHMX, 1 MIJBOJAATH JO
3B’s13KK MiXk BcTymoM 1 Allegro-vivace.

[Ipotsirom BcTymy beTxoBeH BIIXWJICHHSIMH Y TOHAJIBHOCTI, JMajleKUMH Bin B-
dur, yuiibHeHHAM (GaKkTypu, TMHAMIYHUMU HIOAHCAMH 301JbIITYBAB HAIPY>KEHHS 0
camoro KiHIs. AJie Miciis TAKOTO HANpy>KEHOTO BCTYIY € HaJA3BUUYAHO KUTTEPAIICHE
allegro-vivace, ockinpku omnepa «®Pinemo» Mae maciauBuii ¢inain. [lepma yacTuHa
MokKasye TyT beTxoBeHa SIK BEJIMKOrO0 OMNTHMICTA, SKUW 3yMiB TBOPHUTH MLIEACBPH,
HaBITh TOJI, KOJIM BTpPATUB CIyX. Y TOW MepioJ BiH OyB MaJKO 3aKOXaHUH Y
XKozediny bpyHcBik.

Allegro-vivace

IHepma Ttema I'.Il. € y ¢popmi pocToi penpusHoi 1BoYaCTUHHOI (hopmu A(a+b)
+ Al(av+bl).

Ilepma yacTuHa(A)-1epio, MO CKIATAETHCS 3 2-X PCUCHbD:

I peuyeHHS-BICIMKH Yy MEpIINX CKPUIIOK TependadaroTh MOCTiIOBHICTh T-S6-
D6/5-T4/3-(44-47takTin), Ha 1[I0 TOCTIAOBHICTH € BiamoBias (II peyenns) -HuU3XigHI
X0Iu y nayxoBux (uerBepTHi mig Jiroto, 47-50 Ttaktu).IloBTOproBaHi BUCXIIHI
nentraxopau (50-52 T.T.) cliykaThb 3B’S3K0I0 Mk MEPIIO0 1 APYTOK YACTUHOIO.

53-60 — Jpyra uactuna(Al) «av» 1 «bl»e BapilaHTHUM TPOBEACHHIM «a» 1
«b», ane TpoOBOAUTHCSA 3 YUIUIbBHEHHSAM (DaKTypH.

[ToBroproBani akopmoBi Beptukami -D  7-VI -1l D7(61-64 TtaktH) €
3aKJIFOYEHHSAM [ .11

VY 65 rtakti nmounHaerbes Jpyra tema I.a., sika He mae 4itkoi ¢opmu. Bona
noOy0BaHa y aiano3i Mix ¢arorom, mepumuMu 1 Apyrumu ckpunkamu. [Ipu nipomy i

MEPEKINYKNA KOXKHOTO pa3y € TECUTYpPHO BHIII, IO € BIATYKOM 1O BCTYIMY, SIKUN

103



noOy/I0BaHU# Ha CXOAMHKAaX TO BBEPX TO BHH3 13 aKOpAOBUM 3akitoueHHAM (77-80
TakTH, Apyroi remu I'. m.).

3 81 1o 95 TakTu (3aTaKT) MOYMHAEThCA TpeTs Tema I.n. Ii ocobnusocmi:

1) Mikporema «a» MPOBOAMWTHCS Y albTiB, BIOJOHYENEW 1 KOHTpabaciB, 1 €
TEXHIYHO CKJIAJTHOIO JUIsl HUX, 10 HA TOM yac OyJI0 Ty’Ke€ HOBATOPCHKUM.

2) YubpHIO€ThCS (haKTypa.

3) Sxmo po uporo nepiua Tema . m. mana 9iTky Gopmy, Tenep BoHa OyayeTbes
Ha OCHOB1 MIKPOTEMH «a», SIKa IUIIXOM pO3IIMPEHHS MJ1aBHO nepetikae y C.In.

4) IlapanenbHo 3 MIKPOTEMOIO «a», MPOBOJIUTHCS 1€ OJHA MIKPOTEMa «C», sSIKa,
€ CIIIBMIPHOIO 0 MIKPOTEMH «a».

5) Hoswuit marepian C.m. (95 takT)miaBHO npuBoauTh 10 1o (107 T1.)

[L.m. nmoOynoBaHa Ha IHTOHAUIAX JIaJOry MDK pPI3HUMH 1HCTPYMEHTaMHU.
Binznauaemo ii 0co61mBOCTI:

1) BoHa € 6111b111 %KIHOYHOIO.

2) He mae yiTkoi hopmu, cknanaerbes 3 6 €J1eMEHTIB.

3) 2 enement I'.1m. (121-134 TakT) € BIATYKOM JIO BCTYIY-SIKIIO TaM, MOYNHAIOYH
3 2 TakTy, OynaM TMOJIOBHMHHI, IO PyXaJHWCS BHU3, TO TYT MOJIOBUHKU PyXarOThCS
Bropy. lle € opmHieto 3 O3HaK, IO JO3BOJISIIOTH BITHECTH IO CUMQOHIIO 0
pediekcuBHOrO THUITY CUM(OHI3MY, JIe BCS YaCTHHA, OB’ sA3aHa MK CO00I0 €IMHUM
3alyMOM.

4) Tpusae 70 TakTiB, 1 € ponopIiiiiHoo A0 ['.1m. (67 TakTiB).

VY 177 takTti nounHaetbes 3.1, sika mooyaoBaHa Ha ocHoBl C.m. Illonpasnaa, Ha
BIJIMIHY BiJ HE, 3.11. MPOBOJUTHCS Y MAKOPI1 SIK YTBEPHKEHHS AKUTTEPAICHOCTI yCIET
eKCITO3UII1.

Po3pooka. Ocobrusocmi:

1)TpuBae 150 TaxTiB, 1110 € TPOIOPIIiHO M0 excro3ullii(147 TakTiB)

2)201-217 TakTH —€ BUWICHOBYBAaHHSIM MiKpoTeMu «a» 3 [lepimoi Temu I'.1m.

3)217-230 TakTH —1I¢ €IEMEHT, B SKOMY CIIBICHYIOTh MIKpOTEMa «a» 3 MepIIoi
temu ['.1, 110 3 )KUTTEPAICHOI y BCTYII Nepepocia y TaAEMHUYY Tenep(IIPOBOAUTHCS

y BioJIOHYelNeH), 1 3B’s3Ka, ska Oyna mik BcrymoM i allegro-vivace, mo umisixom
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PO3IIMPEHHS Y IbOMY MICIIi IPOBOAUTHCS Y MEPITNX CKpUIOK. L{el enemeHT noeanye
B c001 MIKpOEJIEMEHTH BCTYITY 1 €KCIIO3HUIII].

4)231-234 Taktu —«ay» 3 [lepmroi Temu I'.11. npoBOAUTHCS y (IICHTH.

5)[lounnatoun 3 235 TakTy Ha MEPIIUI TUIAH BUXOAUTH MikpoTeMa «c» .Tema
«a» 3 mepmoi TemMu [.m. Temep MiAMNOPSAKOBYETbCS TeMi «c». B mbpomy wicii
beTrxoBen nemo o0pamitioe TeMy «C» 1 TPOBOAMTH i JEKUIbKA pa3iB y PI3HUX Tpymnax
OpKEeCTpY, YBECh Yac 3MiHIOIOUH 1i OapBU BiJ MaXKOPHOI Ta )KUTTEpaicHO y 235-238
TaKTax JI0 MOXMypoi y 251-254 takrax.

6)Hactynauit enemenT(255 —294 Takti) CKJIamaeThes 3 2 OJIOKIB MO 8 TaKTiB.
i 8 TakTiB BMIIIAIOTh B CO01 10 2 MiKpoenemeHmu:

IMepmmii-Bu4ieHOBYBaHHs 3B’ 13KK M BcTymoM i Allegro-vivace.

JIpyruii—BU4ICHOBYBAHHS MIKPOTEMH «a» 3 Iepiioi Temu [ ..

Tpertiii 6J10k Ha MOYaTKy € MOAIOHMI IO MOMEPEIHIX, ajle BKE MOTIM B HHOMY
PO3IINPIOETHCS APYTUidl MikpoeraeMeHT. KoxkeH 3 1ux OJIOKIB € TECUTYPHO HMKYHH 1
OUIbII HANpYXKEHWM, HDK TONEpeaHid, MpOoTe APYruid MIKPOEIEMEHT OCTaHHBOIO
0JIoKy, Oyay4d KyJbMiHaIll€l0 MX 3 OJIOKIB HA CBOEMY IOYATKY, OJHOYACHO € 1
3MEHIIECHHSIM HaIllpyryd Ha CBOEMY 3aBeplieHHI. TyT beTXoBeH nepeMiHUB MIKPOTEMY
«a» 3 mepmioi Temu ['.11. Maike 10 HeBII3HAHHS, 3aMIHMBIIH i1 )KUTTEPAJIICH] BICIMKH
Ha YETBEPTHI MiJ JITO, MIX SKUMHU Majia TEpIlis CTBOPIOE MPOXalbHI 1HTOHAIII].
3aBepiieHHs 3-T0 O6J0KY MIaBHO MPUBOIUTH 10 YETBEPTOTO E€IEMEHTY PO3POOKH.

[le#i eneMeHT € HaWOLIBI HATTPYXKEHUH B YCiil po3poOiri. | 1mikaBuii BiH TUM, 110
KOMITO3UTOP BKa3aB TYT HIOAHC pianississimo (Ppp),ajie craH TAaeEMHUYOCTI 1
3araJIkOBOCTI  BHKJIMKa€ BEJIWYE3HE eMolliiHe HanpyxkeHHs (295t.mo 351
T.)UeTBepTHil eeMEeHT Po3poOKH € 1i 3aBepieHHsIM. Horo oco6mmBocTi:

1) CTpyHH1 TYT NEPErYKYIOThCS 3 TPEMOJIO JINTABP.

2) B ii OCHOBI € CIOYaTKy BUYJICHOBYBAHHS, a MOTIM PO3IIMPEHHS MIKpPOTEMHU
«b» 3 mepmioi Temu I'.11.

3) Ha ocHoBi 3B’s13km Mixk BctynoMm i Allegro-vivace, berxosen 3poOuB 3B’s13Ky
MIJK pO3pOoOKOI0 1 penpu3010. L5 3B’s3Ka, 3 pianissimo MOYMHAETHCS A1aJI0TOM MiX 1

12 CKpHIIKaMH 1 IepepocTae y MOHOJIOT BCi€l CTpyHHOT rpymnu Hroancom fortissimo.

105



VY penpusi berxoBen ctBOopuB KiacuyHe moenHaHHs [.m ta [l B ocHOBHIiH
TOHAJbHOCTI, aje mpoBiB [.m. 1 ILm. 3 yminepHeHHSM (aKkTypu, 1 PO3MIKUPEHHSIM
neskux eiaeMeHTiB. CuHTeTHyHa Kojaa (475T.)He Mae 4iTkoi ()OpMH, BOHA YTBEPIKYE
KUTTEPAICHICTD BCiel | wacTuHM.
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and Company, 1898.

3. Kpictopep M. YerBepra cumoHis beroBeHa: CHPUNHATTS, €CTETHKA,
icTopis BukoHamHs. JlokTopchka awmcepramis. Heio-Mopk, Itaka, Koprembchknii

yHiBepcuTet, 2012.

Yncan KE
Hayxkosuii kepienux: ooy. Jlinias HA3AP
JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

JIvsis, YVxpaina - KHP

AMILIYA BUCOKOT O )KIHOYOTO I'OJIOCY Y KUTAHCBKHX OINEPAX
€BPOIIEVICHKOT'O TUITY T'O BEHBII3UHSI

TpuBana icTopuyHa TAMIICTh ICHYBAaHHA MY3UYHOIO CLEHIYHOTO KHUTTS Y
KynbTypHOMY TmpocTopi Kwutato Mae BiacHi iMaHEHTHI O3HAaKM Yy TpaKTyBaHHI
PETICTPIB JIOICHKOTO TOJIOCY, Cepel SKUX MPOBIAHUM € — BUCOKHI Tonoc. [Ipote, y
myOJIIYHOMY MPOCTOPI IIAHYBABCSl HAcaMrepel BUCOKUN PEricTp YOJOBIUMX TOJIOCIB,
0 SCKpaBO JIEMOHCTpye OararoBikoBa KHTalicbka KyJIbTypa Y CBOEMY
LEPEMOHIANIbBHOMY Ta O0OpsIIOBOMY BUMIpax. IcTopvuHI BUAM KaHPIB KUTANCHKOTO
MY3UYHOTO TeaTpy 3a BUHSATKOM HE3HAYHOTO YacOBOTO BIATHHKY IepeadadaroTh

BUKOHAHHS KIHOYUX MAPTIH — YOJIOBIKAMHU.
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Hloitno 3 XVI cT., KOIM MOYMHAETHCS NPOLEC O3HAWOMIICHHS 3 I1HIIMMH
[IMBUTI3AIIHHAMA CHUCTEMaMM, HacaMIlepel — €BPOMEHCHKOI, 3 SIBISIETHCS HOBE
nyOIidyHe COPUUHATTS KIHOYOTO TOJIOCY KP13b MPU3MY KYJIBTOBOTO XOPOBOTO CITIBY Y
XPUCTUSHCHKUX XpaMax, 3acHoBaHUX Micionepamu. 3 XVIII cT. 3aBasxu BHCTymam
€BPOINEUCHKUX OINEPHUX TPYH MPU JBOPI KUTAUCHKUX IMIIEPATOPIB, PO3LUIUPEHHIO
KOHTAKTIB 3 €BPONEHISIMHU, MOSBOI0 KOMITAKTHUX PO3CEJICHb €BPOIEUIIIB Y BEIUKUX
KUTAWChKUX MICTaX €BpOMEWchbka KyiabTypa Ta i1 HagO0aHHS CHPUWMAIOTBCS SIK
€K30TUYHE MUCTEIbKE ABHIIE. BIpogoBxk OCTaHHIX MIBTOpPa CTONITh OKIUIAEHTATI3M
MOCTYIOBO CTAa€ CKJIAJOBOIO KHTAWCHKOTO KYJIBTYPHOTO MPOCTOPY, a BECTEpHI3allis -
OJHUM 3 HamNpsMiB KHUTAaWChKOIO MY3MYHOTO MHUCTeUTBa. [ToOamizaiiiiHi npouecu
CY4acHOI CBITOBOI KyJbTypU HE MMHAIOTh KMTAMCHKUI My3WYHHI NPOCTIp, 30KpEMa,
HOro CIICHIYHI JKaHpHU, Cepe AKX — omepa.

Kuraiickka omnepa eBporneiicbkoro tuiy (3a JIi MiH) TpakTyeTbes 0CTITHUKAMU
K YHIKQJbHE SBHILE, B SKOMY CYMIIIAIOTbCS €BPONCHCHKUN OpIEHTANI3M 3
JAJIEKOCXIAHUM OKIMACHTATI3MOM, aJIKe, JOTPUMYIOUHUCh KAaHOHIB €BPOIEUCHKOTO
ONEPHOTO JKaHPY, KUTANHChKI KOMIIO3UTOPH 30€piraroTb 3B’SI3KM 3 TPaJAULIMHUM
onepHuM mucTenTBoM Kutar. CaMe Takuii KOHTEKCT MOOYTYBaHHS >KaHpY OIEpHU B
KUTAliChKOMY, a 3arajoM CBITOBOMY KYJbTYpHOMY TMpocTopi (Maike Bci
KOMIIO3UTOPH, y YHIX TBOPYUX MOPT(HOIIO MPUCYTHI onepu € ado MpencTaBHUKAMU
KUTANUChKOI Jiacropu, abo TpuBajaui MEpioJi CBOr0 TBOPUOTO LUISAXY NepedyBaiu y
KpaiHax 31 CTAJIMMU €BPONEUCHKUMHU MY3UYHUMH TPATULISIMU) A03BOJISIE TPAKTYBATU
BUKODUCTaHHS SKIHOYMX TMapTid y JKaHpl ONEpH SK XapakTepHy O3HAKY
OKIUIEHTAIbHOCTI, @ HaBITb — €BPOINEI3MY y MNPUPOAHBOMY IUIMHI PO3BHUTKY
KUTalChKOTO My3UYHOTO MUCTELITBA.

Bix vacy mosiBM XaHpPOBOTO BUAY KUTAWCHKOI ONEPU €BPONEHCHKOTO THUIY Y
nepurii TpetnHi XX ¢T. 10 mepiomy akTuBHOi BectepHizamii 80 — 90-x pp. Ta
cydyacHO1 rmobaizarlii oHI€ro 3 il IMAHEHTHUX O3HAK € BUKOPUCTAHHS IIIOT MAIITPU
KIHOYMX TOJIOCIB y iX €Bpomeichkik Tumosnorizamii. OOpa3Hi aMmIulya BUSBISIOTH
mapajeni Sk y OadeHHI pPericTpoBO-TEMOpaNbHOI AuQepeHIiamni TojlociB 3

TPaAUIISIMA TPAKTyBaHHS KIHOYMX OOpa3iB y BIacHE KHUTAMChKiIM omepi, Tak 1
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30epiraloTh O3HaKM TEeMOpalIbHOTO TPAKTYBaHHA KIHOYMX 0Opa3iB, BIACTHBE
€BPOMNEHCHKINA OMEPHIN MY3HIIi.

[TosiBa HOBOTO JKaHPOBOTO BHJly BIUIMHYJAa 1 Ha BHUHUKHEHHS CHElUIYHOI,
3MIIIAHOT MaHEpPW CIIIBY — KHUTalchkoro Oenmbkanto (3a Manp Cinp [H).
XapakTepHUMHU pUCAMH I[bOIO HOBOTO THUITYy CY4acCHOTO KUTAMCHKOTO akajeMidHOTO
BOKaJbHOTO BHMKOHAaBCTBA € TIOE€JIHAHHS  ITAIMCHKOTO O€NbKAaHTO, MaHEpH
KUTaWCHKOTO CIIBY (DONBKIOPHOI TpaauIlli Ta BOKAJIbHOI CreUU(]IKU MEKiHCHKOTO
OTEePHO-BUKOHABCHKOTO MUCTEIITBA.

CuHTe3 3axiIHUX Ta CXIIHUX ONEpPHUX TPATUIlN SCKPABO BUSBISETHC Yy
ONEPHUX TBOPAX Cy4yaCHOro KuTaicbkoro kommosutopa ['o Benbusina (1956 p.H.) Ha
PIBHI JKaHpY, KOMIIO3UIlli, BChOTO KOMIUIEKCY 3ac00iB MY3W4YHOi BUPa30BOCTi. Tak,
UL Tiepenadl 0COOMMBOCTEN 3BYKOBHUCOTHOI Oprasizamii piJlHOI MOBHU KOMITO3UTOP
oOupae aTOHANBHICTh, 3aBASKU KM MO30aBISETbCS OOMEKEHb JIaJOBO-TOHAIBHOTO
MUCJICHHS Ta CTBOPIOE HAMPOUY/] THYYKUN CHHTE30BaHUI BOKAJILHUM BUCIIB.

Ha cworogni y TtBopuoMy AOpOOKY KOMIIO3UTOpa II'SITh omep: ‘“3amucku
6oxeBUIbHOTO” (1994), “Beuipniit Oenker” (1997) “Anvranka denni” (2004), “Tloer
JIi bo” (2007) Ta “Pikma (2007). Lli TBOpu Ha CHOTOJHI HaJEkKaTh /10 KJIACUYHOIO
perepTyapy KMTalChKOi akaJgeMidHOi My3HKH, a X mpem’epHi MMOCTAaHOBKH BiJIOYITHCS
y Hinepnannax, BemukoOpuranii, CIIIA Tta Kutai, oTpumaBmm cxBajabHI BIATYKH
KPUTHUKIB Ta IPHUHICIIA CBOEMY TBOPLIIO CBITOBY CJIABY.

VY xoxHit 3 onep ['o Benbizina npucyTHi xiHOY1 00pa3u, TPAKTyBaHHS SIKUX
BUSIBJISIE €CTETUYHI MPUHIUIN, BJIACTUBI TPAJUIINHIA KUTAUCHKIN KyJIbTypli — 1€
o0pa3u NOKIpHUX, OOMEKEHUX Yy CBOIX MOXJIMBOCTSIX KIHOK. TBOpsSUM AyanbHI mapu
KOHTPACHUX KIHOYMX 00pa3iB y CBOIX OMepax, KOMIIO3UTOP HIKOJIM HE BUBOJUTS iX 3a
MEX1 NPUUHATHX MOBEIIHKOBUX HOPM TPaJMLIMHOTO cycniiabcTBa. Halisickpasiie 1e
BUSIBUJIOCS y 00pa3ax oCTaHHBOI onepu kommno3utopa — “Pikmri”. Tyt o6pa3 mobpoi,
MpOoTe HAIBHOI CLIBCHKOT MiBuMHU Csio Dy13u Ta BIAJAHOI 1 30BHI CHJIBHOI XyHBO HE
3[aTHI MPOTUCTOATH JIOJIi UM SIKOCh BHUPBATHUCS 3 3aMKHYTOTO Kojia Tiepe0adyBaHUX

KUTTEBUX CIIEHapiiB. TpariuHicTh KIHOYO1 IO BHCBITICHA 1 HA TPUKIAII T€POiHb
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pewtu onep kommnosutopa (IIpuBuzg cectpu B “3anuckax 60xxeBuUTbHOTO”, XyH UKy y
“Beuipapomy O6enkeTi”, /g0 Yanb B “Anpraniii @enbi”’, Micaib B

“IToeri JI1 Bo™).

PeanicTiune BUCBITIACHHS KIHOYMX 00pa3iB y OMEPHiil TBOPUOCTI KOMIIO3UTOPA,
aKTyaJbHICTh O3HAUEHUX y IUX TBOpax NpoOJIeM TpaJULIMHOIO CYCHIJIbCTBA Ta
MaiiCTpHE NO€JHAHHS MHUTOMO HAI[IOHAJIBHUX PHUC 3 €BPOIEHCHKOI CHCTEMOIO
MY3WYHOT BUPA30BOCTI € OJHIEIO0 3 MPUYHH 3HAYHOTO YCIIXy Ta TMOIMYJISIPHOCTI OTep

I'o Benbl3iHa Ha KUTANCHKINA CIIEHI.

JTwooe HA3AP
Hayxosuui kepienux: npogh. Jlro6oe KWAHOBCHKA
JIvgiscvka nayionanvra mysuuna akaoemis imeni Muxonu Jlucenka

M. Jlveis, Yrpaina

BOKAJIBHA TBOPYICTbD E. ’KAKA-JTAJIBKPO3A

PoonauanpHUK NOMYISIPHOT IUAAKTUYHOI METOJUKH PUTMO-TIIIACTUKH, E. JKak-
Jlanbkpo3 € 3HaHUM 1 SIK BHJATHUM IIBEHUAPCHKUNA KOMIIO3UTOpP, OararorpaHHa
TBOPYICTh SIKOTO OXOIUIIOE JIEBOBY YAaCTKy MISJIBHOCTI MHTIS. 3aXOIUIIOIOUHCH
MY3HUKOIO 3 IUTUHCTBA, HABYAIOUUCH Y NMPOBIAHUX MY3UKAHTIB CBOTO 4acy, TBOPYICTb
E. Janbkpo3a penpe3eHTye MUPOKY >KAHPOBY NATITPYy MY3UYHUX KOMITO3HIIIM.
3ayBaxuMoO, 110 HOro My3W4YHI TIOJOTHA HE OOMEeXyBajlach JIMIIE TBOpaMHU
TUAAKTUYHOTO CHpPSIMYBaHHS, a 0e3/idu XyJTOokKHIX OMYCIB MHTIISI € CAMOIIIHHUMH Ta
OpUTIHAJBHUMU B CTWJIBOBOMY AacCHEKTi, CHIBMIPHOMY 3 CY4YacCHUMH HOMY
HanpsIMKaMH1 1 TEY1SIMU MOJICPHIZMY.

Bapro 3a3HauuTH, 10 3HAUYHWUW YCIiX mnegaroriyHoi cucremMu E. Jlampkposza
3aTbMapUB MPAKTUYHO YCI XyHAOXHI MOJOTHA KOMIO3UTOPCHKOI TBOPUOCTI, JJIsl SIKOi
MUTOMHUM SIBUIIIEM € HEPO3PUBHICTh MPHUHIIMITY SK TMEAAroriyHol METOAMKH, TaK 1
CaMOIIIHHOT TBOPUO-MHUCTEIBKOI IpaHi 0COOMCTOCTI. AHAIITUYHI CIIOCTEPEKEHHS Ha
MY3UYHUM JOPOOKOM MHTILS, 30KpeMa y cdepl BOKaJbHOI MY3UKH, aKTyalli3ylOTh

UJIICHICTh MUCTEILKOI OCTATI.
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Buxnangatoun My3uyHo-TeopeTuuHi gucuumiiing E. Jlanbkpo3 BBOAMB Yy
HaBUaHHS 0314 HOBUX Ta PEBOJIOMIMHUX IMEJAroriyHuX i/1ed, ae Oynu moeaHaHi
MEeBHI AacCleKTH CKIAJHUX aJDKUPChKUX PHUTMIB 1 TaHIIB 3 1MIIPOBI30BAaHUMU
PUTMIYHUMHU 17€SIMH, a TaKOXX CHPHSIB PO3BUTKY BHKOHABCHKOI EKCIpecii, Mo
TOJIOBHMM YHMHOM CIIPHUSIJIO CHHKPE31i My3UYHOTO CIIYXY 13 (DI3MYHOIO0 peakIli€ro Tija.
Po3pobisitoun  cBoto cucteMy JlanmbKpo3 TakoK CIIBIOPAIIOBAB 13 TCHUXOJIOTOM
Enyapaom Knamapemom nmst po3yMiHHS IIBHAKOCTI pEakIii JIIOAWHW HAa 3MIHU B
My3ulli Ta putmi. Tak, copMmoBaHuN MeTon “pUTMIYHOI TiMHAcTUKKM® Jlaabkposa
CKJIQIa€ThCS 3 YOTUPHOX PIBHOIIIHHUX €JIEMEHTIB HaBUaHHS: €BPUTMIi, CONb(ETKIo,
IMITpOBi3allii Ta MJIACTUYHOI aHiMaIliil. /lana MmeToanka oTpuMaa HalOUIbII SICKPaBY
JIEMOHCTpAILIII0 CBOIX OCHOBHMX 17Iell Y KOMIO3UTOPCHKINA TBOpYOCTI MHUTIS. Tak,
OJIHUM 13 YLJIbHUX €JIEMEHTIB CUCTEMH € COJIb(PEIKI0, 110 IPYHTYETHCSI HA PO3BUTKY
BIJIHOCHOT BHUCOTH 3BYKY, CTBOPIOE YHIKAJIbHUN TOHAJIBHHM KOHTEKCT, MOKpaIIy€e
YyTTA TapMOHIi Ta MOJYJAILII, a TaKoX pUTMY. Tak, JaHWUN acleKT B OCHOBHOMY
3HAMIIIOB CBOE BTIIEHHS y O0’€MHIM BOKaJbHINA CHAAIIMHI MHUTLS, MO HAIIYYE
omu3pko 1200 miceHs, sKi 3100yIM HEOyBaly MOMYJISIPHICTh HA PI3HUX KOHTUHEHTAX,
a JIesKI 3 HUX CTalld HaBiTh HapoAHUMU. JlOCHITHUKK 3a3HA4yaroTh, IO IIICHI
Jlanbkpo3a 3By4aliid y BCbOMY CBITI 1 OyJIM TIepeKIIa/ieHl pi3HUMH MOBaMH.

[onoBHOIO 0OCOONMMBICTIO MIiCEHb A JITEH 1 FOHAITBA, JI€¢ aBTOP YITKO
PO3MEXKOBY€E BIKOBI KaTeropii y okpeMux 30IpHUKax - € iX JEeTali30BHUN OMHUC Ta
MpoJyMaHa 3aMajliM IIOAO0 KOXXHOTO TBOPY pyXoBa IHCIEHI3alis, 3 JACTaJIbHO
nponucaHuMu (pirypamu, 1HOAI UIIOCTpaIisiMu. 3A€OUIBIION0 TEKCTU IUX MICEHb
HaJeXaTh CaMOMY KOMIIO3UTOPY 1 MOXKYTh CIYTYBaTH JUAAKTHYHUM MarepiajioM B
OCBOEHHI MY3WYHO-TEOPETUYHUX TMPEAMETIB, 3arajJbHOTO MY3HYHOTO PO3BUTKY.
Hanpuknaa, nuxnu “Hlicts micenb xectiB” op.58 (6 Chansons de Geste), “IllicTs
aHIMaliiHUX TiceHb g aitei” (6 chanson animées pour les enfants), 24 muTsaui
micHi 3 irpamu “Hame manenwske xxuttsa” (Notre petite Vie a nous), “/{utsyi micHi”
op.42 (Chansons d'Enfants), “IllicTe mopoxkHix miceHb i1 ckayTiB” op.63 (Six
Chansons de Route pour les Eclaireurs et les Eclaireuses) Ta 6arato iHmmx 3a1t00Kku

BUKOPHUCTOBYBAJIMCH MIPU BUKJIA/IaHHI €BPUTMIi Ta coib(derxio. 3rafaeMo il My3udHy
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Ka3Ky HamucaHy Ha BJacHE JOpeTo y TpboX HisfxX s GopTemiaHo 3 OpKeCTPOBUMHU
BkaziBkamu “Tlmaue manennpkuii kopoas” (Le petit Roi qui pleure), mo HeogHOPa30BO
BHUKOHYBAJIaCh y Pi3HUX KpaiHaX CBITY.

MucTenpKa micHs cTaja OAHUM 3 YAI00IEeHUX kaHpiB TBopuocTi Jlambkposa. Bin
3BepTaBcs 10 TekeTiB ppaniysskux noetis I1. XK.-T. Toree, I1. @opra, A. JI. Xerrixa,
A. Tleiinepona ta miOperucra 1 moeta M. E. Jlerpana (ncemoniMm ®pank-Horaiin),
o 3100yB MOMYJISIPHICTh HAMHMCAHHAM JibpeTo mo omepu “Icmanchka rogumHa” M.
PaBens, a TakoX KOMIIOHYBaB Ha TEKCTH HIMeEIbkuX ImoeTriB [. Taiine, . bon
Atixennopda Ta mseiinapcskoro noera I Hlmicca.

Binbmricte BokanmbHUX TBOPIB JlaibKpo3a BUXOAWIM JPYKOM B PI3HUX 30ipKax,
30arauyroud IIMPOKO PO3IMOBCIOMKEHY Ha 1modatky XX-ro cromtra cdepy
MOMYJSIPHOI TIcHI. Tak, 10 JaHOTO THUITy MIC€Hb MOXKHA BIJIHECTH HACTYIHI OMYyCH
kommo3uropa: “JIBananusaTs Menonii” op.1 (Douze mélodies), “/IBaarsaTe memomiin”
(Vingt mélodies) na texcru I1. JXK.-T. Totbe, 2 cepii “TlonmyaspHi GpaHKOMOBHI ITicHi”
op.33 (Chansons populaires romandes), Tpu nukiu micens “3 Hamu” (Chez nous) Ha
BinacHi Tekct, “Bicim micenp I'enpi Illmicca” (Huit Chansons de Henry Spiess),
“Inumii Ta micHi, Bipui ['abpiens Bikepa” (Idylles et chansons, poemes de Gabriel
Vicaire), “@paniry3pki xopoBoau 1 6anaan” (Rondes et ballades francaises) ta “Tpu
¢bpanmy3eki 6amanu” (Trois Ballades Francaises) na cmosa II. ®@opra, “/IBanusrth
Memonit”  (Vingt mélodies), “/lecsate xymoxHix micenb”’ (Dix chansons
callisthéniques) Ta ixmn. [lomynsipHUME TakoX CTaIM ¥ MICHI 3 IUKIIB “3 CiM’€10”
(En Famille), “TpaBueBi kBitu” op.75 (Fleurs de Mai), “Illicth HeanmosiTaHCHKUX
nicens” (6 Chansons Napolitaines), “Manenbke mxepeno” op.77 (La petite source)
TOLLO.

[Ipote, Jlanbkpo3 HEe OOMEKHUBCS AUTSIYUMHU, MOJIOALKHO-IOHAIIBKUMHU YU
NOMYJSIPHUMH TICHSAMHU. Benukoi yBaru 3aciiyroBylOTh 1 MOTro BHIIYKaHI BOKaJIbHI
omycH, 30kpema, mukin “‘CriBaroue cepie’” (Le Coeur qui Chante), “IIpocre cepre”
(Le Coeur Simple), Pongo-noBenu (Rondes-Nouvelles), “Ilicui BiabHOTO cepust’™
op.56 (Les Chansons du Coeur qui Vole), nekinbka 36ipok “Peniriiinux micens” op.40

(Chanson Religieuses), mipuuna m’eca (Larmes), JTUBEPTUCMEHTH ISl TOJOCY 1
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dopremiano - “La Cigale et la fourmi”, “The Labourer and his children”, Bokasibhi
CIOITH, BOKaJbHI parconii Ta 0araTo IHIIMX. 3a3HA4MMO, IO TBOpYa CIHAIIMHA
KOMIIO3UTOpa HaJlluye W 3HAYHy KUIBKICTh XOPOBUX MICEHb, 37€O1IBIIOTO0
aunakTuyHoro crnpsimyBaHHs. Tak, y 1914 poui OyB nHanucanuii Ilcamom (Psaume),
3roJIOM apaH;KOBAaHUM Il MIIIAHOTO XOpY, SIK peakilis Ha MoJii Mepiioi CBITOBOI
BiliHM. 30KpemMa y HOro TBOPYOCTI HAIIYYIOThCS W JBI KaHTaTd HAa TEKCTU CAMOIO
KOMITO3UTOpA: AJI MILIAHOTO XOpY, AUTSIYOro XOopy Ta opraHy Y HOBOMY CTOMITTI”
op.39 (Au Siecle nouveau, 1899) Ta mis ronocy, et 1 ¢popremniano “IIpexkpacuuii
ntax’” (Le bel oiseau, 1906).

3Bakaroyn Ha MOHYMEHTaJIbHY OaraTorpaHHy TBOpYY CHAJALIMHY KOMIIO3UTOPA,
HAasBHICTh MacIITaOHUX >KAaHPIB, Cepell SAKUX KaHTaTa, olepa Ta olepeTa, JIpUYHi
KOMe[lli, (pecTUBal, MY3UYHI 1Ml TOIIO — MOYKHAa KOHCTATyBaTW 3HAYMMICTh Ta
OpraHiyHUN 3B’S30K TBOPUOTO Ta IMEJAroriyHOro Hadal Yy KOMIIO3UTOPCHKIN

nismpHOCTI E. XKaka-Jlanekpo3a.
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Tema 2: My3uka ma cymixicHi 6u0u Mucmeymaea

Onekcanop HIMEHKO
Hayxosuii kepignuk: ooy. Ceimnana MULIIKO
Votceopoocokuil nayionanvHuil yHigepcumem

M. Yoceopoo, Yrpaina

POJIb KIHEMATOI'PA®A B CYCHIJIbHIA KOMYHIKALII
B UACHU HEBU3HAYEHOCTI TA EITIOXY 3MIH

KinemaTtorpag € motyxHuUM 3acOo00M CyCHUIBHOI KOMyHIKalii. BiH 3maTHuMit
MEepPEeTHYTHU MOBHI KOPJOHM Ta KyJIbTypHI Oap'epu Ta 3alydyuTd PI3HOMAHITHY
SIAAIBKY ayJIUTOPII0 3 YCiX KYTOYKIB CBITY. B ocTaHH1 poku 3ycuiuisi 0araTbox
HAyKOBIIIB CIPSIMOBaHI Ha Kpamie pPO3YMIHHS HEWpPO MEXaHI3MIB B JIIOACHKIN
komyHikamii [1]. OcrtaHHi AociipKeHHS KomaHau mpodecopa Sapu €mypyH 3
IncTutyty HelipoHayku IIpMHCTOHCBKOIO YHIBEPCUTETY MIATBEPIMIN, L0 Pi3HI
MOTJISIU JTFOJICH TO-pI3HOMY BIUIMBAIOTH Ha iX po3yMmiHHS (“HEHpOHHI BIAMOBIAI™)
noyytux ictopid [2]. [laHa Te3a € HaA3BUYAWHO BAXKIMBOIO 4Yepe3 Te, IO MH
MOYMHAEMO TJIUOIIEe PO3YMITH POJb KOMYHIKAIli HE TIIBKU 3 TOTJSAY KYyJIbTYpH,
¢binmocodii, mcuxosorii i corioorii, ane i 3700yBa€EMO HayKOB1 OOTpYHTYBaHHSI THX
YU 1HIIUX COIlaTbHUX (DEHOMEHIB 3 MOTJISy HEHPOHAYKHU.

Ha 111 HeBHM3HAYE€HOCTI y Cy4yacHOMY CBITI KiHemaTtorpad 31aTeH BiIIrpaTw
BAXKJIMBY Ta HAJI3BHYANHO WIHHY poOJb Yy MIATPUMINI COLIAIbHOI CTaOLIBHOCTI,
00'eTHAHHI CYCHIJIbCTBA HABKOJO 0a30BMX MOpAJbHUX LIHHOCTEH Ta (popMyBaHHs
HaJlii Ha CBITJIE MaiOyTHE.

3 MOMEHTY YTBOpEHHsS KiHeMarorpad CcTaB yHIBEpCAIbHUM 1 MOTY>KHUM
MHUCTEUBKUM (OopMaToM, IO 3/IaTE€H MOETHATH BiJOKPEMIICHI MHUCTEIbKI €JIEMEHTH.
Ha Bigminy Bif TpaauiiifHUX BIJIOMUX HaM HasBHUX (opM, KiHemaTorpad MmoeaHye B
co01 BCl — JIITepaTypy, aKTOPChbKY I'py, Bi3yaJibHE Ta CLUEHIYHE MHUCTELTBO, 3BYK Ta
My3W4YHE MHUCTEITBO — 1 BCE€ I CIPHSE 3aTydyeHHIO ayJauTOpii Ha PI3HUX PIBHAX

CHOPUMHATTS. YHIKaJIbHE MOETHAHHS 3aXOIJTMBUX 171ed Ta ay/110BI3yalIbHUX €JIE€MEHTIB

113



JI03BOJISIE PE30HYBATH 3 a0COJIOTHO PIZHOMAHITHOIO ayJIUTOPIEIO, MEPETBOPIOIOYU
JaHW BHUJ MHUCTELUTBA HAa OJUH 13 CaMHX NOTY)XHUX IHCTPYMEHTIB CYCHUIbHOI
KOMYHIKaIIii.

Kinemarorpad BHCTynmae NOTY)XHHUM 3acO00M [UJIsi TOIIMPEHHS 17eH, 10
HAJUXaI0Th HA HAJII0, CTIHKICTh Ta CIIBYYTTS. 3aBASKH MEPEKOHIUBHUM ICTOPISM Ta
BI3yaJIbHOMY B1J0Opa)K€HHIO, KIHOPEKHUCEPH BHUCBITIIOIOTh aKTyajbHI CYCIUIbHI
MATaHHSA, IO CIIPHUSIE BITIYTTIO COTIAAPHOCTI Ta B3aEMOPO3YMIHHS Y CYCHIIBCTBI.

Hanpuxknaz, me y 2009 poui y CIIA Gynu mpoBeieH1 TOCTIKEHHS 3 BUBYEHHS
BILTUBY CIOXKETIB MPO JTOHOPCTBO OPTaHiB y MOMYJSPHUX Tenecepianax. JlocmiaHuku
3aiiMauCs OHJIAWH-OMUTYBAHHSM, 1100 OI[IHUTH CTABJICHHS IJISIa4iB 10 TaHOT TEMH.
[Tonpu nesiki 0COOIMBOCTI, 3 KOXKHOTO IOy TJIS/adl OTPUMAIM HOBI 3HAHHS PO
JOHOPCTBO. | Ti, XTO paHilie He OyJIH TOHOPAMH OPraHiB, 3 OLIBIIO WMOBIPHICTIO
pPO3IIIIalii  MOXJIMBICTh JIOHOPCTBA, SKIIO IOy 3a0X0YyBaJIO iX JO ILbOrO 1
MOKa3yBaJI0 TEPCOHAXIB, MO0 pPOOJATH MOAIOHI KpOKH (Ha JOMOMOTY 1HIIIUM).
EMorriiine 3ajiydeHHsI B ICTOPIIO BIUIMHYJO Ha pilleHHsS TiggadiB. OTpuMaHi JaHi
CBIJTYaTh PO T€, IO TEJIEBI31MHI ApaMu (SIK HOCII 1/1ei1) MOKyTh €(EeKTUBHO HaBYATU
Ta MOTUBYBATH ayJIUTOPIl HABITh y HAJICKJIAJHUX Temax [3].

Kinemartorpad wacto Bifirpae KIHOYOBY poiib y (OpMyBaHHI KOJEKTHBHOI
1IEHTUYHOCTI Ta PO3KPUBAE JTOCBIJI IIJTMX HAPOAiB. BaXXITMBUM MPHUKIIAIOM YCITIIITHOL
MIKHApOJIHOT KOMYHIKallli B JaHOMY HamlpsMKy CTajla iCTOpUYHA repeMora YKpainu
Ha Ockapi 2024 poky 3 gokymeHTaiIbHUM (inbMoM "20 nuiB y Mapiynom". Jlana
MoJisl BioOpa3uiia 37aTHICTh KiHeMmaTorpada MiJCUIIUTHA TOJOCH IJIOr0 HapoAy Ta
MIJIKPECIUTH €JHICTh HABKOJIO HAJBAXKIIMBOI Ta HAAUYTIUBOI Tpareii Cy4acHOCTI —
TeMu BiiHM B Ykpaini. Ile B omHy MuTh chOpMyBaJIo HOBY KOJEKTHBHY
1IGHTUYHICTh: B MOMEHT Meperisiny (uUIbMy 1I€HTUYHICTh ToYaia NPOSBIATHCS Y
COJIITAPHOCTI, CIIBUYTTI, a MICIIS Neperyisany GpiabMy — Y KOHKPETHHX JISX TIsAaqiB.

KinemaTorpad takox € 3ac000M MOJIETIOBaHHS ONTUMICTUYHOTO MalOyTHBHOTO,
o0 MOXE€ HAJUXaTh IiJIe CYCHUICTBO MO couiaigbHoro mporpecy. Insxom
MIPE/ICTABJICHHSI AJIbTEPHATHBHUX 1CTOPIN Ta TBOPUUX YSBJIEHB MPO CBITIIC MalOyTHE,

KIHOPEXKHUCEPH CIIOHYKAIOTh CYCHIJIBLCTBO JI0 PO3yMiB Ta HaAalOTh HaJlil0, OCOOIMBO
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B YMOBax Tpareiii Ta HeBHU3HaueHOCTi. lle cBoro poay comiaJbHUN 1HXXUHIPUHT
MaiOyTHBOTO.

[IpoTte, BaxxymBO 30epiratu OalaHC MDK ONTUMICTUYHMMH YSBICHHSMU Ta
CKJIQJTHOIIIAMH TTOTOYHUX CYCIUIBHUX BUKIIHKIB.

Kinemarorpad Bizirpae BaxJIMBY pojib Y CHOPHUSHHI COIlajbHIN cTiiKocTi. BiH
3MaTHUHN T1JCHUIIIOBATH TOJIOCU PI3HUX COINIAJBbHUX TPYI (1 HABITh THX, XTO HE MOXE
TrOBOpPUTU 3a cebe) Ta CHPHUSATH BIAUYTTIO 3arajibHOi «BKJIIOYEHOCTI». Hamaroun
maThopMy JUIS PI3HUX TOJOCIB, KIHOPEKHUCEPH JI0JAI0Th COIliajdbHI PO3PHUBHU Ta
CHPUAIOTh €IHOCTI. UyAOBMI MPUKIAA OCTaHHIX THIB — JOKYMEHTAJIbHUN (PiTbM
"Mu, Hamn yatro0ieHIl Ta BiiiHa" .

[lsa cTpiuka HAOYHO TMOKa3ye, SK JOKYMEHTaJbHUN KiHeMarorpad mpoiuBae
CBITJIO Ha HasiBHI IPOOJIeMH Ta MiJACBIYY€E Kpallll CTOPOHHU CYCHIJIbCTBA, 110, CBOEIO
4yeproro, MIACWIIOE HaJII0 Ha cBiTie MaiOyTHe. CTpiuka BCTaHOBUJIA PEKOP]I,
3apoOuBIIM 2,3 MITbHOHA TPUBEHBb JIMIE 32 MEPIIMNA BIKEH] y HalllOHAJHLHOMY
pokaTi (3apoOITOK MEepEeBEPIIMB HAWYCHIIIHIIINN YKPAiHChbKUI JOKYMEHTAJIbHHMA
¢imeM "20 mguiB y Mapiynoni" 3a 16 BikeHaiB). Jlana poGota moka3ye BiliHY B
VYkpaiHi yepe3 npusMy KUTTS 0€33aXMCHUX TBAPUH: AK iX BPATYBAIH 13 3aUMHEHUX
KBapTHp, €BAKyIOBAM 3 OOCTPUISHUX paOHIB Ta JOMOMaraiv y CKIAJHUX
oOcTaBUHAX.

Jlana TeMa MiJKPECIIoe, M0 y CYCMUIBCTBI ICHYIOTHh BEJIMYE3HI pe3epByapu
MO3WTHUBHOI CWJIM, HAsiBHI PECYpCH eMmaTii Ta CHIBUYTTS, a TaKOX CUJIbHI MOYYTTA
MIATPUMKH OO0 BPa3MBHX 1 0e33axucHuX. Lle Takox ornocepenkoBaHO MiAKPECIIOE
pPIBEHb €ETUYHOTO MUCJIEHHS TepOiB Ta IJIAJalbKOI ayJUTOPIi.

3BUYAIHO, y KO)KHOMY CYCITUIBCTBI ICHY€E 0araTo iCTOpiH, 1110 YeKal0Th HA MOSBY
i OOroBOpeHHsI y TpoMajchkomy TMpocTopi. JUISIYMCh MOMIOHUMH ICTOPISIMH 3
TypOOTOIO Ta CHIBYYTTSIM, MM CTBOPIOEMO Ha0araTo OLIbII CBiJOME CYCIUIBCTBO. Y
TaKOMY CYCIIJIbCTBI MPOSB KOXKHOTO 1 KOXKHOI BH3HAETHCS Ta MIATpUMYeThes. Lle
JI0TIOMAara€e pO3KpUTH BENWYE3HI MOTEHI[aJIM Ta POOUTH CBIT KpalluM IS BCIX 1

KOXXHOTIO.
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BucHoBKkH

Cnig 3a3HauWTH, MO0 B JaHUX Te3aX MM JIMIIE [OBEPXOBO OKPECIUIH
IHTerpajbHy poJib KiHeMmaTorpada B CyCHUIbHIN KOMYyHIKaIlli (0COOIMBO B TEpioau
HEBH3HAYCHOCTI Ta 3MiH). BUIbII TPYHTOBHI BUCHOBKH MOTPEOYIOTH JETAIBHOTO
aHaJ3y 1 TOCTIIKEHb KOXKHOI Te3U OKPEMO.

[IpoBeneHe  MOCHIMKEHHS  JO3BOJMJIO HaM  3pOOWMTH  BUCHOBKH, IIIO
KiHemarorpad BHUCTyHae fK KIIOUOBMH 3acid st 30epekeHHs CoLiaibHOi
CTab1JIbHOCTI, MTPOCYBAHHS KOJEKTUBHOI 1IEHTUYHOCTI Ta COIIAJIbHOTO 1HXUHIPUTY
MmaiOoytHporo. Ilomampmni gocnmipkeHHA Ta 1HBecTHLII B TpaHchopmariiiHmii
MOTEHI[lal KiHemarorpaga MOXYTh CTAaTH BUPIIIAJIBHUMH U1 CTBOPEHHS
1HKJIFO3MBHUX, CTIMKHX Ta MepeadauyyBaHUX CHUIBHOT. 3aBISKU CIUIBHUM 3yCHILISIM
JEp’KaBH, JIAEpPIB Tally3l Ta KYJIbTYpHHUX YCTAaHOB MOXHA BHKOPHCTOBYBATU
KiHemaTorpad JUisi BUPIIICHHS HAWBAXKJIMBIIIUX CYCHUIBHUX BHUKJIHMKIB, CIPUATU
MDKKYJBTYPHOMY PpO3YMIHHIO Ta (OPMYBaHHIO CIPaBEIJIUBOI Ta OYIKYBaHOI
MEePCHEKTUBH MailOyTHHOTO.
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ARE COMBINATIONS OF RHYTHMIC VALUES MATHEMATICS?

It is often said that mathematicians are good musicians (the opposite is rarely
said). | do not know if it is true. | used to be into mathematics, now | am more into
music, and | can confirm that I am particularly close to music.

Human hearing can distinguish 350 sounds in an octave, in Western European
music we only use 12 tones, i.e. we select some of all possible sounds (in other
cultures, up to 22 sounds are distinguished). Musical structures hide a lot of numbers
— whether they are the ratios of sound vibrations, or the ratios of their lengths
expressed in rhythms. Dealing with such relationships is fascinating — and at the same
time there is a danger of reducing music solely to pure reason. The art consists in
approaching these abstract structures so carefully as not to lose connection with the
emotional content of the music. Music is simply more than patterns forced to sound.
Throughout the history of Western European music, we can find a huge number of
artistic works. They only use the previously mentioned 12-step sound material. The
extraordinary of music lies in its uniqueness and unpredictability. In work on rhythm,
there must be a definition of what it really is.

The “Encyclopedia of PWM?” explains this phenomenon as follows: rhythm [Gr.
rhythmos — beat, 'rhythm'] — one of the basic elements of a musical work, regulating
its course in time [4].

Danuta Wojcik in the book “The study of music” notes that rhythmics is a
musical element that organizes sound material in time by determining the duration of
sounds and the mutual relations between them. Meter is related to rhythm — it
determines the measure of time and organizes rhythmic patterns using regularly

repeated accents. The result is the division of the work into bars [7, p. 13]. In turn, in
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the book “ABC Forms of music” she writes: the means of regulating the course of
time are meter and rhythm, and agogic is connected with them. Meter — determines
the measures of time; Rhythmics — determines the time course of sound impulses;
agogic — determines the speed of sound impulses [6, p. 15].

There are two books that entire generations of Polish musicians have used to
understand theoretical concepts. These are books by Franciszek Wesotowski and Jozef
Karol Lasocki. F. Wesotowski in the book “Principles of Music” explains rhythm (Greek
rhythms = regular flow) is a factor regulating the sequence of sounds in a musical piece
in time and organizing them into certain specific groupings. Then he notes that a melody
whose time values of sounds are not differentiated is a seemingly dead creation, not yet
having the features of a musical piece. Only rhythmic differentiation gives it a pulse of life
and a specific musical character [5, p. 23].

J. K. Lasocki shows that sound is the material, the raw material of music — rhythm
connects sounds and gives them life. Both these elements, sound, and rhythm are limited
and fused together. Rhythm exists beyond sounds (melody), sounds alone without rhythm
do not create music. Musical rhythm is an organized movement of sounds that has a
beginning and an end. Sounds of various durations, short and long, follow each other and
create a series of movements, the particles of which are linked into an organic whole
according to certain principles. These rules determine the time division and relations
between sounds of different durations. A characteristic feature of musical rhythm is the
differentiation of sounds in terms of their length [2, pp. 74-75].

It is worth mentioning here the treatises of Johann Joachim Quantz, who in his
treatises included a huge number of instructions for us. There is also information
about rhythm. The proper measure and division of slow and fast values is called time
signature. [The word] tempo, on the other hand, refers to the principle governing the
speed of pulsation. [...] first, you should get into the habit of regularly tapping your
pulse with the tip of your foot (you can use your hand pulse as a pattern). Then you
need to divide the 4/4-time signature into eighth notes by moving your foot, again

following your heartbeat [3, pp.57-58].
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Christoph Drosser explains that rhythm is the sequence of notes and accents in a
piece in time, which can be very irregular and consist of sounds of different lengths.
A bar or beat, on the other hand, is a steady pulse on which the piece is based, and is
divided into regular sections [1, pp. 114-115].

| would like to point out that almost every definition includes a unit of time,
partly understood mathematically, and that music without rhythm does not exist. The
word pulse, which is important in jazz, indicates the direction from which it probably
comes. Most of our body functions are periodic and obey a certain measure of time,
some of them very precise (heartbeat, regular inhalation, and exhalation).

It is sometimes rightly said that music puts you in your feet. It is a kind of connection
between the hearing aid and the musculoskeletal system. Music is rhythm and rhythm is
music. This relationship is not so much culturally determined, but also embedded in the
circuitry of our brains. Our sense of rhythm is very old, probably older than music and
older than man. As a result of evolution, we have the ability to walk on two legs. This is
quite a feat; it requires good motor coordination and a sense of rhythm. Our gait and
balance are not static, but dynamic. We can say that when we walk in a controlled manner,
we fall [3, pp. 113-114].

American research at Cornell University conducted by Erin Hannon together
with Sandra Trehub from the University of Toronto involved examining the repetition
of rhythms in Bulgarian music, which is partly based on irregular rhythms. They
compared students from Bulgaria with immigrants. They did not prove anything
extraordinary, except that Bulgarians understand Bulgarian music better than
Immigrants. The same music was then presented to infants — they had no problems
with reproducing the irregular rhythms. E. Hannon said in an interview: We have
shown that young children, who have much less experience with music, do not have
prejudices in its reception (like adults) and therefore respond not only to the rhythmic
structures to which they are accustomed, but also to those to which they do not know
[3, pp. 124-126].

Our mind eagerly wants to recognize a regular pulse in music. However, the

mathematical approach only works when the entire melody line is already known and
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can be analyzed as a whole. But we do not listen to music in such a way that we wait
for the end of the song, count for a while, and ask at the end: Can I listen to it again?
You might think that a good sense of rhythm involves reproducing the music being
served as accurately as possible. When we look at it, we can say that the best
musicians do not always play sounds where, from a mathematical point of view, they
should be. Music produced on a computer with rhythmic accuracy seems flat and
boring to us. Human musicians use small deviations from the norm as a means of
musical expression [3, pp. 125-126]. It is difficult to play a Viennese waltz treating
each measure in the same way. The way we play and perform is our subtle way of
conveying our inner understanding of music.

When | was a student, | heard that music cannot be sterile. 1 did not fully
understand it then. In the context of my above considerations, this sentence questions the
influence of mathematics on music, perhaps not so much in its organization, but more in
the fact that we cannot reduce music to a strictly mathematical sense. Or perhaps:

Music is the hidden arithmetic action of the soul,

who is not aware that it is counting.

Gottfried Wilhelm Leibniz
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Henni T”ACUHHEIL[b
Hayxkosuii kepignuk: ooy. Temsna POCYJI
Votceopoocokuil nayionanvHuil yHigepcumem

M. Yowceopoo, Ykpaina

CIOKET «KOPOHAIIIS JJIBU MAPII»
Y CAKPAJIBHOMY MOHYMEHTAJIbBHOMY MUCTELTBI
3AXITHOI €BPOIIHA XI11-XV ecr.

Kopomnaris JliBu Mapii € o1HUM 13 HAMMOMMUPEHIINX MPEAMETIB iIKOHOTpadii B
3axigHoeBporneickkoMy muctentBl Bii XII mo XV cromite. Ilg Tema € mpeamerom
3aIliKaBJICHHS MMCTEITBO3HABIIIB, OCKIJIbKM BOHA JIEMOHCTPYE €BOJIOIIIO CTHIIIB,
CUMBOJIIB Ta 3HaY€HH1 300pakeHb [{iBu Mapii mpoTarom 03Ha4€HOro Mepioay.

Croxer «Koponamiss [iBu Mapii» y cakpadbHOMY MOHYMEHTaJIbHOMY
MHUCTEUTBI 3axiqHOI €BpONU XapaKTEPU3YETHCS YITKOI 1KOHOTPAPIYHOIO CXEMOIO.
3a3Buuail eHTpaidbHui 00pa3 — boropoauiis, siky koponye bor-Otenp abo Xpucroc.
Le#t o6psin BimoOpaxkae miany no JiBu Mapii Ta Bipy B ii 0COOIMBE IMOJOKEHHS
nepen ['ocnomoM. Bona 300pakyeTbcsi B CTaHI ypOYMCTOI CTaTMYHOCTi, OTOYEHA
aHTeJIaMU Ta CBSITHUMH.

Hi B Cearomy Ilucanni, HI B KaTOJMUIBKIM JOTMI HIYOrO0 HE CKa3aHO IMPO
KopoHalliro Mapii micns ii npuxoay Ha Hebo, ane 1e Oyrna momyssipHa Tema B
MUCTENTBl MPOTIrOM BOCBMHU CTONITh. CHOKET PO3BHHYBCS 3 PO3MOBIAEH Mpo
Bo3HeciHHS Mapii Ha HeOo ['puropis Typcbkoro «CnaBa myudenukiB» (VI ct.) 1
MPOTOBI/II, MPUIIUCYBaHOI cBATOMY €poHiMOBI. B ocranHboMy Mapisi BXOIUTh Ha
He0O 5K «CllaBHA IapHIls», a «HEOECH1 JIETIOHW» BeayTh ii 10 TpoHy. Ha mymky
bepnapna KnepBocbkoro, npoBiiiaB KOpOHYBaHHS Takui emizof 3 xKuTTsa CojaomMoHa:
micnss  cmepti maps  Jasuga mapem [3paimo crae Comomon, 1 BipcaBis, wmaru
ConoMoHa, TPUXOAWTH 10 HHOTO 1 MPOCHUTHh Yy HBOTO 3acTymHulrBa. «llap BcraB
nepeja Hero, 1 BKJIOHUBCS i, Ta W CiB Ha cBoemy TpoHi. [loctaBuiu npecton 1 s

Marepi 1apsi, 1 BoHa cina o npasuiii ioroy» (3 Lapcts 2:19).
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Hisikuii 3 KaTOMUITBKUX JOTMATIB Ta B KOAHOMY 3 BipmriB CsimenHoro [lucanns
HE HamWcaHo Mpo Te, mo Mapis micist BHEOOB3ATTS Oyna kopoHoBaHa. l[Ipore,
HE3BaYKAIOUM Ha BIJICYTHICTh MIIKPITUICHHS 3aTBEP/KCHUMH IIEPKBOIO JOTMATIB, IS
TeMa B peNiriiHoMy MHUCTEUTBI Oyna ayke momynspHa. HaTxHeHHM Te3010 mpo
Hapumro Mapii, ikonorpadiunuii Tun KoponyBanus boropoauii sk Ilapumi Heba
nouaB 3 SBIATUCS B CKYJIbNTYp1 B cepenuni XII cT. Ha neskux nmopranax B AHIJIIT Ta
Opanmii. [TotiM 11e OyJI0 BUpaXeHO B YHMCICHHUX KapTHHAX HACTYIMHOTO CTOJITTS,
oco01mBo B ITanii.

Koponartis J{iBu Mapii 300paKyeThest Sk MOMEHT, KOJIM Mapisi OTpUMy€e KOpOHY Bl
Xpucra adbo bora Ortis. BoHa 9acTto 300paXyeThcs CHISYOIO HA TPOHI abo CTOSYH, 3
KOPOHOIO Ha TOJIOBI, YaCTO Y KOMIIaHIi aHTeMiB 1 CBIATUX. [HOI KOpOHAITis 3aCBITUY€ETHCS
Ha/IMKICOM Ha JIOMOBUHI, B sIKii criounBae Tisio [{iBu Mapii.

[Mporsirom XII-XV cronite ikoHorpadiss Koponamii JliBu Mapii 3a3HaBajna
3HauyHUX 3MiH. ¥ panHboMy nepioai (XII-XIII cromiTTs) 300pakeHHsT Manu OLIbII
Bi13aHTIMCHKUI CTHJIb, 3 TOHKUMU KOHTYpPaMH 1 JETaIbHUMHU JpamnipyBaHHIMU OJIATY.
[TocTynoBo BOHU cTaBayid OUIBII PEATICTUUHUMHM, a 300pa)KEHHS aHTEJB Ta 1HIIMX
CBSITHUX CTaBaJIO O1JIBIII YKUBUM Ta €MOILIIHHUM.

[Tpotsrom XIV-XV cromnith 300pakenns JliBu Mapii Ta ii KopoHarlii craau Bce
OunbIlle MpUKpaaTH Pi3HI CUMBOJIM Ta neraii. Hampuknan, Bona moxe Tpumaru
JUIII0 (SIK CMMBOJI YMCTOTH) 200 MOJMTHCS Ha TPOHI nopyd 13 XpuctoMm. Kpim Toro,
KUIBKICTh aHTeNiB, sKi oTo4yloTh JliBy Mapit, 3pociia, BOHM MOXYTh TpUMATHU
KOPOHY a00 KBITH, @ TAKOX MAIOTh Pi3HI MTO3U 1 BUPa3H 00IUYYSL.

Haiinepmuii BigoMuil TBIp MOHYMEHTaJbHOTO MHUCTEUTBA JaHOI 1KOHOTpadii
(mepmroro THIy) — CKyJBNTypa Yy BepxHboMy pericTpi Tumnana Cobopy Cenimi
(671.1170), B HWXKHBOMY pericTpi sKOTO BHKapOyBaHi cjoBa YCHiHHI Ta
Buebos3satrsa. Tyt 300paxkena [[iBa Mapisi, sika cuAUTh Ha TPOHI MO IEHTPY, a 3
npaBoro 60Ky — Xpuctoc. Takok MpUCYTHI JIBa aHTEIH, SKi pO3MIIIEHI 3 000X OOKIB
TPOHY, TOJIyOH, 1110 CUMBOJII3YIOTh CBSITOTO AyXa, XMapH, siki oTouytoTh JliBy Mapito

Ta XpUCTa, IEKOPATUBHI €JIEMEHTH, TaKl K apKH Ta JTUCTSI.
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[Is xomrmo3uilisi TOBTOPIOETHCS Maike TOBHICTIO B Tummadi [llapTpcbkoro
cobopy (1194-1260), BiH Moxe OyTd TOpiBHSHHMA 3  Mo3aikoro «Maria
Ecclesia» B Canta Mapis B TpacteBepe. B mentpi 1iei mo3aiku 300paxeHa [liBa
Mapisi, 110 CHAUTB HAa TPOHi 3 HEMOBJIAM IcycoM Ha KomniHax. Ii pyku mpocTarayTi B
’KECTI1 3aCTYITHMIITBA, a TOJIoBa 0To4YeHa HiMOOM. JliBa Mapis oJiarTHeHa B MypITypOBY
MaHTIIO 1 30JI0THi XiTOH, IO cuMBOi3ye i mapcekuii craryc. IpaBay Kaxyuw, I
JBa TUMIIaHa 1€ HE MOXKHa Ha3BaTtu 3o00paxkeHHsIMU «Koponamii boromatepi»,
OCKITbKM Mapiss Ha HHX BXE 3 KOPOHOIO, OJSTHEHOI Ha royioBy. Ilpore
tumnan Hotp-Jlam ne [lapi (1163-1285) Bke BiAmoBigae Iiii BHUMO3i: SIHTOJ,
cryckarouuchb 3 HeOec, yBiHuye boromarip BiHneM. Taka K KOMIIO3UIIIA
3YCTPIYA€ETHCS 1 HA TUTITUXY 31 CJIOHOBOT KICTKH TOTO K TIEPIOY.

VY XIII ct. mu 3Haxonumo (pecky B Anrmii (Black Bourton), ne Bukap6oByeTbes
JaHuM CIOKeT: bor-cuH miJHIMae CBOIO MpaBy pPyKy, 1100 KOPOHYBATH MaTip.
[Toxibna ikoHorpadis «o0nauUusiM 10 00IMYYs» Oyrna MOmyJsipHa cepea 0araTbox
MaiicTpiB XIV 1 XV cT., yacto 300paxyBajiack 3 aHTeJIaMH 110 OOKax.

Takox MPUKIAAOM MOHYMEHTAJIBHO-JIEKOPATUBHOTO MHCTEITBA 13 CIOXKETOM
«Kopomnamii [iBu Mapii» € Birpaxi. Hanpuknan y Bumesraganomy Illaptpcbkomy
co0opi € BITpax, SIKM BBAXKAETHCS OJTHAM 3 HAMKpacHBIIIUX y CBITi. BiH 300paxye
YpOUYUCTUH MOMEHT KopoHalli boromarepi. BiTpaxk BuKOHaHUN Y SCKpaBUX
KOJbOpax Ta 3 BUIIYKAaHUMHU JETalsIMH, II0 POOUTH MOTO CHpPaBXKHIM IIEIEBPOM
TOTUYHOI'O MUCTEIITBA.

Bitpax cobopy Hotp-Zlam ne Ilapi Takoxx € ogHUM 3 HAWBIAOMIIIMX Yy CBITI,
300paxkye kopoHauitro J[iBu Mapii B Outbml guHamiyHomy ctwil. JliBa Mapis Ta
XpUCTOC CTOSITh Ha XMapax, OTOUYEHI aHTeJlaMU Ta CBITHUMH. BiTpak BUKOHAHUU Y
OUIbII CTPUMAHIM KOJOPUCTHUIL, ajle BCE X TAaKW BPAXKAE CBOEID BEIWYYIO Ta
YPOUHCTICTIO.

3 NOUIMPEHHSM «30JI0TOI JIETEeHIN» CIOKET CTa€ BCE OUIBII MOIMYJSPHUM.
Benuky mnonynspHicTe Ii€i Temu B MucteutrBi Enoxu Penecancy mnociiaHUKH
MOB'SA3YIOTh 3  PO3BUTKOM  CaMOCBIJJOMOCTI 1 CHOPHHHATTAM  OCOOMCTOCTI,

1HJIMB1AYaJIbHOCTI, BJIACTUBOMY I[bOMY TIEPIOAY.
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OTtxe, ctoxer «Koponauisa J{iBu Mapii» € oqHIM 3 HABaKJIUBILIINX CIOXKETIB y
CakpaJbHOMY MOHYMEHTAIBHOMY MHUCTENTBI 3axigHoi €Bpornu XII-XV cromite. Bin
BiJloOpakae TIMOOKI OOTOCIOBCHKI 1/1ei Ta Mae O0araTuii CHMBOJII3M, 1110 POOUTH HOTO
BOXJIMBUM JDKEPEJIOM I PO3YMIHHS pENTriiHUX BIpyBaHb Ta KYJIbTYPHHX

I[IHHOCTEH TOTro Yacy.

Htinia AH4YA
Hayxkosuii kepienuk: ooy. Temsana POCYJI
Vorceopoocwvkuii HayionanvHutl yHigepcumem

m. Yorceopoo, Vrpaina

OPI'AH Y XPAMOBIM APXITEKTYPI HIMEYYUHHU MMEPIOAY MI3HLOI
I'OTUKU

My3uka, mompu CBOIO CaMOAOCTATHICTh 1 aOCTpaKTHUH XapakTep oO0pasis,
BUSBIISIE TICHI 3B S3KH 3 1HIIMMH BHJIAMU MUCTELTB — JIITEPATYPOIO, )KUBOIIUCOM Ta
apxiTekTyporo. Ll BIacTUBICT MYy3UKH CHpuUsiia ii aKTUBHOMY BUKOPUCTaHHIO HE
JIUIIE JUIS 33JI0BOJICHHSI BIACHUX €CTETHYHHX MOTPed 0COOMCTOCTI, aje M y SKOCTI
J€BOTO 3acO0y 3rypTyBaHHS BEJIMKHUX Mac Ha OCHOBI CHUTBHOI 1/1€1, €eMOIIMHOTO Ta
€CTEeTUYHOIO CIIBIEPEKMBAHHS. Taka CHHEpris HalsCKpaBillle BHSBISIETbCS Y
cakpaibHii cdepi, e apXITEeKTYpHUH MPOCTIp COOOPY uepe3 BIUIUB PENITIHHOIO
MOHYMEHTAJIBPHOTO MHCTELTBA 1 3BYy4YaHHS OpraHy MiAHOCUThH MPUXOXKAH Ha THIINAN
piBEHb OCSATHEHHS! bo)kecTBEeHHOI 1CTUHM. BinTak, MaiicTpy 3 BUTOTOBJIEHHS OpraHiB
HaMarajucsi OpraHigYHO «BIHUCATU» IHCTPYMEHT Yy CTUJIICTUKY Ta aKyCTHUKY Xpamy.
Bumykane xynosxHe 031007€HHS OpraHy CHOHYKAJIO BIpYIOUUX PO3TISIIATH HOTO SIK
CaMOCTIMHUN MHCTEIbKUNA BUTBIp. PUTM, SK OIMH 13 HAWBaXJIMBINIUX 3acO01B
MY3WYHOT BUPA3HOCTI, TAPMOHIMHO MOETHYETHCS 3 PUTMOM JIiHIH, PUKpAC, peIbediB
KOHCTPYKIIA XpaMy, a TOPU30HTaJIbHI ¥ BEpTUKaIbHI MPONOpLIi OpraHy

BIJINOBIJIAIOTH 1HTEP €py coOOpa Ta CTUITIO ETIOXH.
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3a Bu3HaueHHsAM cioBHUKa ['poyBa: «Opran — AyXOBUH IHCTPYMEHT, SKHUI
CKJIQIAa€ThCS 3 OJHOTO UM JIEKUTBKOX PAIIB TPyO, MOBITPOHATHITAIBHOTO MEXaHI3MY
(MixiB 1 TpyO) Ta OJHIET YM JEKUIBKOX KJIaBlaTyp, 3MOHTOBAaHHUX Ha TaK 3BAaHOMY
rpambHOMY cTOJ» [3]. KOHCTpyKIlis My3WYHOTO IHCTPYMEHTY Oylia 0O0yMOBIICHA
THMH CaMUMH TpPUHIUIAMH, 10 ¥ apXiTekTypa 3arajoMm 1 oOrpynroBana JI.-b.
Anb0epTi y popMysti: HEOOXITHICTh — KOPUCTh — Kpaca. HeoOX11HICTh BCTAaHOBJICHHS
OpraHy BHU3HAYA€ThCSI THUIIOM OOTOCIYXIHb Yy KaTOJMIBKIA Tpamumii. Kopucrts
noyisirae 'y BWOOpI JUIs OpraHy HaWBHUTITHIIIOTO MICISI Yy Xpami, 100 BiH HE
KOHKYpYBaB 3 BIBTapeM. 3a3BH4ail, BEJIMKUN OpraH pO3TAIIOBYBaBCS HABIPOTU
BIBTapsl, U0 CIpHUsie€ €PEKTHOMY MOUIMPEHHIO 3BYKY PIBHOMIPHO y BCHOMY IIPOCTOPI
xpaMmy. Ha OlyHMX XOpax poO3TalllOBYBaBCS MEHIIMH OpraH — MO3UTHB, KOTPUM
CIIYyIryBaB CYIpPOBOJOM CIIIBY CBAIICHHKA. [HKONMM 1€ MO3UTUB IIJBIIIYBaBCS
MOCEepe/InHI OAHIET 13 CTIH cOo0Opy, HaOyBalOYuM pPHUC KOHCOJI, IO aKyCTUYHO
BIJIMBAJIO HAa XapakTep 3BYYaHHs, aJK€ KOHCTPYKIIisl MOBUHHA Oyia OyTH JIErKOIo.
[Ipunuun kpacu nependayaB XyJOKHE OPOPMIIEHHS IHCTPYMEHTY 13 BpaxXyBaHHSAM
apXITeKTYpHOI €IHOCTI Ta TapMOHIi YacTMH 1 UWIOro: Qacaa po3MUCYBaBCs
KUBOMMCHUMHU CIIEHAMHU ICTOPUYHOTO XKaHpPy, TPyOHM OOpaMiIsiMCs BHTaJJIMBUM
«IUJIETUBOMY TI030JIOYEHHX PI3bOJICHUX €JIEMEHTIB.

Bapro HaronocuTu, mo apxiTeKTypa OpraHy HIKOJM HE IMOBTOPIOETHCS, 00
KOXK€H 1HCTPYMEHT KOHCTPYIOBABCA CIELIAIBHO JUJIi KOHKPETHOrO coOopy, TOMYy ii
aHaI3 JI03BOJISIE BUSIBUTHU CTICM(IYHI HAIlIOHATBHI PUCU OPraHoOyIBHUIITBA. SIKIIO
y ®paHuii crocTepiraeMo JI€KOpaTUBHE 0ararcTBO 1 BUTaJIMBICTh 03/100JIEHHS, TO
HIMELIbKI OpraHu JE€MOHCTPYIOTh CTPOTICTh 1 CTpUMaHICTh. HallyacTimie HiMelbKi
MalCcTpu B SKOCTI JCKOPAaTHMBHUX €JIEMEHTIB OOupald TOCTpi 3yOri 4w
NPSIMOKYTHUKM Ha OOKOBUX elieMeHTax Kopmycy. Ilo obuaBi ctoponu dacany
PO3MIIIYBAIHCH JIEPEB’STHI BIKOHHHMII 3 PO3MMUCAMH 1 TIPJISHIAMU 3aKPYYEHUX KBITIB
9y JIACTS, SKI 3aKpUBAJMCd Ha dYac IIOCTIB, IO Majo CHMBOJIYHHH CEHC
HEJOCSHKHOCTI 00’KECTBEHHOI Kpacu y TepioJ MOKasHHsS. BIIbll BUIIYKAHUM €

opranu @. Kpebca 1 b. [lictniarepa, 1o MICTHIN aXKypHI KOPOHU Ha BEPIIMHAX TPYO.
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Y XVI cr. B aucno3uiiii HIMEIIBKUX OPraHiB BIIOYIHCS AEsIKI 3MIHU: 00’€M
0acoBoi KJaBiaTypu 30UTBIIMBCS, 3’ IBUIIMCH HOBI PETICTPH, Nepeadavyanoch TaKOX 1X
noeqHaHHa. Benukuii monuT Ha OYAIBHUIITBO OpraHiB CIIOHYKaB HOTro MalcCTpiB
nyOIiKyBaTH TEOPETUYHUI MaTepian 1010 HOBUX MO>KJIMBOCTEN
opraHoOyaiBHunTBa. Tak y 1512 p. BuiimoB y cBIT Tpaktatr ApHoipaa Illmika
«Spiegel der Orgelmacher und Organister» («/I3epkamo opraHoOymiBHHKIB Ta
OpraHiCTiB»), Yy SKOMYy 3a(iKCOBaHI TEXHIYHI XapaKTEPUCTUKU IHCTPYMEHTIB 1
crocoOu iX BAOCKOHaIeHHS [1].

HaiiBimomirmuiMu mpencTaBHUKaMU KOTOPTH HIMEIIBKAX OPraHOOYIIBHUKIB TIEPIOTY
mi3Hboi rotuku Oy 'enpix Tpakcnopd (Apaccaopd) 3 Maiinna, bypkxapn JictminHrep 1
Konpan ITayman 3 Hiopu6epra, Horanec Ilentnep i3 IllItymrapra, ®pinpix Kpebe 3
Anc6axa, WMopk EGepr i3 PapencOypra. SIk cBimuaTh pkepela, BOHM HE TUIBKH
KOHCTPYIOBAJIM OPraHH, ajie i MPOCIaBUIIKCS SIK BIJIOM1 OPraHICTH CBOT'O 4Yacy.

Y 2017 p. UNESCO mnocraHoBWJIO: HIMEIbKI Tpaauilii OpraHoOyayBaHHS i
OpraHHOi MY3HKHU € YaCTUHOI0 HeMaTepiadbHOI KyJbTYpHOI CHAIIIMHM JIFOJCTBA [2].
3aranoMm, OpraH aKyMyJlOBaB BHUIIl JAYXOBHI W €CTETHYHI I[IHHOCTI HIMEI[LKOTO
CYCHJIBCTBA, a HOTO apXITEKTypa BiJoOpa)kaia KapTUHY CBITY pPEHECAHCHOI JTIOJIUHH.
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Xyan 1
Hayxosuii kepienux: ooy. Jlinia HA3AP
JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

JIvsis, Ykpaina

THUIOJIOTISI TAHIIIOBAJIBHOI MY3UKU KUTAKO TA BTIJIEHHS i
PI3BHOBU/IIB Y ®OPTEINIAHHUX CIOITAX KUTAVMCBKNX
KOMIIO3UTOPIB

Ha cydacHomy erari po3BUTKY MY3UYHOI KYJIbTYpU CIIOCTEPITa€ThCS HE JIMIIE
3HAYHE 3allIKaBJICHHSA »XaHPOM CIOITH, a MPUHUUIIM CIOITHOCTI HAaOMpParOTh HOBHX
MoaudikoBanux ¢opMm 1 BuaiB. DopTemiaHHa ClOiTa € OJHHMM 13 HaWJaBHIIINX
IHCTPYMEHTAJIbHUX KaHpiB. Yumano BITYM3HAHUX Ta 3apyOLKHHX aBTOPIB,
PO3TJISAAI0YM 1CTOPII0 MOXOJKEHHS CIOITH YM NMPOOJEMATUKY aKTyaJbHOCTI I[bOTO
KaHPY, BXXHBAIOTh Taki TEPMIHU K “‘CTapOBUHHA TaHIIOBAJIbHA CIOiTa”, “CloiTa
TaHIloBaJibHOTO TUmy , “dance suite” abo “suite of dances”, mo rpaBiTye 10
TAQHIIOBAJILHOCTI K TIEPBUHHOI €THMOJIOTIYHO 3HAUYMMOI CYTHOCTI JKaHpy. Y
TaHIIOBAILHUX  KynbTypax Cxoay TakoX ICHyBaB NPHUHLHUI  TOETHAHHS
PI3HOXApAKTEPHUX Ta PI3BHOMETPUYHUX TAaHINB (MEPEBAXKHO IMOBAXXHOTO TaHIIIO-
MOXOAy 1 HIBUIKOTO »BaBOro 31 CTpuOKamu), MO0 OO'€IHYBAIHMCS Yy IUKIIYHI
KOMIIO3HMIIi1, HAapUKiIaja, apadcbka HayOa. He MeHII HikaBUMM Ta IHTPUTYIOUUMH €
IUKJIIYHI 1HCTpyMEHTallbH1 KoMIto3uIlii B Kurai, moB’s3ani 3 TanneM. Llle 3 maBHix-
JaBEH B TMEPBICHIM OOpsIOBIM KUTANCHKIM KyJbTypl BCTAaHOBWJIMCS PpO3JIOTI
TaHLIOBaJbHO-XOPOBI ~ KOMIIO3MIIli, TMOB'A3aHl 31 300pOM  ypoXkar  4YH
KEPTBONPUHECEHHSAM JyXaM. [HCHIpYIOUOI0 € 1 CKJIaJHa CHUCTEMa MPUABOPHUX
PUTYaJIbHUX TaHIIB, OCHOBHU $IKOi 30eperyiucs B JPEBHIX TpakTaTax, a 3HAYEHHS
TaHIo 0yJo chopmynboBane KoHndyiiem B HaCTynHIN CEHTEHLIT: TaHLl KJIalIH repes
ourMMa Te, 10 CJI0BAa BWIMBAJIM B cepiie. Y BenudHid ictopii Kuraro TanIi cramm
BUPAXEHHSM BCi€i (HUTOCOPCHKO-CBITOTIISIHOT CUCTEMH, SIKY 3a IOIOMOTO0 JKECTY 1
pPYXy B IHCTPYMEHTAJIbHOMY CYIPOBOJAlI 4YacTO BHUKIAAANU y (GOpMi HHUKIIYHUX

KOMITIO3HMIIIM, $IKI JEMOHCTpyBajucsi MNpu JBopax. Tak, B 4yacu pguHacTii Tau
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HajgigyBasiocsi Oimbiie 60-TH  BENMMKUX CKIAQAHUX TAHIIOBAIBHUX  CIOITHUX
komno3uiliii. Haponni » oOpsioBi TaHII TakoK, 30epiralouu CBOK €THUMOJIOTIUHY
JIOKaJIbHY KOJOPUCTUKY Ta MY3UYHI OCOOJMBOCTI, CYTTEBO BIUIMHYJIM HAa PO3BUTOK
IHCTPYMEHTAJbHOI KYJBTYpHU aKaJeMiuHoro 3paska. Kutaiiceki kommosutopu XX-
XXI cT., BIpOBaHKYIOUH KaHpP CIOITH Y (opTemiaHHy My3UKY BUXOJSTh YaCTKOBO 3
3aX1IHUX TpaJulliid, OJHAK, CIUPAIOThCA 1 Ha OaraTuil ICTOPUYHUNA JOCBIJ Ta
TpaauIIii BIACHOI KyJbTYPH.

My3uyni ¢opMu Ta BHUPa30BI 3acoOM 0araroro CBITY KHUTalWCHKOTO TaHIIIO
THUIOJIOTI3Y€EThCS IIOHAWMEHIIIE y TI’ATH HampsMKax. BoHU 3HaluM sickpaBe BTUICHHS
y HacTynmHux (opTenmiaHHUX CIOITaX KOMITO3UTOPIB: My3HKa KJIACHYHOTO TAHIIIO, SIKUN
BUXOJIUTH 3 JIaBHIX TPAJAUIIINA [IEPEMOHIATEHO-TIPUIBOPHUX CIOIT, YACTKOBO BKIIFOUAIOUH
enTapHi Juiapchko-00ioBi Tanku (“Croita TanmiB auHactii Tan” Csio FOmes (1923),
“Bumykanuit ba banp” Jlkao auwbxensa, “Tpu mnomidoHiuHI mecu HA TEMHU
crapoBuHHOI My3uku Yan’anp’(1992) Pao IOans Ta iH.); XpamoBa My3HKa pUTyaJIbHO-
00ps110BOi TuIacTHKH (croiTi “LlepemMoniaibHa My3rka KoH(yLIaHChKoro xpamy” (1939)
[I3sna Ben’e, “PutyanbHi THOETCHKI TaHil y cynpoBoai iuHb’ [ine Illanne Tta in.);
TpaauiiiHi TaHii HaponaiB Kutato (“CiM m’ec Ha T€MHM MOHTOJIbCHKMX HAapOTHUX
Menomin” (1952) , “Tpu xaHTOHCBKI TaHul - 1. “Tanens 3 Bismamu’’; 2. “Tanenp 3
mansmu’”’; 3. “Tanens 3 Mewamu” Ma Cinonra (1953), “Uotupu QopremnianHi
MiHiaTiopu B HapogHoMy ayci” Can Tyna, croita “Haponnicts ['ao llans” Tanp ®Dena,
“Hapomni menmonii FOnpHans™ Illenr Uyacina, “Croita CinpmzsHa” [lu dya, “Tanr
Cinbizana” Jlinp Hlange, Croita “Kaprtuna bamy” Xyan Xyses (1958) mictute 2
TaHI[l 3 LIECTU HOMEpIB, 30yJOBaHMX HA HAPOJHUX MMICEHHO-TAHLIIOBAIBHUX 3pa3Kax
npoBiHIlii Cudyanb, “12 ce30HHO-00psioBuX BipiiB” (1956) nns gopremniano Lian Ben
€, “XpamoBbiil npazHuk” J[3sH J[3ycuHs Ta 1H.); My3HKa TaHIIB KATACHKOI OMepHu Ta
6anerHi croitu (“Pycanonbka”, “Con [yHbxyana”, “My3udHi MHUTI IEKIHCBKOI onepu”
Tanp Jlyns (2000) Ta iH.); BUHATKOBHM BHJI MY3UKH O3J0POBYO-TIKYBaJIbHUX 1
cnoptuBHUX TaHIIB (“CrioptuBHa croita” JIro J[>kyaH Ta iH.).

[TpumitHo, mo mepmmM dopTrenianauM TBopoM y Kurtai BBaxkaeThcs “Mapin

CBITY” - IT’€ca, TIOB’si3aHa 3 PyXOM, a OJIHIEI0 3 MEPIIUX ITUKIIYHUX KOMITO3HUIINA —
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came TIepIIo0 KUTaUChKOoI (opTemniaHnHoio croitoro craB TBip “Xin Ni Shang Yu Yi
Qu” - mocniBHO - “HoBi TaHIi y BecenkoBoMy BOpaHHi 3 mip’sam” op. 39 Cso HOmes
(1923). TBip OyB HaTXHEHHUH APEBHIMH MPUIBOPHUMM TAHISIMUA €MOXHM JTWHACTII
Tan, onucanumu noerom Io Yyi. V mepeknmani 3 xuraiicekoi “ni shang” (BiZ%)

O3Hauae ONAT KOJNbOpiB Becenkw, a “yu yi” (JJ4) - cmimamug 3 mip's. Cepen
TaHIIOBaJIbHUX CIOIT auHacTii Tam, 11 Oyma ToB’s3aHa 3  IMIIEPATOPCHKOIO
HaJIOXKHUILEI0 SH, gka oxsrana “ni shang” i “yu yi”, mo6 BukoHyBatu Tanui (%)

st imriepatopa Tarn Minxyana. @oprenianauii Uk 3 12-TW TaHIB 31 BCTYIIOM 1
KOZIOI0, CaMO CO0OI0 BUKJIMKA€E HE3aNepeYHUi IHTEPEC MO0 OPHUTIHATBHOCTI
MY3WYHOTO BTUICHHS JIETCHAAPHUX MPUIBOPHUX TAHIIOBAJIBHUX CIOIT, iX MPUHIIUIIIB
nmoOy/IoBM Ta CHOCOO0IB IMKIi3allii, O0COOJHUBOCTE BHPA30BOCTI HE JMIIE METPO-
PUTMIYHOTO, JIaJJO-TAPMOHIYHOTO, TEMOpPAJbHOIO YWHHUKIB, ajie 1, 3 OINIAIYy Ha
BIJINOBIJIHY TeaTpasli3alil0 Ta IUIACTHYHY BI3yalli3allil0 — CEMAaHTUKY JAHCAHTHOCTI,
SIK HEB1J]’€EMHO1 CKJIaJI0OBO1 TaHIIOBAJIbLHOTO MUCTENTBA. Tak, 3Bykoo0Opa3 ¢opTemniano
y IUIONIMHI JAHOTO J>KaHPOHIMY — TAHIIOBAJIbHIA CIOITI, OTPUMYE OYECBHUIHHIMA
OpUTIHAJIBHUN KUTANChKUM JIEWON, 3MaTHUM 30araTuTy Ta YPi3HOMAHITHUTH CBITOBI
oOmapu  QopTemiaHHOTO  MHCTEITBA, TIEHEPYIOYM  HAa  HOBHUX  PIBHSIX
CMUCJIOYTBOPIOIOY1 YUHHUKH KaHPOBOI 0OPa3HOCTI.

[Ipore, KOMILJIEKCHOTO JOCHIDKEHHS aJanTtamii Ta BIUIMBY MY3UYHHUX
O0COOJIMBOCTEM BHUJIB HAIIOHATBHOT TaHIIOBAJIBHOI KHUTAWChKOI KyJIBTYpH Ha
(dbopmyBaHHS Ta PO3BUTOK (hOpTEMmiaHHOI CHOITH KoMIo3uTtopiB Kutaro Hapasi He
MpPOBOJMIIOCS. [CTOpUYHI NHUIAXM PO3BUTKY 3aX1JHOEBPONEHCHKOI (hOpTENiaHHOI
CIOITH K €THMOJIOTIYHO TAHIFOBAJILHOTO >KAHPY JMUCIIOHYIOTH O KOMITAPATUBHOTO
CIIOCTEPEXKEHHSI HaJ OCOOJMBOCTSAMU KOHBEPI€HTHOI €BOJIOLII K (OpMyBaHHS
CXOXXMX Ta BIJIMIHHMX IMAaHEHTHHX O3HAK y HECHOPIJHEHUX KYyJIbTypax Yy JMaHii
napuHi. Came miJ 3HAMEHHUKOM TaHIIOBAJIbHO-JAHCAHTHUX MPUHITUIIB CIOITHOCTI
KUTAChbKOT MY3WMKM Ha TPUKIAAl TBOPIB KUTAWCHKUX KOMIIO3UTOPIB XX CT.
nmepen0avacTbCs PO3KPUTTS TIIMOMHHUX BaXKEIIB OJHOTO 3 HAWMIMITO3aHTHINIUX

KaHPIB y PO3MAITOMY MOJIKYJIBTYPHOMY CBITI MY3UKH.
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Xyn BEHB/[3E
Hayxkosuii kepignuk: ooy. Jlinia HA3AP,
JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

JIvsis, Ykpaina

THHOBAIIMHI TPAKTYBAHHSI 3BYKOBOI'O IOTEHIIAJTY
PI3SHOBHMJIIB HAIIIOHAJIBHAUX HAPOJHUX ®JJEMTOBHX
THCTPYMEHTIB Y TBPOUOCTI KUTAMCHKNX KOMITIO3UTOPIB
XX-ro CTOJITTA

3HaKoBY poJib Y (pOpMyBaHHI Ta €BOJIOIIT My3U4HOI KyJIbTypu KuTaro Bigirpano
MHUCTEUTBO T'pu Ha OaMOyKOBiM (elTi, ska crajga CBOEPINHUM (EHOMEHOM B
HalllOHAJIbHOMY BHMIpl Ta $CKpPaBUM MAapKepOM KHTAaCbKOI MY3UKH B
MDKHaIIOHAJIFHOMY TMpOoCTOpi. ICHyBaHHs 0araTh0X PI3HOBHIIIB KUTAUCHKUX (DIICHUT
3aCBIUYIOTh YMMAJIMM 1CTOPUYHUN HUIAX (OPMYBAHHS JAHOTO OPTraHOJIOTTYHOTO
CIMEMCTBa, HAJUJIEHOro OaraTUMH Ta TJIUOOKUMH TPAAUIISIMA Ta 3HAYHUMHU
JOCSITHEHHSIMHU. 3pOCTAaI0YMil 1HTEpEeC 10 JaHOTO THUIYy 1HCTPYMEHTIB y 0araThbox
KpaiHax CBITY y pO3MaiTMX aMiulya (mpodeciiiHe Ta aMaToOpCcbKe BHUKOHABCTBO,
KOMITO3HUIIisl, CUMBOJIIYHO-METa()OPUYHE 3aCTOCYBAHHS Yy PI3HMX BHUJIaX MHUCTEITB
TOII0) BUKJIMKAIOTh OTPeOy y MOCIIKEHHI TaHOTO ()eHOMEHY y 0ararboX acleKkTax,
HacaMmmepea y JBOX MariCTpaJibHU MPOEKIAX: HAI[lOHAIBHIA (110 CTOCYETHCS
OCMHCJICHHSI JTOCSTHEHb Ta PO3BUTKY KUTAWCHKOT (PICMTOBOI IIKOJM Ta BUBUYEHHHS
YUCJIEHHHUX 3Pa3KiB KOMIIO3UTOPCHKOT TBOPUYOCTI) Ta MaH-HAI[IOHAIBbHIN — 3 METOIO
MOIIMPEHHA, MOMyJspu3alii Ta 30aradyeHHsl CBITOBOIO (PJIEUTOBOrO MHUCTELTBA 3a
paxyHOK BBEICHHS JAHOTO THITY IHCTPYMEHTIB y pI3HOMAHITHI BUMIPH BHUMIpU
akajneMiuyHoi My3uku. OJHI€IO0 3 BiceH € B3a€MOJisl MK NOIIMPEHUMHU HAPOIHUMU
3pa3KkaMy KUTaWChKUX (JICUT Ta €BPOMEHCHKOI0 OPKECTPOBOIO (PIieiiToro, sika HalyIia
IITUPOKOTO PO3MOBCIOJDKEHHS B KHUTANCBHKIM KyJIbTypi B mporeci ii eBpormei3artii
BNPOJOBK XX-r0 CTOMITTA. MDK HUMH BHAaMHU - HaIlOHAIbHOK 0aMOyKOBOIO
¢neiitoro, ska B CBOIO Yepry MOAUISETbCA HA JBI OCHOBHHUX POJUHU: IMOMNEPEUHY

(mi31) 1 MO3MOBXKHIO (CSI0) Ta aKaAEMIYHUM 3aX1JHOEBPONEHCHKUM 1HCTPYMEHTOM
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CIIOCTEPIraeThCsl aKTUBHA B3a€EMO/Iis, 1110 BUKA3y€ HEOpAUHAPHI Ta 1HCHIPYIOUl PiBHI
B3a€MOBIUIMBIB Ta B3aeMo30araueHb He JIMIIE HAa PIBHI KOPECHOHICHINI B IUIaHI
TEXHIYHO-BUKOHABCHKOI crenudiku, ane Takok y (Gu1ocodChbKO-KOHIECNTYaTbHOMY
aCTeKTi KOMIIO3UTOPCHKOTI TBOPUOCTI 1 KUTAWCHKHX, 1 3aX1THOEBPONEHCHKUX MUTIIIB.

[HHOBAIIIMHI TpakTyBaHHS 3BYKOBOI'O IIOTEHIIANy HAIlOHAIBHUX (IIeUT B
TBOPYOCTI  KUTAHCHKUX KOMIIO3UTOPIB MPOSIBUIMCS HacaMmIepea y KaHpi
IHCTpyMEHTaNbHUX 00p0o0OK HaponHux micenb. Hampukinan, «IlicHs Ha pubosoBmi»
JIo Cyxya B 00po01i JIi ['ouyana; «361p Bpoxato Bocenn» Xei L[3unpmku B 00poOiii
lOe Cinp Ta Jlto XouOiH, «lIlicus mo6oBi B Kanmuni» (3 mpoBiHmii Cuuyanb)
,«YepBoHl KBITM Ha ropi», «Kacmun» (3 mposiHuii L[[3sHCY), “PeMcTByBaHHS
ctpyMmoukay Iup Iryna B 00poOui Xyan Ileiinnna; «Monosai Bepou» B 00po61i Ykan
Bens Cro Ta JIto Xon0iHa; «Ouikytoun» B 00podui Ca Uxen ta Xya ta I'ao [{unp
[Tina; «[lix cpibmsictum Micsiem» B oOpoOui fAn Beninp ta lOe Cinb; «BecHa
[Tamipa» B 06po61n JIi Ixydena ta [[3unp @yn3zait; «Hosopiune SHre» (3 mpoBiHIIii
[enci) B 00poOui Xans ['o JIsHa, «Becena Canixa» B 06po6ui FOe Cinb Ta JIro Xyn
bina; «Manenbka kamycta» B 00po611i Xans ['o JIsHa Ta iH..

B TBOpUOCTI CyyacHUX KHUTaWChKUX KOMIIO3UTOPIB CHOCTEPITAETHCS 3BEPHEHHS
70 TPAAUIIIHHUX 1HCTPYMEHTIB (TBOPH IS COJIO, aHCAMOJIIB, OPKECTPIB HAPOIHUX
IHCTPYMEHTIB BUHSTKOBO JJI Pi3HOBUAIB 0aMOyKkoBUX (ieiT). Takumu npukiagamMu
MOXKYTh CIyTYBaTH TOIMYJSAPHI cepel] KUTAaChKUX BUKOHABIIB TBopu Pen 1[3uiryHs
(«IlacnmuBa 3ycTpiuy, «lltaxa 3 sickpaBumMu KpuibMu», «[1omiT MOBITPSHOTO 3Mis»,
«Bucsuuii yepBoHuii Jixrapy», «Jlecsate TUCAY poKIB uepBOoHOro»). Kommnosurop Jlro
['yanbne 3 npoBuHLii XeOeil BIJOMHUI cBOIMU (DJIEHTOBUMHU LIEAEBpPaMH AJI PI3HUX
Haponuux ¢uedt «lltung B TiH», «['omyd mupy», «IIpogaxa oBouiBy, «Kacmuny.
[Ipodecop Hlanxaiickoi koHcepBaTopii Jly UyHbJIH € aBTOpPOM psAly TBOPIB AJIsA CSO
(«Becna II3sunanb», “lllacnuBi HoBuHWY», «Temepimue U wmunyne», «llomit
nepeninkmy, «Cinmzey, «Csodancto», «IlicHs pamgocti». UucneHHl mporpaMHi TBOpU
nucanu Takox UYxao Cyntin Ta L[3siH CaHbBel.

Oco0mMBUM BHJIOM BUKOPHUCTAHHS 0aMOyKoBuX (DJIEHT cTasia iX ampoOarris sk

COJIIOIOYMX B CYNPOBOJI €BPONEHCHKUX THCTPYMEHTIB — (OpTeMniaHo, aHCaMOJII0 YU
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cUM(OHIYHOTO a00 KaMEpHOTO OPKECTPY, OPUTiHATBHUX aHCAMOJIEBO-OPKECTPOBUX
TeMOpiB, Ae 6aMOyKOB1 (PJIEHTH “CHIBIPAIIOIOTE” 3 OPKECTPOBUMH (prieTaMu TOILIO.
[HTEepec CTaHOBIATH KOMITO3UIIT JJIE aBTEHTUYHUX THUMIB (QIEHT CcydacHUX
KHUTAChKUX aBTOpPiB, 30kpema, Jlto Benmzins - yvacamka IlerTpansHOTO
KUTANCBKOTO OPKECTPY HAPOJIHUX IHCTPYMEHTIB, SIKMH CIelliai3yBaBCcs Ha CTBOPEHHI
KOMITO3UIIIA y CTWI1 HAapOAHOI My3UKH. OpPHUTIHAJIBHICTIO BiJ3HAYAETHCS HHU3KA
TBOPIB I PI3HOTO TUIY (PIICHUT, SKI 4AaCTO aBTOP CMOJydYa€e HaBITh 3 €CTPATHUMHU
rypramu (TBip 111 6amOykoBoi dieltu Ta rypTy «Eagle Love» Tomo). Ile Takox
KJIACUYHI T’€CU I IyeTy TyuuHs 1 csio («IMKi Tycu OmyCKaroThCsl Ha MiIIaHUN
Oeper», «Tpu Bapiamii ONpo KBITH CIMBH-MeEiXya» 1 csio F, My3uuHi 3pa3ku
TpaAMIIl CUYKY Ta CydacHI KomMmo3ullli («MicsuHa Hid y KBITaxX Ha BECHSHINA pIyIli»,
«CrokiiiHe 03€po MiJl OCIHHUM MICSILIEMY).

Opniero 3 HAWOUTBII IIKABUX EKCHEPUMEHTAIBHUX 30H 3aCTOCYBaHHS
0amMOykoBUX (JICHT € TX MO€THAHHSA 3 KJIACUYHUMH €BPONEHCHKUMH 1HCTPYMEHTAMM.
Ile sickpaBO HEMOHCTpPY€ HHM3Ka KOMIIO3UIIA CYYaCHMX KUTaWChbKUX aBTOPIB.
[10Ka30BOI0 1IOJ0 ILOTO € TBOpYiCTh UeHb I, siKa 3BEpTAEThCA JO PI3HOTO THILY
(et HarioHansHOTO MoxokeHHs: Croita s ai3i (1991); «...as like a raging firey
st ¢s10 (2004), a TakoX MpeACTaBisie KOMIO3UINT I HAIlIOHATBHOTO KUTAHCHKOTO
opkecTpy Ta ancamb6ito - JIBi yBeptiopu (1989, 1990); «Xie Zi» ans 2-x mi3i, 1IeHTa
(kuTalichbKM oOpraH), CaHkclaHa (KUTaliCbKa JIOTHA), YeHIa (KUTalCbka WLUTPA);
OpPraHIYHO CIOJy4Ya€e iX 3BYYaHHS 3 IHIIUMU €BPOMEHUCHKUMH 1HCTPYMEHTAMHU:
«ITicHs B3UMKY» JUIs 1i31, yeHra ta rapncixopay (1993) abo y Bepcii ans ¢ueiitu,
yeHra, (opreniHo, yaapHux Ta eBpomneiicbkoi ¢ueiitn - «The Golden Flute» nns
€BPOIEUCHKOT a00 KUTaCHhKOT (prietitu 3 opkecTpoM (1997), a Takox 3BEpPTAETHCS 10
OCTaHHBOI B KaMepHO-aHCcaMOJIEeBI Ta opkecTpoBiid my3ulli: «Duo Ye» mis manoro
opkectpy (1985), «Two Sets» mgms nyxoBux 1 ymapuux (1986) Ta iHmm.
OpuTriHAIBHICTIO TPAKTOBKM 3 BIIYYTHUMHU BIUIMBAMU TEeMOpPO-COHOpPHUX Oaps
KUTaUChKuX (JIEUT MO3HA4Yal0ThCsl aHCaMOJIeBl Ta OPKECTPOBI KOMITO3UIIIT 3 YYaCTIO
eBporeiicbkoi (ueritu, Taki sk Ksinter (1998), «Near Distance» mns myxoBux,

cTtpyHHuX 1 yaapuux (1999), Tpio «Night Thoughts» nns Queiitu, BiosoHYenl Ta
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dopremniano (2004), «Happy Rain on a Spring Night» nns dneiitu, knapHerty, anbra,
Bionmonueni Ta ¢opremiano (2004). YV kuTalChKO-aMEPUKAHCHKOTO KOMITO3UTOPA
bpaiita Illenra cnocTepiraeThCsi dYacTe TMO€THAHHS 3aXITHUX Ta CXIJHUX
IHCTPYMEHTIB, Hanpukiaa, y kommosuuisx «Flute Moon» mist ¢ueitu 1 opkecTpy
(1999) «The Song and Dance of Tears» (2003).

He meHIn akTyallbHUM CTajl0 BUKOPUCTAHHS YM IMITaIlisl 3By4aHb 0aMOYKOBHUX
GaelT 1 CydyacCHMMHU €BPOIECHCHKUMHU KOMIO3UTOpaMH. | SIKIO 1711 KATaWCHhKUX
KOMITO3UTOPIB JTAHUW HANpsSIM OKPECITIOETHCS SIK OKIMACHTAIBHUN (TpaHCIIaHTAaIlis
TPaIULIHHOTO THCTPYMEHTY Kpi3b MPU3MYy HOBHUX (POPMOTBOPUHX Ta KAHPOBHUX 3acajl
€BPOIEUCHKOr0 TUITY, HAIIPUKIAJ, COHATa ISl 131 - MONEePEYHOi (PIEUTH Yh KOHIEPT
3 cUMGOHIYHUM OPKECTPOM [IJIsi CSA0 - TO3JOBXKHBOI (JaelTH), To 3aximHi
KOMITO3UTOPH PYXalOThCS B JJAHOMY HampsiMi HUISIXOM OPIEHTAII3MY, PO3IIUPIOIOYN
apceHan TeMOpaJlbHO-BUKOHABCHKUX MOKJIMBOCTEH (DIEHTOBOrO MHCTENTBA 3a
paxyHOK €K30TMYHHMX 3BYKOBUX BpakeHb. [IpyM 1bOMy HE MEHII BaXXJIMBUM €
OCMHUCIICHHSI (DEHOMEHY CHMBOJIIYHUX 3BYKOOOpa3iB KUTAUCHKUX (DIECUT y CBITOBOMY
MUCTEITBI, IO JIO3BOJISIE OKPECIUTH MHOXHUHHICTH CBITOTJSAHUX, (iI0cOdCHKO-
CEMAaHTUYHUX 3HAY€Hb Ta CEHCIB JaHOI TIPYNH IHCTPYMEHTIB, OCKUIbKU
ryio0ami3aiiHi MpoIecH MIKKYJIbTYPHOI KOMYHIKaIlli HAaOMPalOTh IIOpa3y OLTBIITNX
00epTiB, 3aXOIUIIOI0YM B CBOE JIOHO BCE LIUPIIIE KOJIO SBUII, MIXK SKUMU — SICKPaBH

Ta HeMepeciyHUil peHOMEH KUTaNUChKOI (PIIeHTH.
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Cexkuis 3. o 180-pivust JHMA im. M. JIncenka

Tema 1: 3nakosi nocmami yKpaiHCoKux Mumuyie y KOHmMeKcmi po3eumixy

HAUIOHAIbHOT MY3UYHOT Kylbmypu

IOnin HOCHIIEHKO
Haykosuii kepienuk: ooy. Jlinis HA3AP
JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

M. Jlveis, Yrpaina

CUMOPOHIYHI MOITYKHA BOPUCA KYJIPUKA: IEPIIE HABJIN)KEHHS

Cepen miesaiu yKpaiHCBKHX KOMIIO3MTOPIB [anvuuHu, IO NpaLlioBad Yy
MDKBOEHHI JECATHITTS Ta B cepenuHi XX cr. y JIeBoBi moctath b. Kynpuka
MPAKTUYHO 30BCIM HE 3rajyBaHa, a Horo KOMIO3UTOPChKa craaninHa Oyna BriydeHa
3 MHUCTEUBKOIO 00Iry 1 3HAYHOIO MIpOI BHUSIBHJIACS BTpaueHoo. Jluiie BIpoaoBkK
ocTaHHIX pokiB b. Kyapuk — KOMIIO3UTOp 1 My3WKO3HABEIh BaXKKOI KUTTEBOI M0,
10 3arMHYB y PaJsHCbKUX KOHLEHTpalliHUX Tabopax, Ta HOro My3HuyHa CHaJLIMHA
MOCTYIOBO TMOYaJIM TIOBEPTATUCS Y Kpae€3HaBYl CTyAll, HayKOBI JOCTIDKCHHS Ta
My3UKO3HaBUMi npoctip. [lepy KoMmo3uropa HaleKUTh BEIHKA KIJIBKICTh TBOPIB —
11 BOKaJIbHI, XOPOBi, 1HCTPYMEHTaJIbHI, KAMEPHO-IHCTPYMEHTAJIbHI Ta CUM(OHIUHI
MOJIOTHA: Bl CUM(DOHII, yBEPTIOPU Ta CUM(OHIUHI LIUKIIH.

JIo HaIMX JHIB 4yJ0M YUIJIUIM PYKOITUCH TBOX cUM(DOHIH KoMIto3uTopa e-moll
ta Es-dur. Boun namucani B xounrabopi Jlyopasmnar (ct. [lotema) MopaoBcbkoi
APCP, came B Leil yac KOMIO3UTOp nepedyBaB B YB'SI3HEHHI, /1€ 1 Ha MPEBEIUKUN
XKaJb 3aBepIIuiocs oro kutta. Hotu cumoniii Ta 1me HU3Ka 1HIIMX TBOPIB Oynu
npuBe3eHi B Ykpainy Bacunem bapBiHChKUM, SKOMY TUBOM BIAJIOCS TIOBEPHYTHUCH 13
3acnanHd. TBopu Brnepiie 0ynu BukoHaHi y 2019 poui B 3am UepHiBenpkoi 001acHOi
¢bimapMoHii, YEpHIBEIIbKUM  aKaJeMIYHUM CHUM(POHIYHHM  OPKECTPOM  IIiJl

kepiBHUIITBOM HMocuma Co3aHChKOro, SKUH BJIACHOPYY po3MHUGpyBaB HOTH 13
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TabipHux 3mmTKiB. CTBOpeHi y Oe3HaAliiHIi cuTyalii, MO-CyTi NpUpEeyYeHl Ha
3aru0enpb, Mo 1 CTaocs 3 iX aBTOPOM, IIi HOTH OyiM CHOYaTKy HIMHUM, a Termep -
O3BYYEHHM 1 OMNYOJIKOBAHUM CJIIOBOM KOMIIO3UTOPCHKOTO BHCIOBY, CBIJIKOM
TpariyHoi J0J1 MUTIIS.

He 3Baxkaroum Ha Te, mo € BigoMocTi npo “utsauy cumdonito” b. Kynpuka
CTBOpeHY B cepeauHi 30-x pOKIB JUIsl TalUIbKUX JaJbKPO3UCTIB - TPYN HOBOIO
TaHIIO, caMe Il JBI CHUMQOHII € TOBHOKPOBHUMU CHUM(OHIYHUMH OITyCaMH.
Cumdoniss Mi-6emoiib Maxop, sIKy MokHa mo3HauuTtu sk Nel matoBana 1950 pokowm,
1 cumnromatnyHo — Jlpyra cumdoHist Mi-MiHOp, 3aKIHYEHa KOMIIO3UTOPOM 32 PIK J0
cmepti y 1951 poui. [ikaBo, 110, He AUBISYKUCH HA TPariuHl yMOBU MpPU HAINMCAHHI,
o0uaBi cuM(oHII MarOTh ONTATUBHE 3aBEPIICHHS Ta YUMAJIO CBITIMX CTOPIHOK,
OJIHAaK, TO3HA4YeHl 1 JpaMaTUYHUMHU pHUCaMHU, [IIHOOKUMH peQeKCIiHUMU
pO3/1yMaMu, CIIOBHEH1 BEJIMKOI TYTH 1 KaJTIO.

Hanpuxnan, Jpyra cuM@oHIS MOYMHAETHCS XOPaIbHUM BCTYNOM-PO3AYMOM 3
COJHUMHU MOHOJIOTAMHU JIEPEB’SHUX yXOBUX, III0 MAa€ PUCH KaIiOHOTO XOmy, a
BHUpA3HI MEJOJUYHI JIiHIT BIOJIOHYEIEH HAKPECHIOI0Th TpareaiiHuii moayc. ['onoBHa
napTist — JIIpUIHO-CXBUIILOBAHA Ta TIO3HAUEHA SICKPABUM JIAJJOBUM KOJIOPUTOM.

3aranom, SKIIO TOBOPUTH TPO TEMaTUYHO-0OpasHuil ctpiil cumdoHit bopuca
Kynpuka, To 0araTcTBO MEIOJUKO-IHTOHAIIHHOTO CTPOIO MHUTIIS Bpaxkarode.
OnepTuil Ha PI3HOMAHITHI IUIOLIMHHU, HAcaMIepel B HbOMY BUIISETHCS LIMPOKE
KOJIO HAPOJHO-TIICEHHUX 1HTOHEM, SIKI MOETHYIOUUCHh HEBETMKUMU MIKPOCTYKTYPaMH,
TBOPATH BIAYYTTS KaJICHIOCKONMIYHUX NepeOiriB HaBiTh B Mexax ofHiel maptii. Llle
OJIHIE€I0 MMPUMITHOIO PHCOIO0 € HEOKJIACUYHI TEHEHIII1, IKI MOKHA OXapaKTepu3yBaTu
SK MOMIPKOBaHI, MPOTe, A00pe BiMUyTHI. Tak, HAaWOUIbII BUAMMUMU 1 SICKPABUMH €
BJIACHE XOPaJIU, B SIKUX MHUTELb BIAETHCA A0 IMITallli YKPaIHCHKOIO XOPOBOIr'O CIIIBY,
0 Harajaye Ko3allbKO-CTPUICbKUI apean Yu 3 €eJeMEHTaMHU LEPKOBHOTO
Oararorosnoccs 1 HamioHansHOT Tpamuii. Iligkpecnumo, mo b. Kyapux Oys
HEaOUSKUM 3HABIEM 1 YKpaiHCHKOI LIEPKOBHOI MY3HMKH, 3aCHYBaB IEpUIy HAYKOBY
THCTUTYL0 — [HCTUTYT 1EepKOBHOI My3UKH Ipu borocnoBcbkiit AkazneMii, € aBTOPOM

nocaikeHHs “Orsia icTopli yKpaiHChbKO1 HEPKOBHOT My3uku” 1937, 1 eBponenchbKoi.
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Tax, HeBUIIagKOBO, B My3UYHIN TKaHWHI ‘“TIPOCBIYYIOTH” OaxiBChKI UM OpaMCIBCHKi
noJi(hoHIYHI 3HAKU-3BOPOTH, OPTaHIYHO MOETHYIOUNCH 3 HAallIOHAIbHUMU JKEepeIaMu
aBTEHTUYHOTO 4u npodeciiHoro nopsaky. TyT BapTo 3rajaTH Mpo HOro OJIMCKydy
KONy, $Ky 3700yB TIiJI OPYIOIO0 BEJETHIB €BPOMEUCHKOT Haykh - €B3eOis
MananueBcbkoro, IBino Annepa, Erona Bemnema, Makca Jlitna y BimeHchkomy
YHIBEPCHUTETI Ta My3H4Hil akajaemii. besayMoBHO, 1110 heHOMEHaIbHA 3BYKOBA KapTa
bopuca Kyapuka, sky MokHa OyJi0 TMOPIBHATH 3 MY3WYHOKO CHITUKJIONEIIEIO,
naBanacsi B3Hakk. CumO0103 1 JIy4eHHS 4YacTO E€TUMOJIOTIYHO HaMBIIIAIEHIIINX
€JIEeMEHTIB 3 OJHOTO OOKy TIpaBiTye MI0 THUIy CHUHTETUYHOTO MFCIICHHS, HABITh
MEBHOTO EKJIEKTU3MY, 3 IHIIOro — mepeadadae 3aBYacHl TEHJIEHIII MOCTMOJEPHOT
enoxu B “noenHaHHi HenoeaHyBaHoro” (3a JI. KusHoBchkorw). Sk 1 OUIBIIICTH
MOJICPHICTIB TEPIIOi MOJOBUHU XX CTOMITTS, B TiM — Tranunbkux, b. Kyapux
cnenudiuHo MAXOAUTH 10 HEeOo(OJBKIOPHUX MPUHIIMIIB, 30KpeMa, IuTalii (3a O.
Camoiinenko T1a O. JlepeB’sHueHKO), TOOTO, (pparMeHTapHOrO0 BUKOPUCTAHHS
JOBLILHO 0OpaHoi 1HTOHAIlT YK (pa3u, MPU TIM YaCTO MEPEOCMUCITIOUH ii. Takum
MIPUKIIAA0OM MOXKe cayryBaTu ¢inan koau 1 yactuau [pyroi cumdoHii, ge iHTOHAITIT
MIPUCHIBY B1I0OMO1 yKpaiHcbkoi micHI “TlnrBe 4oBeH, BOAM MOBEH — HA CJIOBAX “‘Ta i
VKPUTUH JMCTOM’  HAaOWpaloTh pas3ioye >KOPCTOKOTO 3BYYaHHS, MOJKIIUBO,
yocoO0JII0I0Yr 0O0JTF0UY 3TaJIKy 3 MUHYJIOTO.

HeoxnacuyHi anto3ii, 3rajiki, peTpOoCHeKI[li — CTAHOBJIATh OJHY 3 XapaKTEPHUX
puc kommo3uTopchkoro mucieHHsi bopuca Kyapuka. Tak, dacto 3ycTpiyaroThbCs
€JIEMEHTH 3 TPauIlii MOOYTOBOTO MY3MKYBaHHS MOCIIOJIUTOTO CEPEAOBHUIIA, 30KpEMa,
BaNIbCONOMIOHI  IHTOHAUli (OYEBUAHO, TIOB’SI3aHI 3 TAJIUMLUBKUM  MY3UYHUM
O11eHMaiiepoM — 1e¥ TepMiH SKpa3 1 HaIeKuTh KyapuKy-My3UKO3HABITIO), IHTOHAITI]
OpUTIHAJBHOI CTApOrajulIbKOi €Jerii, MapaliTypriyHuX CHIBIB - KOJISIIKOBUX
€IeMEHTIB 4YM marpioTHuHux TiMHIB. Came Takuii cuM0i103 CroCTepiraeMo y
temaTtusmi Il yacTuHM, 1€ i €IeMEHTH, TICHO MEPEILNTalOunCh, B3ATI i 3araIbHUN
3HAMEHHHUK TT1JTHECEHOT OJTyXOTBOPEHOI JIIPUYHOCTI.

3a3HaunMo, 1o He Opakye y bopuca Kyapuka 1 CBITAMX, >XUTT€TaWHUX

ONTUMICTUYHMX TEM, IO3HAUYCHMX IOHAILKO-BITAICTUYHUM JayxoM (came bopuc
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Kynpuk OyB omHMM 3 HaWOUIBII IUIOAOBHUTHX AaBTOPIB IMICEHb IS TaJWIBKUX
TUTSYNX Ta IOHAIBKO-MonoAKHMX opraHizamii — Ciuelt, Coxomis, Ilmacry).
MoTOpHO-TaHIIOBAJIbHI 1HTEHCHUBHU KO3a4yKiB, METEIHIlb, APIOYIIECYOK, KOJOMHHOK,
HaBITh TEMHU JWUTSIYUX TOCIIBOK YacCTO HAAAIOTh MY3WYHIN TKaHWHI IMITYJILCHBHOTO
EHEePreTUYHOTO 3apsaay, sSIKMM JUHaMi3ye apaMaTypriunuil rnepebir cumdonii. Take
HMIMPOKE KOJIO PO3MAITTS KUTTEBOTO MPOCTOPY HEHAUYE BUMAIBOBYE €MIYHY KapTUHY
OyTTs yKpaiHCTBa, OJJHAK, aBTOPCHKE CIIOBO - TIpKe 1 O0JIt0Ue, IPUIOPOIICHE CHITaMH
HEBOJII Ta mepeOyBaHHSAM TMOMIXK COTE€Hb THUCSY cMepTed. ToOMy MOHOJOTIYHICTB,
HaBITh PHUCH MPOMOBHUCTOI MeEJOJEKIAMAIlifHOI PEYUTATUBHOCTI TaK YacTo
BIJIIFPaBaTUMYyTh 3HAKOBY POJIb B ApXITEKTOHIYHUX By3Jax (opmu. AJKe, 3arajiom
KOHIIETIii 00uaABOX cUMQOHIT € Tinep-TpareIiINHUMU — MOKHA JIUIIE YSBUTH B SKUX
(daTaapHUX YMOBAX TBOPHJIACS I MY3HKa, KOJM KOXXEH HOTHUH JINCTOK JTOBOIUIOCS
MEepEeXOByBaTH, a KOKEH JIEHb MIT CTaTH ocTaHHIM. JKamiOHI Xopayid, MOXOpPOHHI
mpoiiecii, abo U ocmiByBaHHS 3aruOeili B HEBIIOMOCTI 1 3a0yTTi — MOTHITY
KOMITO3UTOpa TaK 1 HE 3HAHICHO CEepell BEICTCHCHKUX IOJIIB 31 CTOBIMYMKAMHU, HA
AKUX Yac YK€ CTep KOHITAOIpHI HOMEPHU — TAKUMH XYJ0KHIMH JJOKYMEHTaAMU €TOXH
€ 11 cuMoHii.

Jly)xe MmBUIKUK Tepedir Mojid, MojJiceMaHTHYHE ‘3TyIeHe”’, MoYacTH Tinep-
HAaCMYCHE TEeMaTUYHE HAIOBHEHHS, KaJCHJIOCKOIMIYHICTh, HABITh KiHeMarorpadiuna
KaJIpOBICTh MO€JHAHA 3 JpaMaTUYHO-TpareIiIiHUM THUIIOM CUM(OHI3MY B LIJIBHOMY
Ta TOCHIJJOBHOMY PO3BHUTKY 1€l 3 SCKPaBOK KAapTHUHHICTIO Ta 3 3aJisSHHAM
IIMPOKOr0 CHEKTPY HEOBEKTOPIB (POJIBKIOPHOI, HEPKOBHOI, CBITCHKOI Ta MOOYTOBOI
TpaaMIliii, 3 BEIUKOI JOJCI0 HEOPOMAHTHUKH, TIOETHAHOI 3 HE3JIaMHHM TadocoM i
mieTeToM OOpOTHOM Ta Bipu B mepeMory. Bcee 1ie BUManboBye BIIaCHY KapTUHY CBITY,
B fAK1{, IONpU BUNPOOYBaHHS, OLJb 1 CTPAKJAHHS Ta IUIad 3a reposiMU — MepeMarae

KUTTHA.
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Kamepuna I[[BUTIOK
Hayxrosuii Kepignuk: ooy. Oxcana Mapmunenxo
JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

M. Jlveis, Yrpaina

CUM®OHIYHA IIOEMA I1. NEYEYEHITUA-YTJIMIBKOI'O «YKPATHA»:
XAPAKTEPUCTUKA OCHOBHUX OBPA3ZHUX COEP

Im’s TMaBna IMedeniru-Yraumpkoro (1892 — 1948) — koMIio3uTopa, AUPUTEHTA,
nejarora, oci Maike HeBimome B YkpaiHi. [louaTkoBy My3udHy OCBITY 3/100yB Y
XapkoBi, MOTIM Mpo1oBxkUB y IleTepOyp3bkiil KOoHCEpBaTOpli. 3rOJOM BHUKJIAAaB y
koHcepBaropisx Cankr-IletepOypra, PocroBa, KpacHonapa, nupuryBaB onepHUMH
BuctaBamu. 3 1922 p. xuB y CIIA, ne npaitoBaB JTUPUT€HTOM 1 OPKECTPAHTOM B
opkectpi HamionansHoi pamiokomnanii Ta B Hpro-MopkcskoMy cHM(bOHIYHOMY
OpKecTpi.

Cepen ykpaiHCBKMX MY3WYHUX Jis4iB, IO eMirpyBaiu 10 Amepuku, L.
[leuenira-Yraunpkuil 3aiimMaB BijokpemsieHe Miclie. BiH He OyB y Takux OJM3bKUX
B3a€EMHUHAX 3 TYTCHIHbOI YKPAiHCHKOIO TPOMAJIOI0, SK 1HII HMOro Cy4acHUKH
(3okpema, M. lNaitBoponcrkuii, O. Kommip, P. [lpunarkeBuy, A. Pynauipkuii). Sk
KOMITO3UTOP BIH OPTaHIYHO HaJIeXkKaB JI0 TOTO HAIlIOHAIHHOTO HAIPSMKY, 3pa3KoM 1
MOYATKOM sIKOTO OyJa TBopuicTh M. JInceHka.

[TaBno Ileuenira-Yraunpkuii Mae Oaratuii TBopuuid nOpoOOk. Bin mucaB y
PI3HMX XaHpax: BiJ MiCEHb, I1’€C, TOOTO MIHIATIOP, — 10 BEJIUKOi (popmu (cumpoHIIH1
TBOpH, KaHTaTH, omnepu, Oanern). Cepea TBOpIB I CHUM(POHIYHOTO OPKECTPY
HaWO1IbIIIe BUPIZHAETHCS CIOITa-TI0eMa « Y KpaiHay.

OpxkecTpoBa croiTa SIK >KaHp € OJHIEID 3 PO3MOBCIOJKEHUX B YKpPaiHCHKIN
My3ulli. 30Kpema, 10 Hel 3BepTajach Iuiesiia KOMIIO3UTOPIB, IO TBOPWIJIM B €MITpallii:
AntiH Pynaunbkuii, 3uHoBiM Jluceko, Muxaitno [ aitBopoHchkuii, Poman
[TpunartkeBuu Ta [1aBno Ileuenira-Y rauubkui.

B Vkpaini noema He BigoMa 1 He BUKOHYyBajack. HoTHOro marepiany y

BUIBHOMY JIOCTYN1 TaKOX HeMae, ajpke MapTUTypa € JIMIIe y PYKOMHUCI 1 He
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pyKyBanach. 3arajioM, roemMa BHKOHyBamach nBiui: B 1943p. y Hero-Mopky Ta B
1953p. B pamkax koHIepty JleTpodTCchkoro CuUM(OHIYHOTO OpKeCTpy, IO OyB
MOBHICTIO ITPUCBSIYCHUHN YKPATHCHKIM CUMGOHIYHIA MY3HII].

TBip nHanucano Ha ocHOBI emiuHoi moemu «[aiimamaku» T. llleBuenka. TobTo,
3a 3MicTOM cuM$OHIYHA TToeMa MPHUCBSIYEHA O00poThO1 KO3akiB 3 moJiskamu. [lepen
TBOPOM KOMIIO3UTOp TMoOja€ emirpad Ta KOPOTKY aHOTAIlllo, IO MiAKPECIIOE
MPOrPaMHICTh CIOITH.

PO3BUTOK «CIOKETHOI JiHID» Ja€ HaM 3MOTY YMOBHO MOJIJIUTH TBIp Ha TpH
YacTUHU. Y BHCTYII yBara 30CepeKeHa Ha pO3IJIAAlI YMOBHOI MEpIIOi YaCTHHH,
OCKIJIbKM OCHOBHUH OOpa3HO-TEMaTUYHHUI 3MICT B moemi 310paHuil came y Hii: 1)
y3arajJlbHeHa yKpaiHcbka cdepa, 2) monbchbka TemaTuka, 3) JipuuHa cdepa, 110
CUMBOJI3y€e 00pa3u 3akoxanux Okcanu 1 ["amaiinu.

BinkpuBae croity ykpaincbka cdepa, 1110 IpeacTaBieHa TpboMa TeMamu. llepia
TeMa — PO3JIora, HACIIBHA, €NIYHOIO XapakTepy, B HapoJHOMYy cTwii. [pyra tema
3BYyUUTh, SK CHIB KoO3aps miJ cynpoBing KoO3u. Temu oO0’enHaHI B MOJBIMHY
nBouyactTuHHy (opmy (ABA;B;). BuxopucranHsMm BiImoBIIHUX 300pakaibHUX
3ac00iB (TakuX, #AK (IrypaTUBHUI OpraHHUM MyHKT, JaJ0Ba I[EPEMIHHICTb,
napayiesibHi KBapTH) KOMIIO3UTOP JIOCSTAaE MAaKCUMAIbHOTO €(eKTy peaniCTUYHOCTI.
TpeTs, mapiioBa TeMa, B OCHOBI SIKOT JISKHUTh Ko3albka mcHsI «Ham moMmoxxe cBaTHii
FOpiit, me it [Ipeuncra MaTtuy, Hancana y ¢popmi gyrato.

VY mpencraBieHHI MOJILCHKOI cepu MepeBakae TaHIIOBAIIbHA CTUXIS — YOTUPHU
PI3HOXapAKTEPHI TEMH, IO CUMBOJII3YIOTh P13H1 CYCIJIbHI BEPCTBH.

Jlipuuny cdepy xapakTepusyroTh TeMu 3akoxanux Okcanu 1 ['anaiiau. HacmiBHi
1HTOHAIlI TeM, IO OyAYHThCS Ha HapOJHIA OCHOBI, Ty)X€ BAAJIO PO3KPHUBAIOTH
rNIMOMHY TOYYTTIB repoiB. JIipuyHI MOTHBHU 3MIHIOIOTHCS MPOBEACHHSIM MapIIOBOi
temu «Ham momoske cBstuii FOpiit, me # [Ipeuncra Matuy, 110 Bxke 3Bydalia paHiIe.

TBip HamineHW HAA3BUYAWHOIO UTIOCTPATUBHICTIO, SKa  YTBOPIOETHCS
MY3UYHOIO CKJIafoBoto. CTpyKTypa TBOpY HIANOPSAAKOBaHA IMEBHIM JIOTII Ta
MOCTYNOBO  BiAKpWBae Kimo4oBl moxaii moemu «laiigamakum», £KI  YITKO

MPOCIIAKOBYIOThCS. BiacHe, ik 1 TeMaTw3M CHOITH, 10 € OJM3bKUM JI0 CHOKETHOT
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OCHOBHM TMOEMH Ta Ma€ YiTKI 0Opa3Hi XapaKTepUCTUKHU. Takoxk, BapTO BIA3HAUUTH
MaNCTEPHICTh KOMIIO3UTOPA Y BUKOPUCTAHHI METIOIUYHOTO MaTepiay B OPKECTPOBIN
TKaHUHI.
Jlireparypa

1. BurBuupkuiét B. Cumdoniuauii xonuepr y [Herpoiiti // Bacuib
ButBunpkuii. My3uko3naBui mpari. Ilyominuctuka. Ymopsa. JI. Jlexnwk. JIbBiB,
2003. C.330-331.

2. Maneuko Il. Jluctu II. Ileueniru-Yromunepkoro go II. Maneunka // Ilasio
Martienko. My3WKOJIOT, KOMITO3UTOP 1 rpoMajchkuii fistda. ToporTto, 1992. C.120-122.

3. Pymuumpkuit A. VYkpaiHCcbka My3WKa. [CTOPUYHO-KPUTHUHUN  OTJIAM.

«JIninpoBa xBuisi», MrouxeH, 1963. — 407 c.

Temana JAKYH
Hayxosuui kepienux: npogh. Oxcana IHTUCHbMEHHA
JIvgiscvka nHayionanvHa mysuuna akademis im. M. Jlucenka

m. Jlvsie, Yrpaina

®OPTEIIIAHHI TBOPU TUMO®IS BE3YTJIOI'O:
ICTOPUYHUI TA J)KEPEJTO3HABYUA ACIIEKTH

[TocTate ykpaincbkoro kommnosutopa Tumodis be3yrnoro € HeBiIOMOIO Jis
MY3MKO3HABIIIB Ta aMaToOpiB MHUCTELTBA, TaK CaMO fAK 1 MOro TBOpYa CIHaJIIUHA.
TBopu mutusg Oynu BimaigeHi Hamu y lleHTpasibHOMY nep:kaBHOMY apXiBi-My3ei
JiTEpaTypu 1 MUCTENTBA YKpaiHH, sikuid MicTUThCs y KueBi. ¥V mepeamMoBi HOTHOTO
BHIaHHsA Muxaiina CtenaHeHKa 3HaX0UMO KOPOTKY iH(opMaIiito mpo MUTIIS.

Muxaiinnio ~ CremaHeHKO €  BIJOMUM  YKPAaiHCBKUM  MY3UKO3HaBIIEM,
KOMITO3UTOPOM, Ta BUJABLIEM TBOPIB. Y CbOMOMY BHUITYCKY C€pili HOTHUX BHJIaHb, SIKI
npucBsiueHi ¢oprenianHiid my3uii T. besyrinoro ta Muxaina J{uauHcbKoro, y cBoi
aHoOTallll 0 TBOPIB BiH 3a3Hayae: “YKpaiHChbKUNA KOMIO3UTOp 1 miaHicT Tumodiit
Besyrnmii HapomuBcs y mepmiid nomoBumi XIX cr. wma Ilomimm. Moro

KOMIO3UTOPChKA 1 BUKOHABCHKA JIISUIBHICT MpOoXoauiia Ha Ykpaini Ta B [leTepOyps3i.
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CyuacHuku 3ragyioth T. be3yrioro sik 6JucKy4oro miaHicTa-BipTyo3a — BUKOHABLIS
BiIacHUX TBOpiB. Komno3wuiii #oro Oynu TICHO MOB’A3aH1 3 MEJOIUKOIO0 YKPaiHCHKOT
HapoaHoi mcHi» [1, c. 3].

mogipro, Tumodili Besyrmmii 6y Hapomkeruwit y 1810-20 pokax, ane
JOCTOBIpHOT 1H(OpMaIlli CTOCOBHO I1i€1 gaTH Hemae. PO3BioK mpo TBOPUY MOCTATh
Tumodis besyrioro, HOro KOMMIO3UTOPCHKY Ta BHUKOHABCHKY MISJIBHICTH B
YKpaiHChKOMY MY3UKO3HABCTB1 HE 3HAXOIUMO.

3a3Hagaemo, Imio:

1. Yotupu 3 BOCBMHU TBOpiB, SKI Oynu BifHaileHI B apxiBi, a came
[Tononsinka(ma3ypka), YKkpaiHChbka KOJUCKOBA MicHs, bapBiHok-Eneris Ta »amiOHui
Mmapir Ha cmepTh T.I7. [lleBuenka, € onmyOJiKoBaHi Ta HapyKOBaHi.

B nepennboMy cnoBi, CTenaHeHKO BiA3Havae, 10 be3yriumii «...CTBOpUB NepIii
B YKpaiHChKIH (opTenianHiil Mmy3uIl 6anaau, ckepio, eneriro” [1. c. 3].

[lepuroueproBuM 3aBJlaHHSAM Ha JaHUU Yac € MOLIYK HEBLAOMUX KOMITO3ULIN SIKi
MO>KJIMBO € B IHIIMX apXiBax Ta MPUBATHUX KOJEKIIAX MICT Y KpaiHU.

KopoTkuii onuc 3HaiIeHOT0 apXiBYy:

1. 8 pykomuciB(a MOXIMBO U aBTorpadu KOMIIO3UTOpPA) 3HAXOIATHCA Y
[lenTpanpbHOMY Jep)KaBHOMY apxiBi-My3ei JITepaTypu 1 MHUCTENTBa YKpaiHu. Y
CYNPOBIHIN 3aMHKCIIi, a caMe y 371aBaJIbHOMY OIUCI JJOKYMEHTIB BiJI3HAYAETHCS:

«llenTpanbHuii nep>kaBHUM apxiB-my3el npuadas pykonucu T. besyrioro. [Tpu
OIHIII PYKOMHCIB TMpaIiBHUKKA apXiBy-My3€l0 KOHCYJBTYBaUCA 3 OOJTrapChKUM
My3uko3HaBieM Jleoninom Kayhmanom.

[lepenauy nokxymentiB a0 LIJIAMJIM Vkpainu 3adikcoBaHO y HPOTOKOII
3acimanns EIIK apxiBy-my3seto Big 15 tpaBus 1970 p. ¥V 1972 p. Oyno yknaaeHo
3aBAJIbHUI ONUC Ha 2 CIpaBu, A0 AKUX yBIANUM pykonucu I1. M. Kapnenka ta T.
besyrnoro y 1995 p. 3a pimennsm EINK noxymentu T.be3yrinoro BuaineHo 3 Gpouay
523 (“JlokymeHTH [is4iB yKpaiHCBKOTO MYy3W4HOro wmwuctenTBa. Komekimis”) B
okpeMuii, ocoboBuit hou 3a No 1255». [3naBansuuii onuc Nel 10KyMEHTIB]

[IpeacraBnsiemo Bariliii yBasi ONMUC 3HANIEHOTO PYKOIHCY:
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Ha oOxmaguHIl HamucaHO CIOBO «OWJIETH» 3 LEH3YPHOTO KOMITETY
[TerepOypry, sSKuii € CKPIMJIEHUH IMEUYATKOI TOJIOBH ITHOTO X KOMITETY. Y HBOMY
HaeTbes Mpo J03BUI HA BUIYCK KOMITO3HIIINA y CBIT, TOOTO myoOsmikamiil. Takox, Ha 3
CTOpIHII, TOPYY 31 3MICTOM HOTr0 TBOPIB y JBOX BUIYCKaX € BEPTUKAJIbHUN HAIUC
cuHiM omiBeM: «Ot Martsist bepnapaa». MatBiit bepHapy Ha 1ieit yac OyB BUAaBILIEM
MY3UYHHMX TBOPIB. L{ITKOM 0YEBUIHO, 1110 MIC/SA [EH3YPU TBOPH OYyJIM BIANpPABIICHI Yy
pPeNaKIiiHy KOJETio, I TMOJAIBIIOro ix omyOsikyBaHHS.(AJie JIPYKOBAHOTO
BUJIAHHS MU HE 3HAMIILIN).

YepBOHUM UYOPHUJIOM Ha TPETIA CTOPIHIN MiF 3MICTOM € MiANUC IIeH30pa, Ta
Horo 1103Biji, AaroBaHui 1864 poxoM. AHAJIOTIYHUHN MIANUC 1IEH30pa PO3MILICHUM
MiJ] OCTaHHIM TBOPOM 30IpKH. 3arajoM y HOTaX MICTATHCS PEJAKTOPCHhKI MpPaBKU
CUHIM OJiBUEM, sIKI HMOBIpHO € Bigx MarBis bepHapga abo cHiBpoOITHUKA
peIaKIiiHOI KOJIeTii.

3aKITIOUECHHS:

OckisbKY BiJHAKEH1 iuIIe 8 OopTENiaHHUX TBOPIB, Y HAC € KiJIbKa TIIOTE3:

1. Ha nanuii MOMEHT HaMu 3HaWjeHO Jjuie 30IpKy Horo ¢opTeniaHHuX
KOMITO3HII1. MOXKHA MPUITYCTUTH, 10 TBOPH 1HIIMX >KAHPIB 3HAXOIATHCA B apXiBax
Ta MPUBATHUX KOJICKITISAX YKpaiHu.

2. Bin € aBtopom mnuiie ¢opremiaHHUX TBOpiB. MoKHA MpoBeCTH mapaneii 3
Openepikom [lloneHoM, skuil MUCAaB CBOIO MY3UKY MEPEBaXXHO st (OpTemiaHo.
Cepen iioro omyciB Iie¢ € COHaTa JJiA BioJIOHYEdl Ta BoKaibHiI TBopu. lllomen e
aBTOPOM MAa3ypoK, BAIIbCIB, MOJIOHE31B, Oanao, ¢hanmasiii, €TIOAIB, HOKTIOPHIB TOIIIO.
HeBenuka KUIBKICTh 3HaWJIEHMX KOMIIO3ULIM mpucyTHs Takox y T. besyrmoro
«Ykpaincka  danrazis»,  «llogonsnka(masypka)»,  «YKpaiHcbka — Oanamay,
«Konamesny-Caraiijauauii 0anagay.

Ha 3akiHueHHs XO04y 3ayBaXUTH II0, HA JaHUH MOMEHT MH OIPaIbOBYEMO
3HaineHi QopremianHi TBOpHW. TakoXX TMOJaHI 3asBKH B apxiBu Ta O010J10TEKH
Ykpainu, a came B :

1. Hamionanbha 6i0mioTeka Ykpainm imeni B. 1. Bepraacekoro

2. Haykona 010mioTexa iMmeHi CtedaHuka.
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HepxaBuuii apxiB JIbBIBCbKOT 001aCTI.

3

4. Tepnomninschka oOacHa yHIBepcalbHa HayKoBa 01010TeKa.

5. XapkiBchbKa o0y1acHa yHiBepcalilbHa HayKoBa 0101i0TeKa.

6. Opnecpka oOnacHa yHIBEpcaJibHa HaykoBa OiOmioTeka iM. M.
['pymeBcekoro.

[To3uTBHA BIANOBIAL TMpAlIBHUKIB IMX 3aKjIajiB Jajja © MOXIHMBICTD
OTpaIoBaTH HEBimoMy criaamuuy T. besyrioro, BiaTak, Oyae po3mmpeHa KaHpoBa
najxiTpa HOro TBOPYOCTI 1 MHUTEIh 3aiiMe HaJeKHE MICLE Cepell YKpaiHChKHUX
KOMITO3HUTOPIB.

Jlireparypa

1. Ykpainceka oprenianna mysuka. T. besyrmmii, M. {uauncekuii. Bumyck 7.
Penakrop-ynopsinauk M. Ctenanenko. «My3uuHa Ykpaina», Kuis. — 1978.

2. besyrmuii Tumodiit. cepenuna XIX cT. yKpaiHCHKUN KOMIIO3UTOp 1
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Ne 1. URL.: https://old-csam.archives.gov.ua/includes/uploads/
opisy/Bezuglyi_1255 1.pdf (nara 3Bepaenns: 09.04.2024).

Aumon JIEI'TAPBOB
Hayxkosuii kepienuk: ooy. Temana POCYJI
Vorceopoocvruil nayionanvruii ynisepcumem

M. Yoiceopoo, Ykpaina

BILINB YKPATHCBKOI EMITPALIL B YCP HA CTAHOBJIEHHSI
®. AKUMEHKA SIK YKPATHCBKOI'O KOMITO3UTOPA
3aBngku crnoragam cydacHukiB camoro @. fxumenka (I1. Manenko, C. XKyxk,
3. JIuchKo), a TaKOXK JOCTiIKEeHHsAM cydacHux HaykoBIiB (B. Illynsrina, I'. Kapacs,
O. Kozauyk) € MOXIMBICTH CcGhOpPMYBaTH MOPTPET KOMIIO3UTOpA, II€Iarora,
TEOpEeTHKa MY3HKH, MmiaHicTa Ta qupurenra Genopa SAxumenka. Ha xanb, moHenaBHa

MOCTaTh OO My3UKaHTa Oyjia MajJoB1IOMOI0. THM HEe MEHIII, 3aBASKH BITHAUICHUM
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apxiBHUM MaTeplajaM, aJMIHICTPAaTUBHUM 3amucaM Ta KOHIIEPTHUM adimam
BXJIMBUMH JI€TATSIMHU JIOMIOBHIOETHCSI HE TUTbKM Olorpadiss MUTILS, aje U ysIBICHHS
IpO HBOTO K MYy3UWKaHTa Ta rmejparora. BaxiMBUMHU € 30KpeMa MOro CTOCYHKH 3
AisT9aMHu YKpaTHChKOI KyJBbTYPH 3a KOPAOHOM, a came y KOpOTKHil mepion 3 1923-
1926, xomu Denip SAxumenko nepedyBaB Ha mocaji pedepeHTta (JIeKaHa) My3UYHO-
negaroriqyHoro ¢gakyiabTeTy B YkpaiHcbkoMy Bumomy Ilenaroriunomy IHCTUTYTI iM.
M. [II. J[paromanoBa B wMmicti Ilpara. Came wdepe3 1i 3B’SI3KH M
U MOXEMO IPOCIOCTEPIraTy €BOJIOLII HE TUIBKKM XYAOXKHIX MOIISAAIB SKMMeHKa,
asie ¥ 3MiHU y HOTO BJIaCHIN KyJNbTYpPHIH Ta HAI[lOHAJIBHIHN 11eHTHDIKAIII].

Oenip Axumenko Hapoauscs B c. [licku, modnuzy Xapkosa, 8 motoro 1876 p.
Matouu noOpuii rosnoc, BIH y JECATUPIYHOMY Billl, y JumnHi 1886 p., moTpanus 3a
HabopoMm miBuux 3 Ykpainu 10 IletepOyp3pkoi NpUABOPHOI CHIBAaIbKOI Kamenu. 3
TOrO 4Yacy B MOro JKUTTI Ta KOJI CHIUJIKYBaHHS JIOMIHYBaB CaM€ pOCIHCHKHIA
KyJIbTYPHUN KOHTEKCT YIIPOJIOBK KUIBKOX MOJAJBIINX IECATUIIITh, aX J0 eMIrparii y
1923 p. Tyt BapTo 3rajatu 1 mnepuux HacTaBHUKIB y kamenl (M. bamakipes,
M. Pumcekuii-KopcakoB ta A. JlamoB), 1 momaneiie HaBuaHHa y lleTepOyp3bkiii
koHcepBaTopii (M. PumMchkuii-KopcakoB), 3HalioMcTBO 3 MerieHaToM M. bensieBum Ta
MoIaJIbIlle BUJIAHHSA MEPIINX SKUMEHKOBUX TBOPIB Y HOro BUIaBHHUITBI [1, c. 286].
BaxnuBum ‘“cynmyTHUKOM” 4M HE BCHOTO KHUTTS Skumenka Oyno Immepartopchke
pociiickke My3uuHe TOBapUCTBO (crmoyatky Tudumic, mam - Hinma, Xapkis, [apux),
apke B y4OOBHX 3aKiajax came 1€l MYy3WYHO-TIPOCBITHHIIBKOI OpraHizarmii
SIKMMEHKO MpaloBaB y pi3HI NEPIOU CBOTO KUTTSL.

Tak, y 1906 poui BIH TOBEPTAETHCA A0 PIIHOrO XapKoBa, /€ MpaIlOBaB
BUKJIaiaueM Teopii My3uku MysuuHoro yuwmiuma IPMT. V 1911 pomi Sxkumenko
3anumae XapkiB Ta e Ha KOPOTKUM TepMiH A0 PpaHilii, micias 4oro npamoBaTUMeE y
Mocksi (1912-1915), a mami - BuamrtyeTthesi y IleTepOyp3bKy KOHCEpBATOPIIO
BUKJIa/Iaue€M TEOPETUYHUX JTUCIIUILIIH.

Tyt Bxe 3 1916 poky Bi10OyBaroThCs NEPILl 3MIHU Y SIKUMEHKOBUX TOTJIsAax Ha
BlacHy ineHTudikamito. [Ipo 1mi 3MIHM MTPOMOBUCTO CBITYUTH HE TUIBKH MOTO

KOHOCPTHA ,Z[iSIJ'IBHiCTB Ha YKpa'l.HCBKI/IX TEMAaTHYHHUX 3axoJax, a M Ha3BU HOBHX

144



TBOpiB. TBOpH @. SKMMeHKa 3Bydanan Ha Pi3HUX KOHLEPTaX YKPaiHCHKOI MY3UKHU B
[leTepOyp3i, 30KpemMa y «BEIMKOMY YKpaiHCHKOMY KOHILIEPTI», OPraHi30BaHOMY
aptuc-tom My3u4Hoi apamu IlaBmom XXypasnenkom 28 ciuns 1917 p. [2, c. 30].
Came B meil yac mouvanacs poOora SKMMEHKa HaJ apaHKyBaHHSAM YKPalHCHKHX
HAapOJHHUX IicCeHb. SK miaHicT Ta akommaHiaTop @. SIKUMEHKO BHUCTyNaB 1 B
KOHIIEepTax «YKpaiHchkoro JliTepaTypHO-XyJ0)KHHOTO TOBApPUCTBA», 3aCHOBAHOIO B
[TerepOyp3i 1916 p. Cepriem XKykoMm - yKpaiHCBKUM CKYJIBITOPOM, TUCEMEHHHUKOM,
MOETOM, MUCTEITBO3HABIIEM, IME€peKiIajaueM, TpPOMAJCbKUM, KYyJbTYpHUM Ta
noJITHYHUM AistaeM [6, c. 95]. 3aBasku Ceprito XKXyky Ta AisIbHOCTI Horo Ykp. miT-
xyn TtoBapuctBa y demopa SAxumenka 3'SBIASIOTBCS HOBI 3HAOMCTBA cepen
YKpalHCBhKUX JI€BIIB KyIbTypu. Y MalOyTHbOMY, II€BHO, caMe€ Il 3B’ S3KH
MOCHpuUsAOTh 3anpoiineHHio SAxkumenka no I[Iparn Ha mocamy pedepeHTa (nexaHa)
MYy3UYHO-TIEIaroriyHoro (axkyiapTeTry B YKpaiHcbkomy Buimomy Ilenaroriunomy
IncTuTyTi im. M. I1. JIparomanosa.

3a cnoBamu [laBna Marenka, My3MKO3HaBLsA, KOMIIO3UTOpPA Ta OJHOTO 3 YYHIB
Sxumenka, 3anpocuB Horo tyau @enip Cremko [9, c. 6]. ¥V 1924 p. Cremko OyB
cekperapeM kadenpu ictopii my3uku (y 1926—1933 pp. — aexaH BiiJuTy, JOIEHT).
Came Cremko HEBAOB31 3poOUTH mepekian SxkumeHkoBoro «lIpakTudHOro Kypcy
rapMmoHii» ykpaincekoto (IIpara, 1925). Ilpo mpusizHi CTOCYHKH MiX aBTOPOM
nigpyunuka 1 @enopom Cremiko cBiqyaTh cioBa JAkMMeHKa Ha ctopiHkax «Kypcy»:
«IIpucBsiuyro 1o mpairo npoporomy Demopy CremkoBi, royioBi YKpaiHCHKOTO
Mysuunoro ToBapuctsa B IIpa3i». Pano 3yctpinu Buganus Ha Ykpaini: «I3 kHHKOK
o My3ull Tpeda Bkazath Ha npekpacHuid «lligpyunuk rapmoniin @. SAkumMeHKO», -
croBimaB y 1927 poui yuTadyiB Ha CTOPIHKaX CBOTO CIYHEBOTO HOMEPY >KypHAaI
«My3suka» [7, c. 273]. Cepen iHIIUX BUKIAIayiB CJIiJI TAaKOX 3rajlaTh KOJHUIIHIO
acuctentky O. Kommus, a Toal 3aBilyBauky KiacoMm aupuryBaHHs [lnatonimy
[IlypoBchKy-PoccineBud (BoHa X BHUKOHYBaJlia (YHKIli 3acTylmHHKA JeKaHa). Y
1927-1928 pp. My3uyHy €CTETUKY TYyT YHUTaB BIIOMUH yuyeHuUd mupod. Amutpo

Umwxkecekuii. Cepen BukiagadiB Oynu: mpod. Bacunbs bapBiHChKuMiA, JeKkTOpH
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3inoBiit Jluceko, Hina [{suenko-I'opmam, a takox Jlindopce, Kicskis, JleBuTChkHiA,
B. Bepesoscrka, PaBuu [3, c. 28].

VY Ilpa3i SIKUMEHKO IyX€ aKTUBHO BKJIIOYAETHCS HE TUIBKM Yy MEAaroriuyHy
HisIbHICTh [HCTUTYTY, anme W y KOHIEPTHE JKUTTA YKpAiHChKOi TpOMaau MicTa:
BUCTYNAB 3 aBTOPCHKUMHU KOHIEPTAMH Y HaOUTbIIOMY KOHIEpTHOMY 3aii [Iparu ta
B «Crynenrcbkomy Jlomi Ha Hycnex», sKi opraHidyBadu WOro CTYyJIEHTU
b. JleButcpkui, 3. JIucpko, a TakoX KOHLIEPTAaX, IO IX BJIAIMITOBYBAJIA YKPAaiHCbKa
rpoMaja.

Bin 1921 p., ykpaincekoro rpomajioro B [Ipa3i BIamToByrOThCS IEBYEHKIBCHKI
KOHLEpTH. Y OaraTboX 3 HUX (QIirypye Takox 1 SIkuMeHko. Tak, Ha KOHILEpTI y
1924 p. @®. SxuMEHKO BHUCTyMa€ SK JUPUTEHT XOpPY, KOMIIO3UTOP 1 TIaHICT.
BukonyBanucst #oro xopoBi Ta (opTemiaHHI TBOpPH, a TaKOX Kommosuuii Muk.
Jlucenka, Cranici. JlronkeBuua, dinapera Komneccu, Ocrtanma HukankiBcbkoro. B
1IbOMY KOHIIEpTI OpaB y4acTh Bigomuil cmiBak Muxaitno ['onmuHcbkuit. Y KOHIEPTI
9 Gepesns 1924 p. BUCTYnWIIM BCECBITHBOBIIOMHH cmiBak MoaecT MeHITMHCEKII Ta
mianictka Jlro6oB Konecca. B 1925 p. BmanyBanns T. IlleBuenka BigOyBaeThcs
3HOBY X 3a y4acTio M. MeHIuHChKOro Ta miaHictku Bonoaumupu Boxeiiko, Ykp.
Axan. Xopy nig kepiBaunrsom @. Sxumenka [5, c. 26].

Takoxx yKpaiHCHKOIO TpPOMAJOI0 BIAIUTOBYIOTbCS KOHLEPTH Ta akajeMmii,
npucBAYEHl piuHML YKpaiHcekoi Jlep:kaBHocti, CobopHocTi, 0ot mig Kpyramu,
JluctomamoBoMy 3pWBY, BIJIOMUM  YKpPAaiHCBKMM  BUYEHHUM, MHChbMEHHHKAM,
KOMIIO3UTOpaM Ta JisyaM, piuHuml He3zanexkHocti YCP Ta 11 mpesumeHTy
T. Macapuky. ¥ Hux Opanu ydactb xopu mia kepiBHuuteoM II. IIlypoBcekoi-
PoccineBuu, komnosutopu-mianictu @. Axumenko, C. TypkeBuu-JIicoBChKa, MiaHICT
P. CaBuupbkuii, BiojnoHuenmictka XaputuHa Konecca, Oanaypuctu B. €menp,
M. Temnira, kamena GaHAypHUCTIB miJ KepiBHUIITBOM B. €wmisa, K. Morumu, criiBaku
I. TypkeBuu-MapTtuninesa, opatu CamoitnoBuui, H. Jlsaenko-T'opnam, E. 'aken Ta
iH. B 1meit xe mepiog SKMMEHKO aKTMBHO CIUIKYEThCS, IIONpaBaa y JHUCTax, 3
BUAaTHUM JociigaukoM @Dinapetom Komeccoro, morauOI00YM BIIaCHI 3HAHHS B

YKpaiHChKI MICHI.
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Oxpim My3ukaHTiB y IIpa3i THX pOKIB ONMUHSAIOTHCA TAKOXK 1 BUAATHI YKPATHCHKI
NUCbMEHHUKU Ta moeTH, cepea skux O. Temira, €. Manantok ta O. Onecs. Came
Onecs sik moeta SIKUMEHKO “0COOJIMBO MIAHYBaB”, IO BUJIMJIOCH Y KUJIbKA COJIOCIIIBIB
Ha ¥oro cioBa [9, c. 9].

[Tepeixapmm po Ppanmii y 1926 @. SxkuMEHKO MNPOJAOBKYE aAKTUBHO
JUCTYBATHUCS 3 KYJIbTYpPHUMH JlituaMu Y Kpainu, 3okpema 3 @. Koneccoro, @. Cremiko
ta 3. JIuceko. Jluceko, 3raayroun mpo IIl JIMCTH, TIEPETOBIAA€, MO OCHOBHHUM iX
3MicToM Oylid aHaji3 Ta 3ayBaK€HHsS MO0 TBOpiB camoro Jluceka, Ttakox C.
JIroqxeBu4a Ta iH.; TAKOXK SIKUMEHKO paguBCs 1 MO0 BIACHUX KOMIIO3UIIIN Ta IXHIX
Ha3B [9, c. 14-15].

[laTtpioTnuHe MigHECEHHS, AKUM OyJIM OXOIUICHI YKpaiHCHKI TMOJITHYHI Jisdi,
KYpPHAJICTH, NMHUCbMEHHUKH, BHKJIanadl Ta My3ukaHTH y IIpasi, BmiumHylno 1 Ha
®. Axumenka. Tyt BiH nepeOyBae y TICHOMY CHIJIKyBaHHI 3 OaraTbMa aKTUBHUMU
Jisi9aMU YKpaiHChKOi rpoManu. Sk, Hampukiaj, TpOMaJChKUNA Ta KyJIbTYpPHHUH Ais4,
MY3HUKO3HaBEllb, TOJKOBHUK Apmii YHP, HauanpHUK KyJIbTypHO-OCBITHBOTO BIAALTY
['enepansHoro mrady Apmii YHP, unen penkonerii yaconucy «YKpaiHCbka My3UKay
®enip Cremko. B YBIII im. M. JIparomanoBa 00iiimaB 1ocagy 3aBijlyBaya Kadeapu
ictopii my3uku. A6o Mukura [llanoBan - ykpaiHChKUN MOTITUYHHUMN 1 TPOMAJCHKHIA
TS, TyOJTITUCT, COIOJIOT, TOET, cekperap aurmomatuyHoi micii YHP y Ilpasi, ne,
3a miaTpuMKH npesuaenta T. [. Macapuka, po3BHHYB KBaBy I'POMaICHKO-TIOJITHYHY
1 KyJIbTYpHY AiSUIBHICTH (TosioBa Ykpaincekoro I'pomancekoro Kowmitery (1921 —
1925), cniBTBOpELb YKpaiHChKUX BUIIMX KL y [Ipa3i, Ykpaincekoi ['ocniogapcbkoi
Axkanemii B Ilome6pagax Ta VYBIII im. M. [lparomaHoBa B TOMYy 4ucii. 3a
tBepkeHHsM [1. Marnenka, Bnoma y [llarmoBana BIamroByBaguch peryisipHi BEYOPH,
Ha SKUX 30MpaMCh BUKJIAJayl Ta CTYJIE€HTU 1HCTUTYTY, a TAKOX 1HII MPEJCTaBHUKU
ykpaincbkoi rpomanu y Ilpasi. Ha nux Bedopax i1 SkumeHko OyB 4acTUM TOCTEM,
BUKOHYIOUM BiacH1 TBopu. Came no IllanmoBana 3BepHETHCS SIKMMEHKO 3 MPOXaHHIM
0COOMCTUX pPEKOMEHAIlIN repes cBoiM BUI3oM 10 Ppaniii y 1926 p. Bapto 3ranatu
i KOMMoO3uTOpa, My3UKO3HaBIIs, Gosbkiopucta 3iHOBIsA JIucbka, skuil y SIkumeHka

BUMBCSI KOMITO3MIIi, a Bxke 3 1925 p. cam uurtaB jnekiii y Bumomy negaroriyHomy

147



iHCTUTYTI. OKpIM OOIIMPHOI eMiCTONSIPHOI CHIAAIIMHY, SIKY BiH BIB 13 SIKUMEHKOM IO
BUi3/1 ocTaHHKOTO a0 DpaHIlii, BiH TaKOXK € aBTOPOM OHIET 3 MEepIIUX MyOTiKaIii
PO KOMITO3UTOPA YKPaAiHCHKOIO, 110 Mae Ha3By “Denip SIKMMEHKO: BU3HAuYHA, aye
MaJio 3HaHa MOCTaTh B ICTOPIl YKPaiHChKOi My3UKHU.”

Ile pmameko He TOBHUM TMepeiik BUIATHUX MY3UKaHTIB, HAyKOBIIIB,
NUCbMEHHUKIB, ME/IaroriB B YKPAaTHChKIM KyJlbTYpl, 3 SKUMHU OB’ SA3aHUN >KUTTEBUN
nusax . Sxkumenka. € migcTaBu BBaXaTH, IO came TICHI APYKHI Ta KOJIETiallbHI
CTOCYHKH 3 MpEJICTaBHUKAMH YKPAiHChKOI KYJBTYpPH B eMirpailii, SKUMH Tak Oarara
Apyra TMOJIOBMHA HOTo >KUTTEBOI Oiorpadii, mamu momToBx SKMMEHKOBI Ha3WBaTH
cebe caMe YKpaiHChKUM KOMITO3UTOPOM. [Ipo 1e Takox CBIAYWTH 1 HAMHC Ha MOrO
HaarpoOky B Ilapmxki, ge Horo moxoBaHO Ha KiaaoBuill bariHpions: Demdip
SIKMMEHKO — yKpaiHCbKHUHA KOMIIO3UTOP.
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Okcana IUTBUHEHKO
Hayxkosuii kepienux: ooy. Bonooumup CUBOXIIT
JIvgiscvka nayionanvHa mysuuna akaoemis imeni Muxonu Jlucenka

M. Jlveis, Yrpaina

BUKJMKHN CYYACHOCTI /151 YKPATHCBKOI BIOJIOHYEJIBHOI
MY3UKHU Y BUMIPI ii BAKOHABCTBA HA IPUKJIAI NEPIIOTO
BIOJIOHYEJBHOTI'O KOHIEPTY M. CKOPUKA

B ymoBax peaiiii OCTaHHIX POKIB Mepej] YKpaiHChbKUM MY3UYHUM BUKOHABCTBOM
MOCTaB UIIMH psii HEOUIKyBaHMX BHKIMKIB. [laHnemis, BiliHA NMPUBHECIM 3HAYHI
KOPEKTHBHU y My3UYHE >KUTTS YKpaiHu, BIANOBIIHO, BUMaraloTb HOBOTO, 3MIHEHOTO
CTOCYHKY Y TpiaJii KOMIO3UTOP-BUKOHABEIb-CIIyXay ISl ii MOBHOLIIHHOTO 1CHYBaHHS
y Cy4acHOMY 3BYKOIPOCTOpi. 3 OAHOTr0 OOKY 3alliKaBJIEHHS YKPaiHChKOIO MY3HKOIO Yy
CBITi, 3 IHIIOTO — EKCTPEMallbHI YMOBHM KOHIIEPTHOTO >XUTTS B caMiil YKkpaiHi
BHOCSTh CBOi KOPEKTHBH, III0 BHMAara€ BiJ BHKOHABISI HOBOTO TMOIISAAY Ha
BUKOHYBAaHY MY3UKY Ta IOILIYKY CIOCOOIB 3aisTHHS HOBHUX CIIOCOOIB KOHTAaKTy 3
myOJIIKOIO 'y JONpPEM’€pHUN TEPIOJl, IIO J03BOJUTH BIAKPUTH CIIyXaueBl NMOBHOTY
OyTTsS My3UYHOTO TBOPY 3 BHKOHABCHKOi IMO3HWIINI BiJT MOMEHTY MOSBU i/1ei HOTO
BUKOHAHHS JI0 HOTO MyOIIYHOI MPe3eHTallli.

B ykpaiHCcpkiii My3uii OyTTS TBOpIB, HAlmMCaHUX B JKaHPl KOHUEPTY IS
BIOJIOHYEJI 3 OPKECTPOM 3a MIPOIO MPUCYTHOCTI Yy 3BYKOMPOCTOPI YMOBHO TBOPSATH
KUIbKa TpYyI, BIAMOBIJHO, BUMAararTh PI3HUX MIAXOAIB y (hOpMyBaHHI MY3UYHOIO
IJI0T0, TIPEICTABICHOTO Ha PO3CYyl clyXada. [cTOpUYHO 10 Tepiioi rpyny HajaeXaThb
Ti TBOPH, SKI 3apa3 IMOBEPTAIOTHCS B YKPAiHCHKUN 3BYKoOmpocTip — KouuepTtu C.
boptkeBuua, A. Pymnunpkoro ta B. bapsincskoro. Konuepr C. BboprtkeBuua
HanmucaHuii 1me Ha mnovyarky XX cromtrs, y 1915 pomi, 1 Bupimenuin y
POMaHTUYHOMY HAIpPSIMKY, I1I€ YEKA€E CBOrO MPOYUTAHHs KOHLEPT A. PyaHuiipkoro.
Tpariunoto € nons Konuepry B. BapBincbkoro. Y apyriii rpymi, 10 SKOi HaJIeKaTh
TBOpH  KOMIIO3UTOPIB  INECTUACCATHHKIB Ta  MEXI  CTOJITh,  HaWOLIbII

penpe3eHTaTUBHUM Ha choroAHi € Ilepmmii BionoHuensHuit koHUEepT M. Ckopuka.
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TBip onmpa3dy oTpumMaB CBO€ BHU3HAHHS, MIAJICHUN YCIIX BXE 3 MPEM’ €PHOTO
BUKOHAHHS, 3100yB 3HAa4yHy KIJIbKICTh MPOYUTAHb BIIOMHUMH YKPAiHCHKUMU
BI1OJIOHYEJIICTaMH, OYB BiJI3HAYCHUH IIEBUCHKIBCHKOIO TIPEMIEIO.

[lomoBHEHHs pernepTyapy BIIOMUM MOJOTHOM, SIKUWA Ma€ BKE BHOYyIyBaHUU B
nam’siTi Ta ysiBI Cilyxada NMEBHMUM €TajloOH 3BYKOOOpa3y KOHIIEPTY, CTaBUTh MeEpenl
BUKOHABIIEM IIUIMHA psiJi 3allUTaHb, Ha AKI MOXKHAa OTPUMATH BIAMNOBIAb 3aBISKU
My3UKO3HaBuUOMYy  BHUCBITIeHHIO. Koumepr  Ckopuka  oTpuUMaB  3HA4YHUN
MY3UKO3HaBYMI PE30HAHC Y PO3MAITUX JOCTIIKEHHSIX, ONPAIIOBAHHSA SKUX J103BOJISIE
OTpUMAaTH BIANOBIAI Ha Taki 3amUTaHHS SK TEpPiOA HANHCAHHS TBOPY, SIKUMHU €
oOpa3Hi JoKepesla 1 1[0 JIEKUTh B OCHOBI I1HTOHAIIMHOTO CTPOK KOHLEPTY.
Han3BuyailHO Ba)XKIMBUMHU JUIsl BUKOHABLS € BUCBITJICHHS TaKuUX IHUTaHb, SK
CHIBIIpallsl KOMIIO3UTOpPa 3 BUKOHABLIEM Yy MPOLECI MOSBU TBOPY, XTO 3 BHUKOHABIIIB
3MIMCHUB TpEeM’€pHE BUKOHAHHS, CHIBMIPHICT, KOHIEPTY TOroyacHMM CBITOBUM
MY3U4YHO-BUKOHAaBCBKUM IIpoIlecaM TOLIO. BiAmoBill Ha KOXHE 3 LMX 3alMUTaHb
J03BOJISIE CTBOPUTH 171€ATbHUI €CK13 MallOYyTHHOTO KOHLIEPTHOT'O 3BYKOOOpa3y TBOPY,
Py 1IbOMY 3BakKaloud Ha B)KE BiJOMI BHKOHAHHS, 1, BIJAMOBIIHO, IHTpempeTarii
aBTOPCHKOTO TEKCTY, SIKI TBOPATH cHelu(pIYHUN 3BYKOBUUM CTHJIb TBOPY 3a 4ac MOro
myOJIIYHOTO ICHYBaHHS.

Tax mnpem’epHa inTepmpertamiss Mapii YalWKoBChKOI, s5Ka BHHHUKIA Y
Oe3rmocepeiHiid CHiBIpall 3 aBTOPOM, BHUSIBIISIE TPAHUYHO 3arOCTPEHI KOHTPACTH, Ha
MEepIINA TJIaH BUXOAWTH TpariyHe CBITOBIAYYTTS, HE3rojaa, MpoTecT. Y 3BYy4YaHHI
penbedHO MPOCTYyHaroTh TPUXOPAOBI TOCHIBKH, 10 BUKJIMKAIOTH alo3ii 3
aBTEHTUYHUMH MY3WYHHMH TepBicTkamu. EMoIliifHa eHepreTuka KOHIEPTY ¥
BUKOHaHH1 YalKOBCHKOI JEMOHCTPY€ MaKCHMaJbHE HAPOIyBaHHS HANpyTrH, 1HKOJIU
HaBITh CKJIQJA€ThCS BPAXKEHHsI, 1[0 HAMpyTa JOCSAra€ MEXKOBOro mopory Oomto. Y
MOJANBIIOMY JKATTI TBOPY, B HOr0 IHTEpHpETalisiX TaKUMH BIJIOMAMU
BiojoHueicTamMmu sik Muxaitno Xowinep, IBan Kyuep, FOpiii [lomstHChKMIA (Hlomy
HaJICKUTh TaKOX BUKOHABCHKHUM aHali3 1boro TtBOpy), Haramiss Xoma, Ha nepuuid

e 9

MJIaH BUXOJUTH JI1AJIOT HE JIUIIE 3 BJIACHUM CBITOBINUYTTSIM, (DaKTHYHO BJIACHUM ‘1,
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ajie ¥ 3 Cy4yaCHUM CBITOM, KOXKEH 3 BHKOHABIIIB BUOYJOBYE CYrOJOCHUN CYy4acHOCTI
3B’SI30K 3 CIyXaueM.

OpmHuM 3 BaroMux 1 HaJI3BUYaHHO BaXKJIMBUX IMyHKTIB My3UYHOTO BUKOHABCTBA €
poOoTa 3 HOTHHM TEKCTOM, MOro ajanTaiiss 10 YMOB BHKOHaHHA. Penakiis
MY3UYHOTO TBOPY, HOTHHM TEKCT SIKOTO Ma€ yHIBEpCaJIbHUMN XapakTep 1 NOKIMKaHUN
Ha TUCHbMI (DIKCYBAaTH CTBOPEHY KOMIIO3UTOPOM XYAOXKHIO Mporpamy MY3UYHOIO
TBOPY 1 JUIS BHUKOHABIS € cCHeuu(iuHuM KOAOM, IO MOTpedye pPO3KOTyBaHHS,
ajanTailii KOMIIO3BUTOPCHKOIO TEKCTY 1O BHUKOHABCHKOI'O BaplaHTy HOT0 HOTHOIO
3amucy. Y Bunaaky llepmioro BionoHYenbHOTO KOHIEPTY MmupocnaBa Ckopuka
TakuM cCHiBTBopieM € Mapis YalikoBcbKa, 4Msl PeAaKiiisi COJIbHOI BiOJIOHYETBHOI
napTii 3adikcoBaHa y NapTUTYpPHOMY BHJAHHI TBOpY. Y BHUJAHHI KIJIaBIPHOTO
nepekyaaay KOHUEpTy, 3AilcHeHoro CKOpUKOM, NapTii0 BIOJOHYENl peaaryBaB
Muxaitno Xowminep. [Ipote, KokeH BHUKOHABEI[b YAaCTKOBO 3IMCHIOE 1 BJIAcHY
penakuito. Onuparouyuch Ha Kapkac HOTHOTO TEKCTY, aJalTOBAHUN PEIaKTOPOM,
BHOCUTH BJacHe “s” y MailOyTHIA 3BYKOOOpa3 TBOpY, HOro BJIACHUM JIOCBIiJ
EKCIIEPUMEHTAJIbHOI CIIyXOBOI Ta MOTOPHO-PYXOBOi POOOTHM 3 JaHUM MY3UYHUM
MarepianoM. Hacamnepen 1e momryk CHiBBiIHOUIEHHS KOMIIO3UTOPCHKOIO 3aAyMy 3
BJIaCHOIO (i3ionoriero. Amxe My3WYHUN TBIp Y HOTHOMY 3amuci — 1€ (paKTUYHO
3€pHO, SKe, dYepe3 NPUPOIOBIANOBIIHICTh IHTOHYBaHHSA, a, OTXKe, (pa3yBaHHS,
OCSITHYTE IITPUXaMHU, Ta 3pYUHICTh IPUPOIHOI 1 palllOHATBHOI alIiKaTypHu A03BOJIUTh
JOCTOCYBaTH  KOMIIO3UTOPCBKHM  TEKCT J0  1HJAWBIIYaJdbHOCTI  BHKOHABIIA.
Epronomika BHKOHAHHS, , SK OJWMH 13 3aco0iB JIOCSITHEHHS BIJMOBIJHOTO
IHTOHYBaHHsI, 0€3MO0CEPEIHBO BIUIMBATUME 1 HA TaKi XapaKTEPUCTHUKU BUKOHYBAHOTO
TBOPY, K TEMOpaNbHICTb, TY4YHICTb, arorika, axkIEHTyallis, XapakTep BEICHHS
MEJIOIMYHOI JiHI1, TEeMOOPUTM — (HAaKTUYHO BCIO MAJITPY BUKOHABCHKHUX 3acOOIB,
CYKYIHICTh SIKAX JTO3BOJIMTH BUOYAYBaTH apXiTEKTOHIKY Ta JApaMaTyprio TBopy. Bci
Il eNeMEHTH, a TaKOX IHTOHAIlli-3HAaKHU, HACKpi3HI penbedHl miHii, crenudivni
IHTOHAI[IIH1 apKX TBOPSTH JIOTTYHY KOHCTPYKIIIIO I1JIOTO.

Komno3umiitHo-apaMatypriuia no0yaoBa y mporeci poOOTH BUKOHABIS CTa€e

JJIA HBOTI'O I_[iJ'IiCHI/IM MY3NUYHO-CCTCTUYHUM 3HAKOM — CTAJIOH JAaHOI'0O TBOPY B YSIBi
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BUKOHaBLA. [lepmmii BionoHuensHUil KoHLIEPT M. CKopuKa € 3pa3koM ‘“KOHIIEPTHOI
noeMu” 3 TAaHYBAaHHSAM MOHOJIOTiYHOTO THIIy pO3rOpTaHHs o6pasy. Moro
IpaMaTyprisi  BKJIQJA€Tbcsl Yy  pPaMKUM  POMAHTUYHOI  KOHTPACTHO-CKIJIAJIOBOT
OJTHOYACTUHHOCTI Ta MEPEOCMUCIIOE TIEBHI O3HAKU 0apOKOBOI CTUJIICTHKH, 1CTOTHO
“poMaHTU3YIOUM iX — CHHTE3, NMpUTAaMaHHUU came YKpaiHChki mysui (3a JI.
KusiHoBchkO10). PO3MAiTICTh CHOJNIy4eHHS POMAHTUYHUX 1 OapOKOBUX O3HAK —
KAHPOBHX, CTPYKTYPHUX, BHPA30BHX, IHTOHAIIIWHUX TOIIO — BEJIBMH IPHUPOIHO
COPUMMAEThCS Yy TBOPI, UUIKOBUTO 30CEPEHKCHOMY Ha HAWTOHIIMX MOpyXax
JIOACHKOT Ay, Ha KOH(IIIKTI, “eMmileHTp” IKOTO 3HaXOIUTHCS HE HA30BHI, a y ceplil
reposi, CIPUUYUHSAETHCS BHYTPIIIHBOK CYNEPEUSMBICTIO HAaTypH. XapaKTEpHO, WLIO0
MOCTMOJIEPHICTChKA €IHICTh O3HAK PI3HUX ICTOPUYHUX CTUIIB, BJIACTHBA MY3HII
[lepmrioro BiOJIOHYETHHOTO KOHIIEPTY, BUSBISAETHCA HE y TIOCMOJAEPHICTCHKOMY
HITUTI3MI  116MHO-00pa3HOro 3MiCTy, a MOCTa€ MIBHAIIE 3acOo00M, IO JO03BOJISIE
orepyBaTH CHUMBOJIAMH-eMOJIEMaMU PI3HUX CTUJICTUYHUX (dopMmalliii, 0 JIHIIe
MOTJIMOIIOE BIAYYTTS TJIMOOKOT TPAriYHOCTI KOMIIO3UTOPCHKOTO BUCIIOBY.

Bci 1l nutaHHS, BaXKIJIMBI JJIE TOBHOMIPHOTO OYTTSI MY3WYHOTO TBOPY YacTo
3JIMIIIAIOTHCS 1103a CIYXalbKOI YBarolo, a BiICYTHICTh BIJIMOBIAHO M1JTOTOBJICHOTO
cilyXxada CTa€ MPUYMHOI0 HEPO3YMIHHS YU HaBITh HECIIPUUHSATTS, 110 O€3MOCePEeTHbO
BIUTMBA€ Ha HOro 3aTpeOyBaHICTh y Cy4acHIN YKpaiHCBhKIA Ta CBITOBIA CHIJIBHOTI 1
MOJK€ CTaTh OJHUM 3 BEKTOPIB MpOIAaryBaHHsS YKpPaiHCbKOi MY3HKH B IHTEpHET

MIPOCTOPI.
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Map’ana IIOJITOPAK
Uniwersytet Rzeszowski

Rzeszow, Polska

JIIPUYHA MAT'TA: BOKAJIBHA TBOPYICTD
AHATOJIIA KOC-AHATOJIBCBKOI'O

Komnosutop Hapomuscs 1 rpymus 1909 poky y Komomui B pomuui mikaps
Wocuna Koca ta Jlixii Koc. Tpaaumii kynsTyprHOro periony Komomui cyTTeBo
BIUTMHYJIM Ha (GopMyBaHHS OCOOMCTOCTI KOoMIo3uTopa. My3uka Oyia HEBiJ'€MHOIO
YaCTUHOIO POAMHHOIO JIOMY, OCKUJIBKM OTr0 MaTH BMLJIO rpajia Ha (opTemiaHo, a AiTH
pajicHO CIIBajM MiJ 4ac pOAMHHUX cBAT. Ha Moj0q0r0 XJjomis BelIMKE Bpa)KeHHS
CIpaBWJIM PO3MOBIAL OaThbka Npo Moro HaB4YaHHSA y BigHi, ne BiH 03HallOMUBCS 3
orneporo Ta BigoMmoro criBaukolo Conomiero KpymenbHunpkow. barbko wyacto
JapyBaB CBOIM CIiBOM apii 3 onep Barnepa a6o Ilyuini.

[Ticns BeTymy aBcTpiiickkux Biichk 10 Konomui mia yac Ilepiroi cBiTOBO1 BiiiHH
pOJIMHA KOMIIO3UTOpa mepeixana 10 ABcTpii, B okonuii 3aneuOypra. Ilicis
3aBEpILEHHS BIIHM BOHU MOBEPHYJINCS HA TEPUTOPIIO YKpaiHH, B MicTo CTaHICIaBIB
(tenep IBaHO-DpaHKIBCHK). Y MIKBOEHHHMM TMEPIOJ KOMIIO3UTOP PO3IMOYAB CBOE
My3W4YHE HaBYaHHS - BMBYaB (popremiaHo Ta Teopiro mMy3uku B Dimii JIbBiBChKOTO
Bumoro My3suuynoro Iacturyty imeni M. Jlucenka B CraHiciaBoBi, xoya 3a
OaxaHHsIM OaThbKIB BIH TaKOX OTPMMYBaB IOPHIUYHY OCBITY. YCi 11l pOKM HaBYAHHS
Ta poOOTH IOPUCTOM OYyJIW MJii KOMIIO3UTOpa HECTEpNHUMHU. BiH Haa3BUYANHO
MparHyB 10 MY3UKH 1 JAyXe BIIUyBaB ii BIACYTHICTb Y CBOeMY KHUTTI. Y 1939 poi,
KOJIM 3aXiHO-YKPaiHChKI 3eMJI OMUHWINCS TiJ PaASHCHKOIO OKYIalli€r, AHATOMIMI
Koc octrarouno 3anuiuB kap'epy ropucta B 3ami3lgx 1 nepeixaB A0 JIbBoBa, 110 Ha
TO yac OyB BaXKJIMBUM KYJIbTYPHUM LIEHTPOM E€BPOIIH.

VY 40-x pokax BiH CTBOPUB YHCJICHHI XOPOBI TBOPH Ta KAaHTAaTH, KOTpi Oynu
HaIlMCaHl MiJi BIUIMBOM TBOPYOCTI 3aXiJHO-YKPAiHCBKUX KOMIIO3UTOpPIB. Takox y

Horo perepTyapl 3HAXOAUTHCS OaraTo 1HCTPYMEHTAIBHUX KoMmo3uIii. OnuH i3
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HAaWBUIATHINIMX Ta HAWTOMYJISIPHIIINX TBOPIB 3 bOTO nepiony - Konuept mist apdu
Ta CUM(OHIYHOTO OpKeCTpy, cTBopeHuid y 1954 pori B Kocosi.

VY 50-x pokax TBOPYICTH KOMIIO3UTOpPA PO3IIMPHUIACS 32 PaXyHOK BOKaJIbHOI
JIPUKH, IO BIAPI3HIETHCS OCOOMCTUM MY3UYHHM CTHUJIEM, IO HAJae HOMY
HETOBTOPHOCTI Ta BIi3HaBaHOCTI. AHaTomiit Koc MaB 10CBij CIiBY, TOMY BiH J100pe
pO3yMIB TOTEHIlaJl JIOACHKOrOo Tojocy. barato ioro BoKaibHMX TBOpPIB Oyiu
CTBOpEH1 /i KOHKPETHMX BHKOHABI[IB, YacTO Jpy3iB 1 3Hailomux. OCHOBHUMH
XapaKTEPUCTUKAMU BOKaJIbHOT TBOPYOCTI KOMIIO3UTOpAa € BHUCOKUW pIiBEHb
1HAUBITyasTi3alii, 6a30BaHU HA TOCTUYHOMY MaTepialli, SCHUN 1 IPOCTUH CBITOTJISI,
3po3yMiia Ta JaocTynHa (opma, 3A4aTHICTH 10 MENOAIMHOI BHHAXIAJIMBOCTI Ta
BHpa3Ha eMoliiHicTh. Komno3uTop Hanucas noHaa 80 cOIbHUX MiCEHb.

Ile mo3BosMIIO MOMY MOTJIMOUTH 3B'A3KH 3 TOJIIIHIMU BUKOHABISMH, Ta HOTO
BOKAJIbHA TBOPYICTH PO3BUHYJIACS IO HOBOTO PIBHS MaMCTEpHOCTI. Y AESKUX HOro
MiCHAX, TakuX K Cosn08'iHuil pomanc, BOKAJIbHI TEXHIKU BUSIBIISIIOTHCS BHUIITYKaHO
BIUICTEHHUMH B MY3WYHY TKaHMHY. My3HWKa 1 IMO€3isl HEPO3PUBHO TEPEIUICTUCS B
TBOPYOCTI KOMITO3UTOPA.

ChiByuicTh BHUCTyHala SIK JDKEPEJIO HATXHEHHS NJs BCIX KHoro TBOpiB. BoHa
MIPOHMKAIA HE JIUIIE 1HTOHAIIIHY TKaHWHY, aje W rapmoHito 1 ¢dopmy. Kanp micHi
CTaB MPOBIZHMUM Y TBOpYOCTI MuTis. Moro micHi - ue sBMINE GaraTorpase,
KOMIO3UTOP PO3LIMPUB €MOLIMHUN CHEKTp JIPUYHOI IMICHI, /1€ BUSBUIUCS TaKOX
MaTpiIOTUYHI HACTPOI.

VY cBOiif TBOPYOCTI BIH OMUpPaBCS HAa HAPOJHY MY3HUKY, IO CTajla OJHIEIO 3
KITFOUOBHX O3HAK, [0 BU3HAYAIA WOTO JTIPUYHY BOKAIBHY TBOPUICTb.

He moHa cTBep/KyBaTH, 1110 KOMIIO3UTOP BiJIkpuBae HOBI cTuil. [loennanus
HallOHAJIBHUX TPAOUIINA 1 Cy4acHMX 3aco0iB BUpa3y pOOUTH HOro COJIOCHIBU
criopigaeaumu 3 TBopuicTio C. JlromkeBmua, O. Koneccu, I'. Maiibopoau uu B.
Kupetiika. [IpoTe iHAUBINyanbHICTh HOTO CTUIIIO BUSBISETHCS Y 3JaTHOCTI 3HAXOIUTH
HOB1 KOMOiHaIlli B)X€ BCTAHOBJICHUX €JEMEHTIB 1 CTHJIICTUYHUX MpuiioMiB. MoxkHa

BIIEBHEHO CTBEP/[KYBATH, III0 KOMITIO3UTOP BHIC BEIMKUN BHECOK y PO3BUTOK JKAHPY
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conocmiBy B Ykpaini. Foro rimboke 3HaHHS HALiOHAILHOTO GaratcTBa (QOIBKIOPY
Kaprmart giTko BimoOpaxeHe TyT.

Kommo3utop cTBOpuB My3UKY J0 TEKCTIB YKpaiHChKUX MOETIB - [BaHna dpanka,
Jleci VYkpainku i1 Tapaca IlleBueHka, a TakoXX CBOiX Cy4JacHUKIB. BiH Takox
KOMITOHYBaB ITiCHI JI0 TIEpEeKJIaJiB poCichkuX moeTiB, Binbsima Illekcmipa, a Takox
710 BJIACHUX TEKCTIB.

VY micHSX mepeBakaroTh JIPUUHI Ta TPUPOTHUYI MOTHUBU. CTHIIICTHKA BOKAJIBHOT
TBOPYOCTI 3aCHOBaHAa Ha MEJIOAMYHOMY YWHHHUKY, 0 Oa3yeTbcsd Ha I1HTOHAI{
YKpaiHChKO1 MOBH Ta HaIliOHATLHOMY MY3HYHOMY (DOJIBKIIOPI.

[upokuii CcHeKTp KaHpiB MOro COJbHUX BOKAJIbHUX TBOPIB BKJIIOYAE
pI3HOMaHITHI (DOPMHU MICEHb, B ICSIKUX BUIIQJIKaX HaBITh apii, MOHOJIOTH, PAICO/ii, a
TaKoX JipU4yH1 MiHiaTiopu. Cepell HUX MOXHA 3HAWTH MICHI 3 KYIUIETHOIO (hOpPMOIO,
POHJIO, TPUYACTUHHI, BapialliiiHi. Y ¢ BOKaJIbHA TBOPYICTh MPOHM3aHA HAI[IOHAIBHUM
enemeHTOM. Lle BusiBNsieThess y BUOOP1 (POJIBKIOPHUX 3aC001B, CTHIIICTUKHU Ta MEIOI1T
- IHTOHAUIWHUX 00epTax, pUTMi, TAPMOHIi Ta CTPYKTYPHUX pUCaX, IO IPYHTYIOTHCS
Ha (HOJIBKIIOPI.

VY micHsax 40-x 1 50-X pokiB epeBakatoTh IHTUMHI TEMH, IEPEKUBAHHS T'€POIB,
K1 PO3KPUBAIOTh BHYTPIIIHIN CTaH JIOJUHU Ta ii MouyTTs. BOKalbHE MHCTENTBO
KOMITO3UTOPa PO3KBITIIO OCOOJIMBO SICKpaBO B M'sThecsaTUX pokax. Came Toni BiH
CTBOPHUB CBOi HaWBIJIOMIIIIl COJIOCHIBH, cepell sikux O mu 0igYuUHO 3 20pixa 3epHs,
O1i xonu 6 5 cokin, Ou niody s midc eopu, Conos'inuti pomarc Ta 6arato 1HIIUX.

My3UKaHT BiIMIHHO BIIOPSIIKOBY€E MEJIOJIIO0 CBOIX TBOPIB Y METPUYHUX PUTMAaX
PI3HOMAaHITHUX HapOAHHUX 1 Cy4acHUX TaHIIB, TAKUX SK TAHTO (IPUKJIAAOM € 30psHa
Hiy) a00 Bayibe (Hanpukiaa, OciHmill 6anbc).

Oco0nmBy yBary mpHBEpTaE LWKI MICEHb MJiA KOJIOPATypHOTO COMPAaHO,
Bitomuit sk Co.108 ’iHi pomarcu. Xyao0KHI KOMIO3UIIT 11€1 TEMAaTUYHOI TPYIIHA TaKOX
BU3HAYAIOTh TI€BHI 3arajbHI MPUHIUNHA y (POpMI Ta KOMIO3UTOPCHKIN CTPYKTYPI,
30KpeMa HAasIBHICTh PO3POOJIEHUX, BpaXalOUuX KOJOPATYpHUX KaJEHIH, SKi
3aMOBHEHI MacakaMu, 110 MaloTh iIHCTPYMEHTANIBHUI XapakTep. IxHi Menoii M'ski Ta

€MOIIiiiHI, 1 BOHM MAalOTh KOPEHI B JIPUYHUX HApOAHUX MicHIX. Kommno3utop
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pPO3IIMPIOE MEXKI Bipmia ab0 TMEepIOANYHOCTI, BBEAEHHSM A0 (OPMH IMiCEHb
PO3BUHEHHUX IHTEPIIOAINA Ta 1HCTPYMEHTAJbHUX KaJCHLINA. XapakTep LUX €Mmi30/iB
TiCHO moB'si3aHuid 3 ¢doapkiopoM Kapmar, mo BUKIMKae IEBHI acomiamii 3
KapnaTChbKOIO MPUPOIOI0.

My3uuyni  komno3uilli  Koc-AHATOJIBCHKOTO  BU3HAIOTHCS  SIK  BUTBOPH
HaIlIOHAJILHOTO CTHJIIO Y BOKaJIBHIA MY3HIll YKpaiHH, 10 3aBXKIU BIIPI3HATAMYTHCS
VHIKQJIbHUM TOYEPKOM KOMMO3uTOpa. OCOONMBICTH HOTO BOKAJIbHUX MIHIATIOP
MIJIKPECIIIOE BUPA3HICTh YKPAiHCBKOI IMMICHI Ta i1 3/aTHICTh IepeaTd IUPOKHMA
CHEKTp MOYYTTIB, IO CTAJO0 XapaKTEPHOIO PUCOI0 YKPATHCHKOT BOKAJIBHOT JIIPUKHU.

XKutrreBnii nuAX Ta Kap'epHuil po3Butok AmnHartoms Koca, BumgaTHOro
KOMIIO3UTOpa, MEPEIIeuca 3 HU3KOI HenependadyBaHUX MOJIN, pO3MOYaBIIN Bij
mutiHcTBa y MicTi Komomusi. Binrak, KyJbTypHE CEpellOBMINE Ta CIMEiHa
atMocdepa, 10 CHOBHEHI MY3MYHOI Marii, BIJIIrpaJidi BU3HAYaJIbHY pOJIb Yy HOTO
MUCTEIbKOMY pO3BUTKY. [lepeciigyroun Mpito Npo My3HKYy, BIH pO3IOYaB CBOE
HaBuaHHA y JIpBiBChKkiil @umii Bumoro My3sununoro I[Hctutyty M. M. Jlucenka,
BUKOHYIOUHM 1I€ MapajieibHO 3 IOPUAMYHOIO OCBITOIO 3a OakaHHAM OaThbKiB. Brepie
BIH CIpoOyBaB CBOI CHMJIM B CTBOpPEHHI My3ukH B 40-X pokax, MiJl 4ac CTBOPEHHS
XOpOBUX Ta IHCTPYMEHTAJIBbHUX TBOpIB, Ha SKI Oyld BIUIMHYJIM 3aXiJHO-
yKpaiHChKMMH KoMmmo3utopamu. Moro mepeisn 1o ABcrpii min gac ITepruoi cBiToBOI
BiifHU 1 TOBEPHEHHSI A0 YKpaiHM MIcHs 11 3aKIHYCHHS CBITYaTh MPO CKIATHUN MEpiojl
HOTO KUTTSA Ta Horo BHOIp Ha KOPHUCTh MY3UKH HaJ HOpUIAWYHOIO Kap'eporo. Ilin
KpUJIaMU MY3UKH, BIH CTBOPUB 0€31114 HEMOBTOPHUX TBOPIB, 5Kl 3aCIY’KE€HO BH3HaHI

HalllOHAJTBHUMU CKapOaMu YKpaiHChKO1 KyJIbTYPH.
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Mooecm MEHITTHChKHH
Hayxosuui kepienux: npogh. Oxcana IIHICbMEHHA
JIvgiscvka nayionanvna my3uuna axademis imeni M. B. Jlucenxa

M. Jlveis, Yrpaina

10 IUTAHb BUKOHABCBHKOI IHTEPIIPETAIII BIOJIOHYEJIBHOI
COHATHU AHJPIS HITOT'APEHKA

[Toctate Anapis llTorapenka BITHOCUMO JI0 TUIESIIM BU3HAYHUX KOMIIO3UTOPIB,
MIPEJACTAaBHUKIB YKPAIHCHKOI KOMITO3UTOPCHKOI IKOJIW. BTpOJOBX CBOTO JKHUTTS
MUTEIb  TSKIB  JI0 ~ MOHYMEHTAJIBHMX  BOKAaJbHO-CUM(OHIYHUX  >KaHPIB.
KoMmo3utopcekuii  CTHUJIb  MUTISL  BUPI3HABCS BUCOKMM  MpOodecioHanizsMoM,
EMOIIITHOIO TIEPEKOHIUBICTIO 00pa3iB [3].

bararorpanna cnamimmnaa Auzapis [lltorapeHka HOCUTH BIIOMTOK HE JIMILE HOTO
TBOPYOi 1HJMBIAYaJILHOCTI, HOTO JYXOBHHX Ta COINAJBHUX 1J€alliB Ta MOIJISIIB, ajie
TaKOK BIIFOMIH BaYKKOT'O BIUIMBY CYYaCHOCTI Ha MUTL. 30KpeMa 1€ Bi1oOpa3mioch Ha
MaciTabHUX TMOJIOTHaX aBTopa. CrpaBemjMBO 3a3Havyae€ MYy3UKO3HaBUIlS JI0OOB

(13

KusnoBceka, mo TtBOpuicTh A. IllTorapenka, AK 1 JOpoOOK OaraTbox HOro
Cy4JacHUKIB, Oyna oOOyMOBJIeHA HE TUIBKA BJIACHUMHU JTyXOBHUMHU TOPUBAHHIMH 1
IJISIMH, aJie W KOPCTKUM 17€00TTYHIM TUCKOM.”[2, ¢. 170].

[Ipore kaMepHO-IHCTpyMEHTaJIbHa TBOPYICTH MHUTII BHCTyIae 3acoOoM
BTUICHHS TBOPYMX 1l€M NEII0 3a paMKaMmH 17eo0JioTiuHoro BruuBy. I[IpoHun3ana
prcaMH MICEHHOCTI, HAPOAHOI TAHIIOBAJIBHOCTI, TTOCTAE CBOEPIIHOK BIIAYIIMHOO,
MO3HAYEHOI0 TIIMOOKHUM TIcuxoJjorizmMom [1, ¢. 5].

OmgHuM 13 yHIKQJIbHUX 3BEPHEHb  YKPAiHCHKOTO KOMIIO3UTOpa  AHApIS
[IItorapeHka a0 KaMepHO-IHCTPYMEHTaIbHOTO kaHpy BucTtynae Conata s
BiojioHueni 1 ¢popremiano 1976 poxy HanmucanHs. TBip HANEKUTH 10 HU3KH OIYCIB, Y
SAKUX aBTOpP JIEMOHCTPYE TOHKICTh KaMEPHOTO MY3MYHOTO MHChMa 30aradyeHoro
CTHJII30BaHUMHU €JIEMEHTaMU HapOJAHUX MICEHb 1 TaHIIIB.

[Tepmum BukoHaBiieM BiononuensHoi conHatu Amlnpis [lltorapenka  craB

npodecop KuiBcbkoi My3umuHoi akanemii — Baaum YepBoB, axuil y ancamOmi 3
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mianictoM Muxaitiom CTemaHeHKOM 3[IHCHUB ayjio3anuc TBOpYy matoBanuit 1980
POKOM.

3arajgoMm y TpUYaCTUHHOMY ITUKJII CIIOCTEPITAEMO PUCH HEOKJIACUIIM3MY B TLIaHI
apXITEeKTOHIKM, Ta TMPOSBH POMAHTHYHUX TEHJACHIIA y BHOOpI TEMaTUYHOTO
Mmarepiany. HeoOXiHO TakoX BIJ3HAYUTH, 110 Y KOMIIO3UIIMHOMY IUIaH1 BUIbHE
TpakTyBaHHS KJIAaCMYHUX (opM, BapiaHTHO-BapiallliiHi MNPUHIMIN PO3BUTKY,
MOJIEKYIN HeTpaauIliiiHe (yHKI[IOHATbHE HaBAaHTAXKEHHSI TEMAaTUYHOTO MaTepiay 1o
BIIHOIIIEHHIO JI0 Miclg y ¢GopMl JO3BOJISIIOTH BBaXKaTH, IO 3arajoM y YHCTO
30BHIIIHI KJIACHYHI HOPMHU apXiTEKTOHIKM MPOHUKAIOTh PUCH POMAHTU3MY, Y SIKIH
CTPYKTypa Ta 0y/10Ba YaCTWUH YacTO MiAMOPSAIKOBaHA 00pa3HOMY HaBaHTaKEHHIO.

JInHaMIYHUY POMaHTHYHO-TAHIFOBAIBHUN HacTpili mepmoi yacTunu — Allegro
moderato, ykianeHuit y pamkax coHaTHOi ¢opmu. OOpa3He HaBaHTaKECHHS YaCTUHU
JIEMOHCTPY€E CITIBCTaBJICHHS Ta HaIIapyBaHHs JBOX KOHTPAcTHUX cdep: MOeTHAHHS
IIUPOKOI MEJIOJMYHOT HACIIBHOCTI Ta HApOJHUX TaHIIOBaJIbHUX MOTHUBIB. JlaHa
TEHJEHLIA SACKPaBO PO3KpUTa B €KCIHO3MI[li: KOHTPACT MPOSBISAETHCA YK€ Ha PIBHI
cepenrHHOl MOOYMOBH mpocToi TpuyacTuHHOI (opmu I'. m. — Piu mosso, con
energico. lle KopemoeThCcsi 3 TaHIIOBAIBHO EKCIPECUBHOW, 3anaibHOo [LII.
MacmTabna po3poOkoBa uYacTWHA TMOOYyJ0OBaHa Ha BHUYICHYBAHHI €JIEMEHTIB
cepenunHoi moOynosu ['.m., [1.m. Ta BapianTHOMY iX mpoBeneHHi. CTaTuyHa penpusa
CTBOPIOE 00Pa3HO-HACTPOEBY APKY 10 EKCTO3HIII].

KonTpactoM 10 CXBWJIBOBAHOI NEPILIOI BUCTYIIA€ APYra YacTHHA LUKIY -
JTIpUYHUN 1EeHTp — TInboko-dinocodehkuii po3nyM. Andante cantabile, ykinagena y
BUIBHO TPAKTOBaHIN CKIIaHIA Tpu4yacTUHHIA (opmi. JlipuuHO-30CcepenKeHnid CTaH,
BIITaK HACTpil HacmiBHOro (imocodchbkoro po3aymy Bei€i MOOYIOBH, JOPYUICHO
peunTaTuBy napTii BiosoH4esl. CepequHHUN po3al POPMU BUCTYNAE EKCIIPECUBHUM
KOHTpPacTOM JO OaJaJHOCTI, HACIIBHOCTI TEPIIOTO Ta MICTUTh TpPHU XBHIII
PO3rOpPTaHHS TAHIIOBAIBHUX PUTMI30BaHHX MOCIIBOK.

Cdeporo BipTyo3HHX OypiieCKHUX oOpasiB BucTymnae DiHal - TPeTs YACTHHA
nukiny. Jlipu3sm TpuTamMaHHUN TOTNEpeNHIM 4YacTHHAM HaOyBae JApaMaTHYHO-

€KCIIPECUBHOI 3a0apBJICHOCTI, IO MIJACHIIOETHECS TOCTPUM CTaKaTHO-CIIKATHUM
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IITPUXOM Yy JIBOX 1HCTPYMEHTIB. Y Bciii 00pa3HO-eMOLINHHINA maHopami HUKIY (iHal
CHPUUMAETHCS SIK CIIBCTABJICHHS HECTPUMHOI €HEprii Ta eKchpecii 3 JIIPpUYHUM
HAyaJIoM COHATH.

Conara g Bionondeni Auapis [ltorapenka, 6e3nepeyHO BU3HAYHUM 3Pa30K
[IbOTO JKaHpy. My3u4Ha MOBa MUTIIS BiI3HAYAE€THCS SICKPABOIO 1HAMBIIYaJbHICTIO,
KUTTECTBEPJHUM ONTUMI3MOM Ta BiJIITOBXYETHCS BiJl BUTOHYEHOI YKpaiHCBHKOI
MICEHHOCTI Ta TPAAMIIIN YKPATHCHKOI KITACUYHOI KOMITO3UTOPCHKOT IIKOJIH.

OOpa3Ha qpaMatyprisi COHaTH NepelHATa KOHTPACTHUMHU €MOLIMHUMU CTaHAMMU:
POMaHTUYHO-TAHIIOBAIbHA TeplIa YacTUHA JOMOBHIOEThCS  (pitocohChbKUMU
PO3AyMaMH Ta EKCIPECIE0 APYTOi YACTUHU Ta OypJIeCKHUMH oOpa3zaMu (iHaly.

Hpamatyprisi Ta apXiT€KTOHIKa TBOPY BiJI0Opa)kae TIMOOKY 1HAMBITYaJIbHICTD
MMCbMa Ta MaMCTEpHY peali3alilo aBTOPCHKOI KOHIEMNIi, IO 3acIyroBye€ Ha
BU3HAHHA 1IbOIO TBOPY SIK BHJATHOIO 3pa3ka BIOJIOHYEJIBHOI ~ KaMEpHO-

IHCTPYMEHTAJILHO1 JIITePaTypPH.
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CLASSICAL MUSIC AS A TOOL OF CULTURAL DIPLOMACY UNDER
CONDSTSONS OF THE XXIst CENTURY GLOBAL CRISES

This abstract synthesizes a range of scholarly insights and practical examples to
underscore the strategic importance of classical music in cultural diplomacy,
particularly in the face of global crises. The topic of this research requires an
exploration across several disciplines, including international relations, musicology,
cultural studies, and psychology. This abstract delves into how classical music acts as
a powerful medium for cultural diplomacy by fostering international dialogue,
promoting cultural exchange, and contributing to peacebuilding efforts.

In the 21st century, the world has confronted numerous global crises, including
pandemics, climate emergencies, and geopolitical conflicts. These challenges have
necessitated innovative approaches to diplomacy, with cultural diplomacy emerging
as a key strategy in international relations. With its universal appeal and deep
emotional resonance, classical music has played a pivotal role in this context, serving
as a bridge for dialogue and understanding across cultures. This abstract examines the
role of classical music as a tool of cultural diplomacy, highlighting its capacity to
transcend cultural and linguistic barriers, foster mutual understanding, and support
peacekeeping efforts in times of global crises.

Theoretical Background. Cultural diplomacy involves the exchange of ideas,
values, traditions, and other aspects of culture among nations and peoples to foster
mutual understanding and respect. It operates under the premise that cultural
exchanges can lead to a more peaceful and interconnected world. Cultural diplomacy

is defined as the exchange of ideas, values, traditions, and other aspects of culture or
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identity, whether to strengthen relationships, enhance socio-cultural cooperation, or
promote national interests [2; 5]. Classical music, within this framework, functions as
a form of soft power—a term coined by Joseph Nye [5] to describe the ability to
influence others through attraction rather than coercion or payment, emphasizing the
ability of a country to co-opt rather than coerce, shaping preferences through appeal
and attraction. Classical music, embodying the cultural and artistic heritage of
humanity, serves as an exquisite tool of soft power, capable of building bridges where
political dialogue may be strained or non-existent.

Classical Music in Cultural Diplomacy. Historically, classical music has played
a role in diplomatic contexts, but its significance has been amplified in the 21st
century by global connectivity and the universal recognition of cultural heritage as a
diplomatic tool. Through concerts, cultural exchange programs, and collaborative
projects, classical music has facilitated dialogues between nations, even in times of
political tension or conflict. The universal language of classical music can
communicate complex emotions and ideas, transcending verbal communication and
reaching directly to the human spirit. There are various dimensions through which
classical music contributes to cultural diplomacy:

—  Emotional Connectivity: Research has shown that music can evoke a wide
range of emotions regardless of the listener's cultural background [4, p. 170-180].
Classical music, in particular, has the ability to connect people emotionally across
cultural divides, creating a shared human experience.

—  Historical and Cultural Representation: Classical music often reflects the
historical and cultural contexts of its composition, offering listeners insights into the
cultural heritage and values of different societies [8].

—  Peacebuilding and Conflict Resolution: Instances where classical music has
been used as a tool for peacebuilding and conflict resolution highlight its potential to
contribute to diplomatic efforts. The West-Eastern Divan Orchestra, for example,
brings together young musicians from diverse Middle Eastern countries, fostering

dialogue and understanding through music [1].
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Case Studies and Applications. The New York Philharmonic's 2008
performance in North Korea serves as a notable example of how classical music can
act as a tool of cultural diplomacy, particularly under conditions of global crises. This
event marked a significant moment in North Korea—United States relations, as the
concert was broadcast on North Korean state television, showcasing a rare moment of
cultural exchange between the two adversarial states. The performance included a
range of pieces, from Wagner and Dvorak to Gershwin, highlighting the diverse
appeal of classical music and its potential to bridge cultural divides. The event
received funding from philanthropic sources and was part of a broader gesture toward
opening channels of communication between the United States and North Korea.

A panel discussion [6] held by the Korea Society after the concert reflected on
the behind-the-scenes observations of the event, with participants noting the North
Koreans' eagerness to host the orchestra and the significant accommodations made
for the performance. The lavish arrangements for the orchestra members and
accompanying press, as described by participants, seemed aimed at countering
common stereotypes about North Korea, although the presence of official minders
underscored the controlled nature of the visit.

Further analysis by Cynthia P. Schneider for Brookings captures the broader
implications of the concert for cultural diplomacy. Schneider argues that cultural
outreach, such as the New York Philharmonic's visit to Pyongyang, offers a more
nuanced and less quantifiable approach to diplomacy. This event provided an
"alternative reality" to government propaganda and facilitated a shared emotional
connection between the musicians and the North Korean audience, as well as the
international viewers of the broadcast. The performance, especially the finale
featuring "Arirang," a beloved Korean folk song, exemplified how cultural diplomacy
could foster mutual respect and understanding, even amidst political friction [7].

These accounts highlight the multifaceted impact of classical music as a tool of
cultural diplomacy, illustrating its potential to humanize adversaries, change negative
stereotypes, and foster a shared sense of humanity. The New York Philharmonic's

performance in North Korea showcases the power of music to transcend political and
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cultural barriers, providing valuable insights into the role of arts in international
relations.

Throughout history, classical music concerts have been organized in conflict
zones as a symbol of hope and resilience, demonstrating music's power to unite
people even in the darkest times. The West-Eastern Divan Orchestra, founded by
Daniel Barenboim and Edward Said, brings together musicians from Israel, Palestine,
and other Middle Eastern countries, challenging political divides and fostering a
sense of shared humanity through music. The global crisis of the COVID-19
pandemic saw classical musicians and institutions leveraging digital platforms to
reach global audiences, promoting messages of hope, solidarity, and resilience.
Besides, programs that facilitate the exchange of musicians and orchestras between
countries serve as a platform for cultural exchange, enhancing international relations
and understanding.

Challenges and Ethical Considerations. While classical music offers significant
potential for cultural diplomacy, there are challenges and ethical considerations that
must be addressed:

—  Cultural Imperialism: The dominance of Western classical music can lead
to accusations of cultural imperialism. It's crucial to approach cultural diplomacy
with sensitivity toward preserving and respecting the diversity of world cultures.

—  Accessibility and Inclusion: Ensuring that cultural diplomacy initiatives are
inclusive and accessible to diverse populations is essential for their effectiveness and
ethical integrity.

—  Instrumentalization of Culture: The risk of culture being used as a mere
tool for political ends, rather than for genuine cultural exchange, highlights the need
for ethical vigilance in cultural diplomacy practices.

Conclusion. Classical music, with its profound capacity to touch the human
spirit, stands as a powerful tool of cultural diplomacy in the 21st century. It
transcends linguistic and cultural barriers, facilitating emotional connectivity, cultural
exchange, and peacebuilding efforts. Through strategic and sensitive implementation,

classical music can significantly contribute to addressing global crises by fostering
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international dialogue, understanding, and cooperation. As the world faces increasing
challenges, the role of classical music in cultural diplomacy will likely become even
more critical, highlighting the need for continued research and investment in arts and

culture as vital components of international relations and peacekeeping efforts.
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Hayxosuii kepienux: ooy. Banenmuna 3EJITHKA
Komynanvruii 3axnao suwoi oceimu

"Axaodemisn kynomypu i mucmeyms"
3axapnamcwvroi obnachoi paou

M. Yoiceopoo, Ykpaina

JAPAMATYPI'TA TBOPY
Y HOCTAHOBII ECTPAIHUX HOMEPIB

Ectpagne mucrtenrBo — 1e Haa3BU4ailHO OaraTorpaHHa ¢opma BUPa3HOCTI, JI€
My3HUKa, TaHellb, TeaTpajbHa JpaMa Ta BHUKOHABCbKA MalCTEPHICTH 3JIMBAIOTHCS B
HETIOBTOPHUM CHEKTAKIb Iepeln risgadyaMy. EcTpaiHuii HOMEp - L€ CKIIagHe
MOEJHAHHS BHUPA3HUX 3ac001B, BUKOPUCTAHUX Y KOPOTKOMY IPOMIKKY 4acy, sKe
noTpedye yBaXKHOTO BiI0OPY BUPA3HUX 3aC001B, CIIPUTHOI CITIBIIpAlll 3 BAKOHABIISIMH,
BUOOpPY BIANOBIJHOTO MY3HUYHOI'O Mareplaigy Ta MPaBWJIBHOIO OOpa3HOIrO PIIICHHS.
Vi 11l KOMIIOHEHTH BUMAararoThb CUCTEMAaTUYHOIO W PEryJs[pHOTO BJOCKOHAJICHHS B
CaMOCTIIHIA poOOTI CTYJEHTIB-BOKAIICTIB. JpamaTypris TBOpPY BIAIrpae KIOYOBY
poiib y HOTo ycmixXy, aJyke caMe BOHA BU3HA4Ya€ CTPYKTYpPY, JIOTIKY PO3BHUTOK Ta
eMOLIMHUN BIUIMB BUCTYyNy. OJHaK, Y bOMY MHUCTELTBI KIIOYOBE 3HAYCHHS Ma€ He
JUIIe . TEXHIYHA BIPaBHICTh BUKOHABIA, aje 1 HMOro 3[aTHICTh BIATBOPUTH Ta
nepeaT eMolliiHy TTuOMHY TBOpY. BpaxoByrouwm, 1o ecTpagHuii HOMep - 1€ He
JUIIe BUKOHABEIb 1 MICHSA, aje ¥ JpaMaTHYHa 1HTEpHOpeTallis Marepialy, BaXJIUBO
pO3yMITH, $K JpaMaTyprisi TBOPY BIUIMBa€ HAa BUKOHABIS Ta CHPUUHSTTS
aynuropiero. Y Iii cTaTTi, S JOCTIKYIO KJIIOYOBI acleKTH JpaMaryprii TBOPY Y
MOCTAHOBI[l E€CTPAaJHUX HOMEpPIB, 30CEPEKYIOUM yBary Ha pPOJi BUKOHABIS Y
TBOPEHHI €MOIITHOTO HapaTUBY Ta HOTO B3aeMoii 3 aynuTopieto. [IpoananizyBasiiu
CTPYKTYPY €CTPaJHOrO HOMEpPA, METOAW CTBOPEHHS HANPYXKEHHS Ta PO3B'S3aHHS
KOH(JIIKTIB, @ TaKOX BIUIUB JIpaMaTyprii Ha BUKOHABIIS, MU PO3KPUEMO CYTHICTh Ta

3HAYEHHS IIbOT'0 MUCTEIITBA SIK 3aCO0Yy BHPA3HOCTI Ta CIIUIKYBaHHS 3 ayauTopiero[1 ].
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EcTtpagnuii HomMep MOXKHA MOPIBHATH 3 HEBEJIMKUM TE€aTPAJIbHUM BUCTAaBOIO, JI€
KOXKEH €JIEMEHT MAa€ CBO€ MPHU3HAYEHHS 1 B3a€EMOJIE 3 IHIIMMHU JJIsI CTBOPEHHS
3arajgpHOrO edekty . TemaTuka, 10 JIKUTH B OCHOBI JpaMatryprii OyIb-sKOTro
BHUJIOBUIIIHOTO MHCTELTBA, € BAXJIMBUM aCIEKTOM WOro CTPYKTypu. EcTpannuii
IpaMaTypr po3KpuBae i1ero, nadoc Ta OCHOBHI 3aBIaHHS HOMEpPY udepe3 PO3BUTOK
fioro Temu. llepen moyaTkoM CTBOPEHHsSI TEKCTy a0 cCleHapilo BiAOyBa€eThCs
BOXJMBHUM eTam - BUOip Temu. Ha npomy erami apamaTypr KepyeTbCs IMEBHUMU
NPUHIIMIIAMY, SKI BU3HAYAIOTHCS XYJOKHBOIO CTPYKTYPOIO €CTPagHOrO HOMeEpa Ta
TpanuuisMu 1poro mucreursa. Cepen ¢axiBIiB B €CTPaJHOMY MHUCTEITBI ICHYE
MOHATTS "MEX1 »XaHpy'", 10 MpeacTaBiisie CO00I0 OOMEKEHHS Ta MOXKJIMBOCTI
€CTpajiy, 10 BU3HAYAIOTh MAcIITad TBOPUYOI 3a/1aul B KOKHOMY BUCTYIII.

CtpykTypa ecTpaiHOrO0 HOMepa

Berym: Lle#t eran Buctynae B podii BCTYIY J0 OCHOBHOI J1ii. BukoHaBelps mae
3aBOIOBATH yBary ayJauTopii Ta BCTAHOBUTH EMOLIMHMA TOH MAJii MOJAJIBLIOTO
BUCTyny. YacTo BCTyn BKIIOYae B ceO€ IHTPOAYKIIIO MY3UYHOTO TEMATHYHOIO
MaTepially ado BCTYIHI CJIOBa, IO CHPHUSIOTh CTBOPEHHIO aTMOCc(hepH Ta 3alydaroTh
IIsSIAa4iB JI0 MO/,

PosButok: Ha 1mpomy erami ecTpaaHuii HOMEp IOCTYIOBO PO3BUBAETHCH,
OyIyroun eMOIlIiHEe HaINpYy>KCHHS Ta TOTJIUOIIOIYM CIOKETHY JIiHII0. BHKoHaBelb
MOKE€ BHKOPHUCTOBYBAaTHM PI3HOMAHITHI TEXHIKHM, Taki SIK 3MiHa TEMITy, T'YYHOCTI,
puUTMy ab0 BUKOPHUCTAHHS PI3HUX BOKAJIBHUX IHTOHAIIM, MO0 MACHINTH €deKT
BHUCTYIy Ta IPUBEPHYTH yBary ayJauTopii.

Kynapminamis: Lleit eram € BuplIaJIbHUM MOMEHTOM Yy BHCTYII, KOJH
JOCATAEThCSI MaKCUMallbHA eMOLIHA Hanpyra. BukoHaBens Moke BUKOPHUCTOBYBATH
BCl CBOI MHCTELbKI MOXIJIMBOCTI, 100 AOCATTH Bpa)xaroyoro e€Pexry 1 3aXOMHUTH
aynuropito. Ile Moxke OyTu My3WyHUH TIIK, €MOLIMHUA BUKIWK a00 JApamMaTUIHHMA
PO3B'SI30K, L0 3aJMIIUTH CIyXaudiB 3aXOIUICHUMHM Ta BpakeHUMH. KokeH 3 1ux
€TalliB B3a€MOJIIE€ 3 1HIIMMH, YTBOPIOIOYM LUIICHUN HapaTUB Ta €MOIIMHHUI JTOCBiA

st ayautopii. [lnsixomM BHKOpHUCTaHHS Takoi CTPYKTYpPH BHUKOHABEIb MOXKE
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e(eKTUBHO KEpPYyBaTH €MOI[IITHUM BILTUBOM CBOTO BHUCTYITY Ta 3aJIUIITUTH HE3a0yTHE
Bpa)kKCHHS Ha Tisigadax [2].

EnemenTu npamatyprii y mocTaHOBIII €CTPaJHUX HOMEPIB

CroxeTHa JiHiZ Ta KoHIenis: KoxeH ecTpagHuii HOMEp Ma€ CBOIO BIIACHY
CIOJKETHY JIIHII0, SIKa JOTOMarae CTBOPUTH JIOTIUHMM Tepeldir Mol Ta CIpUHHATTS
st Tisgada. KoHIeniss BUCTaBM BU3HAYa€ 3arajbHUI HACTPiM Ta TEMaTUKY, IIO
BILTMBA€E HA BUOIP MY3UKH, KOCTIOMIB Ta Xopeorpadii.

Xapaktepu Ta pojii: YcCHiliHa JpamaTyprisi nependadae BiITBOPEHHS Pi3HUX
XapaKTepiB Ta POJICH Yepe3 aKTOPChKYy MaWCTEPHICTh Ta €MOIIMHY BHUPA3HICTb.
Buginenns rosoBHUX Ta NOOIYHMX MEPCOHAXKIB JOTOMAara€ 30CEpPEAUTH yBary
rJig/1aya Ta CTBOPUTHU JUHAMIKY BUCTaBH.

Junamika ta putM: EcTpamHi HOMEpPH YacTO XapaKTEPHU3YIOTHCSA IIBUIKAUMH
3MIHAMU CIIEH Ta PUTMIYHUMU TMacakamu, [0 BUMArae BiJi aKTOPIB Ta TaHIIOPUCTIB
BHCOKOI KOOP/IMHAIIII Ta TOYHOCTI B BUKOHAHHI.

Emomiiina HacuveHicTh: BaxiIuMBUM elneMeHTOM JpamaTyprii € 3JaTHICTb
nepeaT emollii 4epe3 My3uKy, PyX Ta BHpa3He MHUMO. 3MiHa HAacTpOIO Ta
IHTEHCUBHICTh BUCTaBH JONOMArae IiJICUJIUTH BpakKeHHs Bl neperisay[2 |.

CrokeTHa JiHIS 1 JEMOHCTpAIlis TEXHIYHOI MaiCTepHOCTI BHUKOHAHHS MAalOTh
po3BUBATHCS MapaienbHo. B 000X BumMajkax BOHM MOBUHHI MAaTH €KCIO3UIIINHY,
KyJdbMiHaLIMHY 1 (QiHanbHy dYacTUHU. OOWABI JiHII TOBUHHI MPOTpecyBaTH B
OJIHAKOBOMY TEMIIi, MIJHIMATUCA Ta OIMYCKATHCS pa3oM, BiJ0Opa)katoud TOJIOBHI
noAii cnimbHO. OpHak, OO0 e(pEeKTUBHO Bpa3WTH Ta 3adapyBaTU ayAUTOPIIO,
HEOOXITHO 3a0e3MeYuTH HE TUIbKM IXHE TNapajielbHEe PO3BUTOK, ajle ¥ iXHIO
TapMOHIWHY B3a€EMOJIII0 MPOTITOM YChOTO €cTpajHoro Homepa. Ectpagnuit HOMep,
noAiOHO /0 BUTOHYEHOI'O TAaHIIO, MA€ CBOI EKCIO3WIIHY, KyJbMIHALIWHY Ta
(diHaTBbHY YaCTUHH, IO BiIOOpaKar0Th PO3BUTOK IHTPUTH Ta BUPA3HICTh BUKOHAHHS.
CroxeTHi JIiHI{ pO3BUBAIOTHCS MAPAIEIHLHO 3 TEXHIYHOIO MAaWCTEPHICTIO BUKOHABIIIB,
CTBOPIOIOYN HETIEPEBEPIICHY CIIEKTAKIbHY TapPMOHIIO.

Excro3uiiitna wacTuHa €CTpagHOTO HOMEpA BIJKpUBAE TEpen TisgadeM

OCHOBHY 171et0 a00 TeMy BHUCTaBH, IO BHUTICHSETHCS Yepe3 €MOILHY Ta TEXHIYHY
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MiArOTOBKY BUKOHABIB. TyT ApamMarypridHa JiiHis CIOKETY 1 TEXHIYHa MalCTEPHICTh
MOYMHAIOTH CBOIO 3aXOIUTIOIOYY MOJOPOXK, POOJSYM MepIn KPOKH Ha IUIAXY 0
cepaens rsiaadin| 4].

KynbmiHamiiiHa 4acTUHA CTa€ MyHKTOM MaKCHMAaJjbHOI HAIMpPYXEHOCTi, KOJH
JIpaMaTyprisi CIOXKETy JOCsra€ CBOro IiKy, a BHUKOHABIll MPOJEMOHCTPYIOThH
HaWBUIIMK pIBEHb TEXHIYHOI MaiicTepHocTi. Ile MOMEHT, KOJM TOJOBHA OIS
€CTPaIHOTO HOMEpa PO3KPHUBAETLCSA TIEPENl ayIUTOPI€I0, a BUKOHABIN ONHINATH
CBOIMU BUTOHYECHUMU HAaBUYKAMH Ta BUPA3HICTIO.

dinarbHa YacTWHA € KYJIbMIHAIIE€I0 BHUCTAaBH, KOJH JpamaTypriyHa JiHis
CIOKETY 1 TE€XHIYHA MalCTEpHICTh BUKOHAaHHSA OO0'€AHYIOThCS B MOBHMI 0Opa3. Lle
MOMEHT, KOJH TJsijadl TEepeKUBAIOTh IMOBHUU CIEKTP €MOL Ta BpaKe€Hb BIJ
YHIKQJIBHOI €CTPaIHO1 MOIi.

Takum YMHOM, TapalieTbHUNA PO3BUTOK JpaMaTypriyHOi JHII CIOXKETy Ta
TEXHIYHOI MaWCTEpPHOCTI BUKOHAHHS B €CTPAJHOMY HOMEpl TapaHTye€ CTBOPCHHS
3aXOIUTIOI0YOTO Ta HEIMTOBTOPHOTO MUCTEI[LKOTO AOCBIY JIJIsi KOKHOTO Tisiaayal3 |.

Hpamatypriss y BHCTaBl €CTpaJHUX HOMEpPIB BIAIrpae BaXJIUBY poOib Y
dbopMyBaHHI BpaKEHHS BiJ BHUCTYyNy. BHUKOHaBellb, SIK KIOUOBHH YYaCHHUK IIHOTO
MpOIIeCy, MOBUHEH OYTH 3JaTHUM HE JIMIIE TEeXHIYHO BHUKOHYBATH IIICHIO, ajle M
EMOIIIITHO TIepeaaBaTy i CyTh Ta JApamMaTyprito. Po3yMiHHS IbOTO acmeKTy J03BOJISE
apTHCTOBI CTBOPHUTH Bpakaroul Ta He3a0yTHI BHUCTYIH, Kl 3aJMIIATHCS B CEPLSIX
rsigaviB. TakuM 9MHOM, TO€AHAHHS BHCOKOI TEXHIUYHOI MaWCTEPHOCTI 3 TIIMOOKHUM
PO3YMIHHSIM JpamaTyprii A03BOJILE€ apTUCTaM CTBOPIOBATH MHCTELbKI MIEAEBPH, IO
MEePEeTUHAIOTh MEXI Yacy 1 3ajJuIIal0Th HEBUMOBHE BPAa)KEHHS B ICTOPIl €CTPaJHOrO
MUCTEIITBA.
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MY3UYHI ®ECTHUBAJII SIK 3ACIE MIKKYJIbTYPHOI KOMYHIKAIIT
(HA TPUKJIAI IBAHO-®PAHKIBIIIHN)

MUiKKYIBTYpHI 3B’SI3KM B YKpaiHi MOB’s13aHl 13 3arajbHOCBITOBUMU
KYJbTYPOTBOPUHMMHM IPOIECAMH, B KOHTEKCTI SKMX MY3UYHI (PecTHBa 13 KOKHHM
pokoM HaOyBalOTh Bce OUIBIIOrO momupeHHs. decTuBali My3MYHOIO MHUCTELTBA
CIPUSAIOTh B3a€MO030AarayeHHIO 1 B3a€MOBIUIMBY HApOIHOI KyJIbTypH, CTAHOBICHHIO
HOBUX MY3UYHHMX HAIIPSIMIB Ta iX MOMyJIsIpU3allii.

[IpoOnemMaTuky My3uyHOro (ecTHBa O PO3KPWIM Taki HAyKOBII SIK
O. Anrtonenko, I. bepmec, C. binoyc, A. I'pumummn, . 3y6enko, O. Cudyona,
JI. 3enmencpka, M. Manscbka, M. Tomopuwmmbka, M. IllBen, T. fcrok Ta iHImII.
O. CuuoBa, pocimikyroun (ectuBanb Ak (QOpMy MIDKKYJIBTYpPHOI KOMYHIKallii,
BUOKPEMJTIOE BaXKJIMBICTh XYJOKHBOI KOHIIEMIli, sIka 1 OOyMOBJIOE >XaHPOBE Ta

TeMaTU4YHe pileHHs KoxkHoro ¢ectuBamo [4]. M.Manbcbka, A. ['puluiinuH,
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C.binoyc, M. TomopHuiibka 3a3Ha4yaroTh, 10 (ECTUBAIIbHI MINCTBA € AKTUBHOIO
dbopMOIO 3allyueHHs ~ TYPHUCTIB y PETIOHM 1 HaJaroJKeHHS MIDKKYJIbTYPHOI
KOMYHIKAII1 MM 9ac BUAOBHUINHUX 3axomdiB [2, ¢. 42]. A T. SIciok CTBEpIKYyeE, IO
My3UYHHA (EeCTUBAIBHUM PyX B He3aJekHIM YKpaiHi po3mouaBcsi 3 «YepBoHOI
PyTH», SIKa cTajia MmIaT@opMoIo JIJIs PO3BUTKY CydacHOI KylbTypH [5, c. 328].

Crorogni (ectuBajgi OpPraHi3oBYIOTBCS SK JIEPKABHUMH Ta MICIICBUMH
OpraHaMHy BJIaJ, COLIOKYJIbTYPHUMH 3aKiIaJaMi, My3UYHUMU TOBAapHCTBAMH, TaK 1
KOMepLIMHUMU (pipMaMu, TPOMAJCHKUMH OpraHi3alisiMd ¥ HpPUBATHUMH OCOOaMHU
To1o. My3uyHi ¢ecTUBaIl pI3HOMaHITHI 32 TPUBAIICTIO 1 3@ 3MICTOM: MOHOTpadivHi,
TeMaTU4H1, BUKOHABCHKOTO MUCTEITBA Ta 1H.

VY Hamomy JAOCHIKEHHI, 30CEpePKyeEMO YyBary Ha MY3UYHUX (PECTHBAIAX
IBaHO-®paHKIBIIUHU, SIKI € HE JUIIE TMOJI€I0, ajleé 1 COIIOKYJIBTYPHUM CBSITOM,
MDKKYJIBTYPHOIO KOMYHIKaIi€r0. OHIEI0 3 KIIOYOBUX 0COOIMBOCTEN (heCTUBAIIBHOTO
nivictBa Ha [BaHO-DpaHKIBIIMHI € HOr0 Pi3HOMaHITHICTh. BOHUM mpHCBsSYEH] pi3HUM
KaHpaM MY3WYHOTOo MmucTenTrBa. KoxkeH QecTuBamp Mae CBOIO HEMOBTOPHY
aTMocdepy Ta TeEMaTUKY, 110 JO3BOJISIE TYpUCTaM BUOMPATH TO/I1, sIKI BiIMOBIIAI0Th
iXHIM 1HTepecam Ta cMakam. Cepell perioHanbHUX ()ECTUBAIIB BAPTO BIA3HAUUTH
My3W4Hl 3aXOJH, $KI TPUBEPTAIOTh YBary TrJsgadyiB Ta YYacHUKIB. A cawme,
Mixuapoauuii pecTUBaIb TyXOBUX Ta €CTPATHO-IYXOBHUX OpKecTpiB «CypMHu Tipy,
SKUW BIA3HAYAETHCS OCOOJIMBOIO aTMOC(HEpol0 Ta YHIKAIBHUM XapaKTepOM.
OcHOBHY 1JIe10 OpraHi3aTOpy PO3KpWIN Yepe3 Te3y «My3uka mpoTu BIHHNY», fKa €
aKTyaJbHOIO 1 ChOTOJIHI. 3acilyroBye Ha yBary 1 PerioHanbHUI TUTSAYU (ecTUBAIb
XOpOBOI MY3UKH, SIKHA BKJIIOYEHUH [0 mporpaMu MIiKHApOAHOro (PEeCTUBAIIO
xopoBoi My3uku «llepen3Biny». A 3 METOIO MOMyJsIpU3allli aBTEHTUKH OPKECTPOBOI
My3UKH TpoBoauThcss OOnacHui (ecTuBanb OpPKECTPIB HAPOAHUX I1HCTPYMEHTIB
«Kob3apeBi cTtpyHU». Y MHCTENBKIA TIporpami O0epyTh ydacTh TBOpPUI KOJEKTHUBU 3
[IpukapnarTs, ckpunaii, qumoanicty, conuikapi Tta iHmm [1]. Y ciuni 2023 poky B
IBano-®pankiBcbky BinOyBcs MuixkHaponuuil pizaBsHuil ¢dectuBanp «Konsga Ha
Maiiznsax», yHiKaabHa My3u4Ha immpesa. KonsayBaiu KOJeKTUBH 3 YKpaiHu Ta 3-3a

KOPJIOHY, XOp 3a y4acTi BUMYIIICHUX MepecesieHIliB 1 O1iIiB 3 mepeaoBoi. BukoHasiil
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BKJIFOUIJIA JIO CBOTO pemepTyapy KOJSIAKUA, B TEKCTI SKHX € 3rajkd Mmpo YKpaiHy,
ICTOpHMYHI TOAIT YW TmocTari. ToMy BHECEHHs JO TMEpeliKy HeMarepialabHOl
KyJbTYpHOI craauuuu Ykpainu ¢ectuBano «Komsian Ha Malznaxy» MiJIKpecIoe
HOTO 3HAYNMICTh Y My3UYHOMY MHUCTEITBI ChOTOICHHS [3].

My3uuHi AiCTBa BpakalOTh CBOEI PI3HOKAHPOBICTIO Ta BUCOKUM PiBHEM
BTIJICHHSI TBOPYMX 1JIeH, MalOTh MOTEHIAN Il MOJAIBIIOr0 PO3BUTKY Ta HAOyTTS
MDKHApOJHOTO BU3HAHHA. 3HAUYHUHM 1HTepec A0 (ecTUBANIB Ta iX PI3HOMAHITHICTH
I1JCUITIOI0Th TIPUBAOIUBICT Kparo JJig TypucTiB. KpiMm Toro, 1 momaii COpHsIOTH
KyJIbTYpHOMY OOMIHY Ta CHIBIpaIlli, MATPUMII MOJIOAKHUX 1HIIIATUB T4 PO3BUTKY
€KOHOMIKH. [BaHO-DpaHKIBIIMHA CTA€ HE JIMIIE KYJbTYpPHHM, ajleé i €KOHOMIYHUM
IIEHTPOM, a II€ HaJae MOMy MIDKHApOJHOTO BH3HAHHA Ta CTAaTyCy Ba)JIMBOTO
COIIIOKYJIBTYPHOTO PETIOHY ISl 3yCTpidel YKpaiHChKUX Ta CBITOBUX MPEICTABHUKIB
KyJIbTYpH.

[IpoanainizyBaBIM JOCBiA MpPOBEAEHHS My3uuHUX ¢decTuBasiB Ha IBaHo-
dpaHKIBIIMHI, MOXEMO 3a3HAYMTH, 110 BOHM BaXKJIMBI HE JIMIIE SIK 3aci0 po3Bar, ajie
i Ik akTop, AKUM CIpUsi€ PO3BUTKY MIKKYJIBTYPHOI KOMYHIKAIIii.
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Ykpaina — KHP

CTAHOBJIEHHS TA ®OPMYBAHHSI BHYTPIBUJIOBOI
JTUPEPEHIIAIIII BAPUTOHY B OIIEPHII MY3HUIII BIIPOJOBXK XIX-
'O TA MIOYATKY XX-'O CTOJIITb

[aTerpamiiini nponecu B cdepl KyJIbTypyd Ta MUCTEUTBA, IO BUSABISIIOTHCA Y
MIPOHUKHEHH] Ta TMOMyJApu3alli omnepu eBporelicbkoro tuimy B Kurai, a Takox
OCSITHEHHSIM Ta OCBOEHHSM KHTAaCbKUMH CITIBAKAMU €BPOTEHCHKOI KYJIbTypH
OTIEPHOTO CITIBY, BUKJIMKAIOTh BCE OUIBIINI aHTa)KEMEHT KUTAHChKHX BUKOHABIIIB Y
€BPOIEUCHKUX TeaTpax. SIKIIO BHCOKI Ta HHU3BbKI TOJOCK B 000X KYJIbTypax
KYJbTUBYIOTHCSI BJK€ TPHUBAJIUN 4yac, TO CEPENIHIN YOJIOBIUMM T0JIOC — OApUTOH — SIK
HaWOIBIIT TPUPOIHIN YOJOBIUHMM TEMOP — 3aTHMINAETHCS 32 MEKaMH yBaru OUTBIIOCTI
JOCIIIKEHb.

Pa3om 3 THM BilacHe GapUTOHOBI MapTii €BPONEHCHKOrO0 OMNEPHOIO0 MHUCTELTBA
MIATPUMYIOTH 1 CIIPUSIIOTH HE JIMIIE HAOMMKEHHIO JIBOX KYJBTYp, ajie i pO3BUTKY Ta
MoaudiKaiii TpaauIiiHOTO KUTAaHCHKOTO MUCTEIITRA.

3pemnTor, AaKTyalbHICTh JOCTIPKCHHS BHU3HAYCHA CYYacCHOKO KOHIISMIIIEI0
BOKaJy, B SIKOMY ONEpHI TeMOpajbHI aMIUlya, IO CKJaiaucs BOpoAoBk XIX-ro —
no4yarky XX-TO CTOJITh, KOPEKTYIOTbCS OapOKOBOIO ONEPHOIO  TPaJMIII€LO,
BOKAJIBHOI0O MY3HMKOIO BIJJAJICHUX €MOX Ta KYJIbTYp, CYYacHOI KYJIbTYpOIO

BUKOHaBCTBA. Hailbisiblll MOKa30BUM y JaHOMY acleKTi ocTae OApUTOHOBUM TeMOp,
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amke, Oyaydd TIPUPOJHIM YOJIOBIYMM TOJIOCOM, IO HE BUMAara€ PO3BHUTKY KpaiHIX
rOJIOCOBUX PETICTPIB, SKHAWUIOBHIIIE 37aT€H PO3KPUTH MPUPOIY UOJOBIUOTO B
aKaJIeMIYHIA My3U4HIN KyJIbTYpi, 30KpemMa, ii OlIepHOMY BUMI.

Cepenniii 4ojoBiuMi romoc (opMye IMAHEHTHI CEMAHTUYHI O3HAKH
0apUTOHOBUX aMIUIya II€ y CEepeIHHOBIYHOMY Ta PEHECAHCHOMY aHCaMOJIEBOMY
cmiBi. Tak, poJib 1 po3yMiHHS OAPUTOHOBOTO TEMOPY MPOXOJUTh Y XPUCTUIHCHKOMY
caKkpaJlbHOMYy OaraTorojiocci, 30KpeMa, Yy PpEHECaHCHHMX Ta PaHHbOOAPOKOBHUX
BOKQJIBHUX JKaHpaX, TUM, B SKMX BiJOyBaeThCsa IuUQepeHIliaiis Ha COIbHI Ta XOpOBi
naptii (Maapurain, KaHTtata, oparopis), BU3Ha4alo4H 1 BIJNOBIIHE CEMAaHTUYHE KOJIO,
BJIACTUBE OAPUTOHOBUM MapTisAX. Y OapoOKOBIA Ta KIACHYHIN omepl OapUTOHOBUM
TeMOp OTpUMY€ BIJMOBIAHI HANPSMKH, (POPMYIOUM BHYTPIBUIOBY IudepeHITialliio
rojocy, 3ajJeXHO Bil THUIOJNOTI3amii  00pa3sHO-XYyHAOXKHBOI  XapaKTEPUCTUKH
nepcoHaxiB. | BmpomoBxk XIX- mowatky XX CTONITH OapUTOHOBI aMmIulya y
OIIEPHOMY MHCTEITBI OTPUMYIOTh CTIMKI BHUJOBI XapaKTEPUCTUKH, AudepeHItaIs
AKUX 3/IIMCHEHA 3a cyyacHOo cucteMoro Fach, sika Bxke Ouibllie HIK YBEPTh CTOJITTS
3aCTOCOBYETHCSI Y HIMEIBKOMOBHHMX KpaiHaxX, a BIPOJOBXK OCTAHHBOIO JIECATHIITTS
CTaJia OAHIEIO 3 MPOBIJHUX Y CBITOBOMY ONIEPHOMY MHUCTELITBI.

Tak, nerkuit OapuToH abo0 OapuUTOH-MapTiH, HA3BaHUU 3a TMPI3BUIIEM
sHameHuToro cmiBaka Mexi XVIII-XIX cr. bnesom MapriHom - HaiiMeHII
IpaMaTUYHUN 3 YCI€l pOJIMHU OApUTOHIB, OYB SICKpPABO NpPE/CTaBICHUN y 0apOKOBIN
onepi, y XIX cT. HaltyacTilie BUKOPUCTOBYBABCSA Y MPOBIJIHUX MAPTIiAX YUCICHHHUX
(paHIy3bKHX ONEPET, B ONEP1 K BIAPOAUBCA Yy iMmpecioHicTHuHik My3uui («Ileneac
ta Menizanga» K. Jlebrocci).

®opmyBaHHs TTOPTQOIIO0 poJiel JTpUIHOTO OapUTOHA MOYMHAE CBIM MUISAX Bij
MornapriBcbkux Iyneenpmo Ta [lamareno. Iled Tum rosocy OTpUMaB 3HAYHY
MOIYJISIPHICTB BXkKe y 100y KJIacULIU3MY, HOro TeMOpajibHE aMIuTya BUKIMKAE TaITPy
EMITETIB: «COJIOAKUNY», «M’IKHUI», «XapU3MaTHIHUI.

Poni uporo tumy rosiocy nependayaroTh y BOKaJbHIN MapTii 3HAYHY KIJIBKICTb
diopuTyp 1 BHMAararmTh BiJ BOKaJICTa JIOCKOHAJOTO BOJIOJIIHHS KOJOPATypHOIO

TexHikoto. Cepen Haisickpaimux 3paskiB y onepi XIX c1.: Ansoept («Beptep» K.
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Macche), @irapo («CeBinbebkuii muptoabHuk» k. Poccini), benbkope, Manatecta
(«JIroGoBHuit Hamii», «Jlon Iackyane» I. Joniuerri). Byayun ogHuM 3 HaWOibII
NOMYJISIPHUX, 1€ Tum OapuTOHY JI0 CHOTOAHI KOPUCTYETHCS  BEJIMKOIO
MOMYJISIPHICTIO.

[Ipuitnsite Ha TepeHax YKpaiHW BU3HAYEHHS JIIPUKO-IPAMATHUYHOIO OapUTOHY
BIANOBiZae y cydacHill cucTemi Ty GapuToHa «kaHTabine». Moro Tembpaibhe
amIulya mependadae MEeBHY METaJIeBICTh 3ByYaHHs, 3/1aT€H BUKOHYBATH SIK JIIPUYHI,
TaKk 1 JApaMaTU4HI poii, TeMOp BHUPI3HIETHCS OJIArOPOJHICTIO, IO BIUIMBAE 1 Ha
amIuTya poJiei, siki KOMIO3UTOPH OOMPAIOTh IS LIbOTO THITY TOJIOCY.

Lle sk mpaBMJIO KpacHBl YOJIOBIKM, IO HaJEXaTh A0 TFOJOBHUX AIHOBUX OCIO y
PO3BUTKY CIOKETY Ta IMpEACTaBlsAloTh OnaropoaHe wvoisioBiue Hauano. Cepen
HaiiBimomimux: AnbmaBiBa 3 «Becuins @irapo» ta Jlon-XKyan 3 ogHOMMEHHOT oniepu
B.-A. Mouapra, I'enpi Amron («JIrouis xi Jlammepmyp» I. omiuerri), ®opa ta
Ponpiro ne Iloza («®anscrady, «lon Kapnoc» x. Bepai), Eckaminbiio («Kapmen»
XK. bize), Mapuemno («borema» JIx. Ilyuuini). BrnacHe mueit Tum rosocy
BuKkopucToBye 1 P. Baruep y «Tanroitzepi» (maptist Bonsdpama dhon Emendaxa).

Ha cywyacHomy erami NpuUHHATO BUAUIATH B OKpEMY TpYIy TOJIOCH, 3/aTHI
TIOBHOLHHO 1 BiJIbHO 3By4aTH y BepiiBCHKUX NAapTUTYpaX. IX XapaKTepHOIO 03HAKOKO
€ HasIBHICTh «CKB1JIO» — TMPHUCYTHOCTI y 3BYKOBI BEpPXHIX OOEPTOHIB, sIKI 3/IaTHI
NpOHU3YyBaTH €000 OpKecTpoBYy Macy. Jlpyra Ha3Ba LBOTO THUIY TOJOCY —
XapaKTEepHU OapUTOH Yy CBOEMY 3BY4YaHHI OUIBII BaXKui 1 00&#39;emHMIA,
BOKAQJIBHO JKOPCTKIIIMM, OUIBII «METaJeBU» 1 ApaMaTUYHIIIUN, HIK JIPUYHHUMA
O6apuToH. O4eBUIHO, 1110 OUIBIIICTh POJIEH — BEpIIiBCHKI, ajie AJIsl I[OTO TUITY T0JIOCY
Halkpaie miaxoasaTh 1 Taki naptii, sk Ilicappo («®imemio» JI. Ban berxosena),
Ansbepix («Ilepcrenr HiGenynrie» P. Barnepa), ®aninane («KaBanep po3» P.
Mtpayca). Tak, mpaktuuno chopmoBana y omepi XIX — moyatky XX CTOJITh
najgiTpa o0pasiB CIiBy4oro O0apuTOHY BiJIKPUBAE HOBI MOXJIMBOCTI JIJIi aKTUBHOTO
3aCTOCYBaHHA Ta 1HHOBAI[IMHUX MPOYMTaHb 00pa3iB 3a JIOMOMOIOK0 TaHOTO TEMOpY 1

B Cy4YacHi! My3HIIi.
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JIESIKI PUCHU HAIIIOHAJIBHOI KHTAVMCHKOI MY3UKH

B COHATI AJS ®OPTEIIIAHO Ne 3 1O MIHOP I'O LI3YPOHT A

['o [[3ypoHr HaJeXHUTh IO CTApIIOTO MOKOJIHHS KUTAaWChKUX KOMIIO3UTOPIB
(1928-), kotpwmii mucaB Oarato TBOpiB i dopremiano (13 dopremannux ece, 10
n’ec, 3 croitid Ta 1 TBip 1 monBiiiHOro ¢opremniaHo), 30kpemMa coHaT. Jlume B
nepii ¢asi Apyroro mnepiogy po3BUTKY Lboro skanpy B Kurtai (1950-1957) Hum
OyJI0 CTBOPEHO 5 COHAT.

Conara Ne 3, nanncana 1951 p., noHegaBHa BBaxkanacs BTpadeHoro [2, c. 101-
102]. Ognak y 2021 p. no6auunna cBiT «30ipka poprenianHux TBopiB ['0 L[3ypoHTa»
(boTokomiii pyKOMHUCIB KOMIO3UTOpa) obOcsirom 226 c¢., BuaaHa lleHTpasibHOIO
My3U4YHOIO0 KOHcepBaropieto y Ilekini. 36ipHuKk Bwmimrye 6 conar: Nel (1950), Ne2
(1950), Ne3 (1951), Ned (1952), Ne5 (1954), Ne6 (1960) i TUM CIPOCTOBYE YMMAIIO
HETOYHOCTEH, MOMYIICHUX MOMEpPeaHIMU JOCTIAHUKaMU (HOpTemiaHHOT TBOPUYOCTI B
Kwurai.

Conara Ne 3 — Benukuii 3a obcsirom (291 TakT), ane CTpyKTypHO OJHOYAC-
TuHHUN TBip. [lompu kimacuyHi 3acany y HbOMY Ha 0araTh0X PiBHAX (TEMAaTHYHOMY,
TOHAJIBHO-JIAJIOBOMY, IHTOHALIMHOMY) TMPOSIBUIOCA YUMAJO pPHC HallOHAIbHOT
KUTAChbKOT MY3UKH, KOTP1 PO3KPUBAIOTHCA NPH JETalbHOMY aHami3l TBopy. OTOX,
Beryn (tr. 1-4) — Lento. [lyxxe ryuna nuHamika (fff), Husekmii perictp,
AKIIEHTOBAHICTh KOYKHOI JIOJII Ta iX MYHKTUPHHUA PUTM CTBOPIOE THITIOUE 3BYYaHHS
My3uKH. Ekcriosuirist moBosti tpuBaia (TT. 5-68). ['oioBHa napris (t1. 5-39) (Allegro)
HamyMcaHa B 10 MiHOpi (MemommuHoMmy). TemarwuHe 3epHO TOOyJOBaHE Ha
HUCXIHOMY pycCl 3BYKIB TOHIYHOTO TPHU3BYKY. Menogis nomidoHIYHA: cepeaHid i
BHUCOKHI TOJIOC PyXalOThCs 1HTEpPBAJIaMH KBapTH Ta TepIlii (11e 0COOIMBICTh TAPMOHIi

KUTaNUChKOT HAI[lOHATBHOT MY3UKH). Y TT. 9-11 Menomis po3BUBAETHCA CEKBEHIIINHO,
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TphOMa PI3HOHANPABICHUMH JIAHKaMH, 30epiraroud MOYaTKOBHUM PUTM MYHKTHUPHUX
BOCBMHUX HOT 1 3aBEpIIyIOYH TOJIOBHY MapTii0 MECTU3BY4YHUM akopnaoMm. llle oxniero
MPUKMETOI0 KHUTAMChKOI HAIIOHAIBHOI MY3UMKH € T00YyJ0Ba TOJIOBHOI MapTii y
BUrIAnl 9-taktoBoro mepiogy. Cnomyuna Ttema (TT. 14-21) po3BuBaeThCcs 3
MEJIOAMYHOTO0 3epHa ['0JI0BHOT mapTii NUISIXOM CEKBEHIIIMHOI BUCXITHOI MTPOTpecii i
TP10JIbBHUM aKOMIAaHEMEHT JiBOi pyku. Y TT. 21-24 menojis B OKTaBHO-aKOPAOBOMY
BUKJIQJll TIOBTOPIOE TOJIOBHUN TEMAaTHMYHUN MaTepiaji, IO Temep BTPATUB CBOIO
nomdoHiuHICTh. Y TT. 25-27 1’sATHpPa30Be CEKBEHIIMHE MPOBEACHHS 3HOBY
JIBOTOJIOCHOTO BHKJIaay Menojii rooBHOI Temu. [loganpmumii pyx HapoCTalo4yux Ta
CMaJHUX MacaxiB MICTHAAUATHX HOT (y TT. 28-39) y mpaBiii pyli po3ropTaeThes 3
MEJIOJIMYHOTO MOTHUBY, IO Brepiie npo3By4yaB y ['onoBHidt maptii (1. 11). Tak
KOMIIO3UTOP YTPUMY€E MEIOAUYHMM 3B’sA30K ['0noBHOI maptii Ta CHoJiydHOi TEMH.
[Tpu 1BOMY eJeMEHTH OaraTtorojioccs MNEpexoisTh y JiBy pyky (B TT. 33-38),
30epiraloym XapakTepHUW PUTMIYHUA MATIOHOK BOCBMHUX HOT 13 IMYyHKTUPOM Ta
aKI[EHTOBAHICTb KOYKHOI JIOJII.

[To6iuna maprist BkiamaeTrbes B TT. 40-68, mpuuomy mnepiie ii MPOBEACHHS
kopotke (Jinme B TT. 40-49). Hanucana y my3uuHomy pexumi (a-uxu (3BYKOpsi Bi
OCHOBHOTO TOHA (ha TPaTUIIHHOT IEHTATOHIKU, TOOYAOBaHUIN Ha BUCOTI 3ByKa COJIb
(wku)). TpamumiiiHi UIsi  KJIACHYHOTO 1HBApiaHTY COHATHOI (OpMU O3HAKU
30epiratoThCs HE TIJIBKHU 3MIHOK BHUCOTHOCTI, aji€ i 3HMKEHOIO TYUHICTIO (Tenep Le
Tinpku oaHe f). Menoauyauii Marepiaa BUKOPUCTOBYE 1IHTOHAIlIT HAPOJHUX IMICEHb 3
niBHiuHOrO Ilenbci B Kurtai. BiiacHe s HUX XapakTepHi MY3UUHHM PEXUM YXKH, a
TakoXx waH. [lle oHIe0 TPUKMETHOIO pUCOI0 OYOBU MEJO/I1 MIBHIYHUX HAPOIHUX
niceHb [lleHncl € HAABHICTH y 1X IHTOHAIIIAX CYCIACTBA (BUCXITHOTO 00 HUCX1THOTO)
JBOX IHTEpBaJIB: YHCTOI KBAPTU Ta BEIUKOI CEKYyHIH. TpaauIliiiHOIO € TaKoX
IMIIpOBI3aIiitHUI xapakTep cmiBy, mo B [loOiunHilt mapTii BigoOpakeHHWd Yy
HEPIBHOMIPHOCTI CKJIaIOBUX YacTUH (1oOyoB) (4+4+2/4+3/4+3+5). Takum yuHOM,
menonis IloOiuHOT mapTii MOBTOPIOEThCSA MIe JBivl (MOBHICTIO y TT. 50-56 Ta
BOCTaHHE, CKOPOYEHO, Y TT. 57-60), BUIO3MIHIOIOUNCH Y JIBIA PYI BiJl aKOPAIB 10

BCE HIDKYHUX 3a J1arma3oHoM JlaMaHux nociigoBHoctel. [Ipotsarom 11. 61-68 Menomis
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MOTIEPEIHBOTO PEUYECHHA CTUCKYEThCA 3 4-X [0 TpPbOX TAaKTIB, 3aBEPLIMBIIH
Excro3uiiito mOpocTUM MEJOJUYHHM  «3A0KPYTJIEHHSAM» (pasu y TOJOBHIM
TOHAJLHOCTI 70 MiHOp. Po3poOka pgoBos po3ropHyrta (TT. 69-174): i MOXKHa
PO3AUTUTH Ha OKpeMi po3aumd. [lounmHaeTbes 3 BUKIAAY TEMaTHYHOTO MaTepiany
['onoBHOT mapTii y mpuiiBuamicHOMY Temmi (temep PiUu mMO0SS0), Ha BiAMIHY Bij
TpaJMIliiiHOI po3poOKM coHaTHOI (opMH, 1€ HeMae 3MIHM TeMIy. 3arajioMm Yy
Po3pobmii 6 3MiH Temmy, IO CBIIYUTH MPO yBary KOMIIO3UTOpa IO MY3WYHOI
npamatyprii. Lle nuconye 3 TpaaMIIHUMU KJIIaCHYHUMM COHAaTaMH, O3HaK 30epirae
3B‘A30K 13 HApOJHOI0 MY3UKOW. Y TT. 69-73 BUKOpHCTaHI KiTbKapa3oBi MOBTOPH
KOPOTKOTO 3epHa ['0JI0BHOI NapTii B1J Pi3HUX HOT Ha TJ1 CIIOYATKY OKPEMUX AKOP/IIB,
a 3roJIOM y CYIPOBOJII MOCIITOBHOCTEH IIICTHAMUATHX HOT. Y TT. 82-92 3'aBiseTbcs
teMatnyHui Matepian [1o6iunoi naptii. Tomy (akTypa 3MiHIOETBCS Ha aKOPIOBY 31
30epeKEHHSIM MOCTIIOBHOCTEN NIUTBHUX IIICTHAIISATUAX HOT Y JIBIH pyIIi, IO pOOUTH
3ByKOBUN edexT Outbin 3axorumorounM. Enementu [loGiyHOi maptii moueprono
MEePEeXoAaTh 13 PYKH B PYKY, 3aBEPIIYIOUHCH CHAJOM JAUHAMIKH Ta TEMIIOBUM
3aMOBUIBHEHHSAM. 3akiHUyeThcsl nepumuil po3ain Po3pooku. [loumnaroum 3 1. 93
BHUPA3HO MPOIISIAETHCS HACTAHHS IPYTrOTr0 PO3/ALILY, a 3 HUM 1 HOBOI (Terep JIpUIHO-
po3moBiaHOT) My3u4Hoi Temu (iaei) (T1. 93-101). Menonis noxoauts 3 noemu fOedy
«Beitusn» daciB maHyBaHHg aAuHacTii TaH. PuTM Haragye Menoau3oBaHy
JIeKJIaMallll0 CTApOBUHHMX BIpIIiB. B OCHOBI rapMoOHii — JO-MIHOPHUN CEKCTAKOP/I
13 TepexoJoM Yy CEeKCTakopJ 10-O0emMonb Maxkopy y momidoHiuHiA QopMmi Ta
MOBEPHEHHSIM J0 OCHOBHOTO akopay B no-miHopi. ¥ TT. 102-108 HOBa My3uyHa
TeMa, 10 MOXOAUTh BiJ cTapodaBHboi micHi «Weicheng Songy», sika 3a 4aciB
npaBiaiHHsa auHacTii CyH me HasuBanacsi «Yangguan Sandie» depe3 CBi MeTO.
cmiBy («Sandie» o3Hayae crmiBaTU TPU pa3u KOXKHY (Pppa3y nmo-pizHomy). [lopiBHSIHO 3
MOTIEPETHBOI0 JTIPUYHO-CYMHOIO Menofiero (B TT. 93-101) HOBHMIT My3uuHUN 3a7ymM
TyT TIOJICTIICHUH KOPOTKMMU TPUBAJIOCTAMHU 1 IITpUXaMH. Tema MOYEproBo
MEePEXO/IUTh Y BEPXHHOMY, CEPEIHBOMY 1 HU3BKOMY TOJIOCI, IMICJISl YOTO OOUJIBI TEMHU
HAKJIQJAI0ThCsl, TOEAHYIOYM OJIHOYACHO JBa MY3W4YHI o0pa3u (OJAMH CYMHHM

JTpUYHUK, IHIIMKA TpaimuBuii). YerBepre mnpoBemeHHs wenoxii (tr. 119-122)
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3M1AMAEThCSI HA YOTHPHU IA0JII BBEpX, MOKA3yIOUW TPAAMLIMHY [JIs1 KUTAWCHKOI
My3uKkn Gopmy «Si dien. YV T1. 125-145 (Andante cantabile) — moBTop marepiainy B
nonepeAHid ¢opmi 3 ABOMA PI3HUMH MY3UMYHHMH OO0pa3zamu, IO MEPEXOJIUTh Yy
OCTaHHIO JIIpHUHy Temy-o0pa3 13 «Weicheng Song» (t1. 143-167). Penpusza (t1. 173-
291) (Allegro) 3’sBasieThCs MICSA 5-TAKTOBOTO «BCTYIY». Y HiM MO-MOPSIAKY MTOBTO-
prototbest Temu I'osoBHO1, [To61uHOT mapTiid, a B kiHIl — Cronmy4yHoi Temu. DakTypa
Iy)e HacW4yeHa, JUHAMIUHA, HaraJye OpKECTPOBY. 3By4aHHS IHCTPYMEHTY MOTYXHE
3a paxyHOK IIMPOKO BUKJIAJACHUX aKOPAIB 3 eleMeHTaMU MOodidoHil, mepexpenieHHs
roJIOCIB, KOPOTKMX JaJOBHX 3MimleHb. lle BiNMOBizae CTUIIO KOMIIO3WTOpa Ta
3apO/KEHHIO B HBOTO MPUXWIBHOCTI 10 MACIITa0HUX CUM(OHIYHUX MOJIOTEH, 0O
nounHarouu Big 1955 p. cam ctBopuB 37 cumpoHiH.

Hanucana Ha mepmiomy erami Apyroro mepiogy po3BUTKY >kaHpy B Kwurai,
Conara Ne 3 T'o LI3ypoHra oiHi€l0 3 nepIIuX NPOJIEMOHCTpYBaia MO3UTUBHI 3MIHH Y
PO3BUTKY KUTAChKOI (POPTEMIaHHOI COHATH, YHACHIIOK SKMX LEH ’KaHp MOCTYIOBO
NEPETBOPIOBABCS 3 BUHATKOBO 1HO3€MHOI'0, YY>KOI'O Ha CBI1M, BHYTPIIIHBO BIACTUBUI
KUTAaCbKOMY MY3MYHOMY MHCTEUTBY. llepeTBopeHHs BinOyBaslocsi 3aBISKH
BTUICHHIO Y KaHpP1 1HO3€MHOI'0 MOXO/KEHHSI PUC HAIlIOHAIBHOI MY3UKHU, BBEJCHHIO B
HOT0 MEJIOUKY 1HTOHAI[IN KUTaChbKOTO MEJIOCY, TUTIOBUX CTPYKTYPHUX O3HAK Ta 1H.

Jliteparypa:

1. To IIByponr. Conara masa Qopremiano Ne3 // [To [[3ypone. 3bipxa
Gopmeniannux meopis [hoTokomiit pykonuciB kommnosuropa]. [lexin: BumaBHUIITBO
LenTpanpHOi My3u4HOi KOoHcepBaropii, 2021. C. 33-46.

2. Su To. Kwuralicbkka ¢opTemiaHHa COHaTa: ICTOpisSs Ta Teopis >KaHpY.
Hucepraiiss Ha 3000yTTA... J0KTOpa (igocodii 3 My3UUHOTO MHUCTEITBA. XapKiB,

2023.217 c.
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JIvo CIHBAO
Hayxkosuii kepignuk: ooy. Jlinia HA3AP,

JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

Ykpaina — KHP

BIIJIUB ®PAHILY3bKOI KAMEPHO-BOKAJIBHOI TPAJTAIIII
HA CTAHOBJIEHHSI MUCTEIBKOI IIICHI B KUTAT NEPLIOI
MNOJIOBUHMU XX-I'O CTOJITTA

Buxonsaum 3a Mexi CTHCIOI aBCTPO-HIMEIBKOT TpaaMilii KyHCTIIZ, sKa
BBAXKAETHCS UM HE €JMHUM BUTOKOM JJISl 3apO/KEHHS 1 PO3BUTKY JaHOTO XaHPY B
Kurai Ha nouatky XX-ro CT., BAPTO HAroJIOCUTH, 110 KUTAalCbKa MUCTELbKa IMICHS
KUBUJIUCS 3HAYHO IMIMPIIMM KOJOM MY3WYHHUX IHCHipamid. 30Kpema, OCOOJIHMBO
BIIUYTHHUM € BIUIMB (paHIly3bKoi mKkoau. Y dpaniii BUpoOuiacs okpema Tpagulis
MUCTEIBKOI IICHI, fKa 3a3Hajia OcOOJMBOi MOMYJSPHOCTI MHpPU MY3UYHOMY
MIPOYMTAHHI BIpIIIB MOETIB-CUMBOJICTIB KiHIA XIX mowatky XX cromitrsa: L.
bonnepa, C. Mamnspme, II. Banepi, A. Pem6o, Il. Bepnena ta iH. BokanbHi
KOMITO3HIIII MEPEBAaKHO MOCTAIMA 3 JIOBOJI CYTTEBUM IEPEOUIBIICHHSIM PO3MOBHO-
JeKJIaMaIliiHOTO KOMIIOHEHTY BipiiiB. L[ KoMIo3uilii nepeBaxxHo MpU3HAYAITUCS IS
CJNITHUX NApU3bKUX CAJIOHIB, BHUKOHYBAJIMCS Yy BY3bKHX apTUCTUYHHUX KOJax
(manpuknan, Ha 3HaMeHUTUX “TaTHHLSX Credana Mamnspme”), B TOM yac sk
PO3BUTOK OUIBII TOMYJSPHUX ITICEHHO-POMAHCOBUX KOMITIO3HUIIIM, IO MPOXO/IUB
napajieibHO - OpleHTyBaBcs Ha wmupmy ayautopito. Cepea HalBiIOMIIIUX
KOMITO3UTOPIB, $KI MpPAIlOBIM y HampsMKY (paHIly3pK0oi MHUCTEUbKOi mmicHl — I
dope, K. Maccrue, K. Jlebrocci, M. Pasens, E. lloccon, ®@. Ilynenk, Jlim Bynanxke
Ta 1HII, BOKaJIbHI TBOPHU SKUX CIIOBHEHI BUTOHUYEHHMX €JIEMEHTIB MEJIOJIeKJIaMallii Ta
IMIIPECIOHICTUYHO 3BYKOIMCHUX MOMEHTIB y QopremianHii mapTii. Takuil Tum
MEJIOIU30BaHOI JIEKJIaMAIITHOCTI 30JIMKAETHCS 3 KUTAHCHKUM THUIIOM IT1CEHb-BIpIIIB
y JaBHIM moe3ii. 3pemTor0, OIHIEI0 3 XapaKTEePHUX O3HAK (PPAHILY3bKOT MY3UKH TOTO
Yyacy 3arajoM € 3BEPHEHHS J0 MHUHYJOIO, IO MOCTAa€ OJHIEI0 3 sICKpaBuX (HopMm

HEOKJacuu3My. Taki >k TeHJIEHIIIi COCTEPIraEMO 1 y KUTAaHChKiil BOKaJIbHINA MY3HII],
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OJIHIEIO 3 MAriCTpaJbHUX HAMPSMHHUX SKOI CTajJ0 3BEPHEHHS 1O JaBHIX MOETUYHHUX
TEKCTIB Ta CIOCO0IB iX BIATBOPEHHS, L0 y BENMKIA Mipl BH3HA4Ya€ HAI[lOHAJIbHY
CBOEPIJIHICTh HOBOi CTOPIHKM KHUTaWCbKOTO MY3UYHOTO MHUCTEUTBA. Y CBOEMY
MIPOTHUCTOSHHI 3 HIMEIIBKUM POMaHTHU3MOM, OCOOJIMBO BarHEepiaHCTBOM, (hpaHITy3bKa
My3HMKa 3Haumuia HoBi (gopmu BupaxkeHHs. Tak, K. JleOrocci BiIMOBHUBCS BiJ
3BYYHOCTI II3HBOT'O0 HIMEIILKOTO POMaHTU3MY, YiTKO OPIEHTYBABCS Ha CJIOBO, TBOPUB
nucaB (QiTirpaHHi rapMOHIYHI MOOYIOBM HABKOJIO YITKOT BOKAJIbHOI MENOJli, siKa
Hamarajacsi TOHKO BUCBITIMTH BCl BIATIHKH TeKcTy. OcoOnuBa yBara npuaiisiiacs
¢dboHeMi, 3ByKOBOMY OCMHCJICHHIO MOBJIEHHEBHX 3aKOHOMIPHOCTEH Tekcty. Biache
TaKl K PUCH CIIOCTEPIraroThCsA 1 y KUTAMChKIM MHCTelbKid micHl. OcoOnuBa yBara
(bpaHIly3pbKHUX MUTLIB OPUILISAIACS CHOCOOY IHTOHYBAaHHS CIIB 3 TEHJCHINEIO 10
BIITBOPEHHSI TNPUPOJIHBO-MOBHOI MaHepu (chant parle) Ta mosiBi crnenugiyHOro
KaHPY — MeJoAekiIamalii (MpocmiBaHOTO BipIIa) — caMe€ TaKUMHU € 3acaHu4i
O0COOJIMBOCTI HAITIOHAJIBHOI KHUTANChKOI MEpPEeBaXHO CHIBaHOI ab0 MPOMOBIECHOI
MEJION30BaHUM peunuTaTnuBoM mnoesii. [lepennBuacTa, mynbcyroua My3UdHa TKaHHHA
y BOKaJbHUX TBopax JleOrwocci — miacThyHa, 3MIHHA, YacTO BHUKJIMKAE MOYYTTA
HE3aXHUILIEHOCT1, KPUIITAIEBOI KPUXKOCTI — UM K HE 11 00pa3u BIYHO 3MIHHOTO CBITY
Ta TepeNuBH MOro OapB CTAHOBIATH OJIWH 3 MeTadhOpPUYHUX TMPIOPUTETIB
KUTalicbKOro MucteuTBa? BcroaucyTHs mpolecyalbHICTh BTUTIOETHCS 3 OCOOIMBOIO
CUJIOI0 Yy HMOro TaKk 3BaHUX «PYXOMHUX MeH3axax», B SKUX MeTapopuyHO
B1IOOpakaroThCsl BIATIHKM MOYYTTIB Ta HAMTOHINMX €MOIINMHUX 3pi3iB. O4eBUIHO,
[0 PUCH BJIACTHUBI y BEJIMKIA MIpi HE JIMILE BOKAaJIbHIN, ane ¥ 1HCTpyMEHTaJbHIN
(dpaHIy3bKili MYy3HIll, 3pEIITO0, BO3BOASATHCS IMiJI MEHTaJbHUM 3HAMEHHUK
HalllOHAJIBHOTO TUMY CBITOOAaueHHs. [loaiOH1 pucCH CIOCTEpiraeMo 1 y KHTaMChKIN
Tpaauiii. BoueBuap, Taka HaAOMMKEHICTh HE Morja OyTH HE BIIYYTOIO MOJOJUMH
KHUTAUChKMUMH MY3MKaHTaMH, SIKI OCBOIOIOYM 3aKOHOMIPHOCTI  €BPOMEHCHKOT
KyJbTYPH IIYKAJIX HOBI IUJISIXH JIJISl PO3BUTKY HAI[IOHAIBHOTO MUCTEIITBA.

JlocuTh ynclieHHa reHepanisi KUTalChbKUX KOMITO3UTOPIB HaBuanacs y Opauiiii, 1o
Oe3mepedHo BIUIMHYJIO Ha (OPMYBaHHS CTHIIICTHKH TAaKUX KOMITO3UTOPIB sk Ma

Cinonr, JIi Ciryan, Cianp CiHxail Ta 1HIIMX, BHECOK SKHX Yy PO3BUTOK BOKAJIbHOT
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my3uku Kurato € BenbMu NOMITHUM Ta 3HauMMuM. Ha HaBuanus y @panuito MailOyTHe
CBITWIO KuTaiicbkoi My3uku Ma CiloHr motpanuB y loHOMY Bimi, ne B Ilapmki
HABYaBCS TPU HA CKPUIIl, a 3rofoM 1 kommosulii. OcoOIMBO MOJIOAOTO MHTLS
nprBabIIIOBaB IMIIPECIOHI3M, 30KpeMa, TBopuicTh K. Jlebrocci, BiAUyTHI BIUIMBU SKOTO
CHOCTEpIraeEMo B 06ararboX TBOpax Komro3uTopa. OIHUM 3 KpalluX BOKAJBHUX IUKIIIB
Ma Cinonra craB Hanucanuii me y ®Opanmii nuki “Ilicns gomry” Ha cjoBa Cyd4acHOTO
kuTaiicekoro moera ['o Mopyo — pojioHavyanbHUKa MOAEPHOBOI KUTAMCHKOI moe3ii. Y
miceHHOMY IUKII € miicTh miceHb: «llicmsa Jlomnry», «ChiHKC mia micsaiem», «3muBay,
«lom mpunmHsIETRCY, «Beciuia mix gac 3axoxy conipy, «Ha mopi». OctaHHs 3 HEX,
300pakaroun 00pa3u YOBHIB-TOWJAIIOK HA MOP1, BUpa)kaja BIIYYTTS HEBU3HAUYEHOCTI Ta
CMYTKY 3a pigHUM KpaeM. KapTuHu ne0rOCCIBCBKMX MOPCHKMX MNEM3aXKIB BUKIMKAIN
acomiamii y Ma CinoHra 3 piIHUMH KUTACHKUMHU Kpa€BUJAMH, CIOBHEHUMHU
BUTOHYEHOrO 3ByKomucy. ®Di10co(chKO-CUMBONICTUYHUIM TEKCT, OB S3aHUNA 3
erniteraM Ta MeTaopamMu MICSYHOT HOYI HAa MOp1, pO3AyMiB, peduieKciii Ta MOYyTTiB,
OJIHO3HAYHO TIPaBITye M0 (PpaHIly3bKOrO0 CHMBOJI3MY Ta iMIpecioHizMy. Menomis
HEHa4ye TOMJAa€ThCsl HA XBWJISX, MOCTIHO OCMIBYIOUM HEBENMKI IOCHIBKH, TO PalToM
CIHOBHIOETHCSI IIMPOKUMHU CTpUOKaMU 3 IHTEpBaJlaMHU Ha CEKCTH 1 CENTIMHU, 3HOBY
MOBEPTAIOYNCh Y PIBHOMIPHUM TPIOJBHUN 3aKOJUCYIOUMM PyX, HAJAIOYH JIPUYHOTO
BUpa3y wMpiiuBoro BiquyTTa. CIOBHEHa PSCHOIO MEJI3MaTHUKOK, BOHA HaOHpae
0COONMBOI TUIABHOCTI 1 THY4YKOCTi. DopTemiaHHU CYNpoOBiJ TBOPHUTH KOJOPUTHHMA
TpeMTiuBHiA (POH 3 TieperrBaMM JaJI0-aKOPJOBUX BIiJTIHIOBAaHb, BUCTYIAIOYH SIK
CAMOYMHHHUIN €JIEMEHT TBOPY Y KOPOTKIA NperoAii, 1HTepMenli Ta MOCTIIOAll, A€
IMITYIOTBCSI TOMaHHS YOBHIB, a [€NIKaTHI apre/pKio MiJIKPECIIOITh  JIETKY,
HEBUMYILIEHY X TeKy4icTb. HeBuMyIlleHa rpa po3mMaiTUMH NEHTAaTOHHUMH HaXWJIaMH,
AK1 OaJaHCYIOTh y 3arajlbHOMY TOHAJIBHO-TAPMOHIYHOMY IPOCTOpPI, CTBOPIOE BIAUYTTS
BJIACHE KUTAMCHKOTO MOPSI, PIBHO K SIK 1 MEJIOAWYHI IMOCHIBKY Y BOKAJIBHIN MapTii, 10
HAODKAIOTHCS 710 PEQIISKTUBHUX IMICEHHO-ACKIAMAI[IHUX PO3CHIBYBaHb KUTAHCHKUX
BipmIiB. TakumM 4YMHOM, OauMMO, IO IMIPECIOHICTUYHUI 3BYKONUC € HE JIMIIe
MPEPOraTUBOIO0 €BPOINEHCHKOIO MY3WYHOIO CBITOIVISIAY, ajd€ Mae€ TPUBKI KOpEHl Y

KUTaUCHKIN Tpa/uilii, CyTOJIOCHI II0JI0 JAHOTO 3aX1THOTO KOHTEHTY.

182



Ile oauH KUTAWCHKUII  KOMIIO3UTOpP, IHTEHCHBHO KOMYHIKYIOUHH 3
bpanmy3pkor0 Kymbryporo - Ciam Cinxali, skmii 3700yB ocBiTy B Kwurai,
NPOJOBXKYIOUM HaBuaHHda y Opaniii, e 3akiHuye [lapu3bKy KOHCepBaTOpio y Kiaci
3 Kommo3ulii y 3HamMeHHTOro (paniry3pkoro mMutis Ilons [lroka, mo BUBOAMTH
KUTANChKOTO aBTOpa Ha CydYacHI MaricTpaii (paHIily3bKoro MoJepHi3My. Pucamu
IMIIPECIOHICTUYHOTO 3BYKOIIUCY Ta CHUMBOJIICTUYHUX €JEMEHTIB CIOBHEHa IICHS-
noema Cian Cinxasa “Cnoragu mpo Llinpe: mmauyda dueiita” Ha cioBa JaBHBOTO
noeta nuHacTii Tan JIi bas nna dopreniano, dieity Ta ronocy (BOUYEBUIL 3 OTIISIY
Ha JI000B (DpaHIy3pKOi WIKOMM [0 aHCaMOJEBOTO MY3WKYyBaHHS, pPIBHO X 1
KUTalChkux Tpaauilii). Ile posznmora iHCTpyMEHTaIbHO-BOKaJIbHA KOMIIO3UIIIS 3
PO3TOPHEHUMH TPEIIOJIIEI0 Ta MOCTIIONII0 JUIsl (prieitu 1 ¢opTerniaHo, HaIlJICHUX
CaMOCTIMHUM MY3WYHUM MAaTepiajioM Ta BIJIMIHHUMH BiJ BOKaly MEJIOJUYHUMU
miHiaMu. Po3BHHEHa BOKallbHAa TapTis MOAIOHA J0 OINEPHOTO JpamMaTHYHOIO
MOHOJIOTY, MEXKYIO€ 3 apiO3HHUM CITIBOM BIJITBOPIOE MaJIKi MOYYTTS TyTd 1 OO0, 3
1HIIOTO0 OOKY — PEeYnTaTUBHA MPOMOBHUCTICTh HA TJII IHCTPYMEHTAIBHOTO CYIIPOBOIY
HaJa€ 1 peIeKTUBHOI CIOTIISIIAIbHOCTI.

VY micui Cian Cinxas “OniBHIYHMI ciB” Ha cjioBa cydacHoro noera Tian XaHa
MOCTA€E CIPABXKHS ICTOPIS BIIOMOTO TeaTPaIbHOTO CITiBaKa, SIKMi 3aKOXaBCs B JIBUMHY,
mpoTe ii 0araTuii 6aTbKO CHATIOE TeaTp, Y SIKOMY MaB OW 3rOpITH HEHABUCHUN HOMY
cniBak. Ta Ha AMBO apTUCT BHXKUB, XOU CIOTBOPEHE MICIIS MOXKEXKI OOIUYYS 3MYIILY€E
foro xoBarucsi. €IMHOIO BTIXOIO Ui JIBYMHH, SIKA BIAJA€ y BaXKy JIEMPECIIO CTa€E
OMIBHIYHUNA CIIB, KUK Harajaye rojioc KoxaHoro. BoHa croBHeHa O€3MEXHOI TYTH,
po3mnady 1 THIBY 3a CBOIM 3HUKJIMM KOXaHHSIM. 3a MOTHMBaMHU LII€1 ApaMaTUYHOL 1CTOpIi
OyB 3usTHii GutbM «IlicHa omiBHIYHOI HOu» (1973), a my3uka Cian Cinxas nsria B
OCHOBY 3BYKOBOI'O HAIIOBHEHHS KIHOCTPIYKH, TPOBOISYM FOJIOBHI MY3HYH1 JISHTMOTHBH.
Posropaenuii MOHOJIOT Teposi TSKIE€ IO BEJIMKOI OMEPHOI CIEHH, SKY, (PaKTHYHO 1
BiaTBOptoe Cian CiHxall, pO3KpUBAIOYM BEIMYHY JpaMy JIOAChKoi mymm. Tyt
CHOCTEpIraEMO 1HTEHCHBHY JIBOIUIAHOBICTH i1, KOJIM BOKaJbHA MapTisl AyKe BUpa3Ha 1
JpUYHA, HATIOBHEHA 3 OJTHOTO OOKY HMIMPOKO3aKPOEHUM MEJIOU3MOM, ApaMaTHYHUMHU

3pUBaMH, CTPUOKaMH Ha IIMPOKI IHTEPBAIN, TACayKaMHU, 10 HAJIal0Th HAIIPYKEHOCTI, a B
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CepelHiil YacTUHI 3aCTOCOBYEThCS CTWIb MapiaHno. /luHamiuHi rpajaimii MaiOTh HE
MEHII pO3rOpHEHy 1 6araty ammunityay. Hatomicts opTeniaHHui akOMIIaHEMEHT, X0Y 1
BUKOPHCTOBYE TOBHY KJaBIaTypy; MPOHU3aHUN IIBUIKOIUIMHHUMH apIieaKIOBAaHUMU
naca)xaMy, TBOPUTh JIENIKaTHE MEPEXTIHBE TJIO0 BIICTOPOHEHOT HOYI, IMIPECIOHICTUYHO
3BYKOITUCYIOUM OE3MPHUCTPACHI 30pi, KBITH, MICS4HE csiBo. HaBiTh Tpemosmroroui
JpVOKaHHS, HEMOB  3a0JIOKOBaHUMM  aKOpPAOBUMM  MAJIOHKaMM,  IJUIAraroTh
AUHaAMIYHOMY KOHTpoo. KopoTki mpemnroais Ta iHTepMeis e OuIbIe KOHTPACTYIOTh
31 371aMaHOIO JIOJIEIO Tepost, MiJICKITIOI0YH BECH ApaMaTU3M CUTYAIlIl.

Takum yrHOM, MOYXXHA CMUJTMBO CTBEP/DKYBATH, 1110 KHTAWCHKI KOMIIO3UTOPH MEPIIOT
NMoJOBUHH XX CT. y KaHpPax MHCTELBKOI MICHI KOPECHOHAYBAJIM 3 PI3HOMAHITHUMU
HAlllOHAIbHUMH IIKOJIaMH, CEpesl SKHUX, OJHIEI 3 IHTEHCHBHO IMpEJCTaBICHUX Oyna
(dpaHily3pka CHMBOJIICTUYHO-IMIPECIOHICTUYHA ~Tpaaullis, SKa cTajga ocOOIMBO

CYIOJIOCHOIO HaHiOHEUIbHOMy XYyAOKHbO-MHUCTCHBKOMY KHTaﬁCBKOMy CBiTOl“J'IiII[y.

Yenv CIH/KYH
Hayxosuii kepienux. doy. Jlinia HA3AP,
JIvgiscvka nayionanvra mysuuna akademis im. M. Jlucenka

m.JIveis, Yrpaina

NEPIOJU3AILIS PO3BUTKY )KAHPY OBPOEKH HAPOJITHOI ITICHI

Y TBOPYOCTI KHTAMCBKUX KOMITO3UTOPIB XX-ro CTOJITTA
[Ipu BenereHchbKOMYy OararcTBi HApOJHO-TIICEHHOI KynbTypu Kwutaro, sikwii
00’eanye Ounpmie 50-TM HapoXiB Ha CBOIM TEPUTOPIi, KOKEH 3 AKUX HaJlICHUN
SCKPAaBOIO 1H/IMBIAYaTbHOI XapaKTEPUCTHUKOIO Ta IMAaHEHTHUMH OCOOJMBOCTSIMHU
(GONBKIIOPY, MOCHIIKEHHSI PETIOHAIBHUX OCOOJMBOCTEM TICEHHOI HapOJHOL
TBOPYOCTI MOCUJIO OJHE 3 MPOBIIHUX MICIb Y KUTAWCHKINA (oapkiopuctuii. Bapro
BIJI3HAYUTH, 1110 OJIHIEIO 3 XapaKTEPHUX PHC Yy KaHPl 0OpPOOOK HAPOHUX MICEHb CTA€E
BJIACHE PETiOHANBHUN acmeKT. Tak, KOMIIO3UTOPH, 3BEPTAIOYHCH 10 JAAHOTO >KaHPY
4acTO CIUPAIOTHCA HA aBTOXTOHHUH MICEHHUHN (POJIBKIOP CBOET Manoi OaThKIBIIMHH,

o € aOCOJIOTHO OpraHiyHUM 1 3aKOHOMIpHHMM. [IpuUponHICTH 3alliKaBJICHHS 1
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BHUBUYCHHS TPAIULINHOI KyJbTypH PIAHOTO PETIOHY BIACTHBA UM HE BCIM MUTIISIM, SIK1
3BEpTAIOTBCA 10 ETHIYHUX Jpkepen. [Ipore, icHye 1 3alikaBiIeHHS HapOAHOIO
TBOPYICTIO 1HIIMX, YacTO BIAJAJNEHUX Ta HABITh EK30TUYHMX HAPOJHOCTEH UM
OKpPEeMHUX ETHIYHHX TPYI. 3PEmTo0, MOXJIMBOCTI CTBOPEHHS OOpPOOOK HAPOIHHUX
MmiceHb 31 CYNpOBOJOM B KaMEpHO-BOKaJIbHIM My3uill KuTaio mepemyBajia Beluka
poboTa 1o 310paHHIO Ta 3aIUCy €BPOIECHCHKOI0 HOTAIIIEI0 MICEHHUX 3Pa3KiB 3 Pi3HUX
oOyacTeld, BUaHHS CHeliabHUX 301pOK, Ta aHTOJOTiH, 10 MaTepiaiiB SKUX MOTJIH O
3BepTartucs kommno3utopu. OHAK, 4acTo caMme Iiei mporec 30upaHHs, Qikcaiii Ta
BIIOPS/IKYBaHHS OyB IHII[IHOBaHMI HE JHIIE KUTAHCHKUMHU (POJIBKIOPUCTAMH, a U
OaraTbMa KOMIIO3UTOpPAMHU, SIKI BBaXKaJdu JaHUW BUJ JISJIBHOCTI CBOIM HaIllOHAJILHO-
NaTPIOTUYHUM O0OB’s3KOM. ['apsiua JUCKycCis, fiKa pO3ropHyjiacsi B MYy3UYHO-
HayKoBUX Kojiax Kuraro B nepuriii TpetuHi XX CT. II0JI0 BECTEpHI3aIlll KUTalIChKOTrO
MUCTENTBA pO3B’si3alacss B pe3yslbTaTli Ha KOPUCTh CBITOBOI €BPONEUCHKOI
MmapagurMy, B SKIH HE0OXIJHO Oylo NPEJACTaBUTH 3PO3YMUIOI0 YHIBEPCAIBLHOIO
MOBOIO 1 OPUTIHAJIBHICTh Ta YHIKAIBHICTh KUTAUCHKUX (POJIBKIOPHUX MEPIIOHKEPET.
[{ro micito 3 ycmixoM 3MAiIMCHHIIa TUIesila KOMIIO3UTOPIB Ta HAYKOBIIB, SKi
CTYJIIOBaJIM 3a KOPJOHOM 1 CTOSJIM Ha 3acajax €BpOIei3allii KUTalChKOI MY3UKH.
Od4eBuHO, IO BUBYEHHS 1 OCBOEHHS JOCATHEHD 3aX1IHOT KYJIbTYPH BIIKPHWIN MUISX 1
JUTSI 3apPOJIKEHHS Ta po30y/I0BM TaKOTO >KaHPY BOKAJIbHOT KaMEPaJiCTUKH SIK 00poOKa
HApOJIHO1 MICHI 3 THCTPYMEHTAJIBbHUM CYIIPOBOJIOM, KA B €BPONEUCHKIA My3ulll Oyiia
IUTITHOKO 1 JOBroTprBasioro. OgHUM 3 IMIUIEMEHTATOPIB JIaHOTO >kKaHpPy ctaB JI. BaH
betrosen, sikomy Hanexuts noHaa 300 B3ipIiiB 0OpoOOK HE JIUIIIE PIAHOTO HIMEIBKO-
aBCTPIMCHKOrO apeaiy, ajie ¥ B TOMY YMCII MICEHb 0araThOX IHIIUX €BPOMEHUCHKUX
HapoiB. Jlo6a pomantuzmy XIX cT., sKa BUpOOIISiE€ 1 IpoIarye sik eHTpOoOIKHY BiCh
BJIACHOTO “pOMAHTUYHOTO” MEHTAJIbHOTO KOAY (DOJBKIOPHOI MEPIIOOCHOBH SIK
OJIHIET 3 TPYHTOBHUX 3acajJ JIEMOHCTPY€ BEJIETCHCHKUN IHTEpPEC [0 HapOAHOT
TBOPYOCTI, IHIIIIOIOYA HA OCHOBI eTHorpadi3My 1 HAyKOBUWA  HampsM
(ONBKIOPUCTUKH Ta MYy3M4YHOi eTHojorli. [lomiOHuit nuckypc HeoOXimHo OyIio
3MIMCHUTH 1 KATAaWCHKUM MYy3WKaHTaM Ta JOCTIAHUKaM, 110 OyJI0 JOBOJI CKJIAJIHO 3

OrJISily Ha BEJIMKY KUIBKICTh HApOJAIB Ta HApOJHOCTEH, skl mpokuBaroTh y Kwurai,
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BpaxoByOUM 1 crenu@iky OKpeMuX €THIUHUX Tpym. Tak, 3amucu 1 OmpaifoBaHHs
MCEHHOTO (POJBKIIOPY 3AIMCHIOBAINCS JCIIO CIOPATUYHO 1 (hparMeHTapHO, 3T00M
HaOpanu OUIBII TUIAHOMIpHOTO Xapaktepy. Ilpore, 3i0panuii Ta 3adiKCOBaHMIA
€BPOIICHCHKOIO0 HOTAITIEI0 MaTepiai JaBaB IMIJACTABU J0 1X XYJAO0XKHBO-MHUCTEIILKOTO
OTIpaIlfOBaHHs, 30KpeMa, B >KaHpi 0OpoOKM HapoJHOI micHI. [[poMy CIpHsIo TakoX
3HAYHE MOXKBABJICHHS 1HTEpECY JI0 MICEHHO1 aBTeHTHKH, skuil B 20-30-x pokax XX
ct. [lounHae HaOUpaTH CUCTEMHUX HAYKOBO-IOCIITHHUIIBKUX PHUC, 3 SBISIOTHCA HE
JUIIEe OKpeMi CTaTTi 4YM PO3BIAKH, a W OUIbII 00’€MHI HAyKOBI JIOCTIKCHHSI.
@DOJBKIOPUCTHKA, KAaK CIeliajJbHa Trany3b T'yMaHITapHOI HAayKd BCTaHOBHJIACS Y
Kurai micnst KynbTypHOro pyxy “4 TpaBHs”, a OUIbII IUTAHOMIPHI Ta CEPHO3HI 3aX0/I1
31 300py Ta OMpalfOBaHHsS HAPOJHUX ITICEHb 1HIiIitoBaB [IeKiHCHKUN YHIBEPCUTET 3
1918 poky, ne mouynHae BUXOAUTH MOTH>KHEBUK “HapoaHi micH1”, B yHIBEPCUTETI 1M.
Cynbp SITceHa - moOTUXHEBUK “@onbkiaop”. 3’SBISETHCA YMMasia KUIbKICTh 1THIINX
NEePIOJUYHUX BHUJAaHb Ta OKPEMHUX Mpaip 3 (OJBKIOPUCTUKU, a TAKOXK YHUCICHHUX
HOTHUX  30IpHMKIB. B  KMTalChKMX  akaJeMIYHUX  KOJax  IOYMHAIOTh
1HTeHCU(DIKYBaTUCS JOCTIHPKEHHST B 00JacTi HApOJHOI TBOPUYOCTI, a B OaraThbox
YHIBEpCUTETAX CTAJIM BBOAMTHUCS (POJIBKIOPUCTUYHI AUCHUILTIHU. Bce ne crnpusiio
B)KMBJICHHIO Ta BBEJCHHIO B KOMIIO3UTOPCHKY TBOPYICTh HAPOJHO-TIICEHHOTO Hayaja,
K€ CHPUSJIO CTAHOBJIICHHIO HAIIOHAJIBHOIO CTWJIIO, pajlle, CTAaHOBHJIO MIIHY
byHIaMeHTaIbHY OMOPY AJISl PO3BUTKY KUTAHChKOI My3UKH €BPOMEHCHKOTO 3pa3Ka.
BrnpoBamkeHHss 3axiHOT JKaHPOBOi CHCTEMH, OCBOEHHS HOBHUX BHJIB
IHCTPYMEHTAJII3MY, BBEJCHHS €BPOIEHCHKOI YHIBEPCAJIbHOI B CBITOBOMY KOHTEKCTI
HOTaIlli OyJIi 3MyII€H] KOPECIOHAYBATH 3 MUTOMUMH BUPOOJIEHUMHU BIPOJOBXK BIKIB
KUTaCbKUMM TPaJWLISIMUA HAI[IOHAJBHOTO MY3WYHOIO MHCJICHHS, Jalo4d B
KOMITO3UTOPCBHKIM TBOPYOCTI HAJA3BUYAMHO OpPUTiHAJIBHI PE3YJIbTATH BHACIHIIOK
TaKOro CHHTE3y Ta KOHBepreHiii. OgHUM 3 TakuWX >KaHPOBUX PI3HOBUIIB CTa€
KaMEepHO-BOKaJlbHA IUIONIMHA, 30KpeMa, O0O0poOKa HapomHOi TMicHI. AJDKe y HIH
30epiraeTbCsi MPUPOIHS MOBHO-IHTOHALIMHA OCHOBA MEPIIOKEpeNa, IKe MPOXOAUTh
pi3HI cTajli CBOTO MHCTEIPKOTO OMPAIIOBAHHA: Bl €JIEMEHTAPHOTO TapMOHIYHOTO

JOCTPOI0 10 BHUIIYKAaHUX 1 CKIAAHUX Y (akTypHOMY IUIaHI aKOMIIAHEMEHTIB,
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NOJEKYAN 3 MPSIMUM YU OIMOCEPEAKOBAHHM IMEPEHECEHHSM O3HAaK TPAIHUIIIHOTO
IHCTPYMEHTAJILHOTO CYIPOBOY, BPEIITI, O CTBOPEHHS CKJIaJHUX BUCOKOXYJOKHIX
MUCTEIIBKMX IIICEHh Ha HApPOJHONICEHHIN OCHOBI, SKI MOXYTh KOHKYpYBaTH B
TUTOIIMHI aBTOPCHKUX BOKAJIbHO-KAMEPHUX KOMITO3HUIIIH.

Orunsn po3BUTKY JTAHOTO KaHPY JI03BOJISIE€ MTPOBECTH MPUOIU3HY NEPI0IU3AIlII0
HOTO PO3BUTKY B KHUTAWCBKIA KaMepHO-BOKaibHIA My3uil. Tak, y 20-30-Ti poku
3alliKaBJICHHS B OMpAIIOBaHHI HAPOJHUX IMICEHb BUSBMUIM Taki KoMmo3uTopH sk Jli
[yTyH, sKui CTBOpPUB HU3KY IiCEHb Ha HapojHi cioBa 1 menoxii; Cso FHOmei,
3MIMCHIOIOYN YHCJICHHI 3allMCH HApOJHUX IICEHb YWUMAajo 3 HHUX OMpAIllOBaB Y
KaMEpHO-BOKaJIbHIN IUIOIIMHI; POJOHAYAIBHUKN KUTAWChKOI MUCTElbKOI micH1 [{un
Wxy ta Xyan 13U neMOHCTPYIOTh PIBE€Hb MHUCTEIKOTO MEPETBOPEHHS HApPOIHUX
MICEHb, HAIIPUKJIIAJ, BOKaIbHUM ayeT “Haponna micHs XyaiiHanp” XyaH L[3u. ¥V 1928
poui Yenp MaowoHb MNPOMOHYE KUIbKA PI3HOBHJIB BOKAJIBbHO-1IHCTPYMEHTAIBHUX
MIPOYUTaHb HAPOAHOI KUTAWCHKOI MicHI y 1ukil “Tpu Hapoani mpunuunu’. Ilpore,
HalaKTUBHIIIMM Yy 1HcHipamii maHoro »aHpy BucTynae Cinp CiHbXail, SKOMYy
HaJjeXaTh 00’ €MHI ITUKIIM OMPAIIOBAHHS HAPOJIHUX MICEHb JJIA roJiocy 3 (hopTemiaHo:
“JlecsiTh BoKanbHUX noem”, “Komnekiiisa kazaxcbkux miceHs”’, “IlicHi HapoaiB TaHKa”,
aki Bkiro4aroTh moHag 100 oOpoOok. I[boMy KOMIIO3UTOPOBI HAJNEKUTH 1 HHU3KA
(GONBKIOPHUX PO3BIIOK Ta Tpailb, 30KpeMa BUKIWKAE THTEPEC HWOTO OCIHIKEHHS
“HapoaHi micHi 1 HOBa My3uKa’.

VY ckiamHi BOEHHI JIUXOJITTS Ta HE MEHII TPariyHud Mepioa KyJIbTYpPHOL
pesomrortii y 40-50-Ti poku, KUTalChKiI KOMITO3UTOPH aKTHUBHO 3BEPTAIKCS 0 JAHOTO
xaHpy. Tak, y 1947 pomi Ma CinloHr ctBOproe 00’ eMHUH UK “OO0pOOKU HApOAHUX
MiceHb” ISl TOJIOCY 1 (hOpTEIMiaHO Ha OCHOBI 3aIUCIB PITHUX KAHTOHCHKUX MEJIOJIM.
Mucrenpke OmNpamoBaHHS HApOJHUX KUTAHCBKUX TICEHb PI3HUX PETIOHIB
3Haxoaumo y TBopuocTi Xe Jltorina, J3aup Huncsusa, Yens Tanwxe, Jlro Crocans,
Isap Perpkana, Tans Csomns, Ykana Jliaxe ta iHmmx. OcoOIMBUM MPUXHIBHUKOM
BOKAJIbHO-ITHCTPYMEHTaJIbHOT 0OpOOKM HapoJHUX MiceHb cTaB [[3sH BeHbe, sxomy
HaleXuTh MoHaa 150 TBOpiB, BMIIIEHUX y JBOX O0’€MHHUX TOMax IijJ Ha3BOIO

“Bi1oM1 KUTaWChKI MICHI”, KyJd YBIMILIM 3pa3Kyd ONMpALIOBAaHHS HApOAHO-TTICEHHOL
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Tpanuuii pi3Hux perioHiB Kutato. KpiMm Toro BiH € aBTOopom 30ipok “OO0poOku
HAapOJHHUX MICEHb TallBAaHBCHKUX TIPCHKUX CHIBBITYM3HHUKIB (paHille BigoMa SK
“Song of Shengfan”); “15 BimoMux kwuTtaiicbkux micenb’, “100 amanToBaHHX
TaBaHCHKUX HAPOJHUX ITICEHB IS TOJIOCY 1 (hopTemiaHo.

Bce Oinbiiie KUTaChbKI KOMIO3UTOPU 3BEPTAOTHCSA 10 JIOKATBHUX ETHIYHUX
dboapkIIopHUX HKepen. Tak, yUrypcbkuil cmiBak 1 kommno3utop Ban Jlomine myxe
IUTITHO TIpAITioe B JKaHPI 0OpOOOK HApOHUX IMICEHB IJIS TOJO0CY 1 (-HO Ta IHIMUX
1HCTpyMEHTIB (0COOJMBO MOIIMPEHH CTaIM HOro YWUTypchKi IICHI y CYHpPOBO/II
ritapu). Jli Xyanwki, aBrop mpami “Kimpka AyMOK TpoO HAI[lOHAJbHY HapOIHY
MY3UKY”’, CTBOPUB 4HMMao OOpoOOK sl rojiocy 1 (opTemniaHo, 3BEPTAOUUCH [0
HApOJIHOMICEHHUX  3pa3KiB  IHUPOKoi reopadiynHoi amrmmityau. OcoOauBoIO
MOMYJISIPHICTIO CE€pell BUKOHABLIB KOopucTyBaBcs 30ipHuK JIi Inxas “HapoaHi cosnbHI
micHi”, BuanHui y Illanxai B 1956, mo orpumap aBa mepeBugaHHs y1984 ta Ha
nouyatky 2000. HoBuM cioBoM y xaHpi 0OpoOKH cTajia mosiBa 3HAKOBOI KOMITO3ULIIT
Wxena I[{roiidena - BokanpHui 1uka “Ce30HU BiTunu3HU”, B SAKOMY KOMITO3UTOP
JEMOHCTpPY€E IMHUOOKUHN pIBEHb IEPETBOPEHHS aBTEHTUYHUX JKEPEIL.

[IpeacraBuuku “HoBoi xBuii™” mepioAy BIAKPUTOCTI, KM moyaBca y Kurai y
80-x pokax 1 TpuUBaE€ JO CHOTOJIHI TaKOX 3BEPTAIOTHCS JIO JAHOTO >KaHPY,
MPEACTABISIIOYN PO3MAITI KOMITO3UIIIMHI BUPIIICHHS TP OIpaIfOBaHHI HAPOHO-
MICEHHOIO Marepiajgy, pO3LIUPIOIOYM Ta 30arauyroud (OpTErniaHHUA CYIpOBIJ,
YPI3HOMAaHITHIOIOUM HOTO BBEICHHSAM JOJIATKOBUX, IO IIKABO — YacTO HAPOJHHMX
KUTACbKUX 1HCTPYMEHTIB (yHapHUX, JITOQOHIB, (IEUT, TYUUHS, €pXy TOIIO),
BUBOJIIYM JTaHUU >KaHp y cdepy aHCaMOIEeBOro KaMEpHOro My3UKyBaHHsS. AOO ik
HAaBIMAKW — 3aMIHSIOTh MAapTii0 POpPTENiaHO IHIIMMU THCTPYMEHTAMH, alleKIIOIYH 10
TPaAMIIAHUX YCTOIB HAPOAHOrO  MICEHHO-IHCTPYMEHTAJIBHOIO  BHUKOHABCTBA,
HaMararouuch 30€perTy Ta OCMHUCIUTH, IHTEPIIETYBAaTH aBTCHTUYHICTh BUKOHABCHKUX
Manep. Yumaio nmoaibuux 3paskiB 3Haxoaumo y JIi Cians, Yxoy Benbmkyna, J[3sHa
Benwe, Tanb yns, Lot Csocynsi, Ban Jlo6ius, Uens [{urana, ['o Benba3uns Ta
IHIINX, B SKUX CyYacHI MHTII PyXalOThCs B HANPSIMKY aBaHTAp/HUX €KCIIEPUMEHTIB

Ta MOUTYKY HOBUX IUISIXIB MIPOUUTAHHS OaraTcTBa MiCEHHOT HAI[IOHAJILHOI TPaIUIIii.
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Men ®AHBI
Hayxosuii kepienux.: npog. Hina J[HKA
JIvgiscvka nayionanvra mysuuna akaoemis im. M. Jlucenka

m.JIveis, Yrpaina

XOPOBA CKJIAJJOBA KUTAMCBKOI OITIEPU €BPONEMCBKOI'O TUITY
SIK 3PA30OK OKILIMJIEHTAJII3MY Y OIIEPAX EPAUTA LIIEHA

I'moGamizariiss CBITOBOTO KYJIBTYPHOTO TMPOCTOPY OCTaHHIX CTOJITH 3HAYHO
BIUTMHYJIA HA MY3UYHE MHUCTEITBO CaMOJOCTATHIX IMHUBLII3AIMHUX MPOCTOPIB, CEPE
SAKUX OCOOJIMBO CaMOOYTHBOIO TMOCTae My3u4Ha KyibTypa Kurtato. Marouu Kinbka
THUCSYOJIITHIO ICTOPIIO BJIACHOTO MHCTEUBKOTO PO3BUTKY, KUTalChKa MY3HKa Y
CBOEMY BOKAJIbHOMY BHMIpi PO3BUBAIACS HacaMIIepel SIK COJIbHA YOJIOBiUa KyJIbTypa.
Sxmo KynbToBa My3uKa OyAaiMChbKUX MOHACTHPIB Ta TpaJAMIliiiHA KyJIbTypa MEBHUX
MPOBIHINIA JIEMOHCTPYE TYpPTOBUM CIIB, TO CTAHOBJICHHS BIACHE XOPOBOIO
0araToroJoCHOr0 BUKOHABCTBAa BIIOYJOCS 1]l 3HAYHUM BIUIMBOM €BPONEHCHKOI
KyJIbTYpH 1 BIOPOJOBXK TPUBAJIOTO 4Yacy CHPUUMAIIOCS SIK E€K30THYHE SIBUIIEC
OKIIUJICHTAIII3MY.

Kuraiichkuii XopoBuii criiB popMyBaBcs y MIKITBHOMY CEPEOBHIIN, PO3BUBABCS
Ha 1HIIOHAIIOHANBHUX 3pa3kax (3a Jlo Jle) Ta chopmyBaBcsi B MOTYKHY KYJIbTYPHY
TEYil0 MacoOBOTO0 BHKOHABCTBA. [IpoTe, SIKIIO 3BEpHEHHS KUTAWCHKUX KOMITO3UTOPIB
710 BJIACHE XOPOBUX KAHPIB Y CBOIH TBOPYOCTI € YACTUM SIBUIIEM, TO BUKOPUCTAHHS
XOpY SIK CKJIaJIOBOI OTIEPHOTO KaHPY BCE K HAJICKHUTH IO €K30THUYHUX Ta HETUTIOBUX
UL TpaauUiiHOro creHiyHoro mucteurBa Kutaro. IoitHO y 3pa3kax KuUTanChKOi
Ofepy €BPOMEHCHKOTO0 TUIY XOp HE JIMIIE MPUCYTHIN AK OJHAa 3 0apB 3BYKOBOIO
MOJIOTHA, ajie CTa€ “TpaBleM”’ y pO3rOpTaHHI MOJIIEBOCTI CIOKeETY. Take TpakTyBaHHS
napTii Xopy 3yCTpiuaeMo y TMepIIiid KATAWChbKiN omepl eBporeicbkoro tumy “‘CuBa
niBunHa” (1945) konekTuBHOTO aBTOpcTBAa. KuTaliChki AOCTIAHUKUA TPAKTYIOTh
HAsBHICTb XOPY Y OIEPHUX IMAPTUTYypax KHTAMCHKUX KOMITO3UTOPIB SK O3HAKY
BECTEpHI3allll >XKaHPy, SKUM y KHUTAHChKIM KyJbTypl Ma€ BJacHy OaraToBiKOBY

TpauIIiLo.
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HoBaTtopchke €Bpomeiicbke TpakTyBaHHS XOpY BJIAacCTUBE OMNEpaM CyYaCHUX
KOMIIO3UTOPIB — TMPEACTaBHUKIB A00M “HOBOI XBWJI’, TBOPUYMH IOPOOOK SKHX
JEMOHCTpPY€E HE JHIle TTUOMHHE 3aCBOEHHS €BPOMEHCHKUX MY3UYHUX TPAJIUILIIN, a
BJIACHE CHHTE3 KpaluxX HaJA0aHb 3aX1JHOTO My3UYHOTO MHUCTEIITBA 3 HAI[IOHATbHUMH
My3udHUMU Tpaauuiasmu Kutaro. Cepen HUX — TpeICTaBHUK KUTAWCHKOT J11acTIOpH,
yueHb JI. bepHcraitHa, mnpodecop KoOMIO3UIlT MIYUTaHCBKOTO YHIBEPCHUTETY,
BCceCBITHROBITOMHM Kommo3uTop bpaitr Illen (1955 p.H.). ¥ TBOpuOoMy mOpOOKY
KOMITO3UTOpAa Ha CHOTOJIHI 3HAYHHM PE30HAHC 3J00yJIM BCl CTBOPEHI HMM OIIEpHI
omycu: “Ilicas MemxnyHna”, “Cpibna pika”, “Magam Mao” ta “Mpist npo YUepBoHy
najary’.

3HaKkoBOI0 € Horo nepima onepa — “Ilicast MemxkuyHna” (1992), croxker sikoi Mae
MepeIHbOA3INChKE TOXOJKEHHS 1 € EK30TMYHMM SK JJi1 €BPOINEWUCHhKOi, TaK 1
KUTAChKO1 KyIbTypu. Bimomuii y apabcbkoMy CBITI CIOKET y TpakTyBaHH1 bpaiita
[Ilenra neMOHCTpy€ O3HAKH MOCTMOJIEPHI3MY, IO BUABWIHCS 1 Yy TpaKTyBaHHI
XOpoBOro Havana B omnepi. Ile yHICOHHMI CIiB 4OJOBIYOTO XOpy (TeHOpH Ta Oac-
O0apuTOHM) 3 MepIoi Ail, AKUH MPOJOBXKYE KiHOUUM xop. Taka aHTH(hOHHA MaHepa
CHIBY CTaJjla XapaKTEPHOIO PUCOI0 MOOYI0BU XOPOBUX CLEH Y KUTANUCHKIN omnepi, Ky
JTOCTITHUKA TPAKTYIOTh SK JaHUHY TPaJMIlisIM HaIllOHAJBbHOI OIepH. 3PEmIToro,
nmoOy10Ba JaHOI MEJIOAIT SIK IUTAYOT JIIUUIIKA HAa TIEHTATOHHOMY 3BYKOPSA1 MUMOBOJII
BUKJIMKAE aI031i 3 KUTAMCHKOIO MY3WYHOI TpajMIli€r0. 3 IHIOro OOKy - (QyHKIil
XOpy y IIIH omepi cBigyaTh Mpo HOro OadeHHS KOMIIO3UTOPOM 3 TIO3HIIIH
€BPOIEUCHKOT TPAIUILIli TPAKTYBaHHS, JXKEpena IKOi KPUIOThCS Y aHTUYHOMY TeaTpi.
MonymeHTanbHICTh X0poBoro Havana y “Ilicai Memxnyna” b. Illena BriuBae 1 Ha
PO3BUTOK CIOXKETY, B IKOMY XOp BCTYIa€ B JI1aJioT 3 TOJIOBHOIO repoiHero Jleiinoro,
J0TIOMarae roJoBHOMY reporo MemkHyHy, KOMEHTY€E MO/li Ta NocTae cnenupiuHuM
MICUXOJIOTIYHUM MapKEepPOM JYIIEBHOTO CTaHy TOJIOBHUX T€POIB.

VY omnepi “CpibHa pika”, CIO)KeT AKoi 0a3yeTbcsi Ha OJIHINA 3 YOTUPHOX BEJIMKHUX
nerenn Kwutaro, xop moctae y €IHOCTI 3 0OajieToM, HE3MIHHO CYMPOBOKYIOUH

TaHIIOBaJIbHI CIICHU OMEPH, SKI CTAHOBIISATH JICBOBY YaCTKy TBOpy. Y omepi “Manam
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Mao” xop mocTae y KOHTPAacTHOMY aMmIllya, XapakTepHOMY [UJIsi HOro pomi y
peanictuyaux omnepax XIX cr.

3aranom npu CTPYKTypyBaHHI XOpOBOro Havasa y onepax bpaiita llena moxxna
BUSBUTH BHUKOPUCTAHHS TOBHOI TeMOpaJbHO-PETICTPOBOI  MamTpu SAK Y
MOHOJMYHOMY BHKJIQJl Tak 1 Yy 0OaraTorojocHiii QakTtypi MiIIaHOTO XOpYy.
Kommno3urop y mapTutrypax CBOiX ONEp YaCTO KOPUCTYETHCS CKJIAJHUM XOPOBUM
nuckMoM. Tak, nnsi kurtaiicbkoi mpem’epu omepu “Mpisi depBoHOi manatu” OyB
OTOJIONIEHUN KOHKYpC XOPOBHMX KOJIEKTHBIB, IO NPETEHIyBaJlXM Ha YYacThb Y
rpaHgio3HOMY MDKHaponHoMmy TmpoekTi. Ilepemoxkenr — xop JIHITPOBCHKOTO
aKaJeMIYHOTO TeaTpy omnepu Ta Oanery mig kepiBHuurBoM B. Ilyukosa-
CopounHchKOro 3700yB OJIMCKYUI peleH3ii 1 KpUTUKIB, 1 CaMOro KOMIO3UTOpa. Y ik
orepl XOpPOBE HAyaylo LIe OLIbIIEe EKCTPAMONIOEThCS SK OKIMICHTaJbHA CKJIAa/J0Ba
naptutypu. Came Xop TBOPUTH AUHAMIUHI paMaTU4YH1 apKu Y PO3TOPTaHHI CIOKETY,
a XOopoBa MapTUTypa MPEACTABIIEHA TIOCTMOJEPHICTCHKOI0 My3UYHOIO MOBOIO, B SIKIH
PHUCH HAI[IOHAJIFHOTO MY3HMYHOTO BHCIIOBY OPTaHIYHO BIUIETEHI Y 3BYKOBY TKaHUHY

OTIEPHOTO OTYCY.

Jtinia T”AHYHIIEBCbBKA
Hayxosuui kepienux: npogh. Ipuna JJOBI'AJIFOK
JIvgiscoka Hayionanvua myzuuna axademis im. M. Jlucernka

M. Jlvsig, Ykpaina

MNEPIUI MY3UUYHO-ETHOI' PA®IYHI EKCITEJTULIIT
OPIIIAPETA KOJIECCH
Axanemix @imaper Konecca (1871-1947) — oguH 13 3aCHOBHUKIB YKPaTHCHKOTO
€THOMY3HMKO3HABCTBA, BUIATHUHN (DOIBKIOPUCT, (axOBUN MY3MKO3HABEIlb, AKTUBHUN
IPOMAJICBKUNA [is4, 3HAHWM KOMIIO3UTOp, AOCBIMYeHUN miemaror, [[iiicHUN diieH
HaykoBoro ToBapuctsa imeHi [lleBuenka (1909), akagemik Bceykpaincbkoi Axanemii

Hayk y Kuesi (1929), wien cnos’sHchkoro incturyty B Ilpasi (1936). Horo
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MYy3UYHO-(OJBKIIOPUCTHYHA CIAIMHA Ma€ HAA3BHUYAWHO BEJIUKE 3HAYCHHS IS
YKpaiHChKOi eTHOMY3HuKojorii. JKepToBHa mpails akajeMika CIpHsuia MOMyJIspHOCTI
YKpaiHChKO1 HAyKH MPO HAPOJHY MY3UKY Y cBiTi [1; 11].

3aranom @. Komecca OyB mnpuyeTHH OO0 PO3BUTKY BCIX OCHOBHHUX
€THOMY3WYHHUX CIlemianizamiii. Brpomosx cBoO€i 0araToiTHbOI AiISUTBHOCTI BiH
IpaIloBaB K My3UYHUM eTHOrpad, TPAaHCKPUNTOP, YIOPSIHUK MICEHHUX 301pHHKIB,
HaAyKOBellb, 3aiiMaBcs MpoliieMaMu Kiacudikallii My3uqHoro marepiaiy. B ycix mux
HampsIMKax BUEHUW JOCSTHYB 3HAUHUX pe3ynbrariB. OJHaAK, fK 1 JJI1 KOXKHOTO
BHJIATHOTO MHUCTIISI, HAYKOBIIS, BAXKIMBUMHU Ta BU3HAYAIHHUMU € 1X TEpII KPOKH Ha
00paHOMY IILIAXY.

BracHe omHMM 13 TakMX BaKJIMBIMIKX HampsMKiB misuibHOCTI @D. Komeccu craB
My3U4HO-€THOrpadiuyHuid, amke  (axoBo  310paHMii  Marepianml  3a0e3neuyBaB
00’€KTHBHICTh HOTO MOAAIBIIOI HAyKOBO-JIOCHIIHUILIBKOT Tpail. AKaJaeMiK 3I1HCHUB
3HAUHY KUTBKICTH (DOJIBKIIOPUCTUYHMX eKcrienuiiiid. Bin 3amucyBaB HaponHy My3UKYy Ha
Ilinrip’i,  boukiBmmui,  ['yuayneimni, — 3akapmarti, [lomicei,  JlemkiBiuHi,
Hapmuinpsaimai. YacTiuHa nmpu3dupaHux MaTepisiiB Oyia omyOJikoBaHa, 30KpemMa Taki
301pHUKH, K «Menonii ykpaiHcbkux HapoaHux aym» (1910, 1913) [4], «Hapoani micHi
3 raymupkoi JlemkiBmmamy (1929) [7], «Hapomni micui 3 miBaenHoro Ilimkaprarts»
(1923) [8], «Hapoani micHi 3 Ilinkapnarcekoi Pycu» (1938) [9], «Crapunni memnoii
YKpaTHChKUX 00psI0BUX MiceHb Ha 3akapnarti» (1934) [12], «HapomHo-miceHH1 Menomii
yKpaincekoro 3akaprartss» (1946) [10].

[Ipore ummamo MarepiaiB BCE 1€ 3aJUIIAETbCS B pPYyKONMHCaX Ta €
MaJIOBIJIOMUMH HE JIMIIE IIUPOKOMY 3araiy, aje u QaxiBusgMm. 30kpema, I
¢donbkIOpH1 3anucH, aki 3poouB @. Kosnecca y paHHiil epiol CBO€l KUTTETBOPUOCTI
Ha 3nmami XIX — XX cronith y cenax XomoBuyi, BanboBuui, BanbkoBuui, HrkHii
Crpytun, [lopyuun, Posxanis, Jisisko, [TamoptHo.

XPOHOJIOTIYHO OMHMMHM 3 Tepmux excneaumiitaux 3anuciB @. Koneccu cramm
HapOJH1 MICHI, 5Ki BiH 3a(ikcyBaB y cenax XoaoBuui, BanboBuui Ta BanbkoBUY1 Ha
JIpBiBmMHI. He0OX1HICTH BUBYUTH 1CTOPIIO 3M00YTTS IIMX MaTepialiB, 3 sCyBaTH SKi

KAHPHU 3aMucyBaB (POJBKIOPUCT y THUX EKCHEAUIAX 1 3pOOMTH iXHIA aHami3 Ta
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BPEIITI BBECTH Y HAYKOBUH OOIT 11 (DONBKIOPHI MEJOAIT 3yMOBIIIOIOTh aKTYaJIbHICTh
3aMpPOTIOHOBAHOTO JOCIIIKEHHS.

®onpkIIOpHI 3anucu y c. XoaoBudi (HUHI — CTpuiicbkoro paiiony JIbBIBChbKOi
o6macti) ®.Komecca 3po6us BuiTKy 1897 poky. Ix mosBa moB’si3aHa i3 TPOEKTOM,
SKWH 3aayMaB Horo opar IBan Konecca — BUBUUTH 1CTOPIO, MOOYT 1 KYJIBTYPY P1THOTO
cena. Jlo miei erHorpadiunoi mpami IBan 3amyunB 1 ®imapera. Tak mocraB
pykornucHuid 30ipHUK Hapoanux miceHb @.Komeccu, sikuii Bkimoyae 41 micHio, a
Takok Jeno 3 (onbkiaopHoi npo3u. Cepesl 3aUCaHOTO — IIICTh BECUTbHUX 1 35
3BUYaiHUX TiceHb. [IpukmeTrHo, 1m0 cepen BUkOHaBUIb Bin sikux @D. Komecca
¢ixcyBas micHi Oyna 1 ioro cectpa IlaBnuna bininceka-Konecca [5; 6].

3anucu 3 cin BanboBuui Ta BanbpkoBuui (HuHI — CamOipCchKOrO paiioHy
JIbBIBCHKOI 00IaCTH) ACIIO pi3HOMaHITHIMI. O4eBUIHO, 11 OYJIO MOB’SI3aHO TAKOXK 1 3
neBHUM jaocBigoM Dinmapera, sikuil BiH yxe MaB Ha Tod yac. Toxx y BanboBuuax
JTOCTIAHUK 3a(IKCYBaB CIM BECUIbHUX, JIeB’SITh 3BUYAMHUX ITICEHb 1 JIECATH TaiBOK; Y
BanbkoBHuUax — 1m’STh BECUIBHUX, YOTHUPH KOJISIAKW, 11 Taruiok, 4oTUpU 3BUYAliHI
micHi. Ha BigMiny Big ¢onpkiiopuctiB XIX cTOMTTS, SKUX IIKaBUJIa MEPEBAKHO
HaIJIMBOBa HapojaHa TBopuicTh, ®. Konecca 3BepTaB yBary rojoBHO Ha OOpSAOBY
TPAIUIIIHY MY3HKY.

Vei donpkIopHi MaTepiamu, Ski 3amMcaB AOCTIIHMK, MacrmoprusoBaHi. Moro
pecnionientamu Oynu: y BanboBuuax — IBan Kamincekuii, Cenbka Jlopom, Bacbka
I'pub, TI'anbka [am3uman, ['anpka Cunpopsik; y BanbkoBuuyax — Tambka Jlanbko.
Matoun nobpuii cmyx, micHi @.Komecca 3amucaB 0e3mocepeqHbO 3 TOJOCY
BHUKOHABIIIB. Ha Toif uac BiH 1ie ¢poHOrpadoM HE KOPUCTYBABCS.

[Tpuzbupani donpkiopHi 3anucu d.Kojecca 3roqoM BUKOPHUCTOBYBAB Y CBOIX
HAyKOBHUX TpalsiX, UIFOCTPYIOUM HUMHU TEOPETUYHI1 po3aymu (Hanpukiaa, «Purmika
YKpPaiHCbKUX HApOAHHUX TICeHbY» [2]), moMimadu Menoli y (oIbKIOpHI 301pHUKH
(manpukian, «Memoxii raiBok»[3]).

CroronHi ¢GonbKIOpHI MaTepianu 3 cin XojaoBuul, BanboBuui Ta BanbkoBuui
MmicTaThes y IlpuBarHoMy apxiBi akagemika @inapera Koneccu y JIbBoBi. Pykonucha

301pKa BKJIIOYAE:
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1. ITonboBi TpancKpuMilii (GOIBKIOPUCTA, 3pO0IIeH] OMiBIEeM. b neakux 3 HUX
3a3Ha4YeH1 HOMEPH, K1, OYEBUAHO, (OIBKIOPUCT MIPOCTABUB BXKE MPH MEPENUCyBaHHI
niceHb HauucTo. [IpobnemMaTuyHICTh ONpaIloBaHHS YEPHETKOBUX PYKOIHCIB MOJISTa€e
B TOMY, III0 3 YaCOM OJIiBEIlb 3aTepCs, BIMIMOBITHO 1€ MY)KE YTPYIHIJIO BiTUATAHHS
3amuciB. OKpiM TOro, WMOBIPHO, HAyKOBEllb IIiJl 4Yac TPaHCKpUOYBaHHS TBOPIB
HaMarapcsl 3aHOTYBaTH MaKCUMaJIbHY KUIBKICTh 1H(OpMaIlii, BAKOPHCTOBYIOUH Pi3HI
CKOpPOYEHHS, Yepe3 110 6arato mo3HavyoK ChOTO/IHI CKIAAHO 1AeHTH(]IKYBaTH.

2. TlepemnucaHi HaYMCTO TOJbOBI 3amuWcH. TpaHCKpHIIII ITPOHYMEpPOBaHi,
BukoHaHi 4dopHuioM. Koxen TBip ®. Komecca BummcaB Ha OKpeMOMY apKylili
HOTHOTO Tarepy.

3. JotuuHi Matepiaiv, 30KpeMa JBa HEBEJIMYKI apKyllll, Ha SIKUX BUIIKCAHA
iH(dopmarliss mpo Te, 0 3anucaHo y XojaoBuyax, BanboBuuax, BanbkoBHuYax Ta
THIIMX ceJlax: sIK1 dKaHPH ¥ KUIbKICTh 3a()iKCOBAaHUX TaM TBOPIB.

[IpaBaononiono, @. Konecca mianyBaB Bujaté (GOJBKIOPHI MaTepiayid 3 IUX
ClJ1, MpUHANMH1 y Horo apxiBl 30eperniucs JOKYMEHTH, SIKI CB1IYaTh MPO TaKUl MOTro
3agyM. [lepmmmu kpokamu y peanizauii npoekry ®.Koneccu crano BigunuTanss ioro
PYKOIIMCIB 1 KOMIT' FOTEpHHIA Ha0lp LMX MarepiaiiB, $Kl peasi3oBylOTh | anuHa
Haiinyx (c. XomoBudi) Ta aBTop nociimkeHHs (cena BanboBuui Ta BanbkoBuui).

3 HaJi€l0 JOTOBHUTH W YTOYHWTH BIJICYTHIO 1H(OpMAIlifo, a TakoX 3’sSCyBaTH
CyyacHUM cTaH (OJBKIOPHOI Tpaauuii B cenl BanpboBuuax, y aunHi 2023 poky s
MpoBeJia CIeliaibHy My3u4dHo-eTHorpadiuny ekcremuiito ciaigamu @. Koneccu y
uboMy ceini. Exkcnienuitisi 3acBigumiia 3racaHis (ONBKIOPHOT TPAIUIIi, 110 YKPITUIIOE
3HAYEHHS  YHIKQJIbHOCTI  MY3MYHO-€THOTpapidyHOi  PYKOMMCHOI  CHAIIMHU
®. Koseccn.

Otox, ®imaper Kornecca 3amuimup sl Ha[aJKiB HaJI3BUYAMHO BaXKJIUBY
iHboOpMaLiI0O MPO MY3UYHY TpPaIuLIAHY KyIbTypy cin XogoBuui, BanboBuui Ta
BanbkoBuui. 3anucu € yHIKaJIbHUMH 3 OIJISIAY M Ha Te, 10 e perioH JOBOJI CKYTIO
MPENCTaBICHUN B My3UUHO-eTHOrpad1uHii giteparypi 3namy XIX — XX cTomiTh.
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THE INESTIMABLE VALUE OF R. KIPLING'S TRANSLATIONS IN THE
SOCIO-CULTURAL LIFE OF UKRAINE

This article will examine the incomparably valuable significance of Kipling's
works for Ukrainian society, which acquires new, special meanings when it comes to
the turning points in the modern history of our country. The purpose of the study is to
clarify the causes and consequences of the timeless relevance of Kipling's works not
only within the Anglo-Saxon linguistic culture but also in the Ukrainian one, in
particular in the period of socio-political upheavals. The solution to this problem was
initiated by an ardent admirer of Rudyard Kipling's work, Ukrainian translator
Volodymyr Chernyshenko, in a book entitled: "Sim moriv" («Cim mopie») [2]. The
application of elements of translation analysis makes it possible to understand the
degree of adequacy of the reproduction of the original for foreign cultural reception.
Also, it explains the presence of more than fifteen translated versions of the poem "If"
within the Ukrainian linguistic and cultural tradition, which contributes to revealing
the problems of the history of literary translation.

Rudyard Kipling's work has always been appreciated in Ukraine, but his poetry has
gained particular significance in the lives of Ukrainians due to the socio-political events
in the country. Back in 2011, the charismatic frontman of the freedom-loving rock band
"Tin Sontsia” («Tino Conysy), Serhiy Vasylyuk, released a CD with songs based on
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Rudyard Kipling's poems "Danny Deaver" and "Lukannon", which carry a deep
admiration and devotion to national ideals. A year later, the "Kipling Fest" («Kinninr-
gecmy) In Vinnytsia brought together fans of the British writer, including Ukrainian
translation scholars and translators Maksym Strikha and VVolodymyr Chernyshenko. The
programme of the meeting included a concert based on the writer's works, which also
featured melodies inspired by Rudyard Kipling's poems [2].

The socio-political events in Ukraine in 2014 aroused a new interest in our
society in the writer's work. In connection with the dramatic and, unfortunately, tragic
events on the Maidan Nezalezhnosti in Kyiv, Rudyard Kipling's works have received
new, relevant interpretations. In the twelfth issue of the newspaper "Den” («/emnv»),
the author of the article "Kipling on the Maidan" («Kinnine na Maiioaniy) examined
certain moments from "The Jungle Book", pointing out their parallels with the events
on the Maidan. The article notes the self-organisation and unity of Maidan, which
resembles the world of the jungle, where all animals, regardless of species, are equal
in the face of a common threat.

At the same time, Volodymyr Chernyshenko took the liberty of expressing his
concern and certain frustration with the attitude of the authorities, based on Rudyard
Kipling's poem "4 Servant when he Reigneth” («Pab, sxuti yapioe»), which many
considered to be the personification of the then head of state [5]. The translated
version of the poem "If', made by Yevhen Sverstiuk, was performed on the
Euromaidan tribunes in January 2014, adding inspiration to Ukrainians in their
struggle for the rights and unity of the nation [4]. Hence, we can declare with
confidence that at that time Rudyard Kipling was helping Ukraine not only in word
but also in deed. It was written about in the newspapers: "Kipling will help military
families” («Kinnine oonomooice poounam siticokosuxy) [7], it was discussed on
television [1], and it was also raised at a meeting at the National Museum of
Literature of Ukraine [3].

It was a charity project called "The Book That Stops a Bullet" («Knuea, wo
synunsie kymoy), inspired by repeatedly mentioned above translator Volodymyr
Chernyshenko. Thanks to the publishing house "Navchalna Knyha — Bohdan"
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(«Hasuanvna xnuea — boeoany) and sales of printed poems by Rudyard Kipling
"Hlopchyna nezuhvalyy" («Xrzonuuna neszyxsanuiiy) and "Dity" («dimuy), funds were
raised to help the family of the soldier lhor Borys, who gave his life defending
Ukraine near Zelenopillia in July 2014 [1]. Furthermore, the thousandth sale of
Rudyard Kipling's most famous poem "If* translated by Vasyl Stus and titled
"Synovi" («Cunosiy) allowed to buy a bulletproof vest for a Ukrainian soldier, a
member of the "Storm" company. The choice of poetry for the charity event "Book of
One Poem" («Knuea oonozo eipway) was based on the deep symbolism associated
with Ukraine. It combines the tradition established by Rudyard Kipling to help the
military by raising funds through the sale of butterfly books, and the story of Vasyl
Stus's translation of the poem "If" while he was imprisoned in a Soviet prison [1].
The background used in the book was the original manuscript of Vasyl Stus's
translation of the poem, provided by his son. A black square was drawn on the back
cover of each copy, the size of which corresponded to the part of the bulletproof vest
that the buyer helped to purchase to save the soldier's life. This incredible idea,
implemented by those who worked on the project, serves as a clear example that this
in a literal sense means "The Book That Stops a Bullet” («Knuea, wo 3ynumnse xymoy).
Vasyl Stus's translation of Rudyard Kipling's poem "If" is also related to another
significant event in the socio-cultural life of Ukraine. In March 2023, Oleksandr
Sydorenko (Fozzy), a songwriter and one of the vocalists of the band "TNMC"
(«Tanox na mauoani Kowuroy), released a video of a lyrical reading of a poem
translated by Vasyl Stus against the backdrop of the ruins of the heroic city of
Bakhmut, intending to raise 190 thousand hryvnias for a drone for aerial
reconnaissance [6]. After watching this striking video, viewers express their
admiration for the power and strength of each word of the poem and continue to
make donations, bringing Ukraine's victory closer together. Dozens of comments
grateful for supporting the national spirit once again prove that R. Kipling's works
help Ukrainians in their difficult struggle, both ten years ago and today.
Consequently, by analysing the extra-textual features of Rudyard Kipling's

work, we have investigated his influence on the formation of the modern personality
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not only within the Anglo-Saxon culture but also in Ukraine. From this point of view,
future studies of the individual-author specificity of texts from the perspective of
translation analysis would be of great value in solving the problems of
multivariability of translations of remotely distant original texts within the theory and
practice of literary translation.
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INTERCULTURAL COMMUNICATIVE COMPETENCE AS A LINGUISTIC
PHENOMENON

As everyone knows, in the rapidly developing modern world, intercultural
communicative competence is the key to successful cross-cultural communication.
The 21st century is rightly considered the century of globalization, intercultural
communications and various types of intersections of different cultures.

This is influenced by many factors, such as: high level of emigration; a large
number of opportunities in terms of work and relocation for people who speak the
same English; various kinds of transactions between people and trade. The more
people had to interact with each other for certain purposes, the more quickly and
intensely intercultural communication became an integral part of the life of almost
every person. The Internet has also greatly contributed to connections between
cultures, since living in the era of technology you can communicate with different
people. And these people will definitely have their own views on life, their own
mentality, their own cultural characteristics and traditions, differences in outlook on
life and other factors that influence the formation of personality. So progress has
contributed to the fact that in the 21st century people have had to learn to be tolerant
and develop a certain level of tolerance [3].

“Communication is the process of sending and receiving messages through

verbal or nonverbal means, including speech, or oral communication; writing and
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graphical representations (such as infographics, maps, and charts); and signs, signals,
and behavior.” [7].

To put it simply, communication is the creation of meaning and the exchange of it.

Communication itself is impossible without linguistic competence. “The term
linguistic competence refers to the unconscious knowledge of grammar that allows a
speaker to use and understand a language. Also known as grammatical competence or
I-language” [2]. This is an important part of communication itself. Because
intercultural communication, if we consider it in more detail, is the interaction of two
(or several) people representing other cultures. And due to certain cultural
differences, disputes and misunderstandings may arise.

These conflicts and their occurrence can be avoided if individuals develop high-
level ICC (Intercultural Communicative Competence) skills. Which implies that
communicators will have a high level of linguistic and communicative competence.
“The term communicative competence refers to both the tacit knowledge of a
language and the ability to use it effectively. It’s also called communication
competence, and it’s the key to social acceptance” [4]. This concept arose in
opposition to the linguistic competence of Noam Chomsky. But, at present, most
linguists are inclined to believe that linguistic competence is part of communicative
competence.

If we consider ICC as a separate linguistic phenomenon, then intercultural
communicative competence is the ability to communicate effectively and
appropriately between cultures. It is the ability to achieve mutual understanding with
representatives of different cultures, even with a mediocre command of foreign
languages, based on knowledge, understanding and compliance with the universal
rules and norms of behaviour that make up international communication etiquette.

“Intercultural competence is the ability to function effectively across cultures, to
think and act appropriately, and to communicate and work with people from different
cultural backgrounds — at home or abroad.” [1].

The phenomenon of intercultural communication was provoked by the process

of globalization. As a result of this process, people got the opportunity to
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communicate with representatives of different cultures. Such communication quickly
became a daily reality for many modern countries and peoples. And this was the
reason that this type of communication became in demand, interest in it grew, and its
study became a necessity.

Often, a person himself quickly realizes that one knowledge of the appropriate
language is not enough for full communication with representatives of other cultures.
Knowledge of the norms and rules of a foreign culture is the key to understanding the
interlocutor — they are very important.

In dealing with those who are not like us, people acquire new abilities and skills,
developing and improving existing ones.

But human dissimilarity also has a downside: the more differences in
upbringing, character, education, level of culture, the more likely the conflict and
contradictions between interlocutors increase [2].

As a linguistic phenomenon, Intercultural Communication Competence has
many components. Some key ones include: tolerance for uncertainty, motivation, and
knowledge of self— and others. Without these factors, it is difficult for a person to
comprehend ICC and be an effective and appropriate interlocutor for communication.

As a young science, ICC is developing rapidly. “The term “intercultural
communication” appeared in the literature in the 1970s in high society. In the work of
L. Samovar and R. Porter “Communication between Cultures”, intercultural
communication should be established. Until this hour, having been formed directly in
science, the core of which was the emergence of communicative failures and their
legacy in situations of intercultural splintering.” [8:4].

Since that moment, many scientists from different fields have been and are still
doing their research.

Intercultural communicative competence is very important in our time. In a
rapidly developing society, the ability to communicate with representatives of
different cultures is highly valued. This skill is necessary for almost every member of

society, because as a result of globalization, the borders of countries are more blurred
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than ever, and, therefore, there are more and more cases in which citizens of one
country have to communicate with citizens of another country.

For the realities of the modern world, living in a multicultural environment is far
from uncommon. The farther, the more cultures mix with each other: we are
neighbors with representatives of different nationalities in large metropolitan areas,
we communicate with representatives of other cultures over the network and, one
way or another, interact with them almost every day.

Based on the above factors, we can safely say that intercultural communicative
competence as a skill is now in great demand. And even more — it is simply
necessary.

Social adaptation allows a person to adapt to the social environment that has
developed around him due to the awareness of his capabilities in this social
environment, the ability to analyze social situations and the ability to regulate and
maintain his behavior within certain social norms and rules, focusing on his specific
goals.

In today's world, for an individual, the ability to adapt and integrate into a
rapidly differentiating society is extremely important. Today, more than ever, a
person must be able to function effectively in the global space.

The process of globalization that is currently developing is erasing political,
ideological and cultural boundaries between countries and continents, peoples and
ethnic groups. High-speed means of transportation, modern means of communication
and the Internet have brought people together, made the world so close that the
interaction of countries, peoples and cultures has become inevitable and constant.

In order to prepare students for living in a multicultural society, as our society is
now, children must be taught the ICC skill.

When a “meeting” of cultures arises and the need arises for contact with
representatives of other cultures, students must know how to build a dialogue and
how to communicate with individuals whose mentality and worldview differ from

their own.
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Therefore, the role of intercultural communicative competence in the education

of future members of society is important.
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LINGUISTIC IDENTITY AND POLITICS OF THE UKRAINIAN
LANGUAGE IN THE CONTEXT OF THE MODERN MULTILINGUAL
ENVIRONMENT: THE CASE OF BELGIUM AND SWITZERLAND

Bilingualism and multilingualism play an important role in the development of a
democratic society. According to the Journal of Neurolinguistics, 43% of the world's
population is bilingual, meaning almost half of all people use two languages every
day. 40% of the world's population is monolingual, using only one language. 17% of
the world's population is multilingual or fluent in two or more languages [1]. This
shows the prevalence of bilingualism and multilingualism and the tendency towards
blurring the language and cultural boundaries and the overall globalization in the
world.

The issues of linguistic identity have always been of interest to both researchers
and ordinary people. Today we would like to introduce you to the topic "Linguistic
identity and politics of the Ukrainian language in the context of the modern
multilingual environment: the case of Belgium and Switzerland”. Many people
consider Ukraine to be a multilingual country. What is certain is that Ukrainian is not
the only language spoken by Ukrainian citizens. So, | think we need to look at how
the developed countries deal with the problem of multilingualism, as the critical
analysis and the consideration of the issues of bilingualism and multilingualism using
the example of Belgium and Switzerland can help us resolve the problems in this
field in our country.

Belgium is a trilingual federal state. It has three official languages: Dutch,
French and German. The Belgian Constitution recognizes three linguistic
communities: Dutch-speaking Flemish, French-speaking. Francophones (including

Walloons) and German-speaking Germanophones. Dutch-speakers make up 54.2% of
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the population, French-speakers, Francophones account for 34.1%, German speakers
for 1% and allophones (used for communities other than these three) for 10.7%.
10.7% also speak a number of unofficial minority languages and dialects. English is
also widely used throughout the country, but as a second language [2].

For indigenous Belgians, Dutch is the second or third language. The federal
regions do not use more than one language. French was generally the only language
used by public authorities until language legislation was gradually introduced in the
20th century. Since 1967, the Dutch version of the constitution has had equal status
with the original French, and since 1991, the German version has been the official
language. There are four linguistic regions:

1) Flanders is located in the north. Flemish (a variant of Dutch) is the official
language of the region.

2) Wallonia, in the south, has French as its official language.

3) German is the official language in a narrow strip along the border with
Germany.

4) The Brussels region is officially bilingual [2].

After the Orange Revolution in 2004 and the Euromaidan in 2014, Ukrainian
gained more popularity and is used in most companies in Ukraine along with English.
Thus, the requirements for professional knowledge and skills go beyond what the
educational system can offer. We consider that it is necessary to create more
opportunities for foreigners to learn Ukrainian in Ukraine.

More than 75% of the inhabitants of the Brussels region speak French as their
first or only language, although it is officially considered bilingual. Dutch is the
language of education in Flanders and French is taught as a second language. French
Is the language of education, while Dutch is taught as a second language in Wallonia.
The official status of Dutch and French in Belgium is largely debated. All political
parties and official organizations need organizations and publications that include
both Dutch and French. French is a member of the Romance language family, while
Dutch is a member of the Germanic language family. Both German and French are

members of the Indo-European language family. The Flemish government has
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gradually made Dutch an equal language in the education system. After the Second
World War, Belgian politics was increasingly dominated by the autonomy of the two
main linguistic communities [2].

It is worth mentioning that Belgium does not regulate the use of language
among its citizens, in case these citizens belong to a particular linguistic community.
They need to respond in the language of the native community in which the
institution is located. In Brussels, citizens have a choice between French and Dutch.
A foreigner who wants to settle in Belgium is required to learn Dutch and pass the A2
exam. The Flemish government provides such education to every non-resident free of
charge, as well as special integration courses. Thus, the government motivates and
promotes integration so that these people can find jobs in the future [3].

The Swiss constitution recognizes the right of language groups to communicate
in their own language. German, French, and Italian are the main official languages of
the Confederation, which means that all laws and official documents must be
available in these languages.

The Romansh language is only partially an official language and is used to
communicate with native speakers. The constitution contains provisions that oblige
the federal government to support Italian and Rhaeto-Romance in the cantons of
Ticino and Graubiinden.

Outside Switzerland, it is often assumed that the locals speak all of these
languages. In reality, however, this is far from the case. The Swiss tend to
concentrate in their linguistic regions and, if possible, use the media only in their
native language.

The gap between French- and German-speaking areas is undeniable. The border
between the two is jokingly called the "Rdstigraben" or "Potato Moat" by the Swiss, a
name derived from "rdsti", a potato dish popular in the German-speaking part of
Switzerland but rarely eaten in the French-speaking part.

However, the more educated sections of society usually speak many languages,
including English. We would like to underline that the Confederation cultivates an

atmosphere of mutual linguistic tolerance. The most noticeable linguistic fact in the
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German-speaking part of Switzerland is the parallel use of various dialects of German
for spoken communication and literary (“"standard') German for written
communication ("diglossia").

French is spoken in the west of the country. Italian is spoken in the canton of
Ticino and in the south of the neighbouring canton of Graubiinden. Retoromanic,
which is a conglomeration of five dialects (idioms), is used only by residents of
certain communities and regions of Graubiinden [4]

Despite the fact that the German community is the largest in Switzerland, there
have been no attempts to displace other languages. On the contrary, Swiss citizens
respect all languages spoken in their country and no language is disadvantaged. The
country's authorities have created a well-developed system for protecting languages,
cultures and territories. All regions of Switzerland communicate with each other
through information and communication exchanges and forms of communication [5].

Thus, we should use the progressive experience of such countries as Belgium
and Switzerland, but it should not be forgotten that Ukraine has its own language and
Is a unitary country. Ukraine should strive for development, for the spread of the
language and fight for linguistic identity.

References

1. McGibney S. What Percentage of the World’s Population is Bilingual?
Newsdle 17/07/23 URL.: https://lwww.newsdle.com/blog/world-population-bilingual-
percentage (date of access: 5.04.2024).

2. Sharma V. Linguistic Policy of Belgium. IJCRT 2018. URL.:
https://www.ijcrt.org/papers/IJPUB1802191.pdf (date of access: 5.04.2024).

3. Bulda O., De Donder L. Linguistic policy of Belgium: lessons for Ukraine.
Promote Ukraine Media 07.11.2020 URL.:
https://www.promoteukraine.org/uk/movna-politika-v-belgii-uroki-dlya-ukraini/ (date
of access: 5.04.2024).

4. Klaunzer P. Languages in Switzerland. swissinfo.ch July 20, 2022. URL:
https://www.swissinfo.ch/eng/culture/languages-in-switzerland  (date of access:
5.04.2024).

208


https://www.newsdle.com/blog/world-population-bilingual-percentage
https://www.newsdle.com/blog/world-population-bilingual-percentage
https://www.ijcrt.org/papers/IJPUB1802191.pdf
https://www.promoteukraine.org/uk/movna-politika-v-belgii-uroki-dlya-ukraini/
https://www.swissinfo.ch/eng/culture/languages-in-switzerland

5. Savoiska S. National context of the regional model of Switzerland’s television
policy. Akmyanvni numanns eymanimapuux nayk. Bum. 21, Tom 1, 2018. C. 42-46.
URL: https://dspu.edu.ua/sites/hsci/wp-content/uploads/2019/02/9-6.pdf (date of
access: 5.04.2024).

Kitti TOVT
Scientific Supervisor: Associate Professor Tomash VRABEL
Ferenc Rakoczi Il Transcarpathian Hungarian College of Higher Education

Berehove, Ukraine

EUPHEMISMS IN THE SPEECHES OF LEADING POLITICIANS OF THE
USA AND GREAT BRITAIN IN EARLY XXI CENTURY

The research aims to explore the significance, and the impact of euphemisms
in the speeches of key political figures from the USA and Great Britain during the
early 21* century, highlighting their importance in shaping the political discourse
and influencing the publics opinion, as well as states the use of euphemisms in
political speech. By examining these powerful instruments, we may perceive the
languages’ true power in politics.

Euphemisms are powerful linguistic tools — words or phrases — for expressing
ideas that are considered to be too harsh or impolite to discuss. These powerful
linguistic instruments play a crucial role in political speech dominating the
softening of harsh subjects and explaining controversial topics for political
communication [3, p. 6]. The term “political euphemisms” additionally exists not
only to substitute unpleasant ideas, but also to act as instruments which control the
qualities and the quantities of information that are transmitted, shaping the public's
perception, while expressing subtle messages gradually [3, p. 7]. Euphemistic
language used in politics make the speakers able to communicate and express their

ideas on sensitive topics that are important, subject-matter issues of the
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population, including the themes of the economy, the security of the countries or
foreign policies [1 p. 742].

According to Allan and Burridge (2006), euphemisms are a response to
politicians' need to have their advantageous public image validated and their need
to preserve a positive self-image, since they will naturally benefit from increased
public trust in them by having a stronger reputation, which will increase their
electability, as well as gains the public’s trust and sympathy [1, p. 6; 3, p. 8]. One
of the greatest examples of gaining trust by words is the 43™ Prime Minister,
George W. Bush’s case, since only few months after his inauguration, a horrible
attack happened on September 11. Nine days following the attacks, in President
Bush’s address to the joint session of Congress Speech, a significant surge
happened. His approval rating skyrocketed from approximately 50% to 90% in the
aftermath of September 11", marking the highest level of approval for any U.S.
president since World War Il [6 p. 298]. Using euphemisms such as "their radical
visions" and "pretensions to piety" the message of the sentence is embedded, but
the language is much more sophisticated [5 p. 201 - 203]. Euphemisms soften the
topics of decision making and avoid explicit language use in political speeches. In
Tony Blair’s March 18" speech in 2003, the usage of euphemisms were
unavoidable, since a harsh topic, the war in Iraq was the main theme.

The instances, proving the popularity of George W. Bush experiencing a great
approval of ratings following 9/11 and Tony Blair discussing the harsh reality in
the war in Iraq highlights the effectiveness of euphemisms on building the
population’s trust while articulating negative topics. Some of the examples of
euphemisms include the ones that are related to the country’s security, such as
"threat of action” — instead of military intervention; and "radical visions" instead
of threat of violence, downplaying or highlighting the controversial issues.

In conclusion, the study underscores the crucial role of language in politics,
implying the power of words’ hold on us, as well as the substantial influence

euphemisms have on political communication. The analysis of the speeches shows
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a pattern of euphemistic language in the speeches of both American and British
politicians during the early 21% century.
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TRANSLATION AS A TYPE OF INTERLINGUAL COMMUNICATION
Translation is not just the replacement of words from one language to another.
In fact, it is a very complex process that includes understanding the content of the
source text, analyzing the linguistic and cultural features of the transfer of this

content into another language, taking into account the linguistic and cultural norms of
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the language of translation and preserving the style, as well as the transfer of the
author's intention of the source text. Translation is a special kind of communication,
and the theory of translation is an organized understanding obtained in practice;
otherwise, it will not have a solid foundation. There has long been a debate about the
merits of literal versus free translation, but it is actually very difficult to clearly define
what literal and free translation are, as each of these two terms has both broad and
narrow meanings.

The objective of the research was to determine the difference between literal and
free translation aspects in interlingual communication.

Relevance: this study of literal and free translation is of great importance to the
field of interlanguage communication because understanding the strengths and
weaknesses of both approaches helps to choose the most effective translation method.
Literal translations ensure accuracy of transmission, which is important for legal
documents or technical manuals. However, they may be unclear or harsh in the target
language. Translation is not just a translation of words, but also of a cultural
component. Thus, our research can contribute to the field of interlanguage
communication by promoting clearer and more effective communication in different
languages.

Translation is also a type of interlingual communication that is used for three
main purposes: the exchange of information between people who speak different
languages, the spread of knowledge and cultural values, and the promotion of
international relations.

It can be assumed that in any activity, there should be certain basic principles
that relate to the essence of the task. A comprehensive set of such principles
constitutes a basic theory that can help the translator perform his work more expertly.
Such a theory can provide a means to do something not only with skill but also with
artistic competence. Because it is much easier to see how all the parts fit together
harmoniously. It can even be harmful to study theory without applying it in practice,
but if translation theory is understood as a description of principles that are intrinsic

to the task, then only the absence of theory can be harmful to the translator [6, p. 3].
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Although it seems that literal translation is simple, it is actually quite a complex
aspect of interlanguage communication. The goal of literal translation is to convey
the source text word for word, because it is important to preserve the exact
grammatical structure of the vocabulary of the original text. It is most convenient to
use it in the translation of legal documents or technical manuals where accuracy is
extremely important, but if we are talking about interlanguage communication, then
often in a literal translation certain phrases can be translated unnaturally, because a
literal translation ignores the cultural context, idioms, catchphrases — this can lead to
misunderstandings. Also, due to the variety of grammar and syntax, the translation
may have a different meaning than the one in the original text [4, c. 20].

In translation, you should focus on conveying the meaning and intent of the
original text. There are certain approaches to cross-language communication that can
help translate correctly. The first is dynamic equivalence; it is worth paying attention
to the translation of meaning, not words, and making sure that it reads naturally in the
target language. The second is functional equivalence, here it is necessary to adapt
the message according to the cultural context and expectations of the target audience.
And the third is localization, where it is important to consider cultural references,
humor and formatting to resonate with the target audience.

The goal of translation is clear communication, not just word-for-word
matching. A qualified translator understands the nuances of both languages and can
adapt the text to the target audience.

The correct combination of skills acquired through practice and theory
developed on the basis of understanding tasks should lead to an aesthetic result. In
translation, the combination of skill and theory can pave the way to the sensitivity of
the beauty and power of language, which will transform the results from a superficial
reproduction to a truly aesthetic result. There is no doubt that effective translation
requires skill, but this skill can only be acquired through knowledge of adequate
theory. Effective translation is always a matter of the art of language, but to
understand how skill and art combine to create first-class translations to convey

content that is acceptable to people, a theory of translation is needed.
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Preservation of the inner spirit and style without the slightest deviations, in the
17th century, was compared to the transmigration of souls with the replacement of
only the outer shell. Otherwise speaking, the translation must have the same meaning
as the original with such precision that it does not read as a translation and that the
difference between the original and the translation disappears. Such work should be
extremely sophisticated and professional, so that the work in the native language is
read as if it had not undergone a translation process [6, c. 2].

Free translation gives priority to the meaning of the text and does not aim to
preserve certain grammatical forms, parts, etc. There are several methods that are
possible with such a translation. The first is adaptation, which is a change of the
source text to adapt it to the culture and context of perception of the target audience.
The second is paraphrasing, the translation of sentences while preserving the original
meaning but using words similar in meaning. The third, necessary, is creative
freedom, where the translator can adapt, change within the context, omit or add
certain elements to better understand the main purpose of the text by the consumer,
increasing the clarity or cultural relevance of the language. All of this can create a
more natural and engaging experience for your target audience. Allows the translator
to better convey the content and main message of the text. It is extremely popular and
apt to use free translation in marketing materials or literature because they are aimed
at a certain group of people, and in order for the main idea to be perceived by them, it
Is worth paying attention to the characteristics of the audience.

However, it should not be forgotten that one should not deviate too much from
the original text; so as not to cause confusion or distortion. Only a qualified
translator, with a deep understanding of both languages and cultures, can know the
line between a true free translation and one's own invention based on the text, it is
clear that the latter is absolutely unacceptable.

Summarizing the results of this work, we came to the conclusion that translation
Is an important tool for communication between people from different countries
around the world. It helps people better understand each other, share knowledge and

experience, and build bridges between cultures. Translation is also a creative process
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that requires the translator not only to know languages, but also to have a broad
outlook, erudition, and knowledge of culture and history. It is very important to have
the skills of literal and free translation, because this is how we can fully understand
the content and harmoniously convey the content of the text authentically, culturally
competently, taking into account all the features.
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ENGLISH AS A LINGUA FRANCA IN THE CONTEXT OF RECENT
GEOPOLITICS

What is ELF and how did it become the global Lingua Franca?

The term ‘English as a Lingua Franca’ refers to communication in English
between speakers of different first languages [8, p. 339]. The distinctive feature of
ELF is that it is mainly a ‘contact language’ between people who share neither a
common language nor a common national culture.

There are four principles of which to define ELF: through its speakers, settings,
function, and research.

Speakers — There is a common misconception that they are still the learners of
English, while in reality, they are the users of it. Their main concern is not to conform
to the standards of the natives, but to communicate effectively [3, p. 9].

Settings — Any place where English is the primary form of communication. ELF
Is not tied to any geographic location. The settings where ELF occurs can include

native English speakers as well [3, p. 9].
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Function — ELF is functioning as the preferred primary language among
speakers who do not share another language [3, p. 10].

Research — the data of many ELF corpora include members of all three circles.
ELF is being studied empirically to examine innovative uses and patterns of English
through naturally occurring speech and writings. The aim of reviewing the empirical
research on ELF is to highlight and characterize ELF as a hybrid and fluid language
[3, p. 10].

It cannot be denied that, as a consequence of its international use, ‘English is
being shaped at least as much by its non-native speakers as by its native speakers’ [8,
p. 339]. This is the reason why it is a bit paradoxical that the native speakers are
regarded as custodians over what is the acceptable usage of English, even though the
vast majority of verbal exchanges in English do not involve any native speakers of
the language at all.

Lingua Franca, as it is, is itself a product of globalisation, mainly through trade
in the Middle Ages. The original Lingua Franca was a trade language used by various
Mediterranean language communities as a pidgin to communicate with each other
when they did not share a common language. It has been in use since the Middle
Ages and survived until the 19" century, when it disappeared with barely a trace,
possibly due to the influence of the French language. Although only a few anecdotal
guotations in the writings of travelers or observers remain, and some other detritus,
including an imperfect French/Lingua Franca vocabulary, there are still some Lingua
Franca-like dialects remaining today. It had a limited vocabulary and grammar,
lacking verb tenses and case endings. The only known oral survival of the Lingua
Franca is the initial numerals of the language, which are still used by children in
Jerusalem as a counting-out rhyme. The language was not usually written. It was
most often just a way to sell the merchandise you had to offer, or haggle for a better
price on its purchase [6].

The estimated number of English speakers has increased from 4 million in 1500
to between 116 and 123 million in 1900. By the end of the 20th century, the number

of English speakers had increased almost tenfold; it was estimated that there were
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between 700 million and 1 billion English speakers by the end of the twentieth
century. There is general agreement on the reasons for and implications of the spread
of English. Although people no longer argue that English is superior to other
languages, English is seen as beneficial to the world and has been freely chosen.
However, there is also an element of concern about the changes to the language as it
spreads. Some perceive changes as instances of deterioration in standards, while
others see the spread of English as something that is polluting and corrupting the
language [2, p. 9].

The difference between the original lingua franca, and today’s English is that
English is not a mix of languages, nor is it a language with limited grammar or
vocabulary. The original lingua franca was not often used in written form - when it
was written, it was generally in early opera libretti and ballads, and this was done
generally to include exotic elements in these works [6] — whereas English is both
spoken and written. The main difference is: original lingua franca was not the native
language of any peoples, and English is the native language of multiple countries [6].

The first time English reached a strong global position was in the nineteenth
century. It was due to the fact of English speakers settling around the world, along
with emerging trade. The main reason was the rising of the United States as a
prominent world power in the early twentieth century [6, p. 1].

The Effects Recent Geopolitics Have on ELF

The recent geopolitical changes cannot be ignored when assessing the matter of
English as a Lingua Franca, since the changes in global power dynamics surely have
an effect on the status and spread of ELF. The emerging global powers, mainly China
and India, have significantly larger populations than English-speaking countries, and
as these nations assert themselves on the global stage, their increasing presence has a
direct impact and perception of ELF.

As of now, it is hard to dispute, how China is the main global player in the
region East Asia, however it is often overlooked, that China is actively expanding
itself through trade and economic statecraft into almost all regions of the world,

including predominantly English-speaking regions, like South Africa or Australia [9;
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7]. The fact that Chinese diplomats and businessmen are increasingly present in ELF
events must have a considerable impact on English as a Lingua Franca, and | believe
there is empirical research, which needs to be done, which examines the influence of
the Chinese language and culture in global English communication, and the outcome
could challenge the current native speaker norm even further.

According to the current consensus in the field of ELF even though English is
the only global Lingua Franca currently, there are multiple Lingua Francas, one of
them being Russian, mainly in the post-soviet countries [10, p. 11]. With the current
geopolitical tensions and political rivalries between the anglophone world and Russia,
the perception and acceptance of English as a neutral Lingua Franca could be
challenged. In such situations, alternative Lingua Francas or regional languages may
emerge as communication tools, undermining the dominance of English and its status
as a global Lingua Franca.

The influence of colonial history on the spread and dominance of English is a
significant aspect to consider when examining the geopolitical divides of English as a
Lingua Franca (ELF). In many regions around the world, English was introduced and
iImposed as a result of colonialism, where colonial powers established their
dominance and imposed their language on the colonized populations.

The historical context of colonization has left a lasting impact on the perception
and use of English as a Lingua Franca. For some, the adoption and widespread use of
English may be viewed as a remnant of colonial power structures [4]. The imposition
of English during the colonial era may have been accompanied by cultural, social,
and economic domination, leading to resistance or ambivalence towards the
language.

The association of English with colonialism can evoke strong emotions and
sentiments among different communities. Some individuals and groups may perceive
the use of English as a Lingua Franca as cultural imperialism, consequently a
continuation of cultural imperialism and the erasure of local languages and cultures
[7, p. 73]. They may view it as a symbol of cultural domination and a means of

perpetuating historical power imbalances.
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PECULIARITIES OF REALIA TRANSLATION IN JANE AUSTEN’S PRIDE
AND PREJUDICE AND VIRGINIA WOOLF’S MRS. DALLOWAY NOVELS

The question of realia translation is one of the most difficult issues in the theory
of translation and at the same time extremely important for any translator of fiction,
because it is connected with a whole series of disparate elements, such as the
translation aspect of country studies, culture of the translator, account of background
knowledge (acquaintance with the relevant environment, culture, era) of the TL text
reader, compared to the usual perception and psychology of the SL reader and, finally
many literary and linguistic points [4, p. 29]. As a consequence, linguists and
translation scholars pay great attention to those lexical elements or vocabulary, which
characterize the ethno-cultural specificity of a certain nation, thus translation theory
outspaces linguistic theory, being the first to highlight on the existence of such
concept as realia. From this point of view, Zorivchak notes that linguistic translation
studies [of realia] shed lights on numerous problems related to language as means of
communication and regularities established on the basis of translations serve as a
linguistic source for lexicology and stylistics [3, p. 9]. The scholar also highlights on
realia as a variable category related mainly to the process of a binary comparison of
language at lexical and phraseological levels [3, p. 49]. The process of realia
translation demands the translator to be especially careful because of the great
challenge to translate the facts into the target language without the loss of cultural
elements by preserving at the same time its national and historical colouring.
Ischenko points out, that during the translation process deviations and variations may
occur in the target language. They in turn, are connected to the fact that by the
frequency of use, by the role in the language, by the household meaning, the words

naming the realia do not have any term colouring; they do not outstand in the most
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everyday content of the source language thus being usual for the source language
which is the biggest difficulty for the translator [7, p. 275].

The problem of realia translating was also discussed by numerous British and
American scholars, such as Nida, Baker, Larson and others. Nida (1964) remarks that
,differences between cultures may cause more severe complications for the translator
than do differences in language structure” [9, p. 130]. In addition, Baker claims that a
frequent form of non-equivalence at the word level, often challenging for translators,
Is the culture-specific concept. This refers to a word in the source language that
conveys a concept entirely unfamiliar in the target culture, whether it pertains to
abstract or concrete ideas, religious beliefs, social customs, or specific types of food
[6]. Moreover Larson suggests that translating cultural concepts is less challenging
when the cultures of the source language text (SLT) and the receiving language text
(RLT) are similar. However, difficulties frequently arise when there are differences
between the cultures of the SLT and the RLT, making it more challenging to find
equivalents for lexical items [8].

Researchers have devised strategies and methods for the process of translating
concepts specific to a particular culture (CSCs). Based on the comparison of English
translations of Ukraininan prose with their originals, the Ukrainian researcher,
Zorivchak (1989), identified the following strategies of translational renaming of
realia: transcription, hyperonymie renaming, descriptive periphrasis, calque,
interlingual transposition at the connotative level, method of simile, contextual
interpreatation of realia [3].

The present research may be considered relevant since it addresses issues which
broaden the knowledge about realia translation and encourage translators to deal with
culture-specific terms. Therefore, the tasks set in this work is to focus on, investigate
and analyze how Ukrainian and Hungarian translators of 19th and 20th centuries
English novels deal with culture-specific vocabulary - ethnographic realia.
Therefore, to fulfil the task set in the current paper, the original works of Jane Austen
and Virginia Woolf and their translation into Hungarian by Mikldos Szenczi (1958)
and Dezs6 Tandori (1971) as well as into Ukrainian by Volodimir Horbatyka (2018)
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and Taras Boyka (2016) were investigated. Also, during the research a temporal
comparison of the translation of culture-specific terms was conducted in the 19th and
20th century English novels into Hungarian and Ukrainian languages. In other words,
the subject of the research is the ethnographic realias used in Jane Austen’s Pride and
Prejudice [2;5;10] and Virginia Woolf’s Mrs. Dalloway [1;11;12] novels. Whereas
the object of the research is the process of translation culture-specific items in
general, their categorization, its problems and difficulties. The reason for choosing
the novels of J. Austen and V. Woolf is the similarity of their works as both of their
literary heritage feature female protagonists and critique social prejudice.

The collected material and research work could be a valuable addition to the
study of realia translation, as they delve into the intricacies of translating cultural
terms from the perspective of translators. Understanding the challenges they face
with ethnographic terms is crucial in translation studies. Additionally, the findings
offer insights to teaching realia translation, lexicology, and foreign literature by
incorporating key conclusions and principles.
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Bonooumup ILTU/IOB
Hayxosi kepienuxu: npog. Cmenan YEPHUYIKO, npog. Mieaii KOYIIII
Ceeeocovkuii yHigepcumem

m. Cezeo, Yeopwuna

AKI EJEMEHTU MOBHOTI'O JJAHALHA®TY MOXYTb
HIAKPECJIIOBATHU BATATOMOBHICTb
(na npukaaai M. beperose 3akapnarcbkoi 06s1acTi)?

OcTanHHIM YacoM Yy JIIHTBICTHIII BCE€ OUIBIIE YBAaru MPUAUIAETHCS TOHSATTIO
MoBHOTO JanamadTty. Lleit Tepmin OyB Boepiie Bukopuctanuii y 1997 p. B po6orti
Jlengpi Ta byprica, Ae HaBeIeHO HACTYIMHE HOTO BH3HAYCHHS — «BUIUMICTH 1
3HAUYIIICTh MOB Ha IPOMAJICBKUX 1 KOMEPILIMHUX 3HAKaX Ha MEBHIA TepuTopii abo
perioHi» [8, c. 23]. 3akapnarcbka 00JIaCTh 1I€THHO MIAXOAUTH JI JOCHIKEHb 3
MOBHOTO JIaHImadTy, OCKUIBKH TYT MOIIUpeHa 0araToMoBHICTh. OKpiM YKpaiHIIIB,
Ha 3akapnaTTi MPOKUBAIOTh YTOPIl, PyMyHH, POMH, CIOBAaKHU, HIMIIi, €BPEl, MOISIKU
Ta 1H.

VYci naBeneni Hwkde ¢ororpadii Oymu 3pobieHi y M. beperose 3akaprarchkoi
obmnacti. Lle enune micto B Ykpaini, e y 2001 p. gactka yropiis (48,1%) nepepuiiryBaia
KiTbKICTB yKpaiHiiB (38,9%) [3]. dust monas 150 Trcsa 3akaprnaTchkux yropiiis beperose

€ LEHTPOM KynbTypHoro xutrs [1, c¢. 17]. 3a manumm [ipemr-JlacioB, ABOMOBHI
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YKpPaiHCBKO-YTOPChKI BHUBICKM y MICTI 3YyCTPIYalOThCS Maibbke TaKk CaMO 4acTo, SK 1
OJTHOMOBHI TEKCTH yKpaiHchkoro. Jlami 3a momysnsipHicTio B M. beperose inyTs HamnmcH,
odopmIieHi TIIIBKH yTopchKoro [7, ¢. 167].

Jlo 3araJpbHOBIAOMHUX €JEMEHTIB MOBHOTO JaHAmApTy MOXKHA BiJIHECTH
reorpadiydi Ha3BW, JOPOXKHI 3HAKHW, HA3BU BYIMIb 1 IUIOII, PEKJIAMHI BHUBICKH,
OTOJIOIIICHHSI, HAITMCH Ha TIPUBATHUX Ta JEP KaBHUX OyIiBIAX, OJaHKH Ta JOKYMEHTH
odimiitHOrO A1I0BOACTBA, TpadiTi, BI3UTHI KAPTKU, MApKyBaHHS TOBapiB, TOOTO Oyab-
SKAA TMHChMOBHMM 3HAK, SKHM MOXXHA 3YyCTpITH Ha TMeEBHIA MicueBocTti. Tak,
Harnpukiaza, Ha Ggoto 1 6a4uMo TBOMOBHY YKPATHCHKO-YTOPCHKY TaOJIMYKY 3 HA3BOIO

ByJuill bornana XmenbHUIIBKOTO.

/Bya. Bo
Bohdan

T'daHa XMeéabHUIIBKOTO
Hmelnickij utca

®oto 1. /[BOMOBHA yKpaiHCbKO-yropchbka TabJIM4YKa 3 Ha3BOIO BynHIl bormana

XMenpHULIBKOTO (poTorpadis 3 ocobucToro apxiBy aBropa, M. beperose, 2019 p.)

BaxnuBo momatu, mo COUCOK MUCHbMOBHUX 3HAKIB, JOCTYIHUX JUIsl aHATI3y,
MOCTIHO TOMOBHIOEThC. Hampukinan, bakxay3 BBaxaB 3a MOTpiOHE pO3MIISAATU
TaKOXX HaKJIEHKH «Ha cebe» 1 «BiJl ceOe» Ha BXIJIHUX JABEPSX Mara3vHiB, KUJIUMKHU
JUISL HIT 3 PI3HUMH TEKCTaMH Ta TaOJIMYKU 3 OOTaHIYHUMH TOSICHEHHSIMH Ha JIepeBax
[4, c. 55], a T'optep — inTepakTHBHI ceHCOpHI ekpanu [5, c. 81]. Cebba npuIycTHB,
[0 CIOJY II¢ MOKHA JOJaTH PyXOMi 3HaKH, Taki SK pekiama Ha aBToOycax [10].

[Ipukiag Takoro pyxoMoro 3HaKy 300paxeHo Ha GoTo 2.
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A

kié a gyermek - azé a jovel

k yermeket az én nevemben,

®doto 2. Hamuc yropchkoro MoBoio Ha aBToOycl (doTtorpadis 3 ocoOUCTOro

apxiBy aBTopa, M. beperoge, 2019 p.)

OueBHHO, MO Yy Ham IU@POBHIA Yac 30BCIM HE OOOB’S3KOBO IepeOyBaTH B
JOCIIKYBaHOMY Miclli, o0 310patu HeoOX1aHUi Matepian. ['opTep Bualisie cepBicu
“Google Street View” 1 “Google Maps” sik IHCTpyMEHTH, K1 MOXKYThb 3allPOIIOHYBATH
HOBI IIIKaB1 CIOCOOU MPOBENCHHS NOCTIIKEHb y cepi MoBHOrO Janamadry [6, c.
45]. OcHOBHOIO TIepeBarol0 TMOAIOHMX PECYpCiB € Te, II0 BOHU JIO3BOJISIOTH
KOPUCTYBa4aM OTPUMYBATH 300pakeHHS 3 BIJJAJICHUX a00 MEHII JOCTYMHUX
paiioHiB 1o Bchomy cBiTY [9, c. 398]. V HamioMy BHITagKy Taki JaHi MOXYTh
3HAIOOUTHCS TPU JOCTIHPKEHHI MOBHOTO JaHAIMA(PTY MaJeHbKUX YrOpPChbKOMOBHHUX
HaceJIeHUX MyHKTIB, pO3TalIoBaHuX mooim3y M. beperose.

[MTanpemis COVID-19 Takox Bifirpaia 3Ha4HY pojib Y TpaHchopmallii MOBHOTO
naHAmadTy, OCKUIBKM Yepe3 BBEJICHHS KapaHTUHHUX 3aXO0J1B 1 0OMEXEHb y CBIif 4ac
(2020-2021 pp.) BuHHKIIO O€371i4 HOBHX HAIHUCIB y TpoMachkKii cdepi. [Tpu Bxomi 10
OLTBIIOCTI MarasuHiB, OQICIB Ta 1HIIUX 3aKJIAIIB OyJIM PO3MIIICHI MOMEPEKEHHS
mpo 000B'si3kOBe HOCIHHS Macok (¢goro 3). Takoxk 3ycTpivanucss TEKCTH MO0
HEOOXITHOCTI JOTPUMAHHA BIJACTaHI, A€31H(EKLIi pyK Ta MaKCUMalIbHOI KUIBKOCTI

0ci0, ki MoTJIM epe0yBaTH OJTHOYACHO y MpuMitIeHHi [2, ¢. 101].
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®oto 3. JIBOMOBHE YKpaiHChKO-YIOpChbKE MOMEpPEKEHHSI MPO O0O0O0B’SI3KOBE
HOCIHHS Macok (oTorpadis 3 ocodbucroro apxiBy aBropa, M. beperose, 2021 p.)

[IToxami Ta BakcMaH BBakarOTh, 10 cdepa JOCTIHKEHHS MOBHHUX JIaHAMA]TIB
MOBMHHA OyTH pO3LIMpPEHa 33 MEXI1 MUCEMHUX TEKCTIB, BKIIOYAIOUU YCHI CJIOBA 1 HABITh
cam IpoLEeC B3aeMOIII JTro/ieH 13 3Hakamu. Ha iXHio JyMKy, MOBHUI JaHImadTt — 1e «Te,
110 BHJTHO, 1[0 YyTH, MPO III0 TOBOPATH 1 aymaroth» [11, ¢. 313]. Ak Hacmigok, [lloxami
MIPOTIOHYE aHATI3YBAaTH TAaKOX 3BYKH, PyXH, MY3UKy, 3allaXW, OJAT, DKy Ta Oararo
iHmoro. Bona migkpeciaroe, 1O BCl I KOMIIOHEHTH HEOOXITHI i TIIMOIIOl
IHTEepOpeTallii cycnuibHUX npoctopis [12, c. 153].

Mozkemo 3poOuTH BUCHOBOK, 1110 MOBHUM JIAHAIA(]T € BIIHOCHO HOBUM MOHSTTSM Y
JIHTBICTHII, TOMY METOMKA HOro JOCTIHKSHHS 111 TUIbKU (PopMmyeThes. TakuM 9uHOM,
KUIbKICTb €JIEMEHTIB MOBHOTI'O JIaHAIIA(TY HACOpaB/l € Hadararo OUTBLIOK0, HIXK 1€ MOYKE
31aBaTucs Ha nepimi norsisia. OCHOBHE 3aBJaHHs MaOyTHIX POOIT y 11k cepi mossirae
B ypaxyBaHHI yCIX MOXKJIMBHX JaHUX JUIs TIPOBEICHHS aHAII3y MOBHOTO JaHTIAQTY, 1110
JI03BOJIUTH MOBHOKO MIPOKO PO3KPUBATH OaraTOMOBHY CYTHICTh KOHKPETHHX HACEJIEHHX
MYHKTIB YU PETIOHIB.
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Anna BOJIO/bKO
Hayxosuui kepienuk: euxnaoau Anna TUII[VK
Vorcecopoocokuil nayionanvruil ynieepcumem

M. Yowceopoo, Ykpaina

JIMHAMIKA MOBHOI ITEHTUYHOCTI
B YMOBAX I'VIOBAJIIBAILIIT

MoBa € NoTyKHUM 3aCO00M CTBOPEHHSI COIllaJIbHUX CTOCYHKIB MIXK JIIOJIbMH,
TOMY BOHA BIJIIpa€ BAXIUBY POJb Yy (OpPMYyBaHHI HAIIOHAJIBHOI 1JEHTHYHOCTI.
MoBHa cucTeMa BijoOpakae Te, L0 BaXJIUBO IS OyAb-SKOTO Hapoay, HOro
KyJbTYpy, ICTOpiIO, 3BMYai Ta Tpaauilii. MoBHa moJiTHKA, HaBIaKH, BijgoOpaxkae
coIllaJibHI YW MOJIITUYHI 3MIHU B KpaiHi Ta cBiTi. ToMy HEe MOXHA HEIOOIIHIOBATH
BXKJIUBICTh MPaBUJILHOTO BUPIIICHHS JIOJCHKUX MUTaHb (MOBH, KYJIbTYpPH, OCBITH,
HayKW), K1 MPU3BEAYTh 0 MOCITA0JICHHS Ta PyWHYBAaHHS By, MEPEKOHJIWBUM
JIOKa30M YOro € ICTOpUYHMM HOCB1A Oaratbox KpaiH. MOBHaA 1JIGHTUYHICTh €
BOKJIMBUM 3aCO00M CaMOBHM3HA4Y€HHS Ta OCOOMCTICHOI imeHTH4yHOCTi. Came 1ei
aCIeKT BU3HAYAE BAXKIIUBICTh TEMHU JTOCTIIKEHHS.

JloCmIHUKA  BBaXKalOTh ~ MOBY  OCHOBHOI  YaCTHHOK  HaIlOHAJILHOI
1IEHTUYHOCTI:

1) MOBa MOSICHIOE COLIAJIbHI XapaKTEPUCTHUKH, SIKI € OCHOBOK HalllOHAJIbHOI
1IEHTUYHOCTI;

2) MOBa CIYKUTbh 3acO000M Mepefadi KyJdbTypu Ta 1IEGHTUYHOCTI BiJl CTapUIOrO
JIO0 MOJIOJIIIIOTO ITOKOJIIHHS,

3) xoHreniii HaioHAIBHOI 1ACHTUYHOCTI B1IOOpaXeH1 B CBAIICHHUX TEKCTaX
Hauli (KOHCTUTYIIIS, IepKABHUW TIMH, TIOMYJISIPHI JIITepaTypHI TBOPH Hallii);

4) 3 MeTor0 30epeKeHHs Ta BIITBOPEHHS HalllOHAJIBHOT KyJIbTYPH 31HCHIOETHCS
PO3BUTOK 1 BIPOBAKCHHS B CUCTEMY OCBITH MPABUJIBHUX HOPM MOBJICHHS.

VY CBITI HEMa€ KOHO1 KpaiHu, e O mpalroBaia juiie ogHa Mosa. Y llIBeiiapii
BUKOPUCTOBYIOTHCA 4OTHpU OQiIliliHI MOBH (HIMENbKa, (paHIly3bKa, 1TaniichKa,

peropomaHnchkka). OdimiinumMu MoBaMu B IpnaHfii € aHriilichbka Ta 1pJjlaHJChKa.
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Odiuiinumu  moBamu  y @DinmsHaii € QiHchbka Ta 1mBeAcbka. B Acrpii
BUKOPHCTOBYIOTHCS HIMEI[bKAa Ta CJIOBEHChKa MOBH. Y benbrii — ¢dpaHiry3pko0 Ta
dbnamanacekor0. HarioHanbHi MeHIIMHM KpaiH-uiieHiB €C MaloTh MOXJIHMBICTH
BHBYATH CBOIO HaIllOHAJIBHY MOBY (HiMmembka B JlaHii, iTamilicbka Ta yropchbka B
CrnogeHnii, yropcbka B CrnoBauuuHi). YopHOropchbKa, KUPWJIMILA 1 JIATUHULA TaKOX
BUKOPHUCTOBYIOThCS sIK odimiitHi MoBu B YopHoropii. B odimifinoMy niJ10BOJCTBI
BUKOPHUCTOBYIOThCSl cepOcbka, OOCHIiiCbka, an0aHChKa Ta XOpBaTChbKa MOBH.
AHrmificbka Ta ppaniy3pka Bu3HaHi1 odimiinumu MoBamu B Kanaai. ApaGcbka MOBa
BU3HaHa oQimiiiHo0 MoBoto €Meny, TyHnicy, Amkupy, Cupii, JliBany, JliBii Ta Ipaky.
B Ipaky Takox pO3MOBISIIOTh KYpPJCHKOIO, TYPKMEHCBHKOIO, AaCCHPIWCBHKOIO Ta
BipMeHChKOIO MoBamu. Odiniinumu MoBamu [liBgenHoi Adpuku € cemneni, cecoto,
CeTcBaHa, CiCBaTi, TIIMBEHJA, CHUTCOHTra, adpuKaaHC, aHIJIICBhKa, IciHIeOere,
icikcroca Ta icizyiy. YKpaiHa — €IMHa KpaiHa, /¢ YKpaiHIll CTAHOBJSATH OJIM3bKO
TphOX uBepTel HaceneHHs. Ha tepurtopii YkpaiHd NPOXKHUBAIOTH MPEIACTABHUKU
Oaratbox HamloOHaJbHOCTEW. ETHIYHMN CKIIaJl HAcelieHHs BU3HAuae YKpaiHy sK
MOJIITEHIYHY KpaiHy. Xo4a IOpUANYHE BCTAHOBJICHHSI IIPABOBOi CUCTEMU JEpP>KaBHOI
MOBH Y CBITI HE € 000B’I3KOBHM, BU3HAUEHHS CTATYCy PI3HUX MOB € BaXKJIMBUM JJIS
npaBa VYkpainu. JlokymMeHTOM, SKUW BHU3HAYa€ CTaTyC MOBU B VYKpaiHi, €
Konctutytis. MoBa, ykpaiHChbKka HaIllOHAJIbHA KYyJbTypa, HaIllOHAJIbHE CTaBJICHHS,
HalllOHAJIbHUI 1J1ea]l € OCHOBOI (OPMYBaHHS HAILlOHAIBHOI  yKPaiHCHKOI
imenTuaHocTI [1].

B 0oCHOB1I NOHATTS MOBHOI 1JEHTHYHOCTI JIEKUTH 3B SI30K MOBHM 3 1HIIUMH
dhopMaMu 1IEHTUYHOCTI (€THIYHOIO, HAI[IOHAIBHOIO, PETI0HATIBHOI0). 3MICT KaTeropii
«MOBHA 1JEHTHYHICTH» TICHO IIOB’S3aHUM 13 TEOMOJITUYHUM KOHTEKCTOM. Y
CKJIaJIHMX YMOBaX Cy4acHOTO CBITY — 3 OJIHOTO OOKY, riio0asi3ailisi Ta MOOUIBHICTb, 3
IHIIIOTO — 30€peXXEHHS MOBHOTO PIZHOMAHITTS — PEali3yloThCid TMOTpeou
COLIIOJIIHTBICTUYHOI'O aHAaJi3y MOBHOI 1J€HTHMYHOCTI B KOHTEKCTI PI3HMX MOBHHUX
cutyarii [3].

['mobGamizamis mae 3HayHWUW BIUIMB Ha (QopMyBaHHA Ta TpaHCcOpMaIIiro

HaIllOHAJIBHOI 1IGHTUYHOCTI Ta TOJITHUYHI MPOIECH B Cy4aCHOMY CBITI. 3 OJHOIO
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00Ky, rio0arizalis cpusie MOMMPEHHIO T00aTbHUX LIHHOCTEH, IHTErpaLii KyJIbTyp
1 CTBOPEHHIO CHUIBHOI 1JEHTHMYHOCTI JJsi JKUTENIB 3eMil. 3 1HIIOTO OOKy,
rofajizaiis  3arpokye  piBHIO  HAIlOHAIBHOI  1IGHTUYHOCTI, KYJBTYPHOMY
PI3HOMAHITTIO Ta MOJIITUYHOMY CYBEPEHITETY OKpEMUX JepxkKaB [2].

Otxe, rnoOanizallisi Ma€ 3HAYHUN BIUIMB Ha (OpPMYBaHHS Ta TpaHCHOpMAIIiO
HaIlIOHAJIBHOI 1IGHTUYHOCTI Ta TOJIITHYHI MPOIECH B Cy4acCHOMY CBITI. 3 OJHOIO
00Ky, riobarizallis crpusie MOMMPEHHIO TT00aTbHUX IHHOCTEH, IHTErpallii KyJIbTyp
1 CTBOPEHHIO CIIUJIBHOI 1JEHTUYHOCTI JUISI JKUTENIB 3eMJil. 3 1HIIOTO OOKY,
rnobanmizaiis 3arpokye PpIiBHIO  HalllOHAIbHOI  1IEHTUYHOCTI, KYyJIbTypHOMY

PI3HOMAHITTIO Ta MOJITUYHOMY CYBEPEHITETY OKPEMHX JEPIKaB.
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EFL COMMUNICATIVE COMPETENCE FORMATION
OF A MODERN SCHOOL-LEAVER

A foreign language is an important means of intercultural communication, it
facilitates verbal understanding between citizens of different countries, provides a
level of their cultural development that allows them to freely navigate and feel
comfortable in the country whose language is studied. In this regard, the view that the
ability to understand a representative of another culture depends not only on the
correct use of linguistic units, but also on special skills to understand the norms of
their culture, including their speech behavior in various communication situations,
becomes relevant.

Thus, learning to speak a foreign language requires more than knowing its
grammar and semantic rules. Speaking a language is especially difficult for foreign
language learners because effective oral communication requires the ability to use the
target language fluently and appropriately in social interactions. However, due to
minimal exposure to the target language and contact with native speakers, EFL
learners in general are relatively poor at spoken English.

As stated in the Draft Concept of Education Development of Ukraine for the
period 2015-2025 [6], the State standard of complete general secondary education [4]
and the Foreign language curricula for secondary schools and specialized schools
with in-depth study of foreign languages grades 10 — 11 [5], one of the requirements
for mastering the basic educational program of secondary general education is the
development of key competencies, one of which is communicative, which in turn is
the basis of learning a foreign language. In this regard, the issue of formation of
communicative competence in a foreign language is becoming more and more

relevant.
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The concept of teaching foreign languages define its main goal which is the
development of students' communicative competence and ability to use a foreign
language as a tool in the dialogue of cultures in the modern world. This goal implies
that students achieve a level of communicative competence that would be sufficient
to communicate in oral (speaking, listening) and written (reading, writing) forms
within certain communicative spheres, topics of situational speech and on the basis of
the studied language and speech material.

Therefore, in order to provide effective guidance in developing competent
speakers of English, it is necessary to examine the factors affecting learners’ oral
communication, components underling speaking proficiency, and specific skills or
srategies used in communication. The present paper explores these aspects so that the
teachers can more effectively help learners develop their communicative skills.

Among the factors affecting learners’ oral communication the age constraints,
listening medium, sociocultural and affective factors are discussed in the present
paper.

However, language proficiency is not a unidimensional construct but a
multifaceted modality, consisting of various levels of abilities and domains [9 p. 65].
Hymes [11] also assumes that SL learners need to know not only the linguistic
knowledge but also the culturally acceptable ways of interacting with others in
different situations and relationships. His theory of communicative competence
consists of the interaction of grammatical, psycholinguistic, sociolinguistic, and
probabilistic language components. Built on Hymes theory, Canale and Swain [8]
propose that communicative competence includes grammatical competence,
discourse competence, sociolinguistic competence, and strategic competence, which
reflect the use of the linguistic system and the functional aspects of communication
respectively. In this paper the abilities underling speaking proficiency are discussed
in the framework of Canale and Swain [8].

These problems illustrate the difference between competence (knowledge of a

language) and performance (ability to use a language). Performance, says Chomsky
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[10 p.4] nearly always legs behind competence, regardless of the speaker’s language
level.

Apart from the above-mentioned issues, the present work examines the content
of the phenomenon of “English-language communicative competence” and the
peculiarities of its formation and development in schools; clarifies the
methodological requirements for the content of English language learning and the

peculiarities of organizing the educational process.
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CAPTURING SUMMERTIME MEMORIES: THE AUTOBIORAPHICAL
ESSENCE OF RAY BRABDURY’S ,,DANBELION WINE”

The aim of this article is to analyze the autobiographical elements present in Ray
Bradbury's novel ,,Dandelion Wine” and explore how the author blends factual
biographical details with fictionalized accounts to create a work that captures the
essence of his childhood experiences.

Ray Bradbury initially gained critical recognition in the mid-20th century for his
contributions to the science fiction genre. The publications of his novels The
,Martian Chronicles” in 1950 and ,,Fahrenheit 451" in 1953 represented significant
milestones in Bradbury's literary career, sparking academic interest and prompting
numerous scholarly analyses. Literary critics such as R. Bretnor, B. Davenport, and
K. Amis were among the early researchers who examined Bradbury's works.
Subsequent studies by scholars like W. L. Johnson (1980), D. Knight (1956) and A.
Sullivan (1972) primarily focused on investigating the ideological themes and
underlying concepts explored within Bradbury's oeuvre.

»,Dandelion Wine” by the American science fiction writer Ray Bradbury is not
what one would expect from the renowned master of science fiction. There is neither
the distant planet Mars, as in ,,The Martian Chronicles,” nor the grim world of the
future, as in ,,Fahrenheit 451.” In this largely autobiographical work, Bradbury turns
to the years of his childhood. It is in ,,Dandelion Wine” that the writer reflects his
childhood joys and fears, interests and impressions, although many autobiographical

details are changed or invented by the author himself, creating the impression that it
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Is more of a magical fairy tale than an autobiography in the traditional sense of the
word.

Identifying the autobiographical correspondences in this work is an extremely
difficult task, as (as has already been indicated above) the events are partially
fictional and occur outside of real time. Although the author indicates in the work that
the period of the described events is the summer of 1928, this does not seem very
convincing. Some researchers of Bradbury's work conclude that the described events
belong to a slightly earlier era. For example, Damon Knight writes: ,,The period is as
vague as the place; Bradbury calls it 1928, but it has no feeling of genuine
recollection; most of the time it is like second-hand 1910 [2, p. 113].

Moreover, the setting - Green Town, lllinois - is fictional, although its
description largely coincides with the town where the author was born. Following
Bradbury's biography, he was born in 1920 in the town of Waukegan, Illinois, which
is very similar to Green Town (including the ravine often mentioned in the novel that
divides the town in two) [3, p. 18]. The author himself writes about this in the preface
to ,,.Dandelion Wine”: ,,Is the ravine real and deep and dark at night? It was, it is. |
took my daughters there a few years back, fearful that the ravine might have gone
shallow with time. | am relieved and happy to report that the ravine is deeper, darker,
and more mysterious than ever... So there you have it. Waukegan was Green Town
was Byzantium...” [1, p. 12].

The novel consists of several small stories, which are united by the participation
of the main characters - the brothers Douglas and Tom Spaulding. These stories are
also connected by the metaphor of dandelion wine. In each of the bottles of the
summer harvest, the memory of the events of the day on which the dandelions were
gathered is preserved, as it were.

The elder of the brothers - Douglas Spaulding (Douglas is Ray Bradbury's
middle name, Spaulding is the middle name of his father, Leonard Bradbury) is
twelve years old [3, p. 18]. Although Douglas' age does not coincide with the
author's age (at the time of the events described in the novella, Bradbury should have

been only eight years old), it is completely obvious that the author himself served as
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his prototype. His childhood experiences were embodied in a kind of generalized
Image. Douglas Spaulding is not just Ray Bradbury as a child, but any twelve-year-
old child in the complex period of growing up. This is the moment when Douglas is
no longer a child, but not yet an adult.

The novel's use of a retrospective narrative technique unveils two dimensions of
the author's autobiographical recollections. Firstly, there is the biographical aspect,
manifested through the inclusion of factual details, such as the names of family
members and acquaintances, place names (the setting), specific occurrences, and so
forth. Secondly, there is the autopsychological dimension, which aims to recreate the
author's personal childhood experiences, characterized by Bradbury himself as
,,Sensory impressions”.

By employing a narration that looks back on events from the past, the novel
simultaneously captures both the objective biographical information and the
subjective psychological states and perceptions that comprised the author's formative
years. The factual data grounds the story in reality, while the recounting of sensory
experiences and emotional resonances allows for a deeper exploration of the author's
inner world and personal developmental journey during childhood.

Thus, the theme of Ray Bradbury's autobiographical novella ,,Dandelion Wine”
is not the life of the author himself, but life in general, life in the sense of that joyful
magic, that vital sparkling energy, thanks to which we rejoice in every day, every
moment of our beautiful, although not always sorrowless, life. And just as children
and the heroes of the work live only in the present moment, so Bradbury's novella
describes only a moment, it has no chronology of events. Time is viewed by the
author as a set of such ,,present moments”. Summer is a metaphor for a person's
entire life here: June is birth and childhood, July is the prime of life, and August is
old age and death.

It can be concluded that Ray Bradbury's ,,Dandelion Wine” serves as a poetic
distillation of the author's childhood memories and youthful sense of wonder.
Grounded in autobiographical details yet thoroughly fictionalized, the novel

transcends mere autobiography to emerge as a multigenerational coming-of-age saga.
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Through fragmented vignettes mirroring how memories surface, Bradbury recreates
the autopsychological essence of childhood - the raw emotions, unbound
perspectives, and visceral impressions that shaped his formative years.
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JUCKYPC KBIP-ITPO3U CHIA TIOYATKY XXI CTOJITTA:
JITAXPOHIYHMI OT JISI

Jliteparypa CHIA € yHIKQIBHUM 1 KOMIUIEKCHUM MUCTEIBKUM SIBUIIEM,
CTAaHOBJICHHSI AKOI CIPUYMHEHO HU3KOIO ICTOPUYHMX MNoAid. Ockiabku CromyyeHi
[ratn Amepuku 3 mouarky XVII 1 mo 80-x pokie XVIII cromitrs Oynu
bpuTaHCbKMMU  KOJIOHISIMH, iXHSI JIITepaTypHa CHaaUIMHA TNepeilHsia MeBHI
O0COOJIMBOCTI aHTJINUCHKOI JiTepaTypu. [[o TOro >k, CBOEPIIHICTH aMEPUKAHCHKOL
JTITEpaTypu TAaKOXK 3YMOBJIEHA MOJIKYJIbTypHUM (akTopom, ockiibku CIIA — e
KpaiHa iIMMITpaHTiB. ToMy TeMHU HAI[lOHAIBHOI 1IEHTUYHOCTI, PEirii, €THOCY, pacH,
KyJbTYpU CTaJIM MPOBIIHUMHU MOTUBAMHU 0aratboX XyJ0>KHIX TBOPIB.

XX CTONITTS BBAXKAETHCS MEPEIOMHUM TMEPIOJIOM 3 TOYKUA 30pYy CYCHUIBHUX
IIHHOCTEH, OCKUIBKM pO3MOYANIOCs TOUIMPEHHS KOHLENTIB TEPHUMOCTI U
tosnepanTHOCTI. B Anrmii Ha 3mami XIX-XX ctomiTTs 3apoauBcs cy(pakusm, 1o 1aB

MOIITOBX Cy4acHUM (PEMIHICTUYHMM AyMKaMm W B 1HIIMX KpaiHax. A y 1969 pomi B
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CILIA BinOynucst CTOyHBOJUIBCHKI 3aBOPYIIEHHS! — OYHTH MPOTU JUCKPUMIHAIIITHIX
MPAKTUK TPABOOXOPOHHUX OPTraHiB MIOJI0 CEKCyaJlbHUX MEHIIWH. BuauMicTh
npeactaBHukiB/-1b  JITBTKIA+ cminpHOTHM 3pocTaiia, SK 1 penpe3eHTaiii B
KyJbTYpPHIH MJIOLIMHI, 30KpeMa — JIITepaTypi.

A. Muxalaok CTBEp/KYE, IO OJHIEIO 13 XYAOXKHIX O3HAaK KBIP-TIPO3U €
JEUTMOTUBR (POPMYBaHHS CEKCYaJbHOCTI JITEPATYPHUX MEPCOHAXKIB/-0K, 30KpeMa ix
IeHCPHOI 1IGHTUYHOCTI Y POJIeH, CEKCYaIbHOT 1IEHTUYHOCTI UM OpI€HTAIlll, TOLIO
[1, c. 276]. Ilpo >xaHpOBY aBTOHOMHICTh TaKHX JITEPATYpHUX HaIpSMIB B
aMEepUKaHChKOMY JIITEpaTypO3HABCTBI, SIK KBip-miTeparypa, JI'bT-nitepatypa, kBip-
noesis (Ta iHII MOXiAHI Ha3BH), modanu roBoputH y 80-90-x pokax XX cTOMITTS,
OCKUJTbKM OYyJI0 MOMIYEHO Oe3MpEele/ICHTHY XBHIIIO KYJIbTYPHOI JISTIBHOCTI MOETIB/-
OK, NHCbMEHHHKIB/-UIIb Ta JpaMarypriB/-UHb, $KI HE MPUXOBYBAJIU CBOEI
npuHanexxnocti 10 JITBTK(IA+) cninsHoTH [3, €. 8].

J. Kapnin BBaxae, 1110 HAyKOBE JTOCJIJKEHHS KBip MOTHUBIB B JiiTepatypi CLIIA
HimitoBano ece Jlecn @ianepa “Come Back to the Raft Ag’in, Huck Honey!” (1948),
K€ MICTUTh YMMAaJI0O TOMOEPOTHYHHUX emi3odiB [1, c. 242]. HaykoBuIlsd mpoioBxKye
IYMKY, 110 MOTHBH TOMOEPOTHKH MO>XHA TPOTIICIITH y 0araTb0X amMepUKaHCHKHX
pomanax XIX-XX cromith, aBTopcTBa [x. @. Kynepa, C. Kpeiina, M. TBena Ta
IHIKX BIJIOMUX aMEPUKaHCHKUX MUCbMEHHUKIB [1, ¢. 242].

. A. Mogenmor y pgociipkeHHI HoBenicTukd E. T'emiHrBes, sikuii 4acto
MiIaBaBCsl KPUTHII Yepe3 BIACYTHICTH 00pa3iB TpaJuIliHOI CIM’i Ta CTaOLIBHOTO
JIOMAIITHBOTO KHUTTS, POOWUTH BHCHOBKH, IO B JCIKHMX TBOpaX MHChbMEHHUKA
300pa)K€HO KOHILIETIT «CIM’i», aje He B THX (opMax, J0 SIKUX 3BHK yuTad/-ka [5, c.
173]. Hampukian, gociigHuis crBepmkye, mo y pomani “The Battler” (1925)
['emMiHIBEd CTOCYHKH MIX T'OJIOBHUMHU MEPCOHAXaMU MOXKYTh MiAaBaTUCS PI3HUM
IHTepIpeTaIlisiM, AKIIO IPU [[bOMY BUKOPHCTOBYBATH 3acau KBip-Teopii [5, €. 173].

[Ipore Taki pomaHu HE BITHOCSATH 1O KaTEropii KBIP-TIPO3W: BOHHU PaJIIe
BBAXKAIOThCS KBIP-1HKJIFO3UBHUMM, OCKUIBKH HAsBHICTh XYIOXKHIX €JIEMEHTIB, SKi
aCOIIIOIOTHCS 3 KBIP-0COOAMHM HEJOCTaTHHO i Takoi kimacudikamii. Okpim

JEUTMOTHBIB, MOB’3aHUX 3 CEKCYaJIbHICTIO, KBIP-TIPO31 BJIACTUBO MICTUTU HEJIHINHY
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OMOBIAb 1 BIAMOBISITUCS BiJ TPaAWIIMHUX XYIAOXKHIX HOPM; TI0 TOTO K,
camoiileHTU(}iKallisg aBTOpa/-KM TaKOX BIAIrpa€ BaXKJIMBY pPOJb Yy TEKCTax KBip-
niteparypu [1, c. 276].

besmocepennbo B XXI CTOMTTI TOYMHAETHCS AKTUBHE HAIUCaHHSI Ta
BUJIaBHUIITBO  aMEPUKAHCHKUX  KBIp-pOMaHiB, sKi HaOyBalwTh TJI00ATBHOT
nomyisipHocTi. Taki TBopu, Ak “Call Me By Your Name” (2007) André Aciman,
“Blue Boy” (2009) Rakesh Satyal, “The Song of Archilles” (2011) Madeline Miller,
“Red, White & Royal Blue” (2019) Casey McQuiston, “On Earth, We’re Briefly
Gorgeous” (2019), “Destination, Baby” (2021) Torrey Peters — cTatoTh KyJIbTOBUMH.
HaBeneni Bullle pomMaHM aMEpHKAaHCHKOI KBIp-Ipo3W € OecrceiiepaMu, IX
MepeKIaaloTh PI3HUMU MOBa, 1, JESIKl eKpaHi3yloTh. Jlo mnpukiamy, npem’epa
kiHemaTorpagiuHoi aganTtamii pomany ‘“Red, White & Royal Blue” (2019) BinOynacs
Ha cTpuMiHTOBoMY cepBici Amazon Prime Video 10 cepriust 2023 [4].

Kpim TOro, X0ou KOXEH 3 IIMX KBIp-pOMaHiB MICTUThH JIEUTMOTHUBU MpPUTAMAHHI
KaHPY, BOHU TaKOX PO3KPUBAIOTh YMMAJIO 1HIIKUX TeM 1 MoTuBIB. Hanmpuknaz, y “On
Earth, We’re Briefly Gorgeous” (2019) okpiM JeHTMOTHBY CTaHOBJICHHS
CEKCyalbHOCTI ToJIOBHOTO nepcoHaxka Little Dog, € BaxxnuBuMH Tema imMMmirpaiii B
CIIA 1 crocyHkiB cuHa-marepl. HasiBHICTh TakuMX Pi3HOMaHITHUX MOTHUBIB y KBip-
poMaHax poOUTH iX OUTBIIT KOMIIJIEKCHUM 00’ €KTOM JTOCIIIIPKEHHS.

[TopiBHIOIOYM 3 I1HIIMMH JiiTepaTypaMu HapoJiB cBiTy, Jliteparypa CIIA
BB)XAETHCS OJIHIEIO 13 HAMOUIBII TPOTPECHBHOIO 1 PI3HOMAHITHIIIMM B3ipleM
CBITOBO1 JiTepaTypu. KBip-Teopis, K 00JacTh KpPUTHYHOI Teopii, chopmyBajach
HanpukiHil 90-x pokiB XX croniTta. Came 3a IOMOMOTOK HU3KHU MIJIXOMAIB 3 M€l
TEeOpii 1 yTBOpWIIMCA Taki JiTepaTypHl NIKaHpH, SK KBip-mipo3a. Came TOMy
aMepUKaHChKa KBIp-TIpo3a MOTpedy€e MPUCKITUIUBIIIOTO JOCTIIKEHHS 3 aKaJIeMIYHO1
nepcnektuBu. o Toro x, 3acagy KBip-Teopii TaKOX € JTOMOMIKHUMHU TIPHU aHali3i
XYJ0’KHIX TBOPIB MOMEPETHIX EMOX.

Jliteparypa
1. Muxainok, A. XyJI0XKHS PENpe3eHTallis] CEKCYyaabHOCTI W 1IEHTUYHOCTI Y

kBip-pomani Oyiiena Banra «On Earth We’re Briefly Gorgeous». Cunoncuc: mexcm,
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Mapuna PEBAH
Hayxrosuii kepienux: ooy. Bikmopis CUHBO
Varcecopoocokuil nayionanvnuil ynigeepcumem

M. Yorceopoo, Vrpaina

JITEPATYPHI TEKCTH HA YPOKAX HIMEIIbKOI MOBU

3pocTaHHs 1HTEpPECy /0 BHUBYEHHS MOB 3yMOBIIOE€ 30UIBIIEHHS yBaru 0
O3HAMOMJICHHS 3 COI[IOKYJIBTYPHUMHU OCOOJIMBOCTAMH MOBHUX 00’ekTiB. Ilepmr 3a
BCE II€ CTOCYETHCS YITKOTo (hOpMyBaHHS Ta OpraHi3ailli HaB4YaHHS, B IKOMY 1HO3E€MHI
MOBU BHWBYAIOTHCS SK MOJICTl CBITOCHIPUUHATTSA Ta CIOPUHAHATTS TyMaHICTUYHHUX
IIHHOCTEH. Y Cy4acHOMY TpOIleci HAaBUAHHS YUTAHHS JITEPaTypu OPHUTIHAIBLHOIO
MOBOIO MOXKHa PO3TJISAATH SIK OJWH 13 Halle()eKTUBHININX KOMIIOHECHTIB BHUBUYCHHSI
1HO3€MHOI MOBH, a TaKOX SK OJJHUM 3 HalBaXxJIUBIIIUX (HOPM HABUYAHHS OBOJIOJIHHS

1HO3EMHOIO MOBOIO.
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Take uWTaHHS A€ MOXJIMBICTH 3aCBOITH HOBY Ta HEOOXimHy i1H(opmarliio,
JI03BOJIsSIE MOTHUBYBATH y4YHIB JI0 ONMAHYBaHHS 3apyO1KHOI MOBH Ta BHKJIMKA€E 1HTEPEC
10 Hei. BBeneHHs NiTepaTypHHUX TEKCTIB Ha 3aHATTSIX 1HO3EMHOI MOBU MOXKE HE
TIJIBKU PO3IIMPHUTH CIOBHUKOBHI 3amac, JOMOMOITH PO3BUHYTH HaBUYKU YUTAHHS Ta
TPEHYBAaTH NaM’SITh, aJie TAKOX CIPUSE TTOTIOBHEHHIO «KYJIBTYPHOTO Oaraxxy» y4HiB i
3arajoM MOKPAIUTH IXHIM eHTy31a3M 110/10 BUBUEHHS MOBH.

Bizomo, mo Ha ypokax HIMEIKOi YM 1HIIMX 1HO3EMHHX MOB IIKOJISIPI 4acTO
MaroTh CTPaBY 3 TEKCTaMH, 3MICT SIKMX HE BIJIOBIJIa€ IXHIM 1HTEpecaM Ta moTpedam.
Ile mpu3BOANTH HE TUIBKHU JI0 3HMKCHHS HaBYAJILHOI MOTHBAIII] B JITEH, a i BTpavae
3HAYEHHS CaMOT'0 YMTaHHSA JIITEPATypHHUX TEKCTIB SIK BEpOAJIbHOI NISUIBHOCTI. Tomy
npu BHOOpP1 JITEpaTypHUX TEKCTIB JjIsi poOOTHM HA YypOIll 1HO3EMHOI MOBHU CJIiJl
BpPaxOBYBAaTH KIJbKa (PaKTOpIB: piBEHb MOBHU, BIK Ta IHTEPECH YUHIB, aBTEHTHUYHICTb
TBOPY, CKJIAJHICTh JICKCUKH Ta T'PAMATHKH, KIIBKICTH 1 3MICT TeKCTiB. Kpim 11010
BapTO 3a3HAYMUTH, IO BIPOTIIHICTb MOBJICHHEBOI TMOTPEOU YYHIB 3aJECKUTH
Hacammepea BiJl XKaHPy TEKCTy. SK BiIOMO, yCl XYyJIO)HI TBOPU 3a CTPYKTYpOIO
TBOPEHHS TOAUIAIOTh HA TPH JITEpATypHI POAM: €IOoC, JIPUKY Ta ApaMmy. SIKiio
KOPOTKO PO3MIIHYTH XapaKTEPUCTUKY OCHOBHUX KaHPIB, TO MOXKHA y3araJbHUTH:

* poMaH - CKJIaJAHMHA OyAOBOIO, BEJIUKHUM OOCATOM, CKJIaJIHUM MOBHHM
0(pOPMIICHHSIM;

*  JpaMaTW4HI TOCTAHOBKH, HANPUKIAI JlaJlOrd Ta CLEHH, PO3POOISIIOTH
YHIKaJIbHI MEPCIIEKTUBY JIJIS MIOKPAIIICHHIO MOBJICHHS Ta 1HTOHAIII] YYHIB,;

*  Ka3Kd JalTh 3MOTY MOKPAIIUTH TpaMaTUKy Ta JIOTIOMOITH PO3BUHYTH
HABUYKW YUTAHHS Ta PO3YMIHHS TEKCTY, OJJHAK Y TAKUX TBOPAX JEKCUKa BBAKAECTHCS
3acTapiyioi;

* HOBENM Ta OMOBIJAaHHS MOXXHAa BHKOPHUCTOBYBAaTH JMJii TOTO, 100
PO3IIMPUTH JIEKCUKOH YYHIB, CTPYKTYPH MOBH Ta BUBYCHHS TPAMaTHKH.

3Ba)kalouM Ha BHILE BHKIAJIEHE, CJIJI HaroJOCUTH Ha TOMY, IO JiTepaTypHi
TBOPH KOHKPETHOTO aHPY BIAPI3HAIOTHCS CBOEIO CKIAHICTIO Ta CTPYKTYpPOIO
TEKCTY, HOro 00CsIrom, OJJHaK YCIIIIHE OMaHyBaHHS HOBOT'O MaTepiaty 3aJieKHUTh Bij

BUJIy OOpaHOro TEKCTy Jjisi HaBuaHHsA. (CamMe TOMY HEOOXiJHICTh BIAMOBIIHOCTI
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TEKCTy MOBHHUM SIBHII[AM, II0 BHBYAIOTHCS, O3HAYAE, 110 HABYAHHS MOBI Kparie
MOYMHATH HA OCHOB1 HE pealbHUX, a CHellaIbHO CTBOPEHMUX TEKCTIB. Taki TeKCTH €
«HaBYAIbHUMMY». [loCcTynIOBO BapTO MEPEXOAUTH BiJl HABYAIBHUX JI0 aJJallTOBAHUX, A
MOTIM 1 JI0 OpUTiHAJIBHUX, aJieé BUMOTa OPIEHTOBAHOCTI TEKCTY HA MEBHUN MOBHUU
Marepiajl 30epiraeTbcs MpOTAroM MOYaTKOBOT'O M OCHOBHOTO €TalliB.

YuTaHHs JiTEpaTypHOrO TBOPY 1HO3EMHOIO MOBOIO He Oyze e(DEeKTUBHUM, SIKIIO
HOro MpOCTO YMTATH, BAPTO M 3pO3YMITH MPOUYUTAHE. Y IIBOMY BHUIAJIKYy METOTUCTH
Ta BYMUTEIl TPOMOHYIOTh PIZHOMAaHITHI 3aBIaHHA I POOOTH 3 TEKCTaMH,
BpaxoBYIOUM 11l YUTaHHS. 3aBJaHHA MOXKHA PO3MOAUTUTH 1HIUBITYaIbHO,
BPaxOBYIOUM I1HTEpPECH Ta MOOaXaHHS Y4YHIB, 3 HECXOXUMHU (PopMaMH pOOOTH:
1HIUBITyaJIbHOIO, TTAPHOI0, TPYIIOBOIO a00 K B3aralyii poo0Ta BChOr0 KJacy M TPYIIH.
Buutens Moke 3acTocoByBaTH OyAb-sIKi BUAW 3aBAaHb, JJIS KPAlIOTO 3aCBOEHHS
YYHSIMH TPOUYUTAHOTO JITEPATYpHOrO TEKCTY. YMile BUKOPUCTAHHS PI3HUX THUIIIB
3aBJlaHb CIIPUSATHUME KpaIIlOMy 3aCBOEHHIO CIIOBHUKOBOIO 3amacy, pO3yMIHHIO TEKCTY
Ta MoTHBauli y4yHiB. OpjHak BapTo He 3a0yBaTH, IO III BIPaBU HE MOXYTb OyTH
OJIHAKOBUMH y BCIX KJlacax, aJyKe € MEBHA PI3HULS y BOJIOJIHHI MOBHU. 3aBJIaHHS
MOTPIOHO MiAOMpPATH 3 ypaxyBaHHSAM BIKOBUX OCOOJIMBOCTEH, MOBH, >KUTTEBOTO
JIOCBIy Ta IHTEPECIB YYHIB, BIJIPI3HITHUCS 32 IIKaBICTIO Ta NMPUBAOIUBICTIO CIOKETY
XYJI0’)KHBOTO TBOPY, OyTH 3pO3YMUIMMHU 3 TOYKU 30py MOBHHUX TPY/IHOIIIIB TOIIIO.

TakuM YMHOM, BUKOPHUCTAHHS XYyJIOXHIX TEKCTIB y HaBUYaHHI 1HO3EMHOI MOBU
CIpHsie PO3BUTKY MOBH Ta KyJIbTYpH, 30aradyye MOBHI 3HAHHS YYHIB, YJOCKOHAIIIOE
HAaBMYKM YCHOTO MOBJIEHHS, a TaKOX 30aradye iXHIA CIOBHMKOBUM 3amac CIIiB.
[IpaBunpHuil miAOip TBOPIB, BpaxyBaHHS IHTEPECIB IJILOBOI ayJIUTOpii Ta
BUKOPUCTAaHHA ©€()EKTUBHUX BHJIB POOOTH JO3BOJISE 3HAYHO  II1JBHIIUTH

€()EeKTUBHICTh HaBYAJILHOTO MPOLIECY.
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LIFE-AFFIRMING PHILOSOPHY IN THE NOVEL
“BEAUTIFUL” BY DANIELLE STEEL

The article is devoted to the analysis of the Life-affirming philosophy in the
novel “Beautiful” by Danielle Steel.

Danielle Steel is an author full of famous bestsellers being known in the whole
world. Although the insane popularity and the dedication of the author toward her
work, there is no scientific researches or discussions about the works of this women.
With this in mind, the idea for this article came into the concideration.

The actuality of the analysis of the novel “Beautiful” is based on the absence of
materials on the resently written story. The aim of this article is to get closer into the
biography of Steel; to analyse the novel; to define its theme and idea; to uncover a
life-affirming philosophy being mentioned throughout the story.

Danielle Steel (full name of the writer — Danielle Fernandes Dominique
Schuelein-Steel) is an American living writer who is mostly famous for her romance
and inspirational novels. She is also known for her huge productivity since she

publishes approximately five to seven books in one single year. That enormous
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amount of books allowed her to reach a score of publishing more than 180 books as
of data from 2019 [3].

She was born on the 14" of August, 1947, two years right after the World War
I1. For the United States of America where Danielle was brought to life, this period
symbolized the beginning of the Cold War between the most two powerful
imperialistic economic forces: communism and capitalism. The “secret” fight
emerged between the two countries that got the name “arms race”. Other than that,
the US and Soviet Union competed in a variety of social and political spheres. In the
literature, the competition was held with identical influence. That is why novels like
“Invisible Man” by Ralph Ellison and “Collected Stories” by William Faulkner were
the outcome of cultural explosion and literal richness [2, p. 273].

Danielle spent the beginning of her childhood in New York City with her
family, where she was the only child. The uniqueness of the family tree of the writer
Is that her father, John Schuelein Steel, has deep German routes in the beer makers,
who carry the name “Lowenbrau”. Her mother Norma da Camara Stone dos Reis, on
the other side, is the Portuguese daughter of a diplomat. “I had a very adult
childhood, attending formal social functions and dinner parties with my parents” —
recalls Danielle from her own experience. [5]. Later on, after a tremendous break-up
between her parents, Danielle stayed with her father in Paris, France. There, she
graduated from the Lycée Frangais being 14 years old. [1].

Her further education way proceeds to New York institutions. When she moved
to her homeland, she immediately applied her documents to New York’s Parsons
School of Design. Danielle’s plan was to become a professional designer, but
unfortunately, she was forced to leave the school due to physical indisposition
(stomach ulcer). Her plans suddenly changed when she tried to apply to New York
University and succeeded. Steel studied there for four years, starting from 1963 to
1967, until she married the French-American baker, Claude-Eric Lazard [1].

Her most popular and loved by readers works are as follows: Heartbeat (1991),
Star (1989), Kaleidoscop (1987), Until the End of Time (1994), His Bright Light
(1998), Big Girl (2010), The House (2006).
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The main theme of the novel “Beautiful” depicts struggles of the main character
Veronique Vincent, an idol in the model industry. Being only twenty-two years old,
Veronique Vincent bravely steps into the business of modeling. Nevertheless, she
never considered her job as a precious time of opportunities. She considered being a
model in a way of ordinary profession which has neither insignificant difference
between other important industries such as teaching: “She never lacked for
assignments, and had to juggle them all. She was part of an industry in which she
was the commodity she was selling” [2, p. 5].

However, it appeared horribly clear to the main character of the story that her
life would never be calm and straightforward. Terrorist bomb attack in Brussels
Zaventem Airport was a point in the life of Veronique where her past life abruptly
vanished in a blink of an eye. Her thoroughly built world crashed in a second and
immediately took away the life of her beloved mother and her innocent boyfriend
Cyril. Without any starting point, the young woman tries to change her uncanny fate
by as many means as she can think of. Therefore, her spirit, which used to be
charming, seeks another path by which she can return to believing in the power of
beauty.

By this conclusion, we are able to identify the idea of a novel that is strongly
life-affirming. Danielle Steel pursues the concept of the beautiness in various aspects.
Though beauty can be expressed through the appearance of other personalities around
us, the author of the novel decided to appeal to such regularly used attribute to
emphasize the importance of human continuation of life. Nearly at the end of a story,
there is a philosophical line that suits best in describing the general idea of a novel:
“Life is beautiful, and nothing could change that, scars and all.” [2, p. 270].

Another example that helps to understand the idea more deeply is the dialogue
between Veronique Vincent and Jean-Louis, a French makeup artist. The
conversation went quite philosophical through the process of preparing to the
documental film about Zaventem Airport tragedy which we have a chance to spectate
at the example: “...You have to find a way to live with it. That’s true for the people

who lost their limbs too. Some of them are remarkable in how they view it and are
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adjusting to it. It’s the ones who are filled with hate or anger or self-pity who don’t
survive it, or not well.” [2, p. 214]. By saying that near the end of the novel,
Veronique implies the importance of continuing and adjusting to the social
environment. Furthermore, she considers people infused with fear and feeling sorry
for themselves to be nothing more than humans lacking the quality of bravery. That
way, having such personal traits as bravery, self-confidence and self-love is the way
through which humanity is concidered to proceed in the social aspect of life.

Apart from this, further characters describe not only the same idea in their
dialogue. As for the example, the famous Irish photographer Douglas Kelly told
Veronique on the phone call after her returning from the trip in New York: “Some
people want to put good energy back into the universe by doing good things. What
happened to you and your mom was so wrong in so many ways. People feel helpless
to fight it, so they do the best thing they can think of. It doesn’t change what
happened, but it’s nice to know there are people like that in the world. It almost
makes up for the others.” [2, p. 153] He becomes the closest friend to the young and
already retired model, thus encouraging her to dream and never give up. However,
the successful photographer did not just emphasize motivation and its power: he
described the importance of a kind-hearted community whose support and energy can
enlighten even the darkest periods of a human being. Therefore, we may comprehend
the validity of environmental force in attempts to get better life circumstances.

Doug makes it clear that, for sure, such a statement cannot make Veronique's mother
and her boyfriend Cyrill reappear after their death. Furthermore, the face of a young
woman surely cannot be repaired to the previous brilliant outlook she once had. On the
other hand, the photographer countlessly holds a belief that knowing about the existence
of nice people compensates for the mental ache in a certain way.

Therefore, we can come to the conclusion that the novel written by Danielle
Steel contains the idea of life affirmation and the aspect of moving forward despite
any unpredictable harsh events happening. Later in the work when we are going to
analyze the main character of the story, Veronique, it will become more obvious how

she managed to cope with the death of her relatives and loved ones, as well as with
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her face being completely ruined without a possibility to change the outcome.
Although from the pieces of evidence in the text we are already able to state that an
enormous part in the efforts of VVeronique has been played by good-natured personas.

In the novel that is being analyzed, we might be able to observe several
problems, one of them being central above others. The main problem that can be
noticed by thorough reading “Beautiful” by Danielle Steel is the issue of self-love,
the love of the world, and regaining it all back from experiencing tragedy. VVeronique
finds it hard throughout the novel to appreciate her own appearance. Nevertheless, as
we already mentioned in this work, she managed to grow psychologically through
meeting her closest family relatives (which is the father and brother of Veronique —
the only person being alive after the Brusells Airport happening), her saviors-
surgeons from New York and her supportive friends from the old life of modeling of
Veronique Vincent. All characters described above helped a young woman to
understand her body and, first of all, her soul, which in this novel is the one of the
important values of the human race.

The answer to this problem raised by the author lies in the last lines of the novel:
“... [Veronique Vincent] discovered in the end that life with all its beauty and
tragedy and terror at times was worth living after all.” [2, p. 270] Having
experienced drastic disasters in a single year Veronique eventually is aware of reality
being mesmerizing and charming. Even though dramatic and horrible events will
never cease to exist, Danielle Steel makes us realize through the main character that
existence has its significance.

The theme is especially relevant now at war time in Ukraine when too many
people traumatized physically and mentally should find their life-affirming
philosophy to continue to live and work to make better future in our country.
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VIRAL MISINFORMATION AND ITS IMPACT: INVESTIGATING THE
SPREAD OF MISIONFORMATION THROUGH SOCIAL MEDIA
PLATFORS AND ITS CONSEQUENCES ON PUBLIC UNDERSTANDING

The term ‘misinformation’ is defined as ‘false information that is spread,
regardless of whether there is intent to mislead’. Misinformation is a more technical
term for ‘fake news’ and is something that can spread quickly across various
platforms such as social media channels [9].

The spread of misinformation and other problematic information is said to be
“supercharged” by contemporary social media [4, p. 9].

Social media have reshaped the way we consume information and their impact is
expanding as more users turn to them for their news. Classical news media
attempting to reach their audience thus have to adapt to the rules of social media
outlets, and therefore to their algorithm and aspects of shareability. At the same time,
regular users are able to create what Roese calls accidental media hypes. She

illustrates the co-dependency between social media, news outlets and the users [5,
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p.313]. The similar notion is disinformation — false information which is
deliberately intended to mislead — intentionally misstating the facts [9].

Social media are a powerful tool for crowd psychology. They profoundly
changed the way the world is connected, make human behaviour visible in an online
context and empower regular people to be the media themselves. The World
Economic Forum listed digital misinformation as one of the biggest threats to global
society [World Economic Forum, 2016].

Without social media, the audience largely depended on classical news media,
such as print, radio, or TV. Before the access to internet was common at all, breaking
news was usually not delivered to the audience instantly, but when the next
newspaper issue or news broadcast was due.

Today, social media rather function as the meeting place with high connective
activity and this is what distinguishes social media from conventional media [5,
p.314].

Social media as news providers

With so many sources of information online, it has become difficult to make
sense of what content is based on fact, half-truths or lies.

To the user, the lines between social media and news media seem to be blurring:
According to the Digital News Report, the percentage of people drawing their news
from social media is generally increasing, especially among 18 to 24 year olds
[Digital News Report, 2015].

The study of misinformation identifies a wide range of creators of
misinformation from traditional media and politicians, to public institutions, business
leaders, traditional and religious leaders, special interest groups, offline community
networks and ordinary social media users. The research reveals that misinformation
spreads through a wide range of channels, including traditional media, social media
platforms, messaging apps, parliamentary speeches, public events, traditional
community networks, and even on medication labels.

Various factors contribute to the creation and dissemination of false information

on the continent. These factors include psychological aspects like motivated

251



reasoning and strong emotional reactions to specific triggers/particular stimuli, as
well as deliberate political motivations behind politicians making false claims in
parliament or speeches and running disinformation campaigns [3, p. 20].

Imagine two shops next to each other in a random street, selling the same
products: One shop owner relies on staying inside waiting for customers to visit his
store whenever they have a question or want to buy anything. The other shop owner
IS out there on the boulevard where everyone meets, selling some of his products
there, talking to the people and inviting them to come and visit his shop for more: It
goes without saying which shop owner is more likely to succeed.

Now, if you regard a newspaper as this shop, its news articles as products and
the boulevard as social media, it should come as no surprise that social media are a
vital part of news media business. Social networks, such as Facebook, Twitter,
WhatsApp, Snapchat, or Instagram are the market places where gossip, breaking
news and media hypes spread.

Traditional media include all outlets that existed before the internet, such as
newspapers, magazines, TV, radio and billboards. Before online advertising,
companies typically allocated most of their marketing budgets to traditional media
with the goal to increase their brand awareness and attract new customers [5, p.314].

According to the National Literacy Trust Fake News and Critical Literacy
Report more than half of 12-15 year-olds go to social media as their regular source of
news. And while only a third believe that social media stories are truthful, it is
estimated that only 2% of school children have the basic critical literacy skills to tell
the difference between real and fake news.

The most popular social network for receiving, sharing, and discussing news in
that time was Facebook, with 21% accessing this platform for news and 65% for
information in general. Facebook is followed by YouTube, WhatsApp, Twitter, and
Google+ [National Literacy Trust Fake News and Critical Literacy Report,2018].

Social media could never be compared to a news agency, because of the validity
of information. However, in April 2016, Twitter switched categories in the App store,

from category ‘Social Networking’ to ‘News’. Once there, Twitter instantly went to
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number one in the news app rankings, followed by Reddit, another social media
platform (TechCrunch, 2016).

Political spaces on Instagram, were found to be the ‘“cleanest,” where most
election-related content is non-divisive and earnestly posted. Moreover, influencers,
with some exceptions, were found to be responsible information providers,
debunking rather than spreading 5G and coronavirus conspiracy theories [4, p. 10].

Understanding who spreads misinformation? where it can be found? and the
topics it touches on? is considered essential by fact-checking organisations [3, p. 20].

To properly be able to identify misinformation as such, and distinguish it from
accurate information, it is also important to understand: What may drive it? Why
may we believe and share it ourselves? How could we prevent our children being
misled by disinformation?

Teachers can always develop a pupils’ critical thinking by discussing the issues
and information they have seen. Through an informed discussion, teachers can help
young people to understand why the information they have seen may be misleading,
why certain social media profiles are more untrustworthy than others.

According to Christina Nicholson (a former TV reporter and anchor) there is a
univesal rule: Use care before you share. In other words, stop liking and reposting all
the information you meet in your recommendation lists. Our desire for quick
answers may overpower the desire to be certain of their validity. People like
drama - that’s why they want to be the part of it, unfortunately you can never know
what fruits it can bring and who is going to suffer the consequences. Today Media
industry ruins lives. It can partially destroy a country or a nation, for instance as a
result of misinformation within political campaign there could be not appropriate
candidate elected. As a result, the citizens would suffer from incompetence of their
ruler.

Christina Nicholson offers us 3 rules to be able to reduce the spread of fake
news: If you hate it — ignore it. If it’s positive, engage with it. If you don’t know,
research it. Indeed, we are consumers of the news, we are the media, so we can filter

it, thus clearing the platforms.
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3ima IIOIIOBHY
Hayxkosuii kepignuk: ooy. €nuzaeema bAPAHD
byoanewmcokuii ynisepcumem im. Jlopanoa Emeewa

Yeopwuna

BIJITHI'BI3M, IEPEMUKAHHSA TA 3MIIITYBAHHS KOJIB,
3AMO3UYEHHS (OI'JISIJI HAYKOBOI JIITEPATYPH)

BiniHreizm

Sxmo MoBa e mpo OUTIHTBI3M, TO HEOOXIMHO BHU3HAYHMTH TOHSATTS PITHOI
MOBH, SIKE€ 3 HUM TIOB’s13aHe. Lle Takok MmMpoKe MOHSTTS, KOHKPETHOTO BU3HAYCHHS,
SAKUM MO>KHa MOro oxapakTepusyBaTH, Hemae. OJIHaK € MEeBHI KPUTEPIi, SIKI MOXKYTh
HaM JIOMOMOTTH: 4ac, MOPSAAOK, (QYHKI[iSE OBOJIOJIIHHS MOBOIO, 3HAHHSI JaHOI MOBH,
craBieHHs (Karmacsi 2007).

BusHauut JBOMOBHICTH — 3aBlIaHHA He 3 JieTKuX. OCbhb YOMY YIPOJOBXK
NECATWIITh CTBOPIOBAJIMCS PpIi3HI BU3HA4YEHHA. Y cepeauHi XX  CTOJITTS
0araToOMOBHICTh BBa)KaJu HENOJIKOM, 1 1€ TBEP/KCHHS 3/1a€ThCSI HEMHUCITUMUM Y
Halll 4Yac. 3penToro, OyJo MPOBEACHO IOCHIKEHHS, B SKOMY JBOMOBHI iTH
pearyroTh IMOBUIbHIINIE, HI) OJHOMOBHI. | 3 IIbOTO BOHM 3pOOWMIIM BHCHOBOK, IO
MPUYMHOI0 MorJia OyTH iHmIa MoBa. OgHAK Temep MU 3HAEMO, IO JBOMOBHICTh HE
TUIbKU HE € HEJOJIIKOM, ajie, HaBMaku, € nmepeBaroto (Kormos 2009).

JloBruif yac MOHOJIIHI'BI3M OYB OCHOBHUM HAIPSMKOM JIOCII/I>)K€Hb JIIHTBICTUKH,
a BC1 1HII1 HAMIPSIMKH pO3TIsAanncs y 3icTpaBieHH1 3 HUM. I3 cepenuun XX cTOMTTA
0araTOMOBHICTb CTajla CaMOCTIMHOI Taly33i0 JOCHIIKEeHb. J[BOMOBHICTH MOXKeE
pPO3BUBATHUCS PI3HUMHU NUIIXaM{, HAWUTOMIUPEHINIO TMPUYMHOI0 € Mirpalis
(Karmacsi 2020).

@axiBll MO-pi3HOMY TJIyMadaTb IOHATTS «IBOMOBHICTB». Y CBIAOMOCTI
JIHTBICTIB € YWMMAaJI0 BHU3HAYECHb IHOTr0 TepMiHA. bBiabIIicTh BH3HAYEHb MOXKHA
Ha3BaTH KOMITETEHTHICHO-TICHTPOBAHUMH:

e 3rigHo 3 brymdingom, nuiie Ti 0coOH, SKi BUKOPUCTOBYIOTh OOMIBI MOBHU

Ha PiBHI P1AHOT, MOKYTh BBaXkaTHcs 1BoMOBHUMH (Bloomfield 1993).
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e 3a cnoBamu ['poxkaH, TBOMOBHa JIOJAMHA BUKOPUCTOBYE OOHJIBI MOBH Y
MOBCSAKJICHHOMY JKUTTI, aJKe 1i 11e moTpioHo. OgHAaK BOHA 3HAE Ta BUKOPUCTOBYE X
pi3HOIO Miporo, 1, Ha il AYMKy, OlLTIHIBa HE MOJKHA TOPIBHIOBATH 3 OJITHOMOBHOIO
ocoboto (Grosjean 1992).

e Y. bapra Bu3Hauae OUTIHTBI3M BIANOBIAHO JO LIBOTO MIAXOAY. 3TiAHO 3 ii
TBEp/KCHHSIM, JBOMOBHA JIIOJIMHA — 1€ Ta, SIKa PETyJISIPHO BUKOPUCTOBYE 1BI 200
OlIbIIIE MOB Yy CBOEMY IIIOJICHHOMY CIIUIKYBaHHI JIJI1 3aJIOBOJIEHHSI CBOiX
KoMyHikatuBHUX noTped (Bartha 1999).

e  bBuIbmICTh 3aKapmaTCbKUX MOBO3HABIIIB BBAXKAIOTh HAMOUIBII MOBHUM
BU3HAYCHHS, 3TITHO 3 SKUM OLIIHIBOM MOXHa Ha3BaTU Oy/Ab-fKY JIIOJIUHY, KA B
MOBCSAK/JICHHOMY CHUIKYBaHHI MO)KE€ B)XKMBAaTH 1HIIY MOBY, KpiM pinHoi (Grosjean
1992, Bartha 1999).

SIKI0 TOBOPHUTH TPO 3aKApPIATCHKUX YTOPIB, TO HAETHCS TPO «KOPIHHY
JIBOMOBHICTb a00 JIBOMOBHICTP MEHIIMHHA. [T00TO MEHIIMHA CTaja MEHIIICTIO 3
PI3HMX TMOJITUYHMX MPUYHMH, a HE TMiJ Yac 3MiHM TeputTopii. [l mepeBaxkHOi
OUIBIIIOCTI TAKUX JIBOMOBHHUX OCIO IIKOJA € TEPIINUM MICIIEM, € BOHU CTUKAIOTHCA 3
nepxaBHor0 MoBoto (Gazdag 2014, Beregszaszi-Csernicskd 2003). Inst yropcbkoi
MEHIIIMHU 3aKaprarTs PiIHOI0 € yropchbka MOBa. Y MPUBATHOMY >KHTTI YrOpChbKa €
OCHOBHOIO MOBOIO, a B PI3HUX (DOpPMANbHUX CUTYaLIsIX >KUTTS HEOOXIJHE 3HAHHS
JIep>)KaBHOI MOBH. 3akapraTchbka MEHIIMHA HaJla€ TepeBary Jep’KaBHI MOB1 B
nyomiuHii chepi (Gazdag 2014).

3a KOMIETEHIIIEID PO3PI3HAIOTH P13HI TUIH OUTIHIBI3MY:

* 30aJlaHCOBaHUN — Y I[bOMY BHIIQJIKy 0co0a pO3MOBIsiE 000Ma MOBaMH Ha
OJIHAKOBOMY DiBHI, a TAKOX Ma€ OJIMHAKOBUM piBEHb KOMIIETEHTHOCTI B 000X MOBaXx;

* HEpIBHOMPABHUH, TOMIHAHTHUN — B OJIHIM MOBI 1HJIMB1J Ma€ HabaraTo OLIBITY
KOMIICTCHTHICTb, HI’K B 1HIIIIH.

Ilepemukanusa KoaiB

Jltomu, K1 pPO3MOBISIOTH OJHIEID MOBOIO, MOXYTh TEPEMUKATH KOIU B
3aJIEKHOCT] BiJ] CUTYyalli CIUJIKYBaHHs, 100 BOHa OyJjia YCHIIIHOK: BapiaHTH MOB,

pi3HI cTtuii. [HImA cutyallist 3 TUMH, SKI PO3MOBISIOTH TBOMa MOBAaMH, aJK€ BOHH
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MOXXYTh HE TIJIbKA MEPEMUKATH KOJH, ajie MOXYTh OOHMpaTH 3-TIOMIXK MOB, SKHMH
BOHH BOJIOJIIIOTh, TY, SIKOIO HEOOX1IHO pO3MOBIISTH y NeBHiM cutyanii (Marku 2004).

MoskHa cka3zaTH, IO JIOAH, SIKI BHUPOCIM Yy JIBOMOBHUX CIM’siX, Habararto
YacTillle TMEePEMUKAIOTh KOAHM 1 1€ € YaCTHHOK iXHBOTO TMOBCSKICHHOTO >KHUTTS,
OCKLUJIBKH BOHM 3MYIIIEHI 11€ pOOUTH, TOOTO HE TaK, 5K I1€ POOJIATH JIFOIH, SIKI BUPOCIIH
B oJqHOMOBHUX ciM’ X (Karmacsi 2007). [lepemukanHst KOAIB — 1€ CTpaTeris MOBIIA,
3a JOMOMOTOI0 SIKOi BiH 0OMpae 3-MOMIX MOB 1 BapiaHTiB MOBH, JOCTYITHUX HOMY
BiamoBigHO 110 cutyarlii (Csernicskd pen. 2003:84).

3milmyBaHHS KOIiIB

3MilTyBaHHs KOJIB TaKOXK XapaKTepHE sl JBOMOBHOI OCOOH, aje WOro Ciija
BIJIPI3HATH BiJl MEPEMUKAHHS KOJIB. MU TOBOPUMO PO 3MIIITYBaHHS KOJIIB, KOJIU
1HJIMBIA 3MIIIy€E ABI MOBHU TiJ Yac CHIJIKYBaHHS TaKUM UYHMHOM, 110 €JIEMEHTH JBOX
MOB YTBOPIOIOTbH €JIHICTh HE JIMIIIE CEMAaHTHUYHO — SIK 13 3alI03MUYCHUMH CIIOBAMHU — aJjle
TaKOK CHHTAKCHUYHO Ta MPO3aiyHo. SIK pe3ynbTar, Ui JIIOAUHH, sIKa 1€ Yy€, 31a€ThCs
Maike HEMOJKJIMBUM 3aBJaHHSIM BU3HAUWTH, SIKY 31 3MIIMIAHUX MOB BiH Yye€, a SKY
BUKOPHUCTOBYE Horo criBpo3MoBHUK (Kiefer—Siptar 2003).

3ano3uyeHHs1, JJeKCUYHI 3aM103UYeHHSI

3a TpyariuuioMm, 3amo3udeHHs — II€ IPOIIeC, I Yac SKOTO JABOMOBHI JIHOJIH
BHUKOPHCTOBYIOTH TI€BHI CJI0OBA OJ{HI€T MOBH B 1HIIIM, 1 TAKUM YHHOM Il 3aIlO3MYCHI
CJIOBA CTAIOTh YaCTUHOIO ocTaHHbO1 MoBH (Trudgill 1997).

Konu fizetscst mpo HACHiAKKA OUTIHTBI3MY, OJHUM 13 HAWUIIOMIMPEHININX SBUII €
3aMo3u4eHHs. ciiB. barato oci0 3acyKyrOTh iX, OCKIJIbKM BBaXalTh IX
HEMOTpIOHMMH  elleMeHTamu. [Ipore, 3riiHO 3  JITEPaTypor0, CTBOPEHOIO
TOCTITHUKaMH OUTIHTBI3MY, II€ Ma€ SBHUH TMO3WTUBHUHN BIUIMB, OCKIJIBKH HEMae
MOBH, sika O HE 3amo3uuyBajia CjioBa 3 IHIKMX MOB. KUIbKICTh 3amo3W4YeHUX CIIiB
IIIJTKOM 3aJIe)KUTh BiJ reorpadiyHOTO Ta COIIaJbHOTO pO3TalllyBaHHS MOBIIIB
(Karmacsi 2007).

VY daxoBiii giTeparypi 3anmo3uyeHi cjioBa KJIAcCU(IKYIOThCS 3a I’ SITbMa TUIIAMU

(Kontra 1981, Lanstyak 1998:31, Csernicsko pexn. 2003: 125 — 138, Gazdag 2018):
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* MpsiME 3arlo3WYeHHS — HaleXaTh JIEKCEMH, 3alo3M4YeHl B OpPUTiHAIbHIM
3BYKOBIi (hopMi. 3HAUHY KUIBKICTh TaKMX 3all03WYE€Hb Y>KUBAIOTh YJIEHH YTrOPCHKOi
rpoMaau 3akapnarts;

* MH TOBOPMMO TpO (OHETHYHE 3aMO3MYCHHS, KOJU JIEKCeMa NPHUCYTHS B
OJIHOMOBHOMY BapiaHTi MEPIIOi MOBHU, aj€ JBOMOBHI HOCIi BUKOPUCTOBYIOTh HOTO y
(hoHemax, OCKUIbKU BiH IPUCYTHIN y APyTiil MOBI;

* TiOpUAHI 3aMT03UYEHHST — BBA)KAEMO Ti CJIOBA, OJJHA YACTHHA SIKOTO € MPSMUM
3aM03MYEHHSAM, 4 iHIIA — CJIOBOM MEpINOoi MOBM. IX KiNbKICTh 3HAYHO MEHINA, HiXk
MPSMUX 3aM03UYCHb;

* 3aMO3WYCHHSA 3HAUEHHS — 1€ BUMAAKH, KOJIM 3HAYEHHS JAHOTO CJIOBa
PO3IIMPIOETHCS, BOHO HA0yBa€ IKOTOCh HOBOT'O 3HAYCHHS 3aBJSKH APYTid MOBI, mif 1i
BILTUBOM;

* KaJIbKU — CJIOBA YTBOPIOIOTHCA MUISIXOM JIOCIIBHOTO MEPEKIIATy.

VY Tiif M 1HONM cuTyaiii JBOMOBHI HOCIi MOXYTh OOHMpaTh HE JIMILIE MIX
PI3HMMH BaplaHTaMU PiAHOI MOBH, a i1 MIXK PIIHOIO MOBOIO Ta 1HIIOK MOBOIO. Takum
YUHOM, TXHS KOMYHIKATUBHA KOMIIETEHTHICTh MOLIUPIOETHCS HE JIMIIE Ha T€, SIKUM
BapIaHTOM P1JIHOI MOBU BOHM MOBHHHI KOPUCTYBAaTHUCS B TiM YW 1HIII MOBJICHHEBIH
CUTYaIlii, ajie i Ha Te, SKOI0 MOBOIO BOHU MalOTh/MOXYTh/TIOBUHHI KOPUCTYBATUCS B
naHii MOBJIeHHEBIH cutyaitrii (Sdndor 2001: 98).
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DISHARMONY OF LIFE AS A RESULT OF WEAPON’S DESTRUCTIVE
ENERGY IN “DEADEYE DICK”

Deadeye Dick is a satire on American society and a reflection of human
destructiveness in this society. The novel was written 40 years ago, by the famous
American author Kurt Vonnegut. It is a critiqgue of post-war American paranoia.
Deadeye Dick is a work of fiction that is very depressing. On the surface, the tale
doesn’t appear to have huge weighted themes. However, between the lines, there is a
very dark insight into usual American life.

Deadeye Dick describes the life of Rudy Waltz, who was born in 1932 in
Midland City, Ohio. Rudy is the son of the local millionaire in town, Otto Waltz, and
Is a good smart child until he carelessly commits manslaughter. One day, Rudy is told
by his father to do cleaning and assembling the guns upstairs. After finishing, Rudy
decides carelessly to shoot from the gun. Unfortunately, the bullet hits the forehead of
a pregnant woman as she vacuums her apartment several blocks away. The accident
makes Rudy a double murderer and destroys his whole life. After the accident, Rudy
lives his life without purpose. Mentally traumatized, he becomes “neuter” (asexual),
alert, and reflects the characteristics of an anchoret. Rudy is very reserved. When the
police search his car, they find only traces of his DNA and ask him: “If you like
being alone so much, why did you get a car with four doors?” [2]. Rudy tries to break
out facts via way of means of chickening out from it. “This is my principle objection
to life, I think,” he says. “It is too easy, when alive, to make perfectly horrible
mistakes” [2]. Rudy has spent the rest of his life as a depressed sad man of guilt. His
only achievement was a play he wrote and called “Katmandu”, which was played for
one night in New York and got horrible reviews. It was his one and only achievement

in life which also led to his downfall. To avoid making mistakes, he removed himself
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from life through physical and emotional detachment. He repeatedly refers to himself
as a “neuter” in the novel, and the term carries both physical and psychological
connotations. Sex, both as a means of pleasure and as an act of shared intimacy, is
something which Rudy chooses to deny. More to the point, intimacy is something
which he feels himself unworthy of and thus unable to experience. He uses the word
“egregious” [2] to describe the state of being nobody, which he defines as “outside
the herd” [2]. For Rudy, existence is egregious. His tragedy is not that he chooses to
be a neuter but that he doesn’t know how to be anybody else.

The town finds an epithet for him calling him Deadeye Dick.

Deadeye Dick perfectly illustrates present-day issues. After Rudy is sent to jail
for his crime, he is unfairly abject and insulted. Similar things occur in prisons today.
Police officers cover him in ink and call him racial slurs, town people criticize him,
and even friends make fun of him. Rudy even characterizes himself as “the regional
theatre” [2].

Vonnegut creates a relevant novel through the inclusion of contemporary problems
such as a double murder, a fatal dose of radioactivity, a decapitation, the destruction of a
city by a neutron bomb, the absurdity of armament, gun control, disarmament and others.
In Deadeye Dick, Vonnegut capabilities the neutron bomb, which he claims is designed to
kill people, however, leaving homes and systems untouched. He additionally makes use of
this subject matter to illustrate the recklessness of individuals who positioned powerful,
apocalypse-inducing gadgets on the disposal of politicians. Throughout Deadeye Dick,
Vonnegut exaggerates that kids should not have guns, a topical issue in the age of school
shootings.

Overall, Deadeye Dick’s topics are extra applicable than ever within side the
2020s, making the unconventional really well worth analyzing today. It is a tale of
crime and punishment that makes us rethink what we believe and who we are. In
spite of being set so long ago, Deadeye Dick still focuses on multiple actual themes
40 years later. Its overwhelming themes help keep the book relevant.

Deadeye Dick is a tale of crime and punishment that causes us to think who we

are and what we believe.
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The book is especially relevant nowadays because nothing can be more destructive,

both physically and mentally, than the war which is now happening in Ukraine.
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CHARACTERISTICS AND IMPORTANCE OF ARTHURIAN LEGENDS

Arthurian legends show the rich chivalric culture of medieval English society,
these tales have captivated audiences for centuries, weaving together elements of
chivalry, honor, romance, and mysticism.

Chivalric poetry condensed all the chivalric virtues into a single figure. This was
the 6™ century Celtic King Arthur (Arthus). Many chronicles and poems have been
written about him, his wife Guinevere and his court, but also about whether there is
any truth in any of it. In fact, Arthur's legend has been written and told differently
from century to century, so there is always something different about it, for example
the French version Arthur is called the “lazy king”. The legends culminated with the
most well-known version, Sir Thomas Malory’s Morte d’ Arthur.

The main character is the legendary Arthur, into whose the poets have implanted
every conceivable chivalric virtue. A fearless knight himself, he gathered the elite of
the knights into his circle and founded the Order of the Knights of the Round Table.
Around these were placed the most noble twelve. The table was round so that there

could be no dispute over the ranks.
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When Arthur founds a fellowship of knights known as the Round Table, from
here, Arthur's knights set out to practice the chivalric virtues: to fight injustice, to
defend the weak, to protect the purity of women under attack, to free enchanted
persons from enchantment, etc.

The most notable figures of the Arthurian legend were Lancelot, the model of
courage and loyalty, - the virginal Galahad, the conqueror of the Green Knight,
Gawain, our operatic friend, and others. There were a hundred and fifty members at
all. Among the constituent elements of the chivalric ideal, in addition to the virtues of
arms, were piety, loyalty, uprightness, detestation of lying, veneration and service of
women, in general, chivalric honor exalted to the highest degree. How the Knights of
the Round Table accommodate this theory with practice is illustrated by the messy
story of Lancelot and Guinevere.

The origins of the legend trace back to the early centuries, with the creation of
the Welsh poem Y Gododdin shortly after the battle of Catraeth. This poem serves as
a lament for the fallen warriors of the British kingdom of Gododdin in their conflict
against the Angles. In stanza 99, one of the warriors, Gwawrddur, is praised and
likened to Arthur by the poet. This suggests that Arthur's figure as a ruler was already
familiar by this time. The first purported mention of Arthur in the Latin work
“Historia Britonnum” is attributed to the Welsh monk Nennius, believed to have been
completed around 830 AD. This work likely served as a foundation for later medieval
writers like Geoffrey of Monmouth, who further developed the legendary persona we
know as King Arthur. During the High Middle Ages, the Arthurian legends
underwent significant development, with two distinct branches of tradition emerging:
one of British origin and the other French. Notably, Chrétien de Troyes is credited
with pioneering the Arthurian romance genre. He created Lancelot and introduced
Camelot and the first Grail stories.

In the French tradition, Arthur is often depicted as the “roi fainéant”, or lazy king,
taking a secondary role while the focus shifts to his knights and their adventures beyond
the court. These narratives mostly revolve around the romantic pursuits of the knights,

with women at the core of the stories. In contrast, Arthur in the British tradition is actively
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engaged in the adventures and serves as a central protagonist. And the most recognizable,
and the most famous version wrote by Thomas Malory. By the 14th century, both
traditions coexisted in Britain, although the French tradition held greater influence and
prominence. But with the significant rise of Renaissance the interest in the Arthurian
legends suddenly declined.

In conclusion, the Arthurian legends offer a captivating glimpse into medieval
ideals of chivalry, knighthood, and courtly love. Through the tales of King Arthur
and his knights, we explore themes of honor, loyalty, and the complexities of human
nature. These stories evolve over centuries, reflecting changes in society and culture.
From the valorous deeds of Arthur and his Round Table to the intricate relationships
of characters like Lancelot and Guinevere, the legends provide a rich tapestry of
moral dilemmas and heroic exploits. Thomas Malory's "Le Morte d'Arthur"
encapsulates the essence of chivalry, portraying knights striving to uphold noble
virtues amidst the trials of their time. Despite their flaws, they embody the timeless
ideals of bravery, integrity, and compassion.
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THE IMPACT OF LANGUAGE STEREOTYPES AND LANGUAGE

DISCRIMINATION ON SOCIAL DYNAMICS ON THE INTERNET

On the Internet, we often perceive language as a means of communication, but it
also reflects social stereotypes and can be a tool of discrimination. In the article, the
author examines the impact of linguistic stereotypes and discrimination on social
dynamics in the online space and identifies potential ways to overcome these
problems.

Linguistic stereotypes are preconceived notions about certain language groups,
which may include attitudes towards accent, dialect, pronunciation, grammar, etc. In
virtual space, such stereotypes can be spread through memes, comments, forums and
other means of communication. For example, certain dialects or linguistic features
can be the subject of jokes or insults, which leads to linguistic discrimination.

Linguistic discrimination, also called linguicism and languagism, is the unlawful
or offensive treatment of others on the basis of their language. This can include
avoiding communicating with people based on their language, using offensive
language, or even refusing to provide services in a particular language. In virtual
environments, this can take the form of online bullying, comments targeting a
language group, etc. The impact of linguistic discrimination on online social

dynamics is evident in online communities where certain languages or dialects are
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marginalised or overlooked. This can create a sense of alienation among speakers of
minority languages and contribute to feelings of isolation and disempowerment.

Research into linguistic discrimination originated from social psychology
experiments focusing on language attitudes (Lambert, Hodgson, Gardener, and
Fillenbaum in 1960) and qualitative ethnographic-linguistic studies on
communication within diverse workplaces (Roberts et al. in 1992). A recent
methodological advancement is Baugh's sociophonetic approach from 2000, which
explores biases in language use during real-life institutional interactions through
quasi-experimental covert research methods. Collectively, this body of research
demonstrates that language, ranging from individual phonetic features to pragmatic
and interactional choices, plays a significant role in shaping how individuals are
perceived, linking them with various non-linguistic social categories such as gender,
education, socio-economic status, ethnicity, and even personal traits like competence
or friendliness [1].

Linguistic stereotyping and discrimination can have a serious impact on social
dynamics online. They can lead to feelings of separation, stigmatisation and
exclusion for those affected. This can lead to a decrease in self-esteem, feelings of
alienation and isolation, which in turn can have a negative impact on the mental
health of users. In addition, language discrimination and stereotypes can prevent
meaningful interaction and collaboration between users from different linguistic
backgrounds. This can limit the exchange of ideas, views and cultural knowledge,
which ultimately hinders the social development of online communities.

In general, media and social platforms have a great influence on what language
standards are accepted and what types of language discrimination are tolerated.
Moreover, an article published by DataEthics "Tech’s Hidden Discrimination is also
a Matter of Language" states that the language gap in tech companies, particularly
concerning the handling of hate speech, misinformation, and illegal content in
languages others than English, has emerged as a pressing issue. US whistleblower
Frances Haugen has emphasized "language inequality” as a significant problem for

Meta, highlighting the vulnerability of users who speak non-priority languages [2].
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While all majority languages in the world enjoy advantages simply through their
demographic presence. The language gap poses a serious translation problem, leaving
minority language users exposed and defenseless.

One of the key ways to overcome linguistic discrimination is through education
and awareness. Promoting understanding and acceptance of language diversity can
help improve the atmosphere in online communities. It is also important to take
proactive measures to prevent and address cases of language discrimination, such as
establishing rules of engagement and moderating content in online communities.
Moderation is already common in virtual communities, but it may take more time for
users to develop a culture of acceptance and respect, and for language discriminatory
barriers to be removed through awareness and education, not just moderation, though
it does help to develop a habit of being polite and considerate of cultural diversity
online. Undoubtedly, people's virtual culture reflects their real-life culture, so it is
sensible to spread education and awareness in the offline environment.

As for media platforms and non-priority language speakers' vulnerability, a
considerable amount of work has to be done in order to guarantee a decent quality of
analysis and ensure equality across cultural and linguistic divides.

In summary, linguistic stereotypes and discrimination have a significant impact
on social dynamics in the online space. Understanding these issues and taking
appropriate measures to overcome them is key to creating a more welcoming and
inclusive online environment for all users.
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PORTRAYAL OF SOCIAL CLASSES AND VARIOUS LAYERS OF
MEDIEVAL SOCIETY IN THE “CANTERBERRY TALES” BY GEOFFREY
CHAUCER

The article analyzes and explores the different layers of medieval society in
Geoffrey Chaucer’s "The Canterbury Tales.” Through a comprehensive examination
of various social classes, including the nobility, clergy, middle class, and working
class, the article aims to clear up how Chaucer portrays the complexities, hierarchies,
and interactions within different layers of Medieval English society. By studying
Chaucer’s characterization, narrative techniques, and social commentary, the article
aims to provide insight into the socio-cultural environment of the Middle Ages as
reflected in one of the most prominent literary works.

Chaucer’s characters represent an extremely broad depiction of all segments of
society except for the nobility. His stories are represented by the people themselves
and touched all social classes that existed at that period. Chaucer touches on such
subjects as love, humor and death in poetry.

In the romantic story of “The Knight’s Tale,” we can realize that the Knight fits
freely into the sphere of aristocrats, known as the upper class. In the story, the Knight
represents courage, skills in battle, respect for the lord, love for a fair lady, and all the
characteristics of chivalry, which are the ultimate experiences that all noblemen
should desire. The Knight is established as an admirable but very changeless
character. His story tells that People are always changeable, and they always love a

hero.
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As the memories expand, Chaucer creates extra dynamic characters, which
explicitly themselves in “human” fashion. “The Miller’s Tale” is more than just a
funny or entertaining story. It contains a moral but is created within the comical tale.
The Miller is quite rude and vulgar, however humorous at the same time. His tale
displays his character together, along with his difficult and immoral jokes. When the
Miller speaks, it is generally indecent or weird, making his story even more
interesting to listen to. In the Shipman’s Tale, The Cook’s Tale, and The Miller’s
Tale, every tale is instructed on the price of a decreased class, tradesperson, or an
outcast from a top class.

The Wife of Bath begins the tale by establishing her authority on marriage. She
has been married 5 times, starting at the age of twelve. Although she is always
criticized, the Wife of Bath is one of Chaucer’s most significant characters. Her
prologue resembles an autobiography and tells her perspectives on existence and
marriage. She uses her authority through experience and motivates her actions by
having done them. The Wife of Bath’s tale supplements her prologue because it
supports the theme of the dominance of men by women - what she strove for with all
her husbands. Unlike the opposite storytellers, she no longer constitutes a social
class; however, she represents all of the girls within the Middle Ages and strength
over husbands.

“The Pardoner’s Tale” represents the elegance of clergymen. The Pardoner is a
man who works for the church and frees people from their sins. He carries
manuscripts that are supposedly written by the Pope and sells them to people who
have committed immoral acts. Although the Pardoner is aware that he himself is
committing immoral acts, he has no goal to extradite himself. His story shows the
corruption of the church and how the clergymen behaved in the Middle Ages. In the
end, the Pardoner nevertheless attempts to make a sale.

In “The Canterbury Tales,” every character belongs to a certain type or class of
person. The Knight is a noble upper-class man, the Miller is a peasant/tradesman, the
Wife of Bath represents the women of the middle class, and the Pardoner portrays the

Clergymen. Chaucer expresses corruption, immorality, dishonesty, comedy, and love.
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He is also able to introduce the values and characterization of the system of belief in
the society of that time into the form of the Tales. In each of the prologues, Chaucer
manages to make sure that each tale is presented in the manner and style of the
character who is telling the story, which reflects his life.

To sum up, Geoffrey Chaucer's "The Canterbury Tales" serves as a profound
exploration of the complex interplay between individuals and society during the
medieval period. Drawing upon insights from renowned scholars and seminal works
in the field of medieval studies, our analysis has provided a deeper understanding of

the themes embedded within Chaucer's masterpiece.
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